AO 350-i PIYHMLI 3 AHA CMEPTI BEAMIKOT'O TETbMAHA



Ministry of Culture and Tourism of Ukraine
State Service for Control over Transfer of Cultural Treasures
across the State Border of Ukraine
National Museum of the History of Ukraine
National Academy of Sciences of Ukraine
Institute of History of Ukraine

YURII SAVCHUK

The Hetman
Bohdan Khmelnytsky: Symbols
of Authority and Artifacts

from Europe’s Museums

(searches, discoveries, attribution)

Kyiv
Taki spravy
20006



MiHicTepCcTBO KyABTYPU 1 Typu3mMy YKpalHm
Aep>kaBHa cAy>KOa KOHTPOAIO 3a IIEPEMIIJEHHSIM KYABTYPHUX LIHHOCTEN
yepes ACPIKaBHMI KOPAOH YKpaiHu
Hanjionaapamit mysen ictopil YKpaiam
HauionaapbHa akapemis HayK YKpaiHu
[HCTUTYT icTOpIl YKpalHn

IOPIM CABYVK

['eTbMaHCHKI KAEMHOAMU
Ta OCOOMCTI peyl
borpana XmeApbHUIIBKOTO
y KOAEKIJISIX My3€e1B CBponn

(mmotyK, 3HaxXIAKM, aTPUOYIis)

Kuis
Taxi crrpasn

2006



3aTBepAKEHO A0 APYKY BueHoro paporo [rHcTuTyTy icTopii Yxpaian HAH Vkpainn
(zrporokoa Ne 1 Bip 31 ciurs 2006 p.)

PepaxiyiviHa KoAeris:

Cmoain B.A. (rorosa),
Bisam IT. M. (BiaoBiaaabumit cexperap),
bitaesa O.B,,

Bpy6baescoka B.b.,
Amnrpierko M. D,
Kosranroxk H.T,,

Kopuienko B.B,

Marax B.M,,
Yanxoscpkmn C.M,,

Yyxai6 T.B.

PegensenTn:

AOKT. icT. HayK Bpexynenko B.A,
AOKT. icT. Hayk [1]epbax B.O,
Aoxt. muct-a Pepopyk O.K.

Casuyk 10.K.

['eTpbMaHCHKI KAETMHOAM Ta 0cobucTi peui boraana XmMeABHMIJPKOTO ¥ KOACKIJISIX My3elB €Bporm
(tromyx, snaxigxu, arpubyyis). — K. Taxi crrpasn, 2006. — 96 c.:ia.
ISBN 966-02-3920-3

Briepirre, Ha MPOKOMY APKEPEABHOMY MaTepiaAi 13 3aAYIEHHSIM YHIKAABHUX ITaM SITOK
HU3KM BITYMSHIHUX Ta 3apyOiskumx mysels [Toarsmi, Pocit, IBeril ta Yxpainn

ABTOP IIPOCTEIKYE ICTOPUIHY AOAIO HALIOHAABHMX PEAIKBIN — T€ThMAHCHKUX KACTIHOAIB
Ta ocobucTux pedert borpana XmeAbHUIIBKOTO.

Buaanns intocTpoBane.
AAST My3eTHMKIB, BUKAGAAUIB Ta CTYACHTIB,
IITMPOKOTO KOAQ AMATOPIB 1CTOPIT Ta CTAPOBUHN.

©Opin Casuyk, 2006
©Biraain Mityenxo, maxer Ta xyAoskHe odpopmaenis, 2006
ISBN 966-02-3920-3 ©Isan CBsTEHKO, AOAPYKAPChKA IHATOTOBKA Ta BepeTka, 2006



3AMICT

8 Caoso AO UMTada
9 Bi aBTOpa

[eTpMaHCHKI KACTIHOAM
19 1a ocobucri peui Borpana XmeapHMIIBKOTO

22 31518 MATIOHBKY Ta 11 TOKAOHUBCAL.>
24 CyboTiBchKMI rapHeLb

26 1o gapui Tpeba

26 Borpanosa 30pos

30 Kormrrosamii BKAAA

32 Yama aas csToi Boan

32 Aapyrox pociricskomy apio

34 «Ix sispme Haras B pyxu..»

36 Kosarpka matn

40 Hanossermuii 6urumn TaAsIpamun

42 Kyxoab 3 «AFOACBKMX KiCTOK»

44 «nm 6epantem s1, boraan XmeApHULIBKMIL. »
48 Ao OyaaBm Tpeba roroBm

50 [ITanpapT borpana

61 AopaTku

65 Ansbom

Table of contents

Introduction 8
The Author’s Preface 9

The Hetman Bohdan Khmelnytsky:
symbols of authority and artifacts 19

«Taking off his hat, he bowed..» 23

The Subotiv vessel 25

A drink or two 27

Bohdan’s weapons 27

A precious contribution 31

The chalice (cup for holy water) 31

A gift to the Russian Tsar 33

«When he takes the whip in hand...» 35
A Cossack’s mother 37

Filled with Tallers 41

The tankard «from human bones» 45
«With this berdiche, I, Bohdan Khmelnytsky..» 45
A bulava needs a head 49

Bohdan’s standard 53

Appendices 61

Album 65



Abmop GucroBrroe wupy 60aunicmo 3a cnpuanna y Haykobomy noutyxy, donomozy 6 docaioxeri
ma 0obposuurube cmabrenns dupexyii ma xorezam:

HairionaapHOro my3sero BoeHHOI ictopil [Iserrii,
reHepaAbHUN AnpeKTop XpuctuHa BoH ApOiH;

BivicbkkoBoro mysero y CTOKroabmi,
Aanpextop Moxan Exrcrpom;

AepskaBHoi KoAekyil Tpodeis IBerii,
rosoBa Opep CaHACTEAT;
pecrasparop Aera EnksicT-CaHACTEAT;

HarnjionaapHoro mysero y Kpakosi,
Aanpexrop Codis ['oaybes;

Myzsero Oyuaanil kuasis Yapropuiicbknx npu HarjionaapHoMy mysei y Kpakosi,
KepiBHUK [MoaanTa AeHKkeBny;

HarjionaapHoro mysero y Bapurasi,
anpexrop Oepanmans Pyrgmigs;

Mysero Bivicska IToaschroro,
anpexTop Suyexk Maguinms;

AepskaBHOrO icropnyHOro mysexo, M. Mockza,
anpexrop Onexcaaap Lxkypko;

Bil1ChbKOBO-ICTOPMYHOIO MY3€10 apTHAEPI], IHJKEHEPHMX BIMCHK Ta BIMCHK 3B SI3KY,
m. Canakr-TlerepOypr,
HavaApHMK Baaepini Kprnaos;

HarjionaapHoro mysero icropii Ykpainu,
rerepasbHMI Anpextop Ceprin Yankoscskuri;

AHimmponerposcskoro icropnunoro mysexo im. AL SIBopauizskoro,
anpexrop Haais Kamycrina;

ABBIBCHKOTrO iCTOPMYHOTO MY3€I0,
Amnpexrop Borpan Yamkoschkmig;

HaijioHaABHOTO ICTOPUKO-KYABTYPHOTO 3an0BiAHMKA “Uurnpun”,
['enepaapumit pupextop Bacuanb [Toarasers;

HanrionaapHoro icropuko-ernorpadiynoro sanmosipgamnka «Ilepescaas»,
AnpexTop Muxanao Cikopebruiy;

XapKiBCHKOIO iCTOPMYIHOTO MY3€I0,
anpexTop Boaoanumup LInryapos;

YepHiriBCHKOTO iCTOPUIHOTO MY3€I0
im. B.B. TapHoBCBKOTO,
Anpexrtop Cepriit AaeBcbKuiL

Ocobaruba nodaxa:

Kaci maATpuMRY HayRH
im. FO. Mstroscebkoro, IToabiia,
npesupeHT Baaancaas Qinpericen;

IlIseacprOMyY iHCTHTYTY, [IIBE1sis,
anpextop Epaany Pinbopr;
Vxpaincekin Biapain Akapemii Hayk
y Hero-Mopky, CIIIA,
mpesnpeHT Oaexca biamox,
crunesAil sskmnx y 1995—2005 pp. yMOKAMBUAM POSTOPTAHHS AOCAIASKEHD Y MY3€MHUX KOAEKIILsAX E€Bporm,

CIIPSIMOBAHMX Ha BUSBACHHS, BUBICHHS Ta 30€PESKEHHsT VHIKAABHMX ITaM ITOK KO3aIJbKOI €IIOXM —
reTbMaHCHKMUX KACMHOAIB Ta ocobucTnx pedert boraana XmeabHUIIBKOTO.

6 @Q@A% 3



Gratitude for their support
and contributions to my research to:

National Swedish Museum of Military History,
Director General Christina von Arbin;

Royal Army Museum in Stockholm,
Director Johan Engstrom;

Swedish State Trophy Collection,
Keeper Fred Sandstedt;
Conservator Lena Enguist Sanstedt;

The National Museum in Cracow,
Director Zofia Gotubiew;

The Princes’ Czartoryski Foundation
at The National Museum in Cracow,
Chief Jolanta Lenkiewicz;

Polish Military Museum in Warsaw,
Director Jacek Macyszyn;

The National Museum in Warsaw,
Director Ferdynand Ruszczyc;

State Historical Museum in Moscow,
Director Alexander Shkurko;

Military History Museum of Artillery, Engineering and Signal Corps,
St. Petersburg,
Director Valeriy Krylov;

National Museum of the History of Ukraine,
Director General Serhiy Chaikovsky;

Yavornytsky Historical Museum in Dnipropetrovsk,
Director Nadia Kapustina;

Lviv Historical Museum,
Director Bohdan Chaikovsky;

«Chyhyryn» National Historical and Cultural Preserve,
Director General Vasyl Poltavets;

«Pereyaslav» National Historic
and Ethnographic Preserve
Director Mykhaylo Sikorsky;

Kharkiv Historical Museum,
Director Volodymyr Tsyguliov;

Tarnovsky Historical Museum
in Chernihiv,
Director Serhiy Laevsky.

Special thanks to the following, whose grants from 1995— 2005 made it possible
to perform research in museum collections:

Jozef Mianowski Fund, Foundation
for the Promotion of Science (Poland),
President Wtadystaw Findeisen;

Swedish Institute,
Director Erland Rinborg;

The Ukrainian Academy of Arts
and Sciences in the United States of America,
President Olexa Bilaniuk.

Vorlen



CAOBO AO UMTAYA

Kosagpka p00a — OpAHA 3 HaMUIKaBiIMX CTOPIHOK
BITYM3HSIHOT icTOPII, B sIKiN mOCTaTh rerbmana borpana
XMEeAPHMIDKOTO € HACTIADKWM 3HAYYIJOIO, IJO MA€
BEAMYE3HMI BIIAMB 1 Ha CBOTOACHHWMIM CYCITIABHWUM
PO3BUTOK.

He Brjyxarorh HAyKOBI AMCKYCII, 1OTO iM’ss OTOTOK-
HIOIOTD 13 ITOAITUYHOIO AAAEKOTASIAHICTIO, HE3AOAAH-
HVM ITPATHEHHSIM AO IIEPEMOTH 1 CBOOOAM, TIEPEeA T10TO
MYVAPICTIO CXMASIFOTh TOAOBU HUHIIITHI A€P>KaBOTBOPIIL
[OBOps4M MOBOIO CY4aCHMX IOAITTEXHOAOTIM, TAOTO
PEVITHHT TAKMI CAMMIA BUCOKMH, 5K 1 360 pokiB TOMy.

Biabnrox xapmsmn boraana XmeAbHMUIIBKOTO HECYTh
Ha cobl maTepiaAbHI CBIAKM TOTO CAABHOTO IIEPIOAY —
ocobueri peui Ta kaerHOAM. BoHM € meTadizmuHOIO
MOAEAAIO, CBOEPIAHOIO «TIHHIO» TOCIOAAPS], ICKPABU-
MW ICTOPUYHMMI BUPA3HUKAMM eTIoXn. | Hexan mma
BiKIB IIPMCUITAB TXHIN [IEPBO3AAHHMI TIOAUCK, IIPOTE,
3 OTASIAY Ha HEIepPeCiyHy MOCTaTh IeTbMAHA, SKMUBU
IHTepeC A0 HMX 3 4ACOM AMIIIE 3POCTAE.

OpHax AepskaBHa cAy>KOa KOHTPOAIO 32 IIepeMmileH-
HSIM KYABTYPHUX JIHHOCTEN 9ePe3 ACPKaBHMUI KOPAOH
Vkpalnu He Iparge AmIne BiaAQTWM AQHMHY CYYaCHUM
BISSHHIM. MeTa IbOro BMAAHHS IIIAKOM BIAIIOBiAQ€E
TemaTuI1 HaIllOl AISIABHOCTI: §y MIDKHAPOAHMX BIAHOCHK-
Hax IJOAO IOBEPHEHH: ICTOPMYHMX CKapOiB HMHI BiA-
9yTHA 3MiHA aKIJeHTyayil — BiA B3aEMHMUX IIPETEH3IN
Ta BUMOT AO CIIBIIpali y KOHTEKCTI IIOBEPHEHHS AO
HAYKOBOTO, KYABTYPHOTO Ta AYXOBHOTO OOiry.

[Tpanysa yxpairceroro icropuxa FOpia Capuyka mia-
KOM CITIB3BYYHa 3 LJI€I0 KOHILEMUIEIO, ap>Ke pedi Ta
KAaeMHOAM bBorpama XmeapHMIIPKOTO 30epirarorscst
B IIPOBIAHMX MY3€sX KIABKOX €BPOIEVCHKUX KpalH
1 Ha ChOrOAHI MOKYTH OyTm 3i16paHi pazom Auiie
V TMMYACOBIN eKCIto3nuil abo TakoMy BUAAHHI, sIKe
MW IIPOIIOHYEMO AO YBaru YyuTada.

Tosk maemo 3mory Ije pas AOAVUMUTUCST AO CAABHMX
CTOPIHOK HAIIIOl ICTOPIl Ta pedeit HaMBUAATHIIIOTO
reTbMaHa, fIKi, 3a cAoBamm axKapemika Mwpocaasa
[TortoBnua, «..€ CMMBOAAMM SKOICh TOPHBOI, BIYHOI
Vkpalan, 1o i He TOPKHYAMUCI CMEPTHh 1 II€4aAb,
3a0KEPAMUBICTD 1 3papar.

ITa6ro Biraw,

3acmynHux 20A06u Aepxabrot cayx6u Konmporo
3a NEPeMIUYCHHAM KYALIYPHUX YIHHOCMELL
uepes depxabruil kopdon Yxpainu

Introduction

Cossack times is the one of the most interesting
memorial pages of national history in which Bohdan-
Zynoviy Khmelnytsky’s figure is taken so significant
position that its has dramatic effect on social devel-
opments of contemporaneity.

Scientific disputes being so far from abating, his
name is identified with political foresight, insuper-
able striving for victory and freedom, all current state
architects are paying court to his wisdom. Speaking
the language of today technologies, his rating is high-
est as 360 years ago.

Bohdan Khmelnytsky’s charisma marked anim-
print on tangible evidence of those glorious times —
his personal belongings and insignias. They not
only a metaphysical model, a peculiar «shadow» of
their master, but a striking historical mouthpiece of
the epoch. Though ashes of centuries dusted their
primary luster, hetman’s remarkable figure keeps
them keenly interesting as time goes by.

Yet the State service for control over transferring of
cultural treasures across the state border of Ukraine
not wish only to render a tribute to today’s fashion.
The main task of this publication goes in line with
the subject matter of our activities: international
relations in the sphere of return of historical valu-
ables undergo a shift of accents from mutual claims
and demands to cooperation and returning into sci-
entific, cultural and spiritual circulation.

The work by Yurii Savchuk, a noted Ukrainian histo-
rian, is singularly accordant with this concept, because
of personal belongings and Insignias of Bohdan
Khmelnytsky are stored by leading museums of sev-
eral European countries and can be gathered together
at a temporary show only or in such a publication that
we are proud to offer to the reader attention.

[t is another chance to come near remarkable chap-
ters of our history and see belongings of the most
outstanding hetman that are «the symbols of some
heavenly, eternal Ukraine untouched by death and
sorrow, greed and treachery», as observed by acade-
mician Myroslav Popovych.

Pavlo Bilash

Deputy chairman of the State Service
for control over transferring of cultural treasures
across the state border of Ukraine
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Bia
aBTopa

3i3HaI0Ch, 3A€0IABIIIOTO HEIPUXMABHO CTaBUBCI AO
BCTYITHOTO aBTOPCBKOTO CAOBA. AASKE, MIPKYBaB S, Ae-
CSITKM 71 COTHI CTOPIHOK HAYKOBOTO UM AITEPATyPHOTO
TBOPY — L€ 3py4Ha ¥ CIIOKOHBIYHA (opma IIPeA-
CTABACHHS BAACHOI AYMKM, OOCTOIOBAHHS IO3MLiN,
GopoTEOM iAETl, BUAMBY CAABHO3BICHMX «MYK TBOp-
9oCTi». A BiATaK, IJO HOBOTO MOYKHA BUIIOBICTH Y KiAb-
KOX PIAKAX TEKCTYy, fIKe O 3a0XOTMAO 4mMTada AO
3HATIOMCTBA 3 KHUTOKO?

OaHaK 1BOTO Pasy BIAYYB MIACBIAOMY HOTpeOy 1
GasKaHHS IEePeroBicTH, OOAAN IYHKTUPHO, HAMBAK-
AMBIIIIT MOMEHTHM Peaaizalil 6araTOpiyHOrO IIPOEKTY
3 TUM, abn, HacamIzepes, BUCAOBUTH IIUPY 1 cepaedHy
BASIYHICTD YCIM, XTO AOIIOMII TIOAOAATH LjeM IIASX,
XTO VIIPOAOBK AECATMPIYYsS HEOAHOPA30BO 3 BUCOTU
AAMIHICTPATMBHUX II0CAaA 1 HAYKOBUX aBTOPUTETIB
II0AABAB PYKY AOIIOMOTH, HE AaB 30MTWUCS HA MaHIBLJ,
3aliKaBACHO PO3MOBASIB IHT€PHALJIOHAABHOIO MOBOIO
MIATPUMKH Ta AOOPO3UIAMBOCTI.

kkk

Ile BuAaHHS Mae He3BUUYANHY IEPEAICTOpIIO.
Haykosa crarTs1, BucTaBKa, AOKYMEHTAABHNUI (iabM,
XYAOSKHITL OAOK MapOK, HATOPOASKEHHS ACP>KaBHUMM
opAeHamn YKpalHu ¥ y49acTh BiHABrypaiil Ipesmu-
AerTta Ykpaian 2005 p. — CBOEPIAHI BiX1 Ha IIASIXY
BTIACHHS B JKUTTS BEAMKOIO MIKHAPOAHOTO IIPOEKTY
«['eTbMaHCHKI KAEMHOAM Ta ocobucti peui Borpana
XMEABHUIIBKOTO»,

ITouaToK AOCAIAPKEHHS Ma€ JIAKOM KOHKPETHY AATy
BiAAIKy — KBiTenb—Tpasenb 1995 p. Came Toal 3a
PEKOMEHAAIIIEI0 BYCHOTO CeKpeTaps [HCTuTyTy icTopil
Vxpaian B.O.PerrpunieBa — aBTOpUTETHOTO I IIaHO-
BaHOTO B HAYKOBMUX KOAAX IIOAOHICTa — aBTOpP BIEp-
me orpumas crunesaito Kacn im. FO.Msanoscskoro.
3rosom e ABigi — y 1998 ta 2004 pp. — meni mormac-
a0 Oy 11 cTunenaiatom. Toal, y 1995 p., y Bapiasi
AOASI TIPUTOTYBAAA IEAPUI AAPYHOK — 3HATIOMCTBO 3
npodecopom C.K. Kyunucprmnm. Haykosa ormika, mopa-
AW, KOHCYABTALII AOCBIAYEHOTO HAYKOBILSI, YAOBO-
ro 3HaBUs apXiBHMX 1 mysemHMxX Koaekuin IToapmi,
BIAOMOTO Ta aBTOPUTETHOTO B €BPOIEMCHKMUX HAYKO-
BMX KOAAX T€PAAbAMCTA HE TIABKWM BU3HAYMAM YCIIX
KOPOTKOTO HAYKOBOTO CTa’KYBaHHS, a ¥, AO IIE€BHOL
MIpHU, HAYKOBY AOAIO, SJKUTTEB] OPIEHTUPU TA JIHHOCTL
3apymieBHi po3moBu y pectopanil «ITip roaybamm»
Ha Crapomy pmuHKY BapmiaBm HasaBKAM BIAKAAAMCS
B mam’sti. Aoci 30epiraro peKOMEHAALIVHY Bi3UTIBKY,
Ha SIKiT Ipodecop, 3BEPTAIOINUCH AO KOAET, BAACHOPYY-
HO Hammcas: «BBIiUAMBO ITpoIITy ITpO HAAAHHS AOIIOMO-
rn poxtoposi IOpito Casuyky 3 [ncTuryTy icTopil AH

Author’s
Preface

To tell the truth, mostly Ithought unfavourably
about the previous author’s word. So, I was meditat-
ing, that tens and hundreds of pages of scientific
or literary writing — is a comfortable, since earliest
times, form of presentation of the own thought, of
the standing up for positions, of the battle of ideas,
of the outpouring of well-known «pains of creative
work». And then, what anything new can be expressed
in some lines of the text, which could to encourage
reader for the acquaintance with the book?

However, this time I felt somehow a subconscious
necessity and wish to describe, let even to be in dot-
ted line, the most important moments of the reali-
sation of long-term project, so, first of all, to express
truly and heartfelt gratitude to all, who has helped to
surmount this way, who during decade not once have
stretched a sincere hand of help from the height of
administrative posts and scientific authorities, who
protected from selection of roundabout way, who
has talked with interest on international language of
support and benevolence.

skokok

This edition has an unusual history. A scientific
article, an exhibition, a documentary, an art block
of stamps, decorating with state honours of Ukraine
and participation in inauguration of the President of
Ukraine in 2005 — its are some unique milestones
on the way of realisation of great international proj-
ect «The Hetman Bohdan Khmelnytsky: Symbols of
Authority and Artifacts».

The beginning of a research hasa fully concrete date
of counting out — April—May of 1995. Just that year,
by the recommendation of Volodymyr Repryntsev,
the Academic Secretary of the Institute of the History
of Ukraine, an authoritative and respected in scien-
tific circles scientist, specialist of Polish history, first
Author have wined a prize of Jozef Mianowski Fund,
Foundation for the Promotion of Science. With time,
two more times in 1998 and in 2004 I had luck to be
its bursar. But in that time, in 1995, the destiny had
prepared a generous present — an acquaintance with
Professor Stefan Kuczynski. Scientific care, advices,
consultations of experienced scientist, who is an ex-
cellent connoisseur of archives and collections of
museums of Poland, well-known and authoritative
in European circles heraldry expert, have not just
determined the success of a short scientific trainee
period but, in some sense, the scientific destiny, life
points and values as well. Heart-to-heart talks in
the restaurant «Under Pigeons» at the Old Market-

@WM (P, 9



Vxpaiuu I1ip gac 1Moro HayKOBOro craskysanHs y Kpa-
KoBi y anntHi 1998 p. Kyunucsxui». Came HabyTi Hay-
KOBI KOHTAKTW Ta IIPOBEACHI Y TOM Yac AOCAIASKEHHS
My3emHMX Koaekyin Baprmasm Ta Kpakosa cxaaam
ocHOBY wmiel mpayi. OAHMM 3 HepuIMxX 1 He3abyTHIX
3HAVIOMCTB, SIK€ PO3BUHYAOCS Y IIAIAHY CITiBITpaiio
IJOAO BMBUEHHs Oyaasm DBorpanma XmeabHMIIBKOTO,
Oyaa 3ycTpid 13, HA >KaAb, yKe IOKIMHMM ['eHpixom
BeaeIbKMM — KOAMIITHIM AMPEKTOPOM My3ero Biricbka
[Toascproro y Baprmasi.

AeTraapHilie MOABCHKY MY3€MHY CTOPIHKY pO3rop-
Hemo Hwkye. Hapasi nosepuimocs y 1995 p., sxun
BUSIBMBCS PYODKHMM 1 IJOAO HAYKOBOI CIIiBIIpaii
31 IIBEACBKMMU My3eMHMUKamu. BiATIpaBHOIO TOYKOIO
CTAAO 3HAVIOMCTBO Ha IIPAIlOPO3HABYOMY KOHTpeci
y Bapmmasi, mpucssyenomy 700-pivato AepsrkaBHOTO
rep6a IToasmgi — Biaoro Opaa, 3 roaoBoro AeprraBHOT
rkoaekuil Tpodeis IIsenil €poro Typex, mpepkoro
4EeCHPKOIO ITOXOAKEHHS. 3a KiabKka POKIB CIIABHI
AOCAIASKEHHSI YBIHYAATACS HU3KOIO HAYKOBUX CTATEN 1
BIAKpUTTIB. 3HaxiaKa Ta aTpubyyis npanopa boraana
XMEABHMIILKOTO TIOCIAQE TIOMIJK HMX IIABHE MICIe.

[Tpo 1ro 1mOAifO, IKa Y IIEBHOMY CEHCI € TUTYABHOIO
y HAaIlIOMY AOCAIAKEHHI, BAPTO PO3IOBICTM AOKAAAHI-
mre. CIIo9aTKy AOBOAMAOCSI MATH CIIPABY HE 3 OPUTiHA-
AAMMU ITPAIIOPIB, a 3 IXHIMIU KOABOPOBUMM MAAIOHKAMMY,
A100’s13H0 Hapicaanmmm nani €soro Typex Ha moyaTKy
1996 p. Lle 3Ha4HO YCKAAAHIOBAAO AOCAIASKEHHSI, aAe
Ha TOV1 9ac AMIIIe B TAKMI CI10ci6 MOsKHA OYAO BUBYATH
a0COAIOTHO HOBMI AJKEPEABHMI MaTePiaA, XO4a 3209He
3HAVIOMCTBO 3 IIPAIIOPAMU MOTAO IIPU3BECTH AO bara-
THOX XMOHMX CYASKEHD Ta OIPIXiB ITij dac iAeHTHdIKa-
yil mam’sToxk. Sk e, Harpuraap, Tpammaocs 1911 p.
3 BIAOMMM POCITICBKMM YICHMM, 3ACHOBHMKOM POCITi-
cproro npamnoposHasctsa [ 1. beaasernem. AocaipHMK,
BIIEpIIE ITyOAIKYIOUM MaAIOHOK IIpamopa borpana
XMeABHUIIBKOTO, He TIABKM IIOMMAKOBO aTpubyTyBaB
Ham’sITKy SIK POCINChKE 3HAMEHO CTApOro TUITY, a Vi
CTBEPAKYBAB IIPO HASIBHICT Y IIBEACHKIN KOACKIIT
ABOX TOTOXKHMX Irparopis. HeobxipHicTs cripocTy-
BAHHS AYMKW aBTOPUTETHOTO BUCHOTO CTAAA AAST MEHE
e OAHMM BupobysamHAM. Tak y cymepedxax Ta
3MaraHHAIX 3 BAACHUMM AYMKaMW CIIAMBAB Jac. [ Bce 5k
IHTYILIS IAKa3yBasa: y TAKOMY BEAUKOMY 310paHHI —
APYTOMY V CBITI 3a KiABKICTIO Iricasl EpmiTasky — 1mot-
pibnO mykaTn Hammi sHamena. Apske Yxpalna xod i He
6yaa B XVII—XVIII cToAITTSIX 3HAYHMM IpaBLEM MIK-
HAPOAHOI ITOAITMKHM, Ta BCe 3K Oe3 KosakiB y €Bpori
He 0OXOAMAACS JKOAHA BEAMKa BOEHHA CITpaBa... 1a 7
Borpan 6yB 3HanOIO 00000 y cBiTi. ToMy, posrasipa-
JOUM MAaAIOHKM, s IIyKaB aHAAOTII, po3mmdpoByBaB
HAIIUCH 71 OAHOTO Pasy HABa’KMBCS IIPUITYCTUTH, IO
cepea UMx Tpodels € mparnop XMeAbHUIBKOro. AKrmum
anHOM BiH norpamms A0 Ilsenii? Beanuesny vactuny
KYABTYPHUX LiHHOCTeN 3a 4acis «[Torormy» — moabch-
KO-IIBEACHKOT BittHm 1655—1660 pp. — mBean suses-
an 3 Tloapmyi po Iseyil. OamBcbKe mepemup’ss MisK
BOPOTYIOUMMI CTOPOHAMM y 1667 p. cTaso un He mep-
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place of Warsaw have remained in memory forever.
Until now Iam saving the recommendation busi-
ness card, on which the professor with his own hand
addressed to his colleagues: «Courteously ask you
to help Doctor Yurii Savchuk from the Institute of
the History of Ukrainian Academy of Sciences dur-
ing his scientific trainee period in Krakow in July,
1998. Kuczynski». Exactly scientific contacts gained
here and translated research works of collections of
museums of Krakow and Warsaw made up the basis
of this work. There was one among the first unfor-
gettable acquaintances that evolved into successful
cooperation in the study of Bohdan Khmelnytsky’s
bulava — that one with former Director of Polish
Military Museum in Warsaw Henryk Wielecky, who
has unfortunately passed away.

However, the page concerning Polish museums we
shall open below. At this moment let’s come back
to 1995, which also became a boundary and for sci-
entific collaboration with Swedish museum special-
ists. A starting point became the acquaintance with
Head of the Swedish State Trophy Collection Ms.
Eva Turek, Sweden of Czech origin. It happened dur-
ing the 16th International Congress of Vexillology
in Warsaw, dedicated to the 700th anniversary of
White Eagle, the State emblem of Poland. During
some years, mutual investigations were crowned by
arow of scientific articles and discoveries. The find
and ascription of Bohdan Khmelnytsky’s colour occu-
pies an outstanding place between them.

About this event, which in some sense is a titled
in our research, need to be narrated more detailed.
From the beginning of research, Author was work-
ing not with Colour’s originals but with its color
pictures, where kindly delivered by Ms. Eva Turek
on beginning of 1996. Its made research more com-
plicated, but on time it was only one way to study
absolutely new sources. Although researching of
flags in its absence could direct to many erroneous
conclusions and mistakes during of relics identifica-
tion. As so took place with well-known Russian sci-
entist, founder of Russian vexillology, P. Belavenets
in 1911. Researcher, when first time has to publish
the picture of Bohdan Khmelnytsky’s flag, not only
attributed relic as Russian old type colour, but also
has to assert that in Sweden collection exist two
identical flags. The necessity to refute opinion of
authoritative scientist became one more examination
for me. So in discussions and competition with own
minds time was flowing out. But at the same time
intuition was telling me: in so great collection — sec-
ond in the world after Hermitage in number — we
need to search for our flags. Because of even Ukraine
was not in 17th—18th centuries-important player of
international policy, but without Cossacks in Europe
was not done any military event. And Bohdan was
well known in the world. Because of this, studying
the pictures, 1 was searching for analogs, decipher
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IIIOF0 MIJKAEP>KABHOIO JTOAOIO IIJOAO PECTUTYLIT KyAb-
TypHMX LiHHOCTEN. HanimosipHire, cepes BuBe3eHMX
IIIBEAAMU TTOTPAbOBaHMX CKapOiB 1 BOEHHMUX TPOdeis,
K1 30epiraAmcst y3amkax Ta KOCTeAaX 1 CBIAYMAU
ITPO 3BUTSATHM ITOABCHKOTO SKOBHIPCTBA, OyB 1 mpamop
XMeABHMUIILKOTO.

Baumxy 1998 p. 51 BuKaaB cBOIO TiloTesy JOAO aTpu-
OyLil OAHOTO 3 EeKCIIOHATIB KOAEKLil sIK IIparopa
Boraana Xmeapanysroro nani €si Typex. I1 BIATIOBIAD
y ancrti Bip 20 GepesHst 6yaa AAKOHIYHOIO T €MOLIivi-
Hoto: No a ted uz se nemozu udrzet a musim k tomu
Chmelnickeho praporu: Vy jste genialni! Gratuluji
Vaml. Lle Oyaa cupasai macamsa muts! [lacamusa
Ije 71 TOMY, IJO IIPUEMHY 3aMOPCHKY HOBUHY MOXKHA
OYAO TIOAIAMTM 3 HATIAOPOSKYOIO AIOAMHOIO — GATBKOM,
SIKOTO He CTaAO BOCEHM TOro >K Taku 1998 p. ...

A 3ycTpid i3 cammm mmparopom Bipbyaacs BiKe y HO-
Bomy THCIOAITTI — 2002 p. y CToKTOABMI, KOAT BUPI-
IIYBAAOCS IIMTAHHS IIPO YYacTh BiliCBKOBOrO Mysero
y BucTaByi «['eThMaHCHKI KACMHOAM Ta 0COOMCTI pedl
Borpama XmeAbHUIIBKOTOY.

3aaa Tpodels BirichkoBOro mysero, Ae 30epiraroTscst
IIPAIIOPH, MA€ HMU3KY TeXHIYHMX OCOOAMBOCTENM KOHC-
TPYKUil, o0 3amobirTm HaAMIPHOMY OCBITA€HHIO —
TOAOBHOMY BOPOTY TKaHMH. TOMy Tam IIaHye HalliBTe-
MPsIBa, SIKA CTBOPIOE SIKUVCH KA3KOBWUI HACTPIN, HIOM
TV TOpKaetcs Taian. Koan ysiniman Ao 3aan, ckaaso-
€Sl BPasKeHHS, IO BIAUMHMAMCS ABEPI SIKOICH cKapO-
Huij. OXoImAo HesHaloMe, HEITIOBTOPHE 11 HEBAOBUME
IIOYYTTSI OCATHYTOL MPil.

Xoua mrparrop XMeAbHUIIBKOTO OYB 41 He HallMEHIIIN
1 94 He HaAVUCKPOMHILINI, IIepes OYMma ITOCTABAAN
IPaHAIO3HI ICTOPMYHI KapTMHM: OCh TapUIOE HA KOHI
norrepeay l'eTbmaH, 32 HMM COTHI TMCSY ITPOCTOTO
AIOAY, HE VSIPMAEHUX PabiB, a BOIHIB, CIIOBHEHMUX BIipU
1 HaAll, TOTOBUX Ha GOPOTHOY, CMEPTH 3aPaAM BEAMKOL
metn... Tenep, micast mepeskuroro Ha MaripaHi B AMC-
torapi—rpyaHi 2004 p., MOsKHA ysBUTH COOI Ti TTOAIT
peabedHilIIe Ta PeaAlCTUIHILIE. .

V gporo mparmopa crpaBai ocobamBa AOAS: BiH CTaB
CBIAKOM €IIOXaAbHMX B iCTOpPil YKPaIHCHKOTO HAPOAY
oAl gk XVII, tax 1 XXI cT. 3pa€The, BiH, 3iITKAHMUM 13
BOAI HAPOAY, 1 A0Ci 30epirae B cOO1 HEBMUEPITHY eHeP-
IiIO, SKMBE Ta HEBracuMe ITOAYM’Sl BIKOBOI OOPOTHON.
Ile BiH TPINOTIB AGCH Y IIOAI, BEAYIM KO3ALbKi ITOAKM
V KpuBaBMi 6171 3a IIPaBO OYTM TOCIIOAAPSIMU Ha Pia-
Hin 3emai y XVII cr. ... Lle Bix 6yB cBiAkOM iHABryparil
0bpaHOro BoACIO HApOAY mpesupeHTa y XXI CT. ...

Oanax Toal, 1998 p., 1 raaxn He Oyao 170, e, XOU
1 HaA3BMYATIHO BasKAMBE, aA€ ITOOAMHOKE BIAKPUTTS,
3TOAOM ITPU3BEAE AO JIAOT HU3KM 3HAXIAOK, ITOB SI3aHMX
3 iM’IM BMAQTHOTO TETbMaHA, CTAHE IIOYATKOM BEAM-
KOTO iHTepPHAIJIOHAABHOTO MY3EMHOTO IIPOEKTY, Mari-
GyTHBOT IAIAHOT MIJKHAPOAHOT HAYKOBOI CIIBIIPALi.

Cepeanna 90-x pp. XX ct. — yge 6yB He HaMKpamyui i
He HAVACTIINI ¥ MAaTePIaAbHOMY CEHCI 9ac, 0COOAMBO
AAST MOAOAMX YaeHMX. BribopeHi cTurreHAIl Ta rpanTn
AABAaAV 3MOTY He AMINE O3HAVOMUTUCS 13 3aXiAHMMU

Vorlen

inscriptions, once [ dared to assume that among of
these trophies is the Khmelnytsky’s colour. How it
cans rich Sweden? Swedes removed the great share
of cultural valuables from Poland to Sweden during
times of «The Flood» — Polish—Sweden war 1655—
1660. The Olyvsk Peace accord between hostile sides
signed in 1667 may be was the first international
agreement regarding restitution of cultural valu-
ables. Probably among removed by Swedes robbed
valuables and military trophies, which were saved in
castles and monasteries and were witnesses of honor
of Polish notables, also was Khmelnytsky’s standard.

In winter of 1998 I explained my hypothesis about
attribution of one of item from the Collection as
Bohdan Khmelnytsky’s colour to Ms. Eva Turek. Here
answer dated March 20, was laconic and emotional:
«No ated uz se nemozu udrzet amusim k tomu
Chmelnieckeho prapuru: Vy jste genialni! Gratuluji
Vaml» It was really happy moment! Happiness was
without end because of I had the possibility to share
this foreign news with mostly valuable person —
father, who died in autumn 1998.

But meeting with original colour took place in New
millenium — 2002, in Stockholm, when the ques-
tion about participation of Royal Army Museum
in Exposition «The Hetman Bohdan Khmelnytsky:
Symbols of Authority and Artifacts» was solving.
The hall of trophies of the Royal Army museum,
where are saving colours, has several constructions’
peculiarities, for protection from excessive light-
ing — main enemy of fabric. Because of this there is
prevailing semi-obscurity, which is creating a kind
of fabulous spirit, quasi you are touching mystery.
When we entered to the hall, arose impression that
was opened a door of some treasury. We were gripped
by unknown, unique and elusive feeling of achieved
dream.

Though the Khmelnytsky’s standard was at least
small and unpretentious, right in front of eyes
were arising grandiose historical pictures: here is
caracoling ahead on horse the Hetman, behind him
are hundreds thousand of ordinary peoples, not
yoked slaves, but warriors, full of faith and hope,
ready for struggle, death for the sake of great goal...
Now, after what was experienced on Maydan during
November—December 2004, we can imaging those
events more boldly and realistic.

This colour have really unique destiny: it became
the witness of events, epochal in the history of
Ukrainian nation both in 17th and 21th century.
It seems to be that it, webbed from people’s will,
up to now preserve inexhaustible energy, alive and
unquenchable flame of century — old struggle. That
it fluttered somewhere in field, has leading Cossack’s
regiments to bloody battle for people’s right to be
proprietors on native land during 17th century...
That it was the witness of inauguration of elected by

people’s will President in 21th century.



icTopiorpagiYHMMNU IIKOAAMM, 3ATIOYATKYBATI AOCAIA-
SKeHHS HOBMX HAIIPSAMIB UM PO3BUHYTHUCI MOAOAUM
HAYKOBMM CMAAM, a¥ IHKOAM BTPUMATHUCS Y HayL,
3AAIIUTIUCS BIPHUM OOPaHOMY PaxoBi.

CMMBOAIYHO, I1JO MEPIIMil IIACYMOK baraTopidHmx
AOCAIAJKEHb MU OIIPUAIOAHVAW Y IIEPIIOMY BHUITYC-
Ky HayKoBOro 36ipuHmka [HcTHTyTy icTOpil VKpainn
3a IIPOMOBMCTOIO Ha3Boroo «Yxkpaina y LlerrpasbHo-
Cxipnin €spomi» 3a 2000 p. — Ha MesKi HOBOTO THCS-
qoaiTTS. [IpMHAriAHO XO4y IOAAKYBaTM KOAETaM 3
[acTnTyTy Basentnni Matsx ta Tapacosi Yyxaiby, sxi
BCIASIKO 320X04yBaAu AO i€l mybaikaril. Hecriopisaro
AASI aBTOPA, CTATTS IIEPECiTHOTO HAYKOBOTO $OPMATY
3aljikaBuAa IPOMaACHKicTh, 30kpema DoHA iHTeAeK-
TyaspHOI criBrpayi «Yxpaina — XXI croaitTs», odo-
arosaami borpanom I'y6eprmm. Came vioro ocobmcra
Y4aCTh, OACP>KUMICTH iAe€ro 1 GpinaHCOBe 3abe3redeH-
Hsl CIIPUSIAM peaaisarfil, 3AaBarocst 6, He3AICHEHHOL
meTn — 3ibpaTi Ta MOBEpHYTH B YKpaiHy, xoua 6 Ha
KOPOTKMI1 4ac, yci papurteTn, 11os’s13aHi 3 boraanoBum
im’am. Taxk Hapoamaacs BucTaBKa «['eTbMaHCHKI KAeTi-
HOAM Ta ocobucti peui borpana XmeapbHWUIIBKOTO»,
o Biakpuaacs 5 Gepesust 2002 p. y Hagionaasromy
mysel icropil Vkpainu. Hosusna, camoOyrHicTs Ta
ICTOPUKO-KYABTYPHA 3HAYYILICTH LJi€T My3eMHOI aKkifil
AICTAAY 3HATHMI CYCIIIABHMI Pe30HAHC. AASKe BIIepIiie
3a 350 POKiB KAEVHOAM BEAMKOTO reThbMaHa TTOBEPHY-
ancst Ao Ykpaian. Y macmrabHOMY MISKHAPOAHO-
MY IIPOEKTI B3JAM YYacTh ILIICTh MY3€IB YOTMPBOX
EBPOIIENCHKMX KpalH: Tpu 3 [ToabIgi 1 110 opAHOMY 31
[seyit, Pocii Ta Yxpaiun.

3ropom B YKpaiHi AO IIPOEKTY AOAVYMAMCS IIPO-
BiAHI HalOHAABHI MYy3€VHI 3aKAaAM — My3ei im.
Borpana XmeapHniypkoro HarjionaspHoro ictopmxo-
KYABTYPHOTO 3amoBiAHMKA «Unrmpua», ABBIBCHKMUI
ta AminponerpoBcsrmit im. AL fJBopHMubKOTO icTO-
pruHi Mysel. 3a AeBSITh MicsAUiB mepebysaHHS B VK-
palHl TeTPMAHCHKMX KACVIHOAIB Ta OCOOMCTUX pedert
Boraana XmMeApHMIJPKOTO 3 €KCIIO3MLIE€I0 O3HATIOMU-
ancst 6amspro 150 Tiesd yKpalHCPKMX Ta iHO3EMHMX
rpomapsH. He saanimarors 6anAy>Kumm d4ncAeHHI Bpa-
SKEHHST MOAOA], BIICHKOBMX, HAYKOBLJB, IIIMPOKOI IPO-
MAaACBKOCTI, 3adikcoBaHi y KHUIAX BIATYKIB — Terep
TaKOK y>Ke My3enHux ekcroHarax. Ocobanso saxap-
OyBaBcs B Tam’sITi BUITAAOK Y AHIIIPOIIETPOBCHKY: AIT-
HIl YOAOBIK, YCAMITHMUBIIIUCH Y 3aAl, CTaB HABKOAIIIIKN
IIepeA IIParopom reTbMaHa...

3araaom BMUCTABKA CTAAA HIEPIIUM AOCBIAOM Y My3eTi-
HIM CIIpaBi HAIIOI MOAOAOI A€PYKaBU IJOAO IIMPOKO-
rO 3aAVYEHHs HALIOHAABHWMX KYABTYPHWMX LiHHOCTEM
KO3aJbKOI AODOWM 13 KOAEKILiM 3aKOPAOHHMX MY3EIB.
Beamka 3acayra yOpomMy AMpEKIil Ta KOAEKTUBY
Hagionaspnoro mysero ictopil YKpalnw, 30Kpema,
noro rerepasbHoro ampexropa C.M.Yarikoscskoro,
3acTymHMKa 3 HaykoBol poborn H.I.Kosraniok, roso-
BHOro 30epirasa O.D.PepoTOBOI, BueHOrO cexpeTa-
pa Al Hecrepyk, zaBipayBauxm Bipaiay O.B.IBanoBOIL
[TpayiBHMKM TPOBIAHOI My3€MHOI YCTAaHOBM Kpai-
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But then, 1998, nobody thought, that this extremely
important, but sole discovery will later leads to
entire series of discoveries, related with the name of
great Hetman, to became the starting point of large
international museum project, future fruitful inter-
national scientific cooperation.

The middle of 90-years of 20th century — it was not
so best and not so easy time from the point of view
of material well being, especially for young scientists.
Scholarships and research grants obtained not only
had provided the possibility to acquire familiarity
with Western historiography schools, to start a new
directions of research or to develops to young sci-
entific forces, but sometimes to keep in the science,
remain loyal to selected profession.

It was symbolic that the first result of longstand-
ing research works we made public in the first edi-
tion of the Journal of the Institute of the History
of Ukraine under the expressive name «Ukraine in
Central-Eastern Europe» for the year of 2000 — on
the border of new Millennium. I would like publicly
to give thanks to the colleagues from the Institute —
Valentyna Matyakh and Taras Chukhlib, who were
encouraging in every way for this publication. And
unexpectedly that public interest was showed to
the article of a usual scientific format and, in par-
ticular, the Foundation of Intellectual Cooperation
«Ukraine — 21th Century», headed by Bohdan
Gubsky. Especially his personal participation, pos-
session with the idea, a great interest and financial
opportunities have contribute for the realization, as
it have seemed, of an unrealizable aim, so, to gather
and return to Ukraine all the rarities, concerned
with Bohdan’s name even for a short period of time.
Consequently was born the exhibition «The Hetman
Bohdan Khmelnytsky: Symbols of Authority and
Artifacts», which was opened in March 5, 2002 in
the National Museum of the History of Ukraine.

Novelty, originality, cultural and historical impor-
tance of this museum action has got a significant
public response. Since first time for 350 years
the Great Hetman’s Symbols of authority came back
to Ukraine. Six museums of four European countries:
three from Poland and per one from Sweden, Russia
and Ukraine took part in the large — scale interna-
tional project.

The leading national museum institutions
have joined to the project in Ukraine — the Mu-
seum of Bohdan Khmelnytsky of «Chyhyryn»
National History and Culture Preserve, Lviv and
Dnipropertrovsk named after Dmytro Yavornytsky
Historical Museums. About 150 thousand Ukrainian
and foreign citizens have got acquainted with het-
mans’ insignia and Bohdan Khmelnytsky’s personal
belongings during nine months of their stay in
Ukraine.

Numerous youth’s opinions, military men, scientists,
point of view of wide community has not left indif-
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HM BUTPMMAAW Ha CBOIX IIA€YAX TOAOBHWMI Tsrap
maTepiaAbHOI T2 MOPAABHOI BIATIOBIAAABHOCTI IIepea
3apyOI’KHMMM KOAETaMU IJOAO 3abesredeHHs 30e-
PE’KEHOCT] YHIKAABHMX IAM’SITOK, MY’KHBO 1 CTin-
KO BWMHECAM CIIEKOTHY, YV IPSIMOMY Ta HEPEHOCHOMY
3HAYEHHI, «OAICCEIO» TeThMAHCHKMX KACMHOAIB ITiA
9ac BUCTABKOBOTO TYPYy YKpaiHOIO y bepe3Hi—TIpyAHi
2002 p. Ha pobpe caoBo 3acayrosye ¢axosa i 3aa-
rop>keHa poboTa IIepeBisHMKA BUCTABKM — TPaHC-
nopraol kommanil «KUNSTTRANS Kyiv» (anpex-
top — CaiTaana Meapuuk). Kuis i Ynrnpms, Assis i
AHIITPOIIETPOBCHK CTAAV MIITHUMI BY3AAMU MY3€TIHO-
ro 6paTepcTBa MOASIKIB, POCISH, IIBEAIB Ta YKPATHLIB.
CrioaiBaemocst, o y cepusx Hammx roctent Aerida
Topuxksicra, Moxana Eurcrpoma, Aemmn Enxsict-
Canpcrepar, Codil ['oaybes, Oaprn fpoc, Karaskmun
Komepwn, fna Apemgika, Tomama Kycpona, fuexa
Marnmimmua, Terssan Cr30BOT Ha3aBXKAM 3aIIaAMAACS
ICKOpKa HEBracmumol Arobosi A0 YKpalam.

CaoBa Mpol MOASKM 3a CIIBIPAIIO AaAPECYIO IIap-
THEPaM BUCTABKM — AMPEKTOPAM BUIJE3TaAaHUX BiT-
uan3Hsanx myseis Bl IToarasiro, b.M. Yarikoscsromy,
H.I.Kanycrinin, saxi 3abesmedman yCIiX BUCTABKNU
y CBOIX peTioHax.

[Je pa3 3asnauy, 1jo BucTaBKa «['eThbMaHCHKI KAeVi-
HOAM Ta ocobucti peui borpana XmeapHUIIBKOTO»
CTaAa IPUKAAAOM YKPar HEOOXIAHOTO 1 — IJO Hamro-
AOBHIIIIE — YCITIITHOTO MI>KHAPOAHOTIO CIIIBPOOITHMII-
TBa y My3enHin cepi. LJe ocobanso BaskamBo, apxe
3HAYHA YaCTMHA YKPATHCPKMX KYABTYPHMX LJiHHOCTEN
repebyBae y 3apyOisKHMX My3eMHMX 310paHHSIX 1 HEAO-
CTyIIHA TpOoMaAsHAM YKpaiHu. 32 OUX YMOB BUCTaBKO-
BUVL OOMIH 3aATMINAETHCS EAMHO MOSKAMUBUM CIIOCOOOM
3aAyICHHSI HALJIOHAABHMX PEAIKBIN Y KYABTYPHWUI Ta
HAYKOBMIA OOIr.

ook

[Is BucTaBKa — HaMSCKPABIIIMI, OAHAK HE €AU-
HMi emizop Oaratopiunol cmiBrpagi 3 QoxpOM
«Yxpaina — XXI croaiTTs» ycmpasi momyaspmsanil
IePOIYHOrO ICTOPUYIHOTO MMUHYAOTO Ko3aypkol Haiyil.
OAHOVIMEHHMI 3 BUCTABKOIO XYAOXKHINM OAOK Mapok,
sokymeHTasbuun  Giabm  «Iltanpapr bBorpana» —
HACTYIHI AOTYHI KpOKw. Ilaiy-o-maiv, i3 Beamkoio
CAMOBIAAQYEIO Ta B rapMOHIMHIN TBOPYIN aTMOC-
depi mpamroBasocst TOAl 3 baraTbma HeepeciaHm-
MU aroabmu: BM. Asimpesmum (HmHI, Ha >KaAb, BIKE
mokinanm), O.A.Maxapenko, M.IT. BypmicTposum,
B.K.flcnuoscpkmm, B.M. Bopnapom, A.B. 3arparokom Ta
GaraTpma iHIIMM.

V 2004 p. Ha po3cyA yKPaTHCHKOTO TASIAAYA SKYPHAAIC-
tamn KaHaay CTDB Oyao 3ampornoHoBaHO AOKYMEH-
TaabHO-TIyOAigmcTHaIHMI diabm «IlTanpapT Boraana»
(mpoptocep HOpin T'opbanb) — ABOCepiliHY «Teacek-
CKyPCio» peaikBismy XMEABHMIBKOTO. 3 SKUTTEBUM
IIIASIXOM TETBbMaHA, APAMATUMIHMUMM IIOAIIMM PIAHOL
icTOPIT Ta TXHIM OAYEHHSIM § BUKAAAL IIPOBIAHMX Hay-
xoBuiB 3 Yxpaian, LlBewit, I Toapmyi Ta Pocil yrkpalucs-
Ka TPOMaAa AlCTaAa MOSKAUBICTD O3HATIOMUTICS Yepe3

Vorlen

ferent, which is fixed in the reference books — which
now are also exhibits of museums. Especially engraved
in memory an occasion happened in Dnipropetrovsk,
when an old-timer has been alone in the hall and has
stood on knees in front of the hetman’s colour.

The exhibition in general has become the first
experience in museum science of our young state,
regarding the widespread attraction of the national
cultural values of Cossacks’ time from the collections
of foreign museums. The great merit for this matter
belongs to Directorate and collective of the National
Museum of the History of Ukraine, particularly its
General director Serhiy Chaikovsky, deputy direc-
tor for science Nina Kovtanyuk, chief curator Olga
Fedotova, scientific secretary Larysa Nesteruk, chief of
department Olga Ivanova. The personnel of the lead-
ing museum organisation of the country to carry on
own shoulders main heaviness of material and moral
responsibility in front of foreign colleagues concern-
ing saving of unique relics, with fortitude and firmly
endured the heated, in direct and figurative sense,
«Odyssey» of Hetman’s symbols of authority and arti-
facts during March—December 2002 exhibition tour
through Ukraine. Professional and well-coordinated
work of transport company «KUNSTTRANS Kyiv»,
headed by Svitlana Melnyk, is worth to be thanked.

Kyiv and Chyhyryn, Lviv and Dnipropetrovsk became
strong junction of museum community of Poles,
Russians, Swedes and Ukrainians. We are expecting
that in the hearts of our guests, Leif Tornquist, Johan
Engstrom, Lena Engquist Sandstedt, Zofia Gotubiew,
Olga Jaros, Katarzyna Kopera, Jan Drescik, Tomasz
Kusion, Jacek Macyszyn, Tetyana Sizova, will forever get
inflamed the sparkle of unquenchable love to Ukraine.

The words of sincerely gratitude for co-operation
[ would like to address to Exhibition’s partners —
directors abovementioned national museums Vasyl
Poltavets, Bohdan Chaikovsky, Nadia Kapustina, who
provides the Exhibition success in own regions.

Once more [ would like to mark, that the exhibition
«The Hetman Bohdan Khmelnytsky: Symbols of
Authority and Artifacts» has given an example for
an extremely necessary and — what is most essen-
tial — successful international collaboration in muse-
um sphere. It is especially important because of sig-
nificant part of Ukrainian cultural values are saving
in museum collections abroad and is inaccessible for
the citizens of Ukraine. In these conditions, the exhi-
bition exchange is the only way of bringing national
relics in cultural and scientific circulation.

——

This exhibition — is the brightest, but not sole
episode of many years collaboration with the Fund
«Ukraine — 21th century» in the sphere of pop-
ularisation of heroic historical past of Cossack’s
nation. The art block of stamps and the documentary
«Bohdan’s Standard» — are the next logical steps of
the same name with the exhibition. In those times
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Bisito peskncepa Aurona ['orian Ta orreparopa Pomana
€aeHChKOTO, aBTOPIB cyeHapiro Pokcoaann [Tpoyskis
ta fOpisa Casuyka.

ok

V ciyni toro sk Takn 2004 p. mysenHMM papure-
Tam — KaeriHopam borpara XmMeABHUIJBKOTO — BUITaAQ
9eCTh IMOIIOBHUTM CKaPOHMIIO CBITOBOT diraTeail.

CBiTOBOI He AMIIIE TOMY, IJO MapKa SIK TOAOBHWMI
€AEMEHT IIOIITOBOTO 3B’SI3KY HE 3HAE KOPAOHIB,
a, IIEPEAOBCIiM, 332 3MICTOM Ta MIDKHAPOAHMM Xapax-
TEPOM IPOAYKLIL: OAOK MICTMTH HICTh MapOK, Ha
SIKMUX 300paskKeHO IICTh eKCIIoHaTiB—pedent borpana
XmeapHnypKoro. Hwuni BOHM € BaacHICTIO My3elB
JOTMPBOX KpalH — YUYaCHUIb 3TapaHOl BUCTaBKM. Brke
cama 1o co0bi 1osBa Takoro 6AOKy B icTOPIl ¢isaTeail,
sIKa HAPAXOBYE CTOAITTSI 1 Mae Oarari HaioHAABHI Tpa-
Aniil, € yHikaspHOW. ApsKe «['eThbMaHChKI KACTIHOAN
Ta ocobucti peui borpanma XmeapHMIBKOrO» — Iep-
M 1 EAMHUI y CBITI OAOK, SIKMI OO'€AHYE IT'SIThH
My3€1B 13 JOTUPHOX KPpaiH. ABTOP AM3aIHY ITOIITOBOTO
6A0Ky — Bigommit muteys Bacuap Bacnaenko.

[Jert 6AOK MapoK CTaB HEe TIABKWM Ije OAHUM TIAHMUM
VBIYHEHHSIM 1MEHI BEAMKOIO IeThbMmaHa, a ¥ perpe-
3eHTaHTOM YKpalHw, II KYABTYPHUX Ta iCTOPMYHMX
Tpapanuin y 6iapme Hi>k 189 kpainax cBity, mo e
yaeHamn BcecBiTHROTO ITOmITOBOTO COMO3Y. BiaTemep
mparop Boraana, mjo € cnmBosom HerrepebOpHOT cram
HALJIOHAABHOI €AHOCTI, KOHCTPYKTMBHOIO OYAIBHMIJ-
TBa Aep>kaBHMX ocHOB Kozayprol Haril, roppao mario-
PWUTD Ha IIOIITOBUX 3HAKAX, PEIIPE3EHTYIOUN AepKaB-
He SKUTTSI YKpalHW Ha yBeCh IOIITOBN CBIT.

3asHaYMMO TaKOK, IJO 3a INACYMKamm IOpid-
HOTO KOHKYPCY, sSIKMM cIiapHO 3 Acomiamiero ¢ina-
teaicTiB Vkpalan, raseramn <«[lomrrosmit BicHMK»,
«AK-3Bs130K» Ta s>kypHasom «DiraTeais» IIPOBOANUTDH
«YKpromTa», XyAOKHIN 6A0K Mapok «['eTbmaHCHKI
KAEMHOAM Ta ocobmcti peui borpana XmeapHUIIBKOTO»
6yAO BM3HAHO KpaIyum 1omToBum suryckom 2004 p.
Temai caoBa IOAAKM aApPecyeEMO AMPEKTOPY AMPEK-
yil «Bupasamnyrea “Mapxa Ykpaian™» YkpalHchKkoro
A€P>KaBHOTO ITIAIPMEMCTBA IIOIITOBOTO  3B’SI3KY
«Yxpronrra» Basentnni Xyaoair, sika Aokaasa Oara-
TBOX 3YCUAB, A0W BUITYCK OAOKY CTaB AIVICHICTIO.

ook

BricraBka, piabm 1 BUITYCK XYAOSKHBOTO OAOKY MapoK
BUKAMKAAM 3aL[IKABACHHS § MY3€MHMUX KOAAX HE AMIIIE
Vxpainn, am iHIMX KpalH — YYIACHUKIB BUCTABKMH,
s3okpema IToapmgi. LIi moaAil AaaM iMIyABC HOBUM
AocaipskeHHaM. [Tpo me cipgaTp K mybaikamil B axka-
ACMIYHMX BUAAHHSX (HAIIPUKAAA, IIPALS ITOABCHKOTO
Aocaizamka fJHa Apergika mpo kyxoab borpana), Tax i
HOBI BIAKPUTTSI Ha My3€THIN HUBI (BUSIBACHHS 11 aTPW-
6yyist 6epanmma borpana Xmeapunisroro). Ilpo Bee
1Je AOKAAAHIIIE MITUMETBCS Ha CTOPIHKAX BUAAHHSL

CamoBippaHy — Ipagio  YYacCHMKIB  ITPOEKTY
«['eTbMaHCPKI KAEMHOAM Ta ocobucti peui Borpana
XMeAPHMIBKOTo» OYAO BMCOKO BiA3HAUEHO YKPAIHCH-
Koo Aepykasoto. 22 rpyars 2004 p. ta 13 ciuma
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[ was working by shoulder to shoulder, with great
self-return and in especially creative atmosphere
and in high ideas basis with many unique persons:
(unfortunately, now the late) Volodymyr Lyamtsev,
Olexander Makarenko, Mykola Burmistrov, Valeriy
Yasynovsky, Volodymyr Bodnar, Anatoliy Zagrayuk
and with many others.

In January 2004 for Ukrainian spectator’s judging
was proposed by the journalists of STB documentary
publicistic film «Bohdan’s Standard» (producer Yurii
Gorban) — the di-serial «tele-excursion» of through
the relics of Khmelnytsky. The Ukrainian society has
got an opportunity to get acquainted with Hetman’s
course of life, with dramatic events of native history
and their vision in representation of leading scien-
tists from Ukraine, Sweden, Poland and Russia and
through the vision of director of the documentary
Anton Goida and cameraman Roman Elensky and of
scenario by Roksolana Protskiv and Yurii Savchuk.

—

In January of the same 2004 the rarities of muse-
um — Bohdan Khmelnytsky’s symbols of author-
ity and artifacts — happened the honour to fill up
the treasury of the world philately.

Of the world philately, because a stamp as the main
element of mail service does not know borders but,
first of all, according to the content and international
character of the production: the presented block con-
tains of 6 stamps on which Bohdan Khmelnytsky’s
6 belongings-exhibits are depicted. Now they are
the property of museums of four countries — partici-
pants of above mentioned exhibition. The appearance
itself of such block is unique in the history of philate-
ly, which counts centuries and has rich national tradi-
tions. The block «The Hetman Bohdan Khmelnytsky:
Symbols of Authority and Artifacts» — is the first
and the only one in the world, which unites five
museums from four countries. The author of design
is a famous artist Vasyl Vasylenko.

This block of stamps has become not only another
worthy perpetuation of the Great Hetman but also
it has become the representative of Ukraine and
its cultural and historical traditions in more than
189 countries of the world, which are members of
the Universal Postal Union. From now Bohdan’s
standard, which is the symbol of the unconquerable
strength of national unity and of constructive build-
ing of the state basis of Cossacks’ Nation, appears
proudly on the mail notes, announcing the whole
mail world about the state life of Ukraine.

Alsowe need tomention thataccording to the results
of the annual contest that «Ukrposhta» holds in col-
laboration with Philatelists’ Association of Ukraine,
with the newspapers «Poshtovyi Visnyk», «DK-
zviazok» and with the journal «Philatelia», the art
block of stamps «The Hetman Bohdan Khmelnytsky:
Symbols of Authority and Artifacts» has been found
the best postal circulation of 2004.
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2005 p. BipnosiaHO y Mocksi Ta Kuesi BipGyaocs
BPYYCHHSI A€P>KaBHWUX HAropoA YKpalHM AMPEKTOpam
3apyOI’KHMX My3€IB — TBOPLISIM TPUPIYHOL ICTOPUKO-
KYABTYPHOI eI1oIIel.

Opaenom 3a 3sacayrm I crymens 6yao BipsHave-
HO eKc-pAmpeKkTopa HaljioHaAbHOTO My3ero BOEH-
sol icropil Isenil Aenda Topuxsicra, AnpexTopis
BiriceroBmx mysels [senil Ta [Toabuyi — BiAITOBIAHO
Moxasa Enrcrpoma Ta fyexa Maynimmma, Ampex-
Topa AepskaBHOro ictopmyHoro mysero y Mocksi
Oaexcanppa Ixypka. Ampexropa Haygionassaoro
mysero  y Kpakosi Ta roaoBy Oympayil KH:3iB
Yapropuricsrmx Codiro ['oaybes Ta 11 pociricbky Koae-
Iy — 3aCTyIIHMKA AmMpeKTopa AepskaBHOro icTopmd-
Horo myseto Tamapy IrymHOBY 6yA0 HAropop>KeHO
opaeaom Kusrnui Oasrn 111 crymenst.

Bricokmmn AepskaBHMMIM Haropopamm BITAHOBAHO i
LIAY HWM3KY IIPALiBHMKIB My3elB YKpalHu, 1o 6pasn
y4acTh Y IIPOBEACHHI BUCTABKM. 3a CTUCAUM OiLfin-
HUM PSIAKOM IPE3MACHTCHKOTO YKa3y, IJO BUWIIOB
HaIlepeAOAHT MISKHAPOAHOTO AHS My3elB 28 KBITHS
2004 p., «3a BaroMmit 0COOMUCTMI BHECOK Y TIOIIYASIPU-
341110 1CTOPUKO-KYABTYPHOI CITAAIIUHM Y KpalHW, PO3-
BUTOK MIKHAPOAHOTO CIIBPOOITHMIITBA Y My3€MHIN
raaysi», mocrae GaraTopiaamii mepedbir oAIN: Beanyasa
XOAQ BUCTABKWM perioHamm YKpalHu, Igupa IIPUXUAD-
HICTP CITPArAOl Ha BITYM3HSIHUI ICTOPUIHMUI IIPOAYKT
IIIUPOKOI TEAEBI3IMHOI ayAMTOPII, IIOIITOBMIA TPpiym
XYAOSKHBOTO OAOKY MapOK.

ook

e oapHa He3a0yTHSI MUTH BIAPOAKEHHS iCTO-
pruuHol nmam’sti Hayil nmos’s3ana 3 iHaBrypauyiero
[Ipesmuaenrta Yxpaiun Bixkropa IOmenka 23 ciuns
2005 p. V TOM ypoumMCTUIL A€Hb BIBTap iCTOPUYHMX
PEAIKBINL Y BUTASIAIT HEBEAMKOI My3€MHOI BUCTaB-
kn Oy posrarmosanmi y Bepxosuin Paal Vkpalan
Ha 1mAsxy Bikropa lOmenka Ao ceciniHOI 3aam.
EXCIIo3nIJifo CTAHOBMAM IT'SITh ICTOPUYHMUX 1TaM’ ITOK
cepeanan XVII—nouarky XVIII cr., nop’ssanmx 3
imeHamu caaseTHmX rerbmanis [ lerpa Konamresmua-
Caranpaugoro, borpana Xmeapunupkoro Ta Isana
Maszemmn. Papurern Ar00’s3HO ITOrOAMAMCSI HAAATH
AAS BUKOPUCTAHHSA ITiA 4ac IepemoHil iHaBrypamil
[IpesmpenTa Yxpaium ypsan ta mysel [loapmi,
[IBeyil,a Takosk Ykpalan — ge xpect CarampadaHoro,
mparnop, Oyaasa Ta rmanka XMeAbHUIBKOTO, CAHKTY-
apiym Masemnn.

AeMoHCTpanis CBATMHB IiA Yac LepemoHil iHas-
rypauil TlpesmpenTa Ykpainm sacpipumaa He AuIIe
IXHe He3allepeyHe I1CTOPMKO-KYABTYPHE 3HAYCHH:L
YV KapKOAOMHMI 1 BIAIIOBIAQABHMI MOMEHT BiTUM3-
HSHOI 1CTOPil BOHM, HaCAMIIEPEA, IIOKAMKAHI CTBEPA-
SKyBaTH icTOpmuHy HeBiaOyTHicTs Haril, crionykarn
AO PO3AYMIB HaA CKAAAHMMM ITPOLJECAMU A€PIKaBHO-
rO CaMO3AITICHeHHs YKpaiHWM, CUMBOAI3YBATH BEAMY
AEP>KAaBOTBOPUOI TPaAMIil, HACHAJKYBATHU TE€POIKOIO
MMHYAOTO 1 BOAHOYAC 3aKAMKATU AO OO'€AHAHHSI ™
3TYPTYBaHHS HAPOAY B im’st manbytHporo Harjil.

Vorlen

Warm words of gratitude we address to Valentyna
Khudoliy, Director of the «Editorial «Stamp of
Ukraine» Ukrainian state enterprise of mail service
«Ukrposhta», who has put a lot of efforts, so the edi-
tion of the block has become a reality.

—

The exhibition, the film, the edition of the art block
of stamps has excited an interest not only in museum
circles of Ukraine, but also as well as in other coun-
tries — participants of the exhibition, in particular
in Poland. These events gave the impulse for new
researches.

About that are witnessing as publications in aca-
demic editions (for example the publication of Polish
researcher Jan Drescik regarding Bohdan’s stan-
kard), as new findings in museum field (an exposure
and attribution of Bohdan Khmelnytsky’s berdiche).
About all this will be in more details described on
the pages of the edition.

The self-sacrificing work of the Project participants
«The Hetman Bohdan Khmelnytsky: Symbols of
Authority and Artifacts» was highly commemorated
by Ukrainian state. December 22, 2004 and January
13, 2005 correspondingly in Moscow and Kyiv took
place the presentation of the State decorations of
Ukraine to directors of foreign museums — the cre-
ators of three-year historical-cultural Epopee.

With Order «For Merit» of III degree was decorated
ex-director of National Swedish Museums of Military
History Mr. Leif Térnquist, directors of Military
Museums of Sweden and Poland respectively Mr.
Johan Engstrom and Jacek Macyszyn, Director of
State Historical Museum in Moscow Mr. Alexander
Shkurko. Director of National Museum of Cracow
and the Head of Prince’s Czartoryski Foundation Ms.
Zofia Gotubiew and their Russian colleague — dep-
uty director of State Historical Museum Ms. Tamara
[gumnova were decorated with «Order of Princess
Olga» of 1II degree.

With high decorations were honored and whole
row of Museums of Ukraine employees, who took
part in conducting of the exhibition. Behind of short
official lines of the Presidential Decree, issued before
International Museum day of April 28, 2004, «for
weighty private contribution into popularization of
historic-cultural heritage of Ukraine, development of
international cooperation in Museum field», has arose
long year enumeration of events: majestic motion of
the exhibition through regions of Ukraine, candid
affection of eager for national historic product TV
auditorium, postal triumph of artistic block of stamps.

—

One more unforgettable moment of revival of his-
toric memory of Nation concerned with the inaugura-
tion of the President of Ukraine Victor Yushchenko
on January 23rd, 2005.

In that solemn day the altar of the historical rel-
ics like a small museum exhibition was arranged in
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[ToBHOMacmITabHA peaaizayiss MIXKHapPOAHOTO
poekTy «['eTbMaHChKI KAEMHOAM Ta ocobucTi peul
Borpana XmeABHUIJPROTO» CTara MOYKAMBOIO 3aBASIKM
aKTMBHIN 1 BCeOIUHIN INATPUMIT AMUIIAOMATUIHOTO
Koprycy. OcobmcTa y4acTb Y 3aXOAaX, IJO AOAABA-
AO TIOAISIM OCOOAMBOI Barm Ta MISKHAPOAHOTO 3BY-
YaHHS, IATPUMKA HAYKOBUX AOCAIAKEHDB, HACAMKI-
Helb, Bi30Be CIIPUAHHA — IJ€ TIABKM AEAKI TOAOBHI
IITPUXM BCeOIYHOI AOIIOMOTIM, 3a SIKY BUCAOBAIOEMO
rapssay noasky Hapassmuarinomy i TloBHOBaskHOMY
[Tocay KopoaiscTa Ilsenis B Yxpaini Mowu-
Kpicrepy Oaampaepy Ta voro momepepanmnxosi Oxe
[Terepcony, Haassmuarinomy Tta IloBHOBaskHOMY
[Tocay Pocivicerol Qepepanil B Vkpaini Bixroposi
YepHOoMMpAiHy, KoammHbOMy HapssnuariHomy i
[Tosrosaskaomy [locay Pecrrybaixm IToapma B Yk-
paini MapekoBi 3I0AKOBCHKOMY, IHIIMM ITpaliBHU-
KaM AMIIAOMATUYHOTO KOPIIYCY, 30Kpema: ITOMIYHM-
KOBI 3 IUTaHb KYABTYPW, Iipecw, inpopmanil [locaa
[Ienil B Vxpaiui nani Tersai Hexkpacosin, cexpera-
pesi IlocoascTBa Tloapiyi B Vxpaini mani Marpaseni
[YMKOBCBKIN, KOAMUIITHBOMY AMpeKTopy Iloabchkoro
inctuTyTy B Knesi Ilerposi Kosakesnuy.

Ha 3aBepirieHHsI ONOBIMO Ije OAMH LIKaBUI €I30A
IJOAO AoCTaBKM Irparnopa boraana XmeApHMIIBKOTO Ha
3axoaninasrypagiinpesuaenrta Ykpaium B.A. FOmenka.
BiH € BaKAMBUM IITPUXOM AO 1AIOCTPaLil 0COOAMBOL
emMouinHol atmocdepn, SIKa IAHYBAaAd Y B3AEMMHAX
MY3EMHIUKIB YIIPOAOBIK peaaizaril mpoexTy. LlIBeacsKy
AeAerayiro, sIka IIPUBE3Aa IIPAIIOP, OYOAUB AUPEKTOP
BiriceroBoro mysero y CTOKroabmi Moxan Enrcrpom.
V Tov AeHb, KOAM aBiaAaviHep 3 LIHHWUM BaHTaKeM
pnbys y boprcriap, TOMy BUITOBHMAOCS IITICTACCHT. ..
Mmn 3aB>KAM mam’sTaTMMEMO 1 BMCOKO LJiHyBaTMMe-
MO BIAAQHICTH CITpaBi, IIPOMOBUCTUI APYKHIN JKeCT
IHTEAIT@HTHOT, IIPUA3HOI 1 ITMPOCEPAHOT AIOAMHM.

VKAIHHO CXVASIIO TOAOBY II€pPEA MOIMM YIUTEASIMU T
KOAETAMM — HAYKOBLSIMU [HCTHTYTY icTOpil YKpainn
HAHY. Asxyro 3a minHi nopasu Ta 3a0XOYCHHSI AO
KO3aJbKOI TeMaTWUKM AMPEKTOpoBi [HcTmTyTy, aka-
Aemiky HAHY B.A.Cmoairo, 3a BcebiuHY IATPUMKY
1 AOIIOMOTY 3aCTYIIHWMKOBI AMPEKTOpPa YACHY-KOpec-
nouaeaty HAHY OJ1. Peenry. 3asskan Ha vaci Oyao
MYApPE CAOBO KEPIBHMKA BIAAIAY AOKTOPA ICTOPMYHMX
Hayk M.O. AMutpieHKo.

ok

Ha sxaap, mormpm GaraTOpidHmil yCIIIHMIA PO3BU-
TOK ITPOEKTY, CITpaBa i3 BUAAHHSIM APYKOBAHOI IIPO-
AVKIIT He mpocyBasacst. AHI KaTaAOr BUCTaBKM, aHI
PO3IIMpPEHe BUAAHHA 3a IIACYMKAaMWU HU3KWM 3aXOAIB
cBiTy He mobaunan. Tosk OKpemMum PSIAKOM HEOOXiA-
HO 3rapaTi OOCTaBMHM CIHBIpami 3 BUAaBLem i€l
KHUTY — AepsKaBHOIO CAY>KOOI0 KOHTPOAIO 3a Iepe-
MIIJEHHSIM KYABTYPHUX LIHHOCTET 4epe3 AePsKaBHUM
KOPAOH YKpaiun. [HigitoBanHs cAy>k60r0 1yOaikail
gi€el mpayi ajk HiIK He € BUIAAKOBUM. AASKe ITMTAaH-
Hsl BUSIBACHHS, OOAIKY, BMBUEHHS Ta IOIYASPMU3ALLil
KO3aLbKMUX KACMHOAIB, IJO I1epebyBaloTh 3a KOPAO-

16

Verkhovna Rada of Ukraine on Victor Yushchenko’s
way to the session hall. Five historical symbols of
authority of the middle of 17th — beginning of 18th
centuries, connected with the illustrious hetmans’
names as Petro Konashevych-Sahaidachny, Bohdan
Khmelnytsky and Ivan Mazepa were creating the ex-
position. The rarities, which were kindly agreed for
their use during the inauguration of the President of
Ukraine by the governments and museums of Poland,
Sweden and also of Ukraine — its were the Cross of
Sahaidachny, the colour, the bulava and the hat of
Khmelnytsky and crypt of Mazepa.

The demonstration of these sanctuaries dur-
ing the inauguration ceremony of the President of
Ukraine testifies not only their incontestable histori-
cal and cultural significance. In a dizzy and respon-
sible moment of the national history they, first of
all, are called for the strengthening of historical
perpetual development of the nation, to prompt for
thoughts about complicated processes of the state
self-realization of Ukraine, to symbolize greatness
of the state creating tradition, to fill with the heroic
spirit of the past, and at the same time to appeal for
integration and unification of the people in the name
of the future of the Nation.

The full-scale realization of international project
«The Hetman Bohdan Khmelnytsky: Symbols of
Authority and Artifacts» became possible because
of active and comprehensive support of diplomatic
corps. Individual participation in the events, that
were added to events special weight and interna-
tional sound, support of scientific researches, finally,
the visa support — this is only some main features of
comprehensive support, for what we kindly express
warm gratitude to Extraordinary and Plenipotentiary
Ambassador of Sweden Kingdom to Ukraine
Mr. John-Christer Ahlander and his predecessor
Ake Peterson, Extraordinary and Plenipotentiary
Ambassador of Russian Federation to Ukraine
Victor Chernomyrdin, former Extraordinary and
Plenipotentiary Ambassador of Republic of Poland to
Ukraine Marek Ziutkowski, other diplomatic corps
employees: including assistant for culture and infor-
mation affairs of the Embassy of Sweden Ms. Tatiana
Nekrasova, Polish Embassy secretary Ms. Magdalena
Gumbkowska, former Director of Polish Institute in
Kyiv Mr. Piotr Kozakiewicz.

Another one interesting episode concerning the de-
liverance of Bohdan Khmelnytsky’s standard on
the inauguration of the President of Ukraine Victor
Yushchenko is worth to be mentioned. This episode
can be anillustration of that special, emotive atmo-
sphere that characterized the relationship between
the museum workers during the realization of this
project. The delegation of Sweden, that brought the co-
lour to Ukraine, was headed by the Director of Royal
Army Museum Johan Engstr m. That very day that
the liner with the precious exhibit arrived to Boryspil,
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HOM, BTOMY YMCAl Y MY3€MHMX KOAEKUifX, — BasK-
AVIBA CKA3AOBA Ta OAHE 13 CTPATeridyHmMX 3aBAAHD 11
AlsiapHOCTI. AepskaBHa caysKOa HEOAHOPA30BO YCITIII-
HO BUCTYIIAAQ 1HIJIATOPOM Ta KOOPAMHATOPOM CITIiB-
IIpani 3 MIiHICTEpPCTBaMM, BIAOMCTBAMWM, HAYKOBUMM
3akaaaamiy, 3okpema 3 [Hctmuryrom ictopil Ykpainm
HAH Vxkpaiun, moa0 OIiKyBaHHsI HaliOHAABHOIO
KYABTYPHOIO CIIAAIIVHOIO 332 KOPAOHaMn BiTdamsunm.
Migsnit PyHAAMEHT TaKOro CIiBpOOITHMLTBA, 30K-
pema 13 3a3Ha4eHOI TeMaTuKW, OYAO 3aKAAACHO Inje
norepepAHiM  kepiBEMOTBOM CAYKOM  AOKTOpOM
mucregrsozHascTsa O.K. Qepopykom Ta 1i0r0 3acTyr-
mmnxom B.b.Bpybaescpkoro. 3 camoro moyarky maxi
Bpybaescpka Oyaa HaMIaAKimmm ITOOOPHUKOM
supasH: [I]eapa Ha MyApY IIOpaAy, BOHA CBOEIO €HEP-
€10 Ta MMEPEKOHAHICTIO Y HeOOXIAHOCTI Takol mparji
AAS TIaM’SITKO3HABYOI CITPaBM, PO3BUTKY MIXKHAPOA-
HOI CIIBpOGITHMYTBA Yy My3emHiN cdepi, akTmBizaril
BICTABKOBOTO OOMIHY HALJIOHAABHVMM PEAIKBISIMU SIK
IIPAKTUKW €BPOIIETACBKOTO CIIIBPOOITHUITBA 3PYILN-
Ad 3 MiCIS 1 HAITOBHMAA CKAAAHWMI TBOPYMIA ITPOLIEC
ONTUMI3sMOM Ta OadeHHSIM WOro IepcreKTHBu. Ha
JHOMY TAl HWHIIIHE <«IIOKO33a4€HHSI» KEPIBHMITBA
AEP>KAaBHOI YCTAHOBWM BUTASIAAE ILIAKOM 3aKOHOMIp-
HuM. BoHO ymMiAO PO3BMHYAO 1HILIATMBY IOIIEpEAHN-
KiB, IJIA€CIIPSIMOBAHO 71 METOAMYHO TPaHCHOPMYBAAO
3a3HAYEHY IIPOOAEMATUKY Y PAHT ACP>KABHOI ITOAITH-
xn. [l mpa moasika i ychboMy KOACKTUBY CAY>KOM, KM
HAAAB BUAAHHIO BCEOIUHY MIATPUMKY.
ook

Hacamkinens, mu crosHeHi BipW, IO APYKOBaHA
BepCis K OAHA 3 GopM IIPoeKTy «I'eThbMaHChKI KACTI-
HOAM Ta ocobucti peui borpanma XmeabHMUIIBKOIO»
3MIIJHIOE TAMOOKE YCBIAOMAEHHS TOTO, IJO 3aAVICHH,
BIIEpIIe 3a 0araTto CTOAITh, HALJIOHAABHMX CBSITVHb
y CygacHe KyAbTypoaoriune moae Harpil Biapoaskye,
3MIJHIOE Ta 320e3I1euye EAHICT ACP>KABOTBOPYOL Tpa-
AWl 32 AOIIOMOTOIO MOTYTHBOTO apPCEHAAY KYABTY-
PY VTBEpAKYe YKpalHY SIK PiBHOIIPABHOTO IIapTHEPA
y KOAl EBPOITECHKMX KPATH 13 BIKOBUMM KYABTYPHUMM
TPaAULISIMY, BUABASE IOUPE 3aliKaBACHHS Ta OIIKY
BiTumsHmn AYXOBHMMM CKapOamm CBITOBOTO YKPATHCTBA.

Lls Bipa y HeckopenicTs Ayxy Hauil, y cBaTy Ta mpa-
BEAHY CHMAY HAIIMX IACMHMUX KACMHOAIB — A€p>KaBw,
BOAl, COBOPHOCTI — ITAOMEHMUTH 1 Y BIPIIOBAHUX PSIA-
Kax crapumun apmil YHP, naapykosanux y skypHaai
«Tabop» (Y. 10), sSIKMMM 3aBEPIIYEMO CAOBO AO UMTAYA.
Aasexoro 1929 p. Ceprini Aesuenko 3 Haroan 10-aiTTs
BUOYXy 30porHOI GOpPOTHOM 32 YKPATHCHKY ACPSKABY,
B HEMIMOBIPHO BaJKKMUX YMOBAX IOAITMIHOI Oe3BUXOAL
HATXHEHHO T CMMBOAIYHO ITMCAB:

Vipaina tide 3 npanopom bozdana
Ha commi aim, na commi aim!
Vozo wic crabruii Aopowerixo,
Mozo Masena nono6ué,

Womy noem Tapac IlleGuenxo
Kummsa ogpipro npucBamué.

Vorlen

he had his 60-th anniversary... We will always remem-
ber this deed of friendship of this cordial man, his
loyalty to work, and will highly appreciate it.

[ would like to incline head in front of my teachers
and colleagues — scientists of the Institute of the His-
tory of Ukraine of National Academy of Science of
Ukraine. My gratitude for valuable recommenda-
tions and attraction to Cossack’s themes to Director
of Institute, Academician of National Academy of
Science of Ukraine Valeriy Smoliy, overall sup-
port and help of deputy director, Correspondence
Member of National Academy of Science of Ukraine,
Olexander Reent. Always at time was the wise word
of the head of department, Doctor of historic science
Ms. Maria Dmytrienko.

—

Unfortunately, in spite of long time successful
development of the project, the matter with edition
of printed product was not moved ahead. Neither
the Exhibition Catalogue, not expanded edition
about results of line of events not to see light. Also
with separate line must be mentioned some cir-
cumstances of cooperation with the Editor of this
book — the State service for control under trans-
ference of culture valuables through state border
of Ukraine. The initiation by Service of this work
edition is not at all incidental. Since the questions
of discovery, tacking a stock, studying and popular-
ization of Cossack’s symbols of authority, which are
now abroad, including museum collections, — this is
important constituent and one of strategic task of its
activity. The State Service repeatedly and successfully
came forward as initiator and coordinator of coopera-
tion with ministries, organizations, scientific entities,
particularly with the Institute of History of National
Academy of Science of Ukraine, regarding support
of national culture legacy abroad. The strong basis
for such cooperation, especially for above themes,
was established as early previous management of
the Service — Doctor of fine arts Mr. Olexander
Fedoruk and his deputy Valentyna Vrublevska. From
the beginning Ms. Valentyna Vrublevska was fiery
supporter of edition. Lavish on wise advices, she was
moving forward and fulfill the complicated creative
process with optimism and perspective vision thanks
to here energy and assurance with necessity of such
work for memorials matters knowledge, development
of the international cooperation in museum field,
stirring up of exhibitions exchange with national rel-
ics as the practice of European cooperation. On this
background today’s transformation into Cossacks of
the management of state entity is looking like totally
natural. They are skillfully were developed the pre-
decessor’s initiative, purposefully and methodically
were transformed above-mentioned problems into
the rank of state policy. I would like to frankly said
thanks to whole collective of Service, which provided

overall support for edition.



Tosk € rAMOOKO CMBOAIIHMM, ITJO Came B 9acu yTBEp-
ASKEHHs HE3aAeKHOCTI YKpalHM Ha 1CTOPUIHOMY
TOPU3OHTI 3'SIBUBCSI HAMIIHHIIINMIA KACIHOA — IIPAIIOP
Beankoro borpana — cumsoa Hamol Hayil, peaixsis,
KOTPa, 5K 1 350 POKiB TOMY, CTara CBIAKOM IIOCTAHHS
Ta YTBEPASKEHHS MOACPHOI YKPATHCHKOT ACPIKABL.
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In summary, we are full of faith that printed ver-

sion as the one of forms of the project «The Hetman
Bohdan Khmelnytsky: Symbols of Authority and
Artifacts» have strengthening of understanding, that
attraction of national sanctuaries, first time dur-
ing many centuries, into modern culture field of
the Nation is reviving, strengthening and guarantee
the unity of state — creation tradition, with the sup-
port of powerful arsenal of culture is confirming
Ukraine as equal in right partner in the circle of
European countries with century-old traditions, to
evince candid interest and care of Motherland about
cultural wealth of world’s Ukrainians community.

This trust in un-subdued Nation’s spirit in sacred
and righteous strength of our ideological symbols
of authority — state, freedom, unity — is flaming
also in expressed in verse lines of sergeant- major of
the army of Ukrainian Peoples Republic, printed in
«Tabor» (Camp)» Magazine (Ne 10), by which we are
concluding our words to reader. In faraway 1929 on
the occasion of 10th anniversary of defeat of armed
struggle for Ukrainian State, in unbelievably painful
conditions of political hopelessness Serhiy Levchenko
was enthusiastically and symbolically writing;

Ukraine is marching with Bogdan’s banner
For hundreds of years, for hundreds of years.
That flag was carried by Doroshenko,

And later, Mazepa revived it.

And then, the poet Taras Shevchenko

His life dedicated to it.

Hence it is deeply symbolic that during the con-
solidation of Ukrainian independence on the His-
torical horizon was arise the most valuable insig-
nia — the Standard of Great Bohdan — the symbol
of our Nation, relics, which is the witness of coming
into being of modern Ukrainian state.

@‘Qg@% %{



['eTpbMaHCBHKI
KAETMHOAM

Ta OCOOMCTI
peul

OrAaHAa
MEABHMUITBKOTO

The Hetman
Bohdan
Khmelnytsky:
symbols

of authority
and artifacts



bozdar Xmervrunpruil 3 NOAKAMUL.
Bohdan Kbhmelnytsky with regiments.

KaTaaors yRpanHCKMXb APEBHOCTET
xoasexyin B.B. Taprosckaro. — K, 1898

«.JcTopis € He TIABKM HAYKOBOIO PEKOHCTPYKUIEIO
MWMHYAOTO, ITOOYAOBAaHOIO Ha ASKEPEABHUX MaTepia-
AAX, a7l CIOPYAOIO, IJO CIMPAETHCS HA TAMOMHHI
B3ipLi KyABTYPH, TEOPETMYHI TIITOTE3M Ta IA€OAOTIUHI
nosuyii»l. TToroaskyrouncs i3 mipkyBaHHIMM Cydac-
HUX IIBEACBKMX 1CTOPMKIB, HABAJKMMOCS AEINO IX
AOTIOBHMUTH. Ha HaIlI ITOTAsIA, BASKAMBY POAD «TPETHOTO
KuTa» icTopil Bipirpae cyb’exkTMBHA iHTepIrperawis
AOCAIAHMKA, TPAaHCKPUOOBAHA 32 AOIIOMOTOIO LIUPO-
KOTO AlaIta3oHy BIAUYTTIB Ta ysaABAeHDb. Hesnueprmamm
Ta AOCHUTH HOTY>KHUM ASKEPEAOM OCTAaHHIX CAYTYIOTH
3bepeskeHi MaTepiaabHI ITam’sITKM Ti€l un 1HIIOL icTO-
PMYHOI eTIOXM.

OcobAMBY TpyIy UMX PEAIKBi CTAHOBASITH OCOOMCTI
pedi BMAATHMX icTopmyHMx mocraren. Haykosy Ta
MUCTEBKY LJIHHICTh «IMEHHUX» ACAETATIB MaTepiaAb-
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HOI KYAbTYPW 3YMOBAEHO HE TIADKM MaKCUMAABHUM
CTYIIEHEM AOCTOBIpHOCTI (XO4a, HacamIirepep, came
B JbOMY IIOAATAE I1XHS OCOOAMBA 3HAYYILICTD AAS
ITPOIJECY BIAHOBAGHH: TOTO YW IHIIOTO QparmeHTa
yisicHOro ictopmunoro moaotHa). Ha 3arassHOomy
1CTOPMYHOMY TAl BOHM BMOKPEMAIOIOTH CYCITIABHMX
IIPOBIAHMKIB, HAAAIOTh IXHIM oObpasam o06’emHOCTI,
AKLJEHTYIOTD YBary Ha OCOOMUCTUX SIKOCTSIX, OYMUIJAIOTh
iCTOpMYHI TOPTPETH BiA HAIIAPYBAHD OMEPTBIAMX
1ACOAOTTIHMX ACKOPALiN, a ¥ ACSIKMX BUITAAKAX CIIPU-
IUHSIIOTBCS. AO PO3YMIHHSI OCOOMCTICHOT MOTMBALIL
GaraTpOX KaAeHLIN OOSKeCTBEHHOI MEAOAIl iCTOPIL.
3rapaHi pedi 4acTO CAYIVIOTb CBOEPIAHMM Oapomert-
POM BIAIIOBIAHOCTI VSIBAGHD iCTOpMKA IIPO TOWM 49U
IHIINI IIPEAMET, IIOAIIO, PaKT peasisim ICTOPUIHOL
All, Tak OM MOBMTH, VHIBEPCAABHUM TeCTOM OaraThox
TEOPETUIHNMX KOHCTPYKIIN, BUTBOPEHMX B IHTEACKTY-
AABHMX A2bOPATOPIAX Ii3HINIOrO iCTOPUYHOTO Yacy.

Pasom 13 Tmm calp YCBIAOMAIOBATH BEAMYE3HY €HEp-
rifo, BHYTPILIHIO CUAY, SIKY BUITPOMIHIOE Marisi pedert
BUAQTHMX iCTOPMYHMX ocobucrocTerl. [i askepero —
HEBracmme, CIIOKOHBIYHE, IIeBHOIO MipOIO CAKPAABHE,
IIparHEHHSI POAY, TPOMaAM, Halil ITOCEPeAHMITBOM
MEMOpIaAPHUX Pedeil AYXOBHMX BEACTIB 4YM Haiio-
HAABHUX ITPOBIAHMKIB 3a0e3IIeunTi HACTYIIHICTH Ta
CITAAKOEMHICTD ITOKOAIHD, Oe3IIepepBHICTD Ta EAHICTB
icTopnunol criapHOTH. TypboTa mpo 30epeskeHicTh
PeAIKBITL AASI HAIJAAKIB, CYCITIABHA OITiKa HaA HUMM
FEHEPYIOTh BUCOKI Ta CBITAl IIOYYTT:, BIKOBI Hawjio-
HaabHI ipel. OpHAK y 6araThOX BUITAAKAX XMIABHWUI
COAOA BAAAM, 9apy MapHOCAABCTBA, CIIOKyca iAe€o-
AOTIYHOTO BIOPSIAKYBAaHHS, PETYIIYBAHHA Ta (asb-
ITYBAHHA ICTOPII CIIPUUMHMAY 3aTbMAapEHHs ICTUHM,
MaHIITYAIOBAaHHS PAPUTETAMMU 3 KOPUCAUBOIO METOIO.
[3 unmaamm 3ucKoM AAsT cebe 3 IJOTO 3aBXKAM KOPWUC-
TAAACs CMAA-CMAEHHA iCTOPMYHMX AMXBApPiB, aBaHTIO-
PUCTIB, IJO TOHKO TPaAM Ha CTPYHAX AIOACBKMX CAQ-
6ocrert. [Tormt, 1J0 HEBIMHHO 3POCTAB, IIPOIIOHYBAB
BEAMKIUI aCOPTUMEHT IIIAPODOK, OMaH, iCTOPUIHOTO
ITapAATAHCTBA.

[HKOAT icTMHA MMMOBOAT po3unHsIAacs abo 3K 3poc-
TaAacs 3 Mipamn, Ha3aBKAN IIEPETBOPIOBAAACS (0MY,
K IIPABUAO, CITPUSIAT ITPOTAAMHU Y ASKEPeAax, HeIo-
IIpaBHI BTPaTM AOKYMEHTIB Ta IIAMSITOK) HA IOp-
AIIB BY30A iCTOPMYHMX 3aTAAOK, TAEMHUIIH, OITOBUTUX
MOPOKOM BIKiB, IJO IX HIKOAM T HIKOMY BXKe He ITiA
CHAY PO3B’SI3aTM...

Hepiako «BiHIEHOCHI» IIPEAMETH Bij ITOYAaTKY CBi-
AOMO BOMpaAnM B IIATH HAL[IOHAABHMX ACTE€HA, Midis,
BUKOPUCTOBYBAAM SIK BUTOHICHY 30POIO Y TIOAITHUIHIT
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Xpecm 3 6arni Muxumurncoxoi Ciwo6oi uepx6u, 6 sxiil
6i06yBes ypouucmuit moreber 3 Hazodu obparHs
Bozdara Xmervruyproz0 K03aubKUM 2e1mMoManoM.

Hikomoabchkmit Kpae3HaBIMIL My3eit

A cross from the cupola of Mykytynska Sichova
church, where entreaty in honour of Bohdan
Kbhmelnytsky as Cossack’s betman took place.

A museum of local lore of Nikopol’s region

«.History is not only a scientific reconstruction of
the past, built on source materials, but a construction
which is founded on a profound cultural form, theo-
retical hypotheses and ideological positions»!. While
agreeing with the thoughts of modern Swedish his-
torians we will dare to amend them somewhat. In
our view, animportant role of a «third pillar» of
history is played out by the subjective interpreta-
tion of the researcher, transcribed with the assis-
tance of awide range of feelings and imaginings.
The materials remains of various historical epochs
are an endless and powerful source for the latter.

The personal artifacts of prominent histori-
cal figures constitute aspecial category of such
remains. The scientific and artistic value of «<named»
delegates of material culture is conditioned not only

Vorlen
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Verhilius

by the maximum level of authenticity (although, pri-
marily, precisely this constitutes their particular sig-
nificance for the process of renewing any fragments
of the unitary historical tapestry). On a general his-
torical background they differentiate social guides,
providing them with animage of completeness,
accenting our attention to personal qualities, cleans-
ing historical portraits from layers of deadening
ideological decorations, and in certain instances,
participating in an understanding of the personal
motivations of many refrains of the heavenly melody
of history. The indicated artifacts often serve as
a particular type of barometer of the appropriateness
of the historian’s view of this or that artifact, event or
fact in comparison to historical actions, to the — so to
speak — universal text of many theoretical construc-
tions recreated in the intellectual laboratories of
later historical periods.

At the same time there should be kept in mind
that tremendous energy, the internal force, which
is radiated by the magic of artifacts once belong-
ing to important historical figures. Their source
is the everlasting, eternal and, to a certain extent,
sacred desire of the family, community or nation
to provide for their successors and the succession
of generations, the uninterrupted nature and unity
of a historical union, with the intermediary inter-
cession of memorial artifacts of spiritual giants or
national leaders. Still in many cases the heady aroma
of power, the charms of fame, the temptation of
doctrinal regularity, sketching and falsification of
history spawned the obscuring of the truth, the ma-
nipulation of rarities to a utilitarian end. With no
small benefit for themselves, an entire army of his-
torical pawnbrokers and con men, who deviously
played to human weaknesses, always profited from
this. The demand, which increased incessantly, pro-
posed a wide assortment of fakes, tricks and histori-
cal charlatanry.

At times the truth was progressively diluted or it
fused with myths, transforming forever (which was
assisted by the gaps in sources, the irreplaceable
losses of documents and relics) into a Gordian knot
of historical puzzles, secrets entwined by the trou-
bles of the ages, which could never be untangled by
the futile efforts of anyone...

Often the crowning triumphs in terms of artifacts
were consciously selected from the start as dressing
for national legends, myths and used as delicate
weapons in political games. They became the expres-
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rpi. Born craBaam BmpasHuKamm IIeBHMX iAerl, Xpa-
HUTEASIMIU Ta BOAOAAPSMU ICTOPMUUHOI CBIAOMOCTI
HAPOAY, MOTYTHIM obeperom 1oro camoOyTHOCTI Ta
icTOpMYHOI ITaM’sITi, KPACMBOIO ACTEHAOIO, BUTKAHOIO
CBIAOMICTIO, TIOYYTTSIMM Ta HAAISIMU MIABMOHIB. SIK
HaIJIOHAAbHI CMMBOAM PEAIKBII 1HOAL cArasm Taxko-
ro CTyIeHS iaeaaizamil Ta midoaorizamil, 1o Troal
CIIOAIBATMCS 1X CITPOCTYBATM OAHWMMM AMIIIE painio-
HaabHUMM Aokasamn. [llanka Monomaxa, mepbens
BoaecaaBa Xopobporo? — sckpasi 7 6GescymuiBHi
TOMY ITPUKAQA.

OAHak came mMo3alKka AOCTOBIPHMX QaKTiB, ACTCHA Ta
MmidiB, IX iHTEpIIpeTanis HamjaAKamMy HE AMIIE TBO-
PUTD GapBHCTE TOAOTHO MaTE€PiaABHOTO Ta AYXOBHOTO
CBITY iCTOPMYHOI €IOXM — HOCIsA Iam’sTOK, a M BiA-
A3E€PKAAIOE €BOAIOLIIO VSIBACHS, LIIHHOCTET HACTYITHUX
ITIOKOAIHDB, HAIIOBHIOE HEIIEPEPBHY TPAAMIIIO Haljio-
HAABHOTO OyTTs >KmBumu dapbamn, pobuts 11oro
IIPUPOAHMUM, PEAABHUM 1 CYTHICHO TAMOMHHMM.

Ha skaap, ykpalHChKMit icTOpMYHMI peAbed, BeAb-
M AePOPMOBAHMUI KOMYHICTUIHUMM  1ACOAOTIU-
HUMWU AOTMAaMM OCTAaHHIX AECSATHAITh Ta YIIPOAOBSK
BiKiB Bicamm icTopiorpadiuamx KoopAmHaT Baprrasm
" Mocksn, Bkputmit Oararbma OiAMMU IASIMAMM.
[JoriHo 3a A0OM HesaaeskHOCTI YKpalHW OCTaHHI
CTAIOTh IIPEAMETOM IOTAMOAEHOTO HAYKOBOTO BWB-
YEeHHSI T4 BAACHE 3araAbHOHAIJIOHAABHOTO 3aIJiKaB-
AeHHsL. [orrpm 6araToBikoBi Tpaamiil KO3aKO3HABC-
TBa, IOBHOIO MIPOIO CKa3aHe CTOCYETDHCS 71 BUBYCHHS
KO3aLJbKOI AOOWM — <«IIMIIHOTO, OAMCKYYOro IIepioAy
HAIIIoI iCTOPil, OAAPYBABIIOTO HAPOAOBI HAIIOMY 1
icTOpil caaBy 1 GescmepTsL. ...1epioAy HAIol iCTOPil,
KOAM BECh 3araA HapOAY IIPOOYAMBCS Bip OyAeHHOTO
SKUTTS 1 cTaHyB A0 6OpOTHOM B 060POHI HaLliOHAABHOL
HE3aAEKHOCTI»,

3allOBHUTM OAHY 3 YMCACHHUX ICTOPUYHMX AAKYH
IIOKAMKAHE IJ€ HEBEAUKE AOCAIASKEHH:, IPUCBIIE-
He CKapOHMI mam’sIToK, sIki Haseskaan DorpaHoBi
XMeABHUIIBKOMY.

Vel gi yHIKaABHI peui — IIanKa, XpecT, dalla AAS
CBATOI BOAM, OyaaBa, Harai, rapHelb, KyXAl, yapka,
Gepanin, 1rabast Ta mpamop, — IJo HMHI mepeby-
BAIOTh Ha 30epiraHHI y KOAEKLIAX Mysels €Bporm,
VIIAM KPi3b BIKM BAACHOIO CTESKKOIO AOAL A0 AeSIKMX
OCTAaHHS BUABMAACA ITPUXMABHIIIOIO, IHIIMM CYAU-
AOCSI IIEPESKUTH IMMAAO TPAridHUX MOMEHTIB. YTim,
KO>KHa OiorpadiyHa KaHBa € HEIOBTOPHOIO, y Oara-
TPOX BUIIAAKAX CIIOPIAHEHOIO 3 iCTOPIEIO KOAKIIN,
BM3HAYHMX POAMH Ta KpalH, IJO CTaAM Miclem IX
ITIaHOOAMBOTO IIPUTYAKY BIIPOAOBK CTOAITH. OKpemi
nam’sITKM HIKOAM HE PO3PUBAAM IIYIIOBUHM icTO-
PMUHOrO 3B’$I3KYy 3 IMEHeM CBOTO BAACHMKA, 1HIINI —
IJOMHO VBINIIIAM ¥ KOAO BU3HAHWUX HAYKOIO IMEHUTUX
crrapkoemuyis. Ilompm pisHy HaykoBy Ta icTOopmuny
3HAYYIYicTh (A€SIKI, SIK-TO Harar, Kyxai, yapka, Mipka,
€ mobyTOBMMM pedamu, iHIm — Oyaasa, Ipamop —
Je CMMBOAM Ta aTpUOYTM BOAOAAPST AeprKaBi), BCi
BOHW ITOCIAQIOTH ITOYecHe micije obeperis icTopmyHOL
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mam’sITi KO3a1LlbKOTO HAPOAY 7 HAAEKATh AO HAMIIiH-
HIIMX HAIJIOHAABHMUX CBSITUHD, OCKIABKU € <GKUBUMM
CBIAKAMWM» AISTHP OAHOTO 3 HAMBEAMUHIINIMX CUHIB
YKPaIHCBKOTO AIOAY — TBOPLS YKPalHCHKOI AeprKa-
BM HOBOTO yacy — ['erpmana Biriceka 3amopospkoro
borpana-3inosist XMeABHUIIBKOTO.

[eorpadiuno micys 306epiraHHs AOCAIASKYBAHMX
IIaM’SITOK OXOIIAIOIOTh TEPUTOPIIO YOTUPHOX EBPO-
nericpkmx Kkpaln. Lle mysenni ocepeakn Ykpaiun,
[Toapryi, [Bewii Ta Pocil.

Cepea BuILe ITOMMEHOBAHMX PeUerl HEePIIOro BOAO-
Aapsi TeTbMAaHCHKOI OyaaBu B YKpaiHi 30epiraerTscs
KiABKA IIAM’SITOK.

«I3HAB INATTOHBKY

TA M TTIOKAOHMBCHL...»

[lamka borpana XmeAbHMIIBKOTO —
KOLITOBHA  IIPMUKpaca  eKCIIO3MIIl
HarjionaapHoro mysero ictopil Vxkpainn,
IJO HEIJOAABHO BIA3HAYMB IIEpIIE CTOPIYISI CBOTO
icHYBaHHS 1 BeAe POAOBiA Bip micbkoro Mysero cra-
poskutHOcTel Ta mucteyrst. Came A0 mi€l moBask-
HOI KYABTYPHO-ITPOCBITHMIJBKOI ycTaHoBM Knesa nHa
royaTKy XX CT. TOTpanmaa IaKa BUAATHOTO FeThMa-
Ha. CyqacHMI TiN TOAIT 3a1m1C, BHECEHNMI AO II€PIIIOTO
tomy «/uBenraps Kiesckoro Myses ApesHocrent
n Mekycerep» y 1911 p,, indpopmye mipo obcraBuum i
AoaygeHHs A0 KoaeKUiT: «IIlamka XVII Bexa nmasesaro
IIeAKA TYCTO pacIucaHa cepeObpom; OpHAMEHTD pac-
TUTEABHBIV; HWU3b OOLINTDH CepebPsHON U 3eAeHAro
meaka Oaxpomort. Ajamerps ok. 58 cant. Bricora
0KOAO 28 caHT. XpaHMAACD Y ITPABHYYATOV ITACMTHHM-
gl borpana Xmeapunraro Oaprin AaeKCaHAPOBHBI
[Terposckon, skmemien Bb [0bmmue (7)) u Gbaa 1o
IIPeAaHilo coOCTBEeHHOCThIO borpana XmeAbHHUIJKATO.
Aapb Bappapsr Hukososusr Xanenko». Koporko
BicTKy mpo mye Hortye 1 «Order Kmesckoro xyao-
SKE€CTBEHHO-IIPOMBIIIIACHHOTO ¥ HAyYHOTO My3esl 3a
1911 roa»: «CaepyeT 3aTem OTMETUTb... OY€Hb MHTE-
PECHYIO IIANKy KasalKOW 3IIOXW, BCIO PACIIUTYIO
cepebpom, — pAap BH.Xanenxo»®. Biyomo Takok, mo
ocranus npuabasa 11 aast myseto 3a 50 py6ais’.

[Tip wyac Tleprmol cBiTOBOT BiVIHM YaCTMHY KOAGKIJT
mysero 6yao esakynosano. 6 Bepecus 1915 p. 6500
OAMHMUB 30epiraHHs BuUBe3AM A0 MOCKBHM, OAHAK
3rOAOM ycix ix 6yao mosepuyTo A0 Knesad. Moskaneo,
HOMDK i€l TPyIm eKCIIoHaTIiB nepeOyBasa 1 mIarka
Borpana XmeApHMIBKOTO, Ta AOKYMEHTAABHOTO ITiA-
TBEPASKECHHSI IJbOMY HEMaE.

Peopramnisauis mysennoi crpasu 1920—30-x pp., 1o
HOASITAAQ Y IEPEIMEHYBAHHAX Ta CTPYKTYPHUX 3Mi-
HAX MY3EMHMUX 3aKAAAIB, PO3YACHYBAHHSIX KOACKI[iN
71 OyAa CIIpUYMHEHA YTBEPASKEHHSIM KOMYHICTUIHOTO
CYCITIABHOTO YCTPOIO, Ha IJACTs, HISK He ITO3HAYMAACS
Ha AOAl IIIHHOTO eKcrioHara’.,

Hari6iapimmm BumrpoOyBanusam y XX CT. AAS HBOTO,
SIK, 3aTaAOM, 1 AASI TIEPEeBayKHOI OIABIIOCTI My3eMHUX
316panp YKpaluwu, craan Tpariui moaill BiTamsusnaol
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sions of certain ideas, the keepers and caretakers of
the historical consciousness of nations, a powerful
ward of its independence and historical memory,
beautiful legends, the woven consciousness, feelings
and hopes of millions. As national symbols relics at
times achieved such a status of the ideal and mythi-
cal that it would be hopeless to deny them using
any rational evidence. The furcap of Monomakh and
accoutrements of Boleslav the Brave? are shining
and indubitable examples of such a status.

Still, precisely the mosaic of reliable facts, legends
and myths, as well as their interpretation by succeed-
ing generations creates not just a colorful tapestry of
the material and spiritual worlds of bygone epochs
as the repository of relics, but also reflects the evo-
lution of imaginings, the values of following gen-
erations and comprises the uninterrupted tradition
of national existence with living colors, making it
natural, real and profound by its contents.

Unfortunately, the Ukrainian historical bas-relief,
greatly deformed by communist ideological dogmas
of the last decades and over the course of centuries
by theaxis of the historiographic coordinates of
Warsaw and Moscow, is covered by many blank areas.
Only recently during the start of the era of Ukraine’s
independence the latter have become the objects of
a deep scientific study and even a general national
interest. Despite many centuries of traditions of
the Cossacks, what has been said concerns entirely
the study of the Cossack period, «a rich, shining peri-
od of our history, when the entire assembly of our
nation awoke from daily life and stood to battle in
defense of national independence»3, a period which
brought our national fame and immortality.

This small study, dedicated to the treasury of arti-
facts which belonged to Bohdan Khmelnytsky, is
called to fill one of the numerous historical lacunae
for Ukraine.

All these unique items — hat, cross, chalice (cup
for holy water), bulava, whip, tankards, goblet, ber-
diche, sabre and colour, which currently are housed
in the collections of Europe’s museums, have passed
through the ages along their own path of destiny. As
to certain of them destiny has proven kinder, others
were fated to undergo many tragic moments. Still,
each biographical form is unique, in many instances
tied to the history of collections, prominent fami-
lies and countries which have become their place
of respected asylum throughout the ages. Certain
artifacts never broke the link of their historical con-
nection with the name of their owner, others have
only just entered into the circle of famous relics
recognized by science. Despite differing scientific and
historical significance (certain among them, such as
the whip, tankards, goblet and vessel are ordinary
items, other such as the bulava and standard are
symbols and attributes of the country’s leader), all of
them occupy a honorary place among the wards of

Vorlen

historical memory of the Cossack nation and belong
to the most valuable of national treasures, inasmuch
as they are «living witnesses» to the life and times
of one of the greatest sons of the Ukrainian people,
the creator of the Ukrainian state during a new era,
the Hetman of Army of Zaporizhya, Bohdan-Zinoviy
Khmelnytsky.

Geographically the places of safekeeping of the ar-
tifacts studied encompass the territory of four
European countries. These are museums in Ukraine,
Poland, Sweden and Russia.

Among the above-mentioned items of the first lord
of the hetman’s bulava in Ukraine there remain
several artifacts.

«TAKING OFF HIS HAT, HE BOWED...»

The hat of Bohdan Khmelnytsky is a richly execut-
ed item in the exposition of the National Museum
of History of Ukraine which recently celebrated
the first century of its existence and draws its his-
tory from the city Museum of Relics and Arts#. It was
to this respected cultural and educational institu-
tion of Kyiv that in the beginning of the 20th cen-
tury the hat of the famous hetman arrived. A note
contemporary with this event, which was entered
into the first volume of the «Inventory of the Kyiv
Museum of Relics and Arts» in 1911, provides infor-
mation about the circumstances of its being added
to the collection: «Hat from the 17th century of silk
and densely decorated with silver; flowery design;
lower portion woven with silvery and green satin.
Diameter about 58 centimeters. Height about 28
centimeters. Kept by the great grandchild of Bohdan
Khmelnytsky, Olha Oleksandrovna Petrovska, living
in [the community?] and was reputed to belong to
Bohdan Khmelnytsky. Gift from Varvara Nykolovna
Khanenko». A brief notice of this event is conti-
nued in the «Report of the Kyiv Artistic-Industrial
and Scientific Museum for the year 1911»: «There
should be then noted ... the very interesting hat from
the Cossack era, all woven with silver, a gift from
V. N. Khanenko»®. It is also known that the latter
bought the hat for the museum for 50 rubles’.

During the First World War a portion of the mu-
seum’s collection was evacuated. On September 6,
1915, 6.500 collection items were transported to
Moscow, still with time they were all returned
to Kyiv8. Possibly, among this group of exhibits
there was included the hat of Bohdan Khmelnytsky,
though there is no documentary support for this.

The reorganization of museum affairs in the 1920’s
and 1930’s, which consisted of the renaming and
structural changes to museum institutions, the se-
paration of collections and which was initiated by
the implementation of a communist social order,
fortunately, did not impact on the fate of this valu-
able exhibit in any way”.

The greatest test in the 20th century for this item, as
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BintEm 1941-1945 pp. Huska onybaikoBarmx AOKy-
MEHTIB, HaMHOBIIN CIelfiaAbHI AOCAIASKEHHST 4acT-
KOBO ITPOAMBAIOTH CBITAO Ha AOAIO MY3€MHMUX POHAIB
mict Kuesa ta Xaprosall. Boun peraaisyrors Aesxi
oOcTaBMHM raHeOHMX aKTIB BAHAAAI3MY, BIMHEHWUX
dammsmom Ha okymosaHin Teputopil. Ta, Ha >Kkaas,
HasIBHI AQHI He AQIOTh 3MOI'M KOHKPETU3yBaTH obcTa-
BUHM IIepebiry IOAINM IJOAO KOXKHOI pedi OcCibGHO,
OCKIABKM IIOrpabyBaHHS BiAOYBAaAOCS y KiAbKa eTarris
ITPOTSITOM YCBOTO ITEPIOAY OKYIIALIL: B JKOBTHI—TPYAHI
1941 p., Bocern 1943 p. 11,

[Jopo BaacHe mranku borpana XmeabHUIJBKOTO, TO
BOHA He VBIMIIAA AO BMOPAHOI IPynm YHIKaABHMX
excrioHaTiB LlenTpaspHoro icropnynoro myseto im. T.
[.IleBuyenxka, sixi 30 ceprrst 1941 p. OGyao eBaxyriosa-
HO A0 Y 7 OBEPHYTO BAACHMKOBI (3araaom Bicim
BaroHiB mam’stok) y rpyani 1947 p.l2. Imosipho, ge
CTAAOCST I[IAKOM BUIIAAKOBO. Pasom 13 Tmm, BaskKKo
1030y TUCS BIAYYTTS IIEBHOI 3araAKOBOCTI, SIKE ITOCH-
AIOETHCS ITICAST O3HAMOMACHHS 3 AY>Ke I[IKaBUM AOKY-
MEHTOM, IJO T10TO MU BUABMAM B apxiBi YKpalHChKOT
Biabroi Axapemit Hayk y Hyio-Mopky B ciuni 2003
p- Ue xomis «Crmcky yHiKaapHMX 1 O6iApIn 1iH-
HUX IIPEAMETIB XYAOIKHBOIIPOM. (IIPOMMCAOBOTO. —
[0.C.) Bipaiay AVM (AepskaBroro YxpaiHCHKOTO
mysero. — 0. C.)». Tlepeaik ykaapeno 13 xeiTHS
1938 p. Illanka mocipae y HbOMY, 3BICHO, HAACIKHE
micge. Ta Ha 0cobAMBY yBary 3acAyroBye IrisHira
IIPUMITKA IJOAO UHOTO HiHHOrO excrionara: «[lamka
Borpana XmeApHMIIPKOTO 3aAmMIIasacs 3a0yToOO mpu
eBakyayil OiapmrosmkiB. Humi BuBesena Ensati St
RZ Rosenberga pasom 3 mainom [HcTHTYTY ApEB-
Hpol 1 Pammpol Ictopii y Kmesi. Pemrra Busesena
GiapimoBukammn A0 M. Ydu»l3. Aprop HOTatok, mpo
1o cBipunTh mipgmmc — Ilerpo Kypinamn, — mip gac
HiMelpKOI okymail Knesa obirimas mocapy AMpex-
topa lcropnunoro myserol* i Gy pA0bpe o0bisna-
HUI 3 ycima moppobmusamm. 3i 3MicTy KOPOTKOL
3aIMCKM TAKOK BUIIAMBAE, IJO 11 MOJKHA AATyBaTHU
Hanpanime kingem 1943 p. Ha skaas, miero pipkic-
HOIO " AOCI ITOOAMHOKOIO 3TaAKOI OOMESKYIOTBHCS
Hallll 3HAHHS IIPO IIASX «HAa Jaxip» HAalOHAABHOL
peaixsii. Tak un iHakmie, myserHa pid OIMHMAA-
csl cepep BEAMKOI YacTKM KYABTYPHUX LiHHOCTET,
BuBeseHnx A0 Himeuunnn. Hatomicts poxoHaHMM
€ ¢daKT 11 IOBOEHHMX MAHAPIB, YaCTKOBO 3MAaAbO-
Barmit y «CripaBke» Bip 15 Tpasnusa 1954 p. (aus.
Aopatox Ne 1) 3a miprmncom Anpexropa biropycproro
AepskasHoro mysero ictopil Beamxol Bitumsusmoi
Bintan C.1lyuskoro. Hero cymrpoBopskeHO akT mepe-
Aaai peaixsil Bocobi Vpsay VPCP ykpaincbkomy
HapoAy v 1954 p. 3 UbOro BasKAMBOIO AOKYMEHTA
AoBiayemocs, o y 1947 p. manka morpammaa A0
MY3€I0 IIASIXOM pecTuTyUil Bip PapsHcpkol BoenHol
Apminictpanii y Himewunni pasom 3 iHmmmn miH-
HOCTSIMM KOAMIITHBOTO bisopycpkoro AepskaBHOTo
icTOpnyHOro Mmysero y MiHCBbKY, IOMIK sIKMX Oyan
" pparMeHTM KOAeKIUiN iHmmMx myseisld. 3abpsxn
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crapin mysensin 6ipui (Trpo i 3micT mu Al3HaAmcs 3
HoTaToK «MHuBenTaps Kiesckaro Myses ApeBrocTen
n Mexycersp» 1911 p.) noBompmbyay piu iHBeH-
TapusysaAu SK manky borpama XmeApHMIJBKOTO.
BrieBHeHOCT] y MpaBMABHOCTI aTpMOYLil eKcIIoHAaTa,
30KpeMa AATYBAHHS, AOAAAW PE3YABTATW HAYKOBOI
eKCIePTM3M, IO 11 3AINCHMAA CTapLIMIA HAYKOBUMI
crmiBpobITHMK Aep>KaBHOTO 1CTOPUYHOTO MY3€EI0
y Mocksi, xaupAmpar ictopmunmx Hayk AL fxynina.
Aocaiganizs — apropureTHu $paxiselb y raaysi cra-
POBMHHMX TKaHMH — AIMIIIAQ BUCHOBKY ITPO be3cym-
HIBHY HAAESKHICTH IIAIIKM OCOOI BUCOKOTO CYCITiAB-
Horo craHy Ta i1 nmoxopkeHHs 3 XVII cr. LlinnicTs
«CrrpaBKM» TAKOK ITOASITAE B AOKAAAHOMY OIINCI eKC-
IIOHATY, SIKUI CYTTEBO AOIIOBHIOE BIAOMOCTI IIOYATKY
CTOPIYYS T CAYIYE BaSKAMBUM ASKEPEAOM LiAICHOTO
VABACHHS ITPO II€PBICHMUI BUTASIA ITAM SITKM.

V AHi ypouncroro cparkysaHHs 300-1 piuanmi
«Bo33’epHaHHS YKpain 3 Pociero» mianky Dorpana
XmeapHnLbKOro 0yso mepepano Ao Kuiscskoro
AEPJKAaBHOTO ICTOPMYHOTO MY3€I0 SIK AAPYHOK
VKPaTHCBKOMY HapOAOBi Bip Biaopycekoi PCPI6,
16 cepriaa 1954 p., mpo mo ceigumnth 3ammc B IH-
BeHTapHin Kam3i TkarmnH (T—06), T 6yao obaikosano
cepeA eKCIOHATIB OcHOBHOTO oAy 3a Ne 461817,
Bip 60-x pp. mam’siTka HE3MIHHO IIPUKpAIIAE eKCIIO-
3nLiIo BipAiay dpeopanbHOT erroxmls.

CYBOTIBCHKMI TAPHELIb

V HagionaapHOMy  My3el  icTopil
Vxpainn 36epiraeTocs e OAMH LiKaBui
eKCIIOHAT, 3 SIKUM TPaAMUIis IIOB’sI3ye
iM’st bBorpana XmeAbHMIIBKOTO, TOYHI-
IIe, POAOBE THI3AO rerbmaHa — maeTok y CyboToBi.
Ile BmAllAeHMII BPYYHY TAMHSHWMI TrapHELb-MipKa
ArsL 3epHal?) aKkuMm, 32 Tepekasamu, KOPUCTYBAAUCS
y rociopapetsi borpama. T'aprens poBoal Beamko-
ro posmipy — 30x 21 cm, 3a ob’emom criBBipAHOC-
HUM i3 cygacHum Bigpom. Ha BHyTpimmbomy 6omi
MaB IIOMITKY — AiTepy «3», BIATBOpPEHY CKOPOIM-
coM. MoskHa IpUITyCTUTH, IJO TAKMM YMHOM 3TaAKY
Ipo cebe IparHyB 3aAMIIUTM MaricTep Brpoby. Ha
SKaAb, IOBEPXHs 3 BHYTPILIHBOrO OOKY y OaraThox
MICIISIX BUKPUIIMAACS Ta OOCUITAAACS, IJO ITPU3BEAO
AO BTpartm Hammcy. A0 Mysero rapHenb HaAinMImos
1952 p. Toro poxky mysen saxymmp y mpodecopa
[T. KanmeHKa HEBEAMUKY KOACKIIIO CTAPOSKUTHOCTETA,
cepep SIKMX OyAM PparMeHTM CTapOAPYKIB, LJeXOBi
KHWUIY, CTAPOBMHHI AMCTIBKM. 3 IpuaAOaHOrO rap-
Helb — Y IPSIMOMY PO3YMIHHI HaMKOIUTOBHIIIA Pid,
aA’Ke 3a eKCIIOHAT My3el BUKAAB Hanbiapme — 75
pybaiB. Ao BiaoMOro icTOpmka, AOCAIAHMKA COLiaAb-
HOT Ta eKoHoMmiyHOI icTopil Ykpainm XVI-XVIII cr,
aBTOpa IPYHTOBHOI PO3BIAKM «MicTo 1 Tepuropis
Ha YKpaiHi 3a ['erpmaHIIUMHWM», CBOEIO Yeproro, sK
CBIAYMTH 3aInC BIHBeHTapHINM KHM31 Aep>KaBHOTO
icropnanoro mysero YPCP, raprens morpamms Bip
Hargaakis yanreast A. MareeesaZ0, Ocrannii 36epiras
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well as in general for the great majority of Ukraine’s
museum collections, became the tragic events of
World War II in 1941—-1945. A series of published
documents and the latest special research efforts par-
tially shine light on the fate of the museum funds of
the cities of Kyiv and Kharkiv10. They provide details
of certain circumstances of the shameful acts of van-
dalism committed by fascism on occupied territories.
But, unfortunately, the existing data does not provide
any possibility for concretising the circumstances of
the flow of events regarding each item individually,
inasmuch as robbery took place in several stages
during the entire period of occupation: October—
December 1941 and in the autumn of 194311,

As for the hat of Bohdan Khmelnytsky, it was not
included in the select group of unique exhibits
of the Central Historical Museum in Memory of
T.H.Shevchenko, which on August 30, 1941 was
evacuated to Ufa and returned to its owner (a to-
tal of eight wagon-loads of artifacts) in December
194712, Quite probably this happened completely
accidentally. At the same time it is difficult to avoid
a certain sense of mystery, which is reinforced by
familiarization with avery interesting document,
which we found in the archives of the Ukrainian
Academy of Arts and Sciences in the United States
of America in New York in January 2003. This is
a copy of «A list of unique and more valuable items
from the artistic industrial department of the State
Ukrainian Museum». The list was compiled on April
13, 1938. The hat, naturally, occupies its proper
place in the list. A later note as to this valuable exhi-
bit deserves special attention: «The hat of Bohdan
Khmelnytsky was left forgotten during the Bolshe-
vik evacuation. Currently it was removed by Ensati
St. RZ Rosenberga together with the property of
the Institute of Ancient and Early History in Kyiv.
The rest were taken by the Bolsheviks to the city
of Ufa»13, The author of the note, which is attested
by his signature, is Petro Kurinny, who during
the German occupation of Kyiv occupied the post
of Director of the Historical Museum!4 and was
well acquainted with all the details. From the text of
this brief note it also follows that it could be dated
no earlier than theend of 1943. Unfortunately,
this rare and hitherto single mention limits our
knowledge about the path «to the West» taken by
anational relic. One way or another, this museum
piece wound up among a great number of cultur-
al artifacts removed to Germany. Instead the hat’s
post-war wanderings are well known and partial-
ly described in a «Notice» (see Attachment Ne 1)
signed by the Director of the Belarus State Museum
of History of World War II S. Shutsky on May 15,
1954. It accompanies an act of transfer of the relic
in the person of the Government of the UkrSSR to
the Ukrainian people in 1954. From this important
document we discover that in 1947 the hat wound up
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in the museum by way of restitution from the Soviet
Military Administration in Germany together with
other valuables of the former Belarus State Historical
Museum in Minsk, among which were fragments of
collections from other museums!>. Thanks to an old
museum catalogue (its contents we discovered from
notes to the «Inventory of the Kyiv Museum of
Relics and Arts» from 1911) the newly arrived piece
was inventoried as the hat of Bohdan Khmelnytsky.
Confirmation in the correctness of the attribution of
the exhibit, in particular the date, was added through
the results of aresearch expertise completed by
the Senior Research Associate of the State Historical
Museum in Moscow and Candidate of historical sci-
ence LI Yakunina. The researcher, an authoritative
expert in the field of ancient cloths, reached a con-
clusion about the indisputable attribution of the hat
to a person of great social stature and its provenance
from the 17th century. The value of the dNotice» also
lies in the detailed description of the exhibit, which
substantially adds to the information available at
the start of the century and serves as an important
source of a complete view of the artifact’s original
condition.

During the days of the formal celebration of the 300
year anniversary of the «unification of Ukraine with
Russia» the hat of Bohdan Khmelnytsky was trans-
ferred to the Kyiv State Historical Museum as a gift
to the Ukrainian people from the Belarus SSR16.
On August 16, 1954, as witnessed to by an entry in
the Inventory Book of Cloths (T-6), it was published
among the exhibits of the principal funds as Ne 4618.
From the 60’s this artifact has without interruption
graced the exposition of the department of the Feu-
dal period.

THE SUBOTIV VESSEL

In the National Museum of History of Ukraine
there is kept one more interesting exhibit, which
tradition ties to the name of Bohdan Khmelnytsky,
more precisely to the hetman’s familial homestead-
estate in Subotiv. This is a vessel for grain made
from clay which, according to the tales, was used
in Bohdan’s household!®. The vessel is quite large,
30 by 21 centimetres and it is comparable to a con-
temporary pail. On the interior side there is a note
in the form of the letter «3» in hand-written form.
It can be assumed that in such a fashion the crafts-
man in question wished to leave a mention of him.
Unfortunately, the surface of the interior side has
cracked and peeled away in many places, which has
led to the loss of this inscription. The vessel wound
up in the museum in 1952. That year the museum
purchased from Professor P. Klymenko a small col-
lection of relics among which there were fragments
of old prints, books and ancient leaflets. Among
what was acquired the vessel is the most expensive
since for this exhibit the museum paid the most:
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nam’atky y 1910—1923 pp. 3a saxux obcraBuu rap-
HeLJb OIIMHMBCS B PYKAX YIUTEAS] — HEBIAOMO.

[cTopnuny mam’sITKY oIIepeAHi BAACHUKM Ta AOCAIA-
HUKN BIIeBHEHO AaryioTs XVII cr., 3 umMm 1oroasxy-
10TbCst 1 cygacHi mysenumkn (AmB. Aopsatoxk Ne 2).
[ent HesamepeyHmit PaKT CTaB TBEPAMM IHAIPYH-
TaM QOPMYBAHHS ICTOPUYHOL TPAAULIIL, SIKY HAPOA-
HUN TIepeKka3 Ta HayKoBui aBroputeT 1. Kammenka,
B.Cupopenka?! ocsstman imeHem cyboTiBCHKOTO
BOAOAAPS YKpalHN.

ITO YAPLI TPEBA

B ykpaiHcbkux Mmysesx 30epiraiors-
cs1 M iHHI mam’TKY, SIKI € BIAAVHHSIM
boraanosoro imeni.

Hampukaaa, cpibna uwapka 3 repbom «AbpaHK»
IpUKpalIae eKCIo3nyiro XapKiBChKOro iCTOPUYHOTO
mysero?2. [Tpo uel sHaemo Hebararo. Yapky BUTOTOB-
A€HO 3i cpibaa 875-1 mpobu, 3cepEAMHNM BU30AOIEHO.
3aBucoka y 5cm. Ajamerp Bings carae 7 em. Ao
KoAeKUil XapKiBChKOTO I1CTOPUYHOTO MY3€I0 dYapKa
[IOTpanmMAa BHACAIAOK HEOAHOPA3OBOI peopranisa-
yil mysenHux ycraHos «uepiuol» croanmi YPCP mpe
HarepeAOAHI Apyrol cBiTOBOI BitiHM pasom i3 KOAeK-
giero mysero CAobiAChKOT YKpaiHN.

Ckymi HOoTaTKM 1HBeHTapHOI KHUIM «M-1», AoaToBami
pnbansuo 1948 p., arpnbyryrors ekcrioHat sk «Japky
IIOABCKYIO C OPHAMEHTOM, B LJeHTpe MHULMAAbl A,
6e3 pyurm»23. Anre Garara ysiBa MO’Ke KOMIICHCYBA-
TV HEAOAIKM Ta IIOMMAKM HEIIPOpECiviHOTO Ta 3araAb-
HOTO Ommcy. AOBOAI CKAAAHO YTAGAITM ITOAIOHICTDH
MIK AlTeporo «A» Ta Qiryporo reTbMaHCHKOTO repba.
Brim, HaBeAeHa LMTAaTa BUPA3HO 3MAABOBYE CYMHY
KapTUHY IIOBOEHHOTO MY3€VHOTO HAYKOBOTO SKUTT,
30Kpema y AlasHII yKpaiHo3HaBcTBa. HnHi XapKiBch-
Ki MY3eMHMKM YTOYHVUAWM HALIOHAABHICTH» 4aprmZ,
Ha 11 ykpaiHcbKe, a TOYHIIIE KMIBCBKE IMOXOAYKEHHS
BKa3ye KACMMO BIAOMOTO IOBeAIpHOTro maricTpa [Bana
Pasnua — IR, Bukapbysane Ha A€HL, Ta HAIIUC AATH-
Hoto «KIOV». Kuiscpkunt soaorap Isan PaBua sxms
ta TBopus Ha repesomi XVII-XVIII cr. Tlesna piy,
BCTAHOBACHHSI IMEHI MaricTpa 3arepedye HaAeKHICTh
yapku DBorpanosi XmeapHMbKOMY. BiaTax, KOmTOB-
Ha CcpibHa uyapka xiba IJO Harapye IIpo HeabMsKy
yBary A0 BorpaHOBMX AlSTHB Ta iMeHI BXKe, MOXKAM-
Bo, y mepurin moaosuui XVIII cr. (eBusnasenocti
y UbOMY ITMTAHHI AOAAE Yac KapOyBaHHs repba, sIKnm
MOTAM 03A006mTH wapky W mmisHime). e € cBoepipna
nam’sTka OakaHHS YBIYHWUTH, YCAABUTH, BOCKPECUTH
AAST HAITTAAKIB 1M'sT BEAMIHOTO reTbmana. He moskemo
OMWMHYTH ¥ HIIMX BePCil, AK-TO: HAMAraHHI METUKY-
BATOTO IeHAASPA-aHTMUKBAPA, IJO BUKApOyBaB Ha CTa-
POBMHHIN Yapyi repd XMeAbHUIIBKOTO, ITPUMHOKUTU
CBOI cTaTKkM KowmTom boraanosoro imeni. 3’s1cyBaHHs
iCTMHM — CIIpaBa MarOyTHIX AOCAIAKEHSD.

VTiM, HepCrieKTMBY BUBYEHHS DOrAaHOBUX pedert
y KoAeklil XapKiBChbKOTO iCTOPUYHOTO MY3EI0 MaIOTh
IIMpILi TOPMU3OHTH. B icTOpnyHin aiTepaTypi € sragkn

26

mpo Te, 1o y XapKosi HarepeAoAHi Apyrol cBiTOBOI
BitiHm 36epiranacs Gyaasa Borpana Xmeaprnyproros,
SIk e He MPUKPO, HUHIIIHIN CTaH HAYKOBOTO ITOIIYKY
3aanirae Oe3 OOIPYHTOBAaHOI BIAIIOBIAI LAy HM3KY
BASKAMBUX 3anmTaHb. Hampmkaaas: 4m masa 3rapaHa
OyaaBa SIKICh OCOOAMBI IIPUKMETHM Ta AOKA3W HAACIK-
HocTi XMeAbHMUBKOMY? UM MIIAOCS TIPO KO3AUbKY
OyaaBy abo OyaaBsu, 3 SIKMMM iM’sS TeTbMaHA €AHAAA
TIABKWM YCHA TpaAm;i;I? Apske BiAOMO, IO Y PO3IIO-
PsIA’KeHHI rerpmana repebyBaso Kiapka Oyaas. Ha
IIPEBEAMKMIA JKaAb, Oarata Ha KO3aLbKi ITam’sTKH,
HepPeAOBCiM KaeHOAM Biricpka 3ar1opo3bKOro, KoAeK-
gisg XapKiBCPKOTO iCTOPMYHOTO MY3EI0 3a3HAAA ITiA
9ac OCTAHHDBOI BIMHWM BEAMYE3HMX 1 HEBUIIPABHUX
Brpat. [locIinmay Ta HeBAAaAy eBaKyauilo My3emMHUX
yiraocTen i3 Xaprosa Bocern 1941 p. mocnanaa skax-
amBa Tpareaia. Ha cranyii OaexciiBra Bearopoacsrol
obaacri 1mia yac HiMelJbKoro aBiabombapAyBaHH: OyAO
3HHUIJEHO OAMH 13 ABOX BATOHIB 3 MaMHOM MY3€IO.
PerrTkim BpSITOBaHOI My3eMHOI KOACKIl OyAo Bip-
npasAeHo A0 Y Pul,

Ao peeBakyroBaHMX Y IIOBOEHHMI 9aC €KCIIOHATIB,
10 HuHI 30epirarorscs y XapKiBCbKOMY My3el, HaAe-
SKUTh QPArMEHT KO3aybKol byaaBu. Aeski icTopmkm
BBa’KAIOTh VIOTO YIIAIAOIO YACTKOIO YIABHOTO KAEMHO-
Aa reTbmaHa XmeapHnIpKoro. Ha marn morasia, take
TBEPASKEHHS € ACIJO ITePEAYACHNUM 1 ToTpebye AoAaT-
KOBOI aprymMeHTAalilL

&

BOTAAHOBA 3bPO
Hwuska papwureris Kosays-
KOl AOOM € BicTopmuHOMY My3el
HagionaapHoro icTropmko-eTHOrpadgpivHOro
sanoBigHMKa «[lepescaar». Harginainmm ckapbom
mysero € borpanosa 30post. Och yrKe miBCTOPIUYS TYT
3bepiratrorscst ask Tpu mabai (Ams. Aoparox Ne 3),
IIOB’s13aH1 3 IMEHEeM BeAUKOTO TeThbMaHa: 10ro 0cobmc-
Ta2’ Ta ABI FeThbMAHCHKOI OXOPOHNU2S,

Ocobucra mabas Borpana Ha mesxi XX 1 XXI cr.
nepeOyBara y pokyci miaBuigeHol ysaru [HTEpIIoay,
Ipecu Ta IpoMapchkocTi. TTigcTaBamm OGyam 3araa-
KOBa KPaADKKa Ta He MEHII TaEMHMYE M AUBOBIIK-
He IIOBEPHEHHS A0 MY3eIO: IIip codiTamm Mepia AO
[TepesicaaBa mabaro borpana BaAacHOpPYYIHO ITpuBe3Aa
1 TIOBEpHyAa MY3€I0 TOAIIIHS IIEpIIa A€Al KpalHu
Aropmmaa Kyama. Brim, me He eAMHMI 3arapAKOBMIA
eI1i30A KiABKACOTAITHBOTO AlTOIMCY peaikBil. Bes 11
Giorpadist — HAMMCTO HEVIMOBIPHMX ACTE€HA, TAEM-
HUIb TA 3araAOK.

CrioyaTky Ie€peropHemMo AOCTOBIPHY, AOKYMEH-
TaABHY CTOPIHKY. AOCTEMEHHO BIAOMO, IJO IIaOAS
Ao IlepesicaaBa morpanmaa HallePEAOAH] CBATKYBAaH-
Hs 300-pivus «Boss’epaHanHs» YKpainu 3 Pociero 3
Yepuiriscpkoro obaacHoOro icropuaroro myseto. [ Ipo
1T mepebyBanus y koaexkyil B.B.TapnoBcpkoro —
dynpaTopa Mysero yKpaTHCBKMX CTAPOKUTHOC-
tent — Hanpukinyi XIX cT. iHpopmye KaTaror KOAEK-
yii 1898 p.2? YV HpbOMY BMILJEHO AOBOAI AOKA2A-
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75 rubles. In turn, as witnessed by anentry in
the inventory ledger of the State Historical Museum
of the UkrSSR, the vessel made its way to this well-
known historian and researcher of the social and
economic history of Ukraine in the 16th — 18th cen-
turies from the progeny of the teacher A. Matveyev20.
The latter kept this artifact from 1910 to 1923. As to
the circumstances under which the teacher acquired
the vessel, they are unknown.

This historical artifact is firmly dated by its pre-
vious owners and by researchers in the 17th cen-
tury, which is confirmed by contemporary cura-
tors. This undeniable fact became a firm foundation
for the formation of a historical tradition, sancti-
fied with the name of the Subotiv lord of Ukraine
through national verbal tradition and the scientific
authority of P. Klymenko, V. Sydorenko?1.

A DRINK OR TWO

In Ukrainian museums there are kept other relics,
which echo with Bohdan’s name.

For instance, a silver goblet with the coat-of-arms
«Abdank» graces the collection of the Kharkiv
Historical Museum?2. We do not know much about
it. The goblet was crafted from 875 probe silver
and the interior is gilded. With a height of 5 cen-
timetres, the diameter of the rim reaches 7 centi-
metres. The goblet made its way to the collection
of the Kharkiv Historical Museum as aresult of
numerous reorganisations of museum institutions in
the «first» capital of the UkrSSR yet before the World
War II together with the collection of the Museum
of Slobidska Ukraine.

Sparse notes in the Inventory Book «M-1» ledger
dated about 1948 attribute this exhibit as a «Polish
goblet with ornamentation, in the centre the initial
«A»,without a handle»23. Only a rich imagination can
compensate for the inadequacies and mistakes of this
unprofessional and general description. It is quite dif-
ficult to discern any similarity between the letter «A»
and the emblem of the hetman’s coat-of-arms. Still,
the quoted reference paints a generally sad picture of
the state of post-war museum research, particularly
in the area of matters Ukrainian. Today Kharkiv’s
curators have designated the goblet’s «<nationality»24.
Its Ukrainian, more precisely Kyiv, provenance is
indicated by the brand of the well-known jeweller
Ivan Ravych: IR, carved into the bottom with the Lat-
in inscription «KIOV.» The Kyiv gold craftsman Ivan
Ravych lived and worked at the start of the 18th cen-
tury. Certainly the identification of the craftsman’s
name contradicts the goblet’s belonging to Bohdan
Khmelnytsky. Still this valuable silver goblet indicates
the particular attention paid to Bohdan’s actions and
name already, possibly, in the first half of the 18th
century (uncertainty in this question is added by
the time of the carving of the coat-of-arms, which
may have been inscribed on the goblet later). This is
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a certain memento of the desire to immortalize, glo-
rify and resurrect for successors the name of the great
hetman. We cannot avoid reviewing another version
as well: such as the attempts by a thoughtful trader-
antiquarian, who carved Khmelnytsky’s coat-of-arms
on the ancient goblet, to increase his holdings at
the price of Bohdan’s name. Discovering the truth is
a matter for future generations.

Still, the possibilities of studying Bohdan’s belon-
gings in the collection of the Kharkiv Historical
Museum have broad horizons. In historical literature
there are mentions that in Kharkiv before the World
War II there was kept Bohdan Khmelnytsky’s bulava.
As regrettable as it is, today’s state of scientific
research leaves an entire series of important ques-
tions without any adequate answers. For example:
did the indicated bulava have any special character-
istics and proofs of its belonging to Khmelnytsky? Or
was there at issue a Cossack bulava or a bulava tied
to the hetman’s name only by oral tradition? After
all, it is known that the hetman had in his posses-
sion several bulavas. Unfortunately, the collection
of the Kharkiv Historical Museum, which is rich
in Cossack relics, first and foremost the sigils of
the Zaporizhya Army, suffered great and irreparable
damages during the last war. The hurried and inept
evacuation of museum valuables from Kharkiv in
the autumn of 1941 was magnified by a terrible tra-
gedy. At the station of Oleksiyivka in the Belhorod
oblast, during a German aviation bombardment,
one out of two wagons loaded with the museum’s
property was destroyed. The remains of the rescued
museum collection were sent to Ufa20,

The exhibits which were re-evacuated in the post-
war period and which are kept in the Kharkiv muse-
um include a fragment of a Cossack bulava. Certain
historians view it as an integral part of an important
emblem of hetman Khmelnytsky. In our view, such
an assertion is somewhat hasty and requires addi-
tional support.

BOHDAN'’S WEAPONS

A number of rarities from the Cossack period are
in the historical museum of the National Historic
and Ethnographic Preserve «Pereyaslav». The most
valuable treasures in this museum are Bohdan’s
weapons. Already for half a century there are kept
here a total of three sabres connected to the name of
the great hetman: his personal sabre?” and two from
the hetman’s guards?8.

Bohdan’s personal sabre at the cusp of the XX and
XXI centuries was the focus of the heightened atten-
tion of Interpol, the pressand the public. The grounds
for this was its mysterious and no less secret and
strange return to the museum: the country’s First
Lady Ludmyla Kuchma brought and returned the sa-
bre to the museum under the view of the media. Still,
this is not the only puzzling episode in the several

27



HPAHHLKHXLA?EEHMTEQ

Roaaekuin

" GRTa ?‘HOE‘CKAPQ.

il

Tumya «Kamanrozy ykpaimcoKux cmapoxummocmett
xorexuyti B. B. TaprnoBcorozo» 6id 1898 p.

The title of «Catalogue of Ukrainian relics
from the collection of Vasyl Tarnovsky» from 1898

Hui ommce mabai Ta T poro. OAHAK § KATAAOSKHMUX
AAQHUX HIYOTO He 3rapaHO IIPO IIOXOASKEHHs I1abal
Ta OOCTaBMHM, 33 SAKMUX BOHA 3’ABMAACS Y KOACK-
yil. KarouoBmi MOMeHT, 3’ICyBaHHs SIKOTO MOTAO O
AOIIOMOITH ITOCTaBUTM KPAIIKM Hap «i» y baraTbox
AVUCKYCIHMX HUTAHHAX, 3aAMIIMUBCS 11032 popma-
TOM TIy0OAiKawil.

BipTak O6pak AOKYMEHTAABHMX CBiAYeHb TpaHCPOP-
My€, OOPa3HO BUCAOBAIOIOUWCD, «IIEPEAMY3EVIHUIA»
nepiop mam’sITKWU Y IMAOIGMHY Oiapmr abo meHIn
AOTIYHUX TIIIOTE3, AOCKOHAAMUX UM BPA3AMBUX BEPCirL
Oany 3 Hux mip Tmutyaom «IcTopis 1mrabai borpana
XmeapHUIIBKOTO, 1o 3b6epiraerscst B Ilepesicaas-
XMeABPHUIIBKOMY ACPSKABHOMY ICTOPUYHOMY My3eI»
1oAaHo Ha cropinkax «Kuurm serymy» (opHa 3 opm
MY3eMHOT AOKYMEHTALiI 3 OOAIKY eKCIIOHATIB) Y uep-
Bui 1959 p. Hasepemo TekcT mepmiopskepesa Imos-
mictio: «Peui FO. XmeapHMIIBKOTO ¥ T.4. 1 11abAS TIOT-
pamman A0 Typeaunun, ae 11 mpuabas OGoarapcprmit
marnart. I'lip gac pocinicpro-Typenskol Binan 1877—
78 pp. Pocis 3BiapHmMaa bBoarapio Bip Typenskoro
sapma. B 3Hak BeAMKOI BAsSYHOCTI GoArapmH Imoaa-
pyBaB 1mabaro pociricbkomy reHepaay Crobeaesy.
30epirasacst y HaIJaAKIB TeHEPaAa, B IKMX I KyIIMUB
B.B.Taproscokuit. 1954 p. mrabaro mepepano 3 YIM
Ao TTIM (3 YepHIriBchKOro iCTOPUIHOTO MY3EIO AO
[TepesicaaBcproro icropuanoro myseto. — 0. C».
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3ropom Bepcis HabyAa MOIIMPEHHS M Y XYAOXK-
HBO-AITEPATYPHUX BUAAHHAX. HoBun skaHp maric-
TEPHO OIPaBWUB II TilePOOAIYHMM HATETUIHWUM CAO-
BOM. 3PeIITOI0, 3 POKamn CMiAmBa rinoresa obpocaa
HOBUMWM TIOAPOOMIISIMM, €MOLIMHUMM ACTAAIMU 1
Ha0OyAa 3aBeplIeHUX POPM IOETUIHOI ICTOPUIHOL
ACTEHAM: HeMOBOM Goriosy 1abaro borpanosi mopa-
pyBaB IOABCHKMI KOpoAb SIH Kasmmmp nHamepe-
AoAHI TlepesicaaBchroi papgn Hampuxingi 1653 p,
abm 3aA00pMTM reThbmaHa 1 CXMAMTM Ha BAACHUN
6ik. AOKa3oM LJBOTO MaB CAYIYBATHU AAPUUI HAIIAC
«Borpany XmeapHmypromy» (x04 Ha camin mabai
306epircsi BMpa3HMI HANNUC B HA3UBHOMY BIAMIHKY
«BOGDAN CHMIELNICKI»). ITisuime nasebro
reTbMaH ITOAAPYBAB LIAOAIO CBOEMY CTAPIIOMY CHHOBI
Tumornry, morim BoHa onmHMAACS IpM OO reThmaHa
IOpis XmeabHMIIPKOTO, a ITicASI HACMABHMIBKOI CMEP-
Ti OCTAHHBOTO 3HAMIIAACS B PyKax TypKin3V.

3aBepIInmO 3HAMIOMCTBO 13 II1abAeI0 OO KHMM OIIN-
COM Ta IIPUHATIAHO 3a3HAYMMO, IO BapTICTh mIabai
3a ginamn nopedopmenoro 1961 p. cranosmaa 100
PaASHCHKUX py6AiB3L.

Aosskmaa 1m1a6Ai carae 92,5 cm. KanHOK cTaseBmil
Ha vioro 30BHiIrHROMY 60L1 BUrpaBipyBaHO HAIINC:
BOGDAN

CHMIELNICKI

Aaai IpOAOBIKEHHS HAITNUCY:

SZCZO POD ZBOROW [..] ZBARAZEM SLAWY
ZAROBYLY
TO Y POD BERESTESZKOM NA HOLOWU UTRATYLY

NEBULO SIE NA LAHOW SWOYH PORYWATY
Y WSKOK ZA NEMY UTEKATY

TO NEBULOBY W NASZY SLAWY UTRATY.

XWCTKICTD BUKAAACHOL ACTEHAM, OKPIM, M'SIKO KasKy-
911, AOBIABHOTO 71 TEHACHIIMHOTO TPAKTYBAHHS ACSIKMUX
icTOpUYHMX PaKTIB 1 ITOAIN, 3yMOBACHO LIIAKOBUTMUM
OGpakom Askepea, sIKi O IATBEPAIKYBAaAM TOAOBHI I1OC-
TYAQTH 1ICTOPUYHOTO Midy.

Oxpim TOro, 6araTo CyrepeyoK TOIUTHCS IOAO HAII-
cy Ha 1mrabai. Hamrpukaaa: roai obiniTics 6e3 Beankoro
KAyOKa «OiAmx HUTOK», abu UUTOBaHI Pppasm BKAACTU
y ByCTa IIOABCBKOTO KOPOAS, K L€ IPAKTHUKYBAAOCS
Aoteriep. AOBOAMTBCSI KOHCTATYBATH, 1O pebyc 1mabai
1 HAAAAL 3AAMIITAETHCS HEPO3TAAAHUM.

OpHak HanbiApIy IHTPUIY CTAHOBUTD Ije OAHA
mrabast borpana XmeapHMIBKOTO, 1o 30epiraeThes
ymysel Oympagii xusasis Yapropuncskux y Kpa-
koBi. Ha mepumit morasis, Hemae HIYOTO HE3BUUHOTO:
reTbMaH—BeTePaH KIABKOX KO3aUbKMUX BiVH yIIPO-
AOB3K BIKY MII BOAOAITM KiabKOMa ITaOASIMM, HABITH
oanodacHO. OAHAK € OAHA OOCTaBMHA: 3TIAHO 3 ITOABCH-
knumn Askepeaamn XIX €T, KpakiBebKa «11abas-maTiz-
Ka» MaAa Mar>ke TaKui CAMIUI HAITUC, IO 1 IIepesic-
AABCHKMI €KCITOHAT. TO>K HAMOIABIIIA 3aTaAKa IOAS-
rae y ¢paKTi iCHYBaHHS ABOX OPUIIHAABHUX ITa0OeAb 3
OAHAKOBMMM Hammcamn. [liakom mpmupopHo 1 aoriu-
HO BMHMKAIOTh 3aIlCPEYEHHS 1 HM3KA PUTOPUIHMUX
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hundred-year history of this relic. All its biography
is achain of unbelievable legends, mysteries and
puzzles.

First we will turn to the tried and true, documen-
tary page. It is definitely known that the sabre came
from the Chernihiv Regional Historical Museum to
Pereyaslav prior to the celebration of the 300-year
anniversary of Ukraine’s alignment with Russia. At
the end of the 19th century, the collection’s catalogue
from 1898 notes its being in the collection of Vasyl
Tarnovsky, the founder of the Museum of Ukrainian
Artifacts??. It includes a quite detailed description
of the sabre as well as its photo. Still the catalogue’s
information mentions nothing about the sabre’s
provenance and the circumstances according to
which it came to this collection. The key moment,
the answer to which could help in settling many
disputed questions were left beyond the format of
this publication.

Thus the absence of documentary evidence trans-
forms, to speak figuratively, the relic’s «pre-museum»
period into an area of more or less logical hypotheses,
advanced or defective scenarios. One of them, entitled
«The History of the sabre of Bohdan Khmelnytsky
which is kept in the Pereyaslav-Khmelnytsky State
Historical Museum,» is set forth on the pages of
the «Entry Book» (one of the forms of museum docu-
mentation in cataloguing exhibits) in June 1959.
We provide the text of this original source in full:
«Yurii Khmelnytsky’s belongings including the sa-
bre wound up in Turkey where they were acquired
by arich Bulgarian magnate. During the Russian-
Turkish war of 1877—1878 Russia freed Bulgaria
from the Turkish yoke. As a sigh of great gratitude
the Bulgarian presented the sabre to the Russian
general Skobelev. It was kept by the general’s proge-
ny from whom it was purchased by Vasyl Tarnovsky.
In 1954 the sabre was transferred from the ChHM
to the PHM (from the Chernihiv Historical Museum
to the Pereyaslav Historical Museum — Yuc. S.)».

With time the version became popular in fictional
and literary publications. The new genre mastered
its hyperbole and emotional tone. Finally, with
the passage of time this daring scenario became
overgrown with new details, emotional events and
acquired the advanced forms of a poetical histori-
cal legend: as if Bohdan’s battle sabre was gifted by
the Polish king Jan Kazimir prior to the Pereyaslav
Council at the end of 1653 in order to win the het-
man’s good graces and to win his favor. Evidence for
this was supposed to consist of the notice of a gift
«To Bohdan Khmelnytsky» (although the sabre itself
shows only the clear notice without the dative refe-
rence «BOGDAN CHMIELNICKI»). Later suppos-
edly the hetman presented the sabre to his older son
Tymosh, still later it wound up on the side of the het-
man Yurii Khmelnytsky, and after the latter’s violent
death was found in the hands of the Turks30.

Vorlen

We will end this acquaintance with the sabre with
a by-note and incidentally mention that the value
of the sabre according to the prices of post-reform
1961 was set at 100 Soviet roubles31.

The sabre’s length is 92.5 centimeters. The blade
is of steel. On its exterior side there is inscribed
the notice:

BOGDAN

CHMIELNICKI

Further in five indentations the notice is continued:

SZCZO POD ZBOROW [..] ZBARAZEM SLAWY
ZAROBYLY
TO 'Y POD BERESTESZKOM NA HOLOWU UTRATYLY

NEBULO SIE NA LAHOW SWOYH PORYWATY
Y WSKOK ZA NEMY UTEKATY

TO NEBULOBY W NASZY SEAWY UTRATY.

The shakiness of the legend as set froth is, to put
it mildly, the free and disputable interpretation of
certain historical facts and events conditioned by
the complete absence of sources which could sup-
port the main postulates of this historical myth.

In addition, many disputes centre around the in-
scription on the sabre. For instance: it is difficult to
avoid the large jumble of «threads» needed to string
together the phrases uttered by the Polish king’s lips,
as was practised until now. It should be understood
that the puzzle of the sabre will remain unsolved.

Still, the greatest mystery is presented by another
of Bohdan Khmelnytsky’s sabres, which is kept in
the Museum of the Princes’ Czartoryski Foundation
in Krakow. At first glance, there is nothing unusu-
al: the hetman, a veteran of anumber of Cossack
wars, during his lifetime could wield several sabres,
even simultaneously. Still there is one circum-
stance: according to Polish sources from the 19th
century, the Krakow «mother-sabre» had almost
the same inscription as the Pereyaslav exhibit. Thus
the greatest mystery lies in the fact of the existence
of two original sabres with similar inscriptions.
Contradictions and a number of rhetorical questions
arise completely naturally and logically. Variations
in the texts, their analysis, as well as the author’s ver-
sion of the interpretation of the inscription will be
reviewed in the section on the Krakow artifact.

Below we venture to advance one of the possible
variations of the resolution of this historical cause.
At the same time we will bring up several cir-
cumstances. The first mentions about the Krakow
sabre belonging to Bohdan Khmelnytsky fall in
the first half of the 19th century, several decades
prior to the formation of the famous collection
of Vasyl Tarnovsky. Thus, the Krakow variant of
the text, beyond doubt, came first. It is worth noting
a number of small details: such as the decoration of
the Pereyaslav sabre with the «Maltese» cross. It was
not inherent in Cossack symbolism, but instead wide-
ly used by the Polish Hussars. In this context there is
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3anmMTaHb. PO30OI>KHOCTI TEKCTIB, 1X aHAaAl3, a TAKOK
ABTOPCBHKY BEPCII0 TPAKTYBAHHS HAIIMUCY PO3TASHEMO
ITiA 9ac PO3IOBIAL ITPO KPAKIBCHKMI PAPUTET.

Hukae HaBasKMMOCS 3aITPOIIOHYBATH OAMH 13 MO>K-
AVIBUX BapiaHTIB PO3B’SI3aHHS 1CTOPMYHOIO Kasycy.
[IpmuariaHO caip 3rapatm mje mpo Kiabka obOcTa-
BuH. [leprim 3rapkm mpo Kpakisebky mabaro boraana
XMEABPHUIJBKOTO IPUIIAAAIOTh HA IIEPIINY ITOAOBU-
Hy XIX cT. — 3a KiabKka aAecATMAITD A0 POPMYBAHHS
caaBHO3BicHOI Koaekdil B.B.Taproscpkoro. Orske,
KPaKiBCBKMIM BapiaHT TEKCTY, 11032 CYMHIBOM, OyB
nepsicHUM. BapTo He OMMHYTM YBaroo 1 HMU3KY ApiO-
HIIINMX ATAACT, SIK-TO: 03A00Y IepesicAaBChKOI m1abai
TaK 3BaHMM <«MaABTINCBKMM» XpecTom. BiH He mmpm-
TAMAHHMI KO3aLbKill CMMBOAIL, HATOMICTH IIMPOKO
B>KMBAHWI ITOABCBKOIO Tycapi€ro. Y JbOMY KOHTEK-
cTi 0cOOAMBHMIA IHTEpeC CTAHOBASITH OCTAHHI Hay-
KOBI PO3BIAKM CY4aCHOTO YKPAIHCHKOTO 30POE3HABIIS
A, Tolukina, SKMIA BIAHOCUTD IEPESICAaBCHKY IIAOAIO
Borparma XmMeABHMIIBKOTO AO THUITY KapabeAb 71 AaTye
11 Apyroro noaosunoro XVII cr. 3oxpema, BiH cTBEp-
AKYE, IJO «HAIVMCKU Ta XPECT II3HIIIOTO ITOXOAKEH-
HsL. X HAHECEHO 3aMiCTh 3HMUIJEHOTO OPUTTHAABHOTO
TYPEbKOTO TayIIOBAHOTO AEKOPY, 3aAMIIKU SIKOTO
9ITKO IIPEACTABACHI IT'SITbMa CUMETPUYHO PO3Ta-
IIOBAHUMM IIPW ITSITI THI3AAMU AASL AOPOTOLIIHHOTO
KaMiHHS 3 KO>KHOTO OOKY KAMHKA Ta Ijeé ABOMA 3
BHYTPIIIHBOTO OOKY 6iAs IOYATKy €AMaHi, a TAKOXK
cAipamu Bip opHAMeHTY»3Z,

Bumgeckasane cxmasge Hac A0 AymKw, mo y XIX cT.
O6ya0 BMrOTOBAEGHO IIAPOOKY mrabai bBorpana
XMeAPHUIBKOTO. 3pobutn 1je OGyAO 3araaom AeTKO.
Ha xapabeai XVII ct. 36postp cepepAHBOI pykmM Mmir
BIATBOPUTM HAIUC, SIKUMCh YMHOM V3SITUI 13 IIOAB-
CBKMUX ASKepeA. SHAYHO CKAaAHiIre OyAO CKOIiroBaTn
TAyILIOBaHWUI 30A0TOM IIOPTPET reThbMaHa 3 OyAaBoIo,
SIKUV HPUKPAIIAe€ KPaKIBChbKUIM eK3eMIIAsIp. Toxx
Heaapma Imaxpal BiA CTApOBMHM AWM HAWUIIPO-
CTINIMM MIASIXOM: 3aMICTb 300pa’keHHs BIATBOPM-
an Hamme «BOGDAN CHMIELNICKI», xorporo ne
6yAO y KpakiBChKin Bepcil. A IJOAO mommTy Ha icTo-
puuHi mam’sTKK, TO y Apyrin mososuni XIX cr. — 40061
PO3KBITYy KoAeKUIioHepcTBa B YKpalHi — BIH 3HAYHO
IIePEBUIYBAB ITPOIO3MIIIO.

3Al SI3MKM 1 IIOHMHI IOAEMKYIOTH, IJO Oe3MesKHO
3a4aPOBaHMIl KO3ALBKOK CTAPOBMHOIO, IIAHOBHWUMI
Bacuap BacnapoBua TapHOBCHKMI THKOAM MMMOBOAIL
CTaBaB JKEPTBOIO IIPOMAVCBITIB Ta 3AMPHUKIB.

Sk 1y BumaaKxy i3 mabaero boraana XmeabHUIIBKOTO,
HAMHOBIII 30pO€3HABUl AOCAIASKEHHS CyllepedaTh
HOIIEPEAHIN TPAAMLIMHO yCTaAeHIN aTprbyLil ABOX
1HIIMX 11a0eAb — 0coOMCTOT 36 POT OXOPOHM reThbMaHa
Borpama XmeapHmypkoro. 3a pesyabraTamu ¢axo-
BOI eKCIIEPTM3H, ONpPUAIOAHeHOI Y cTarTi «Kosampki
11abai B koaekwil I lepesicAaBChKOTo AeprKaBHOTO iCTO-
PUYHOTO MY3€10», OOMABI HAAESKATh AO TUITY «OpAa» i
Takosk Aartosani XVIII cr.33. Illabai paninre Haseska-
A Aptmaepiricekomy mysero B Cankt-IleTepOypsi.
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[Ipmuariano 3asmaummo, 1o vy BiricpkoBo-icTopmy-
HOMY My3el apTuaepii, IHKeHePHMX BIVICHK Ta BIMCHK
3BSI3KYy " AOHMHI 30epirarorscs iHIII ABI I1abai —
GAM3HIOUKM ITEPESCAABCHKMX. X MOYKHA OTASTHYTH
y BITpMHI, NIPUCBSIYEHIN POCITICHKO-YKPaTHCHKUM
BzaemmHam cepepnan XVII cr.

Ha mamry AymKy, mepescaaBchKi eKCIIOHATH OyAO
ITPUB’A3aHO AO iMeHi Ta yacy Borpana XmeAbHMUIIBKOTO
gepes ipeonoriuny armocdepy cepeaman S0-x pp.
MMHYAOTO CTOAITTSI — HEPIOA MATOTOBKM Ta ITMPOKO-
macrurabuoro BiazHageHHs 300-piqust «BO33'eAHAHHS»
OpaTHIX yKpalHCBKOTO Ta POCITICHKOTO HAPOAIB.
Ockiapkn [lepesicaaB cTaB OAHMM 13 BaSKAMBUX By3-
AlB 1IA€OAOTIYHOI KOHCTPYKUII 3araAbHOAEP>KaBHMUX
3aXOAIB, TO HAIICPEAOAHI IOBiACIO 13 OaraTpox Ipo-
BiaEMX mMyseiB Yxpainn Ta CPCP A0 HOBOCTBOpIOBa-
HOTO MY3€I0, IJOITPABAA, 3 BEAUKMMM TPYAHOIJAMU
Ta 32 YMOB IOABMIKHMIJBKOI IIpalji MOro AMpeKTopa
M. CikopcpKoro, repepaBaan OpUTiHAABHI IIPEAMET
KO3aLbKOI A0OM. Mysero-HeodiTy HaresKaso TIAHO T
aBTOPUTETHO, HAa HAA€SKHOMY PiBHI, CIIMparodnch Ha
B3ipLi MaTepiaAbHOI KYABTYPH, IIPOIAFOCTPYBATH 3HA-
meHHY Aaty. Came TOAl JacTmHa eKCIIOHATIB-Bap:ATiB
oTpMmaira KosalpKe XpenjeHHs. bBasxkanusa Brope-
HUTW PapuUTeTM Ha IEPEesCAABCHKIN 3eMAl, 3B’s13aTH
IX 3 MOAIsIMM Ta ocobamm HarrionaabHO-BM3BOABHOT
Bintan cepepanun XVII cr. 6yao 3ymoBaeHO He Anire
BUCOKVUMM AMPEKTUBAMMY, A 1 IJUPUMH TTATPIOTUIHN-
MI TIOYYTTSIMU TIEPESICAABCHKOI TPOMAAM, BIAAAHOIO
IIpalero KOAGKTMBY My3el0 Ha 6Aaro icTopmMyHOro Ta
KYABTYPHOTO PO3BOI0 Kparo. OO’eKTMBHA Ta iA€0AO-
TiYHO HeyIepeA>KeHa OLIHKA TUX ITOAIV Ta Ipoyecis
3 OlApIIE HI>K IMBCTOAITHBOI BiAcTaHi, moOrambaeHe
AOCAIASKCHHSI MY3eMHOI KOACKLIl IIeBHOIO MIipoio
PYMHYIOTH AOOpi midu, rapHi sereHpan. BosHOwac
AOCTOBipHA aTpuOyLisl GYAb-SIKOTO MY3EMHOIO eKC-
IIOHATY, 3’ICyBaHHS MOTO ICTOPMUYHOI AOAI HE3MIipHO
3b6aradyroTp He TIABKM Ham’SITKYy 4K KOAEKUiIo, am
yBECh MY3EMHUI CBIT, AAIOTh 3MOTY 3AICHUTU TOU-
HIIly PeKOHCTPYKUito icTopmyHoro 6yrrs. Maemo
am’sITaTy CTapOAABHIO MyApicTh: «ITaaTon mivi ToBa-
PpuIL, Ta iCTMHA AOPOXKIA».

KOIIITOBHMI BKAAA,

Cporo wacy B VYkpalni 3 im'sam Xmeas-
HUIJBKOTO KOPECIIOHAYBaAa OiAplIa HM3Ka
nam’sTok.  Ilporarom Kiapkox —cTopiu
y Kneso-ITeuepenkin aaBpi 36epirascs
30AOTUI XPECT Ha ITO30A0YEHOMY CeAeci,
IIOAAPOBAHWUI TIeTPMAHOM ILill XPUCTU-
STHCBKIN 0obmTeal. 3okpema BiH ¢irypye
Bommcl pusHMUL YCIIEHCHKOrO cobopy 3a
1751 p34.1922 p. pasom 3 iHIMMM LEPKOBHUMMU
ginHoctsamn Kueso-Iledepeskol aaBpm, KoHQICKO-
BaHMMM TYOEPHCHKOIO KOMICi€I0, XpecT HOTpaIms
A0 Mocksn35, OpHAK IHCAST AOBIMX IIeperoBopis i3
Beeykpaincpkoro axkapemiero nayk y 1923 p. vioro
6yao mosepHyTO lCTOpMYHOMY My3€l0, IJOIIPABAR,
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heightened attention to the last scientific research
of the contemporary expert on Ukrainian weapons
Denys Toyichkin, who classifies the Pereyaslav sabre
of Bohdan Khmelnytsky to the carabelle type and
dates it in the second half of the 17th century. In par-
ticular he asserts that «the inscriptions and the cross
are of later provenance. They were inscribed in
the place of the original, destroyed Turkish lattice
design, the remains of which are clearly represented
by five symmetrically placed settings for jewels near
the hilt on each side of the blade and another two on
the interior side near the start of the yelmen as well
as traces of the design itself»32.

The above-mentioned makes us lean toward
the view that in the 19th century there was prepared
a fake sabre of Bohdan Khmelnytsky’s. This could
generally be accomplished quite easily. On the 17th
century carabelle an average craftsman could rec-
reate an inscription in some fashion taken from
Polish sources. It was much more difficult to copy
the latticed in gold portrait of the hetman with his
bulava, which decorates the Krakow exhibit. Thus
the ancient fakers rightly took the simplest course:
instead of the picture they recreated the inscription
«BOGDAN CHMIELNICKI», which was not on
the Krakow version. As to the demand for historical
artifacts, then in the second half of the 19th century,
the era of the flowering of collectioning in Ukraine,
it greatly exceeded supply.

Evil tongues to this day wag about how Vasyl
Tarnovsky, immeasurably enchanted as he was by
Cossack relics, at times accidentally became the vic-
tim of scoundrels and thieves.

As in the case of Bohdan Khmelnytsky’s sabre,
the latest knowledge of weapons contradict the pre-
vious traditionally accepted attribution of two other
sabres, the personal weapons of hetman Bohdan
Khmelnytsky’s guards. According to the results of
an expert examination, published in the article
«Cossack sabres in the collection of the Pereyaslav
State Historical Museum», both sabres belong to
the «eagle» type and are also dated in the 18th cen-
tury33. Earlier, the sabres belonged to the Artillery
Museum in St. Petersburg, In passing we will note
that in the Military History Museum of Artillery,
Engineering and Signal Corps until this day there
are kept two other sabres, the twins of those in
Pereyaslav. They can be viewed in a case dedicated
to Russian-Ukrainian relations in the middle of
the 17th century.

In our view, the Pereyaslav exhibits could be con-
nected to the name and times of Bohdan Khmelnytsky
through the ideological atmosphere of the middle of
the 50’s of the previous centuries, a period of prepa-
ration for the widespread celebration of the 300-year
«unification» of the brotherly Ukrainian and Russian
peoples. Inasmuch as Pereyaslav became one of
the important knots in the ideological construction
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of general state events, then prior to the celebration
many of Ukraine’s leading museums and those of
the USSR transferred to the newly-created museum
original items from the Cossack era, though, it is true,
with great difficulty and in conditions of the tre-
mendous efforts of its Director Mykhaylo Sikorsky.
The neophyte museum was to illustrate this famous
date with honour and authority, at the appropriate
level, supported by samples of materials culture. It
was then that aportion of the travelling exhibits
received their Cossack christening. The desire to
ground the relics in the Pereyaslav region, to tie them
to the events and persons of the national liberation
movement in the middle of the 17th century was
conditioned not only by directions from on high,
but by the sincere patriotic feelings of the Pereyaslav
community, the dedicated work of the museum’s col-
lective in the name of the historical and cultural
development of the region. An objective and ideo-
logically unbiased assessment of these events and
processes at a distance of more than half a century,
a deeper research of the museum’s collection to a cer-
tain extent ruins good myths and nice legends. At
the same time the correct attribution of any museum
exhibit, the clarification of its historical fate, immea-
surably enriches not only memory or the collection,
but the whole museum universe, providing an op-
portunity to realise a more precise reconstruction
of historical reality. We should recall the wisdom of
the ancients: «Platon is my friend, but the truth is
dearer».

A PRECIOUS CONTRIBUTION

In its time in Ukraine Khmelnytsky’s name was con-
nected to a larger number of relics. During several
centuries, in the Kyiv-Pechersk Monastery there was
kept a gold cross on a gilded stand given by the het-
man to this Christian institution. In particular, it
is mentioned in the description of the property of
the Uspensk Cathedral in 175134 In 1922 together
with other church valuables of the Kyiv-Pechersk
Monastery, the cross wound up in Moscow, confis-
cated by a gubernatorial commission3>. Still, after
long negotiations with the All-Ukrainian Academy
of Sciences in 1923 it was returned to the His-
torical Museum, though somewhat damaged3¢. In
1933 this precious contribution by hetman Bohdan
Khmelnytsky to the Monastery’s treasure was again
removed to Russia3”. Unfortunately, it proved impos-
sible to establish the subsequent fate of this relic.

THE CHALICE (FOR HOLY WATER)

In Moscow there is kept one more relic con-
nected with the name of the Ukrainian hetman.
The collection of the State Historical Museum in
its time was increased by a chalice for holy water
belonging to Bohdan Khmelnytsky38. The key to
the attribution of this exhibit was the coat-of-arms
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Ao TomKoAKeHnM30, 1933 p. AOpOrOiHHMI BKAAA
rerbmana borpana XmeapHMIIBKOTO y AaBpPCHKy cKap-
GunLIo 3HOBY BuBeseHO A0 Poci’?’. Ha skaap, mopanns-
IITy AOAIO PEAIKBIT 3’ICYBaTM HE BAAAOCL.

YAIIIA AAS CBATOI BOAU

V Pocii 36epiraeTscsi 1ye oaHA
Iam’sITKa, TIOB’sI3aHa 3 iM'IM YKpalH-
cpKOro rerpmana. Y Mocksi Koaekyiro Aep>KaBHOTO
ICTOPMUYHOTO MY3€I0 CBOTO Yacy ITOITOBHWAA YaIlla AASI
cBaTol Boau Borpana Xmeapnmiproro3s, Karouem a0
aTpmbyLil eKkcroHaTa cTaB BUKapOyBaHMI HA HBOMY
rep6 Bircpka 3aropospKoro 3 iHigiarammn reTbMaHa.

Vrepme yama «3acBiTMAacs» Ha KMIBCHBKOMY aHTH-
kBapHOMY puHKY Harmpukinyi XIX cr. Toprisyi cra-
POBUMHOIO IIPOCHAY 32 HeT Ha4eOTO TPy TUCsIl PyOAiB.
Ha xomToBHy pid KMHYB OKO ¥ BIAOMHMI ICTOPUK
Oaexcanpp Aazapescorun, skuit 1897 p. onybaikysas
3 IBOTO IIPUBOAY HEBEAMKY 3amiTKy y «KieBckont cTa-
pune»3?. Y nosiaomaeHHI BYCHMI OOMEKUBCST HAATO
3aTaABHVM OIIMCOM ICTOPMYHOI IaM'SITKU: <«..IIPEA-
cTaBAsifoIast cobom cepeOpsiHbIN COCYAB, POPMOIO
Y BEAMYMHOIO IIOYTH TAKOW K€ KaKb Te YaIlIKW, KOTO-
PBLI IIOAQIOTH Kb CAMOBAPY AASL MBIThS CTaKAHOBY.
BiapIrre yBarm icTOpmk mpuaiams 306paskeHHIO repba
Ta iHigiaaiB borpana XmeApHMIIBKOTO, SIKI CAYTYBAAM
TOAOBHMM AOKA30M HAAESKHOCTI YaIll YKPaIHCHKOMY
rerbMaHOBL. O.Aa3apeBcbKuil CAYIIHO 3a3HAYMUB, IO
«repOb, TaKb M MHUIIAABI COCTABASIOTH TOYHEWMIIIYIO
KOIio repba ™ MHMUILIAAOBD, MMEIOIIMUXCS Ha IIOPT-
pere borpama Xm-aro, rpaBupoBaHHOMB ['OHAIyCOMB
Bb 1651 r», 1 CXeMaTUIHO BIATBOPUB PO3TAIIYBAHHS
AlTep HaBKOAO repba:

b. X.
L. B.
B. K.

M 3.A.

Pasom 3 TMUM ICTOPUK, BIAUUTYIOUM HAINC, IIPUITYC-
TMUBCS HEe3HAYHMX ITOMMAOK: 3aMicTh AiTepn «ki» mos-
topus «B» (airepa «E» Bukapbysana i Ha rpaBropi
['oHAlyca, x04a Tak camo BKpait HEBUPA3HO), AOBIABHO
PO3CTaBUB KPAIIKM, OIYCTUB ABOKPAIIKY BKIiHII, IJO
O3HAa4aAa HE ABI ITOYATKOBI AIT€PM OKPEMMX CAiB,
a CKOPOYEHH:I CAOBA «3aITOPO3BKOTO», 3a3HAYEHE 3aBa-
JKAAO TPAaBMABHO BIAUMTATM IHILJIAAM Ta reThbMaHCh-
KU TUTYA, SIKWUW BIATTOBipaB Takomy: «borpan
XMeAPHUIBKMUI TreThMmaH Birichka €ro KOPOAIBCHKOL
MUAOCTI 3aII0PO3BKOTON.

Cepep IHIIMX BaKAMBMX Te3 3TaAAEMO CYMHIB
O.AazapeBcbKOro «Bb IPUHAAACSKHOCTH Yarm b, Xm-
omy». TlipcTaBa — HemeBHICTH mJOAO KapOyBaHHS
imigiaais Ta repba y XVII cr. Vaenmit me Bipkmpae
AYMKH, IJO 300paskeHHs repba «I10 BHEILTHUMb ITPHU-
3HAKamb 3TOM Pe3pOB» MOXKe OyTH CIPaBOIO PYK
cygacHoro nomy XIX cr. Ha skaap, O.Aasapescskuii
He YTOYHIOE, IIPO AKi came 30BHIIIHI O3HAKM TIACTHCSL
HaTomicTh BUCAOBAIOE 3aCTEpPESKEHHs, IJO OCTATOYHE
CAOBO Ma€ OyTi 3a PpaxiBIIIMML.
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Ha mowarxky XX cT. yama <«BupmHaEe» y KOAEKLil
[Terpa IBamoBmua IJyxina y Mocksi. Ilpo me mac
inpopmye rakoHigHMI 3ammc 3a N2 14194 «uBenTaps
Koasexumn T'ocyaaperBennoro  Mcropmueckoro
mysest. Orpeaenne. Mysen [T .Ilyxkmua. Kuwnra
nocrynmaeann No 3». Tyr camo 3aHOTOBaHO, IJO
obcTaBuHM IPUADAHHSI — HEBIAOMI. 3 BUCAOBACHOTO
BUIJE MOJKHA ITPUIYCTUTH, IJO IIAAX AO KOAEKIJil
A€JKaB 4epe3 KMIBCHKMI aHTMKBAPHMI PUHOK. K 1
O. AazapeBcpKuit, aBTOP IHBEHTAPHOTO 3aIIUCY ITOMMUA-
KOBO ITpounTaB Aitepy «E» ax «B». MaaorimosipHo,
obn 1st ApibHMYKa y posmmdpysaHHi iHigiaais (3
orasiAy Ha mybaixamito B «Kiesckon crapune») crasa
IIPUIMHOIO TIEBHUX YCKAAAHEHD 31 BCTAHOBACHHSIM
BaacHMKA vari. OAHAK y HOTATKax IIPO HBOTO HIi4OTO
He 3rapaso: «14194. Yamma BopocssiTHAS, cepeOpsiHas,
€Aa00 BBI3OAOYEHHAsI, HA ITOAAOHE, C ABYMs PYIKAMI.
[To TyaOBy pacueKaHEHBI YeThIPE LBETKA C AMUCTBSI-
MU Ha TIOAAOHE — OPHAMEHT — AWCTBS W IJBETKM.
Py4uxn yekaHHBIE: XePYBUMBI; Ha UCIIOAE PE3aH LJBETOK.
Ha Tyaose pesan repb: (BiaTBOpeHO 300paskeHHS Ta
narme. — [O.C.) BXTBBKM3A; 5 snamen; 3 mymixw;
BHYTpH 1guTKa — BomH. Kaenima: 1) L 2) D 3) nesic-
Hoe». IcTopnyHy HAaA€KHICTD €KCIIOHATa BUAATHOMY
KO3aJbKOMY TeTHhMAHOBI (TaKMl BICHOBOK BUIIAMBAE
13 sammcy B IHBenTapHIN KHM31 No 2 Biaaiay KOIITOB-
HUX MeTaaiB) O6yao 3adikcoBano 1939 p: «Mwucka nHa
IIOAAOHE, C ABYMSI PYYKAMU — IIOAKaMM, cepebpsHas
30r04ueHHAs. [10 TYAOBY YeKaHEHO YeThIpe KPYIIHBIX
IJBETKA C AUCTBIMM, IO IIOAAOHY — IMPASTHABI AVICTHEB
n uBeToB. CTOSIK rAapAKmil. Pydkm AnThre ¢ roroBKamn
xepyBumMOB. [los BeHLJOM, IO TYAOBY BbIpe3aH repb
Borpana Xmeapanngkoro c¢ OykBamn: BXIBEKM3A
(t.e. Boraan XMEABHMIJKMIL TE€TMAH €TI0 KOPOAEBCKOW
mmaoct 3anoposkun). Kaerima: 1) L 2) D 3) nesic-
Hoe. Aengur 1630-s1e Toasr». OT3Ke, IIePeABOEHHUM
AOCAIAHMKAM, SIK 11€ 6auMMO 13 BUIIIEHABEACHOT IUTA-
TH, Jallla BUAAAACS MMCKOIO. 3 AerKol pyku Tamapwm
['puropisun ['oapabepr (aBTOpKM HOTATOK) Y 1jiTi HOBIN
irrocTaci Jarny He TIABKM YIIPOAOBJK OaraThox AeCSITM-
PIY BUCTABASIAM § CTALIOHAPHIN €KCITO3MIIIL, a 11 3TaAy-
BAaAU § ACSIKMX APYKOBAHUX BUAAHHAX My3eto. OcTaHHi
71 GYAV ITPUUMHOIO Ta APKEPEAOM IIeBHMUX HETOYHOCTET
1 BHamn nybaikayil y 36ipuuky lacTmTyTY icTOpil
Vxpatun HAHY «Yxpaina B Llentpaspro-CxipHin
€pporri»d0,

m AAPYHOK POCIMMCBKOMY LIAPIO

3 POCINCHKOIO CTOAMLCIO, HA Ljel pas
inmoio — CaukTr-Ilerepbyprom, —
IIOB’sI3aHA AOASI IIJ€ OAHIET mam’sITKM —
3amra Borpama Xmeapnuygskorotl, Cen—
caiifiHa HOBMHA, IJO y PO3IPOCTEPTIM Ha
b6eperax Hesn micti 36epiraerncst 3amok borpana
XMEeAPHMUIJPKOTO, IIOKAMKAAA HAC Y AOPOIY YiKe INA
4ac AOAPYKApCbKOI IIATOTOBKM IJHOTO BUAQHHSL.
Aob6posnuansicTs Ta BceOiuHe CIIPUAHHS KEePIBHMKIB
OAHOTO 3 HAMCTAapilMX Ta HaMOIABIIMX MY3EMHWUX
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of the Zaporizhya Army carved on it together with
the hetman’s initials.

The chalice first «showed itself» at a Kyiv antiqui-
ties market at the end of the 19th century. Traders
in ancient artifacts supposedly asked three thousand
roubles for it. The well-known historian Olexandr
Lazarevsky, who in 1897 published a small notice
about this in «Kyivska Staryna», cast his eye on it3%. In
the notice the researchers limited himself to an over-
ly general description of this historical relic: «A silver
container, in form and size almost such as the cha-
lices which are added to samovars for the washing
of glasses». The historian dedicated more attention
to the figure of the coat-of-arms and the initials of
Bohdan Khmelnytsky, which served as the principal
evidence of the chalice’s belonging to the Ukrainian
hetman. Olexandr Lazarevsky cogently indicated
that «the coat-of-arms, and also the initials consist of
an exact copy of the coat-of-arms and initials found
on the portrait of Bohdan Khmelnytsky engraved
by Hondius in 1651», and schematically recreated
the placement of the letters around the coat-of-arms:

b. X.

L. B.

B. K
M3.A

At the same time, the historian, reading the in-
scription, committed some small errors: instead of
the letter «k» he wrote «B» (the letter «k» is carved
also on the engraving by Hondius, although also very
indistinctly), placed periods arbitrarily and omitted
the double period, which indicated not the starting
letters of separate words but an abbreviation of
the word «Zaporizhya» at the end. This interfered
with correctly reading the initials and hetman’s
title, which corresponded to the following: «Bohdan
Khmelnytsky, hetman of the Zaporizhya Army of His
Royal Highness».

Among other important themes we recall the doubts
of O. Lazarevsky «as to the chalice’s belonging to
B. Khmelnytsky». The reason is uncertainty as to
the carving of the initials and the coat-of-arms in
the 17th century. The scientist does not exclude
the possibility that the figure of the coat-of-arms «as
to the external signs of this carving» may be work
from his contemporary 19th century. Unfortunately,
O. Lazarevsky does not indicate the precise external
signs, which he had in mind. Instead he expresses
a warning that the final word belongs to the experts.

Atthe start of the 20th century the chalice «appears»
in the collection of Petro Ivanovych Shchukin in
Moscow. This is noted by a brief description under
No. 14194 in the «Inventory of the Collection of
the State Historical Museum. Departments. Museum
of P. I. Shchukin. Book of acquisitions Ne 3». Here it
is also noted that the circumstances of this acquisi-
tion are unknown. From what was put forth above
it can be supposed that the path to this collection
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lay through the Kyiv antiquarian market. As did O.
Lazarevsky the author of the inventory notice mis-
takenly read the letter «E» as «B». It is improbable
that this minor lapse in the reading of the initials (in
view of the publication in «Kyivska Staryna») should
become the reason for certain complications with
establishing the chalice’s owner. Still, in the notes
nothing is mentioned about him: «14194. Chalice
for holy water, silver, slightly gilded, on a pedestal,
with two handles. On the anterior there are embla-
zoned four flowers with leaves: on the pedestal there
is an ornament of leaves and flowers. The handles
are carved with Cherubims; on the bottom there is
aflower. On the anterior there is carved a coat-of-
arms: (there is recreated the picture and inscrip-
tion. — Yu.S.) «BXIBBKM3A»; 5 signs; 3 cannons;
inside the stem awarrior. Stamps: 1) L 2) D 3)
unclear». The historical belonging of the exhibit to
the great Cossack hetman (such a conclusion pro-
ceeds from the entry in the Inventory Book Ne 2 of
the Department of Valuable Metals) was established
in 1939: «Bowl on apedestal, with two handles-
supports, silver and gold. On the anterior there are
carved four large flowers with leaves, on the support
garlands of leaves and flowers. Flat base. The handles
are cast, with the heads of Cherubims. Under the rim
on the anterior there is inscribed the coat-of-arms of
Bohdan Khmelnytsky with the letters ‘BXIBEKM3A’
(that is Bohdan Khmelnytsky, Zaporizhya Hetman
of his Royal Highness). Stamps: 1) L 2) D 3) unclear.
Leipzig in the 1630’s». The pre-war researchers, as
we see from the indicated quote, instead made a bowl
out of this chalice. From the light hand of Tamara
Hryhorivna Holdberg (the author of this note),
in this new embodiment the chalice was not only
shown during the course of many decades in a sta-
tionary exhibit, but was also mentioned in certain of
the museum’s printed publications. The latter were
the reason and the source for certain inaccuracies
and in our publication in the catalogue of the Insti-
tute of History of Ukraine of the National Academy
of Sciences of Ukraine «Ukraine in Central-Eastern
Europe»40.

A GIFT TO THE RUSSIAN TSAR

The Russian capital, this time another one, St.
Petersburg, is tied to the fate of another relic, the pad-
lock of Bohdan Khmelnytsky#!. The sensational news
that in the area of the wide banks of the Neva there
remains the padlock of Bohdan Khmelnytsky, called
us to travel already during the printers’ prepara-
tion of this publication. The friendliness and com-
plete assistance of the directors of one of the oldest
and largest museum institutions of a neighbouring
country, the Military History Museum of Artillery,
Engineering and Signal Corps (the former Artillery
Museum), rendered this valuable exhibit a plus for
this book. In connection with this we address words
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3aKAAAIB CYCIAHBOI AepskaBu — BiricbKOBO-icTOpMY-
HOTO MY3€I0 apTUAepil, IH’KeHePHMX BilIChK Ta BIMCHK
3B'513Ky (KOAMIITHBOTO ApPTMAEPINCHKOro) — 3pobman
LiHHMI eKCIIOHAT HaOyTKOM uiel KHurn. Y 3B513Ky 3
UM OCODAMBI CAOBA BASIYHOCTI aAPECYEMO HAYAABHM-
KOBI My3eI0, AOKTOPY icTopmunmx Hayk B.M.Kpnaosy
Ta VIOTO 3aCTYITHMKOBI KaHAMAATY ICTOPMYHMX HAYK
C.B.VcneHchKin.

3aMoK BusBUBCA AOBOAI MacuBHuUM (26 x 15 cm)
Ta ToBcTUM (4 cm). AOKAAAHMIA OIMC, SIKMUW HABO-
AVIMO HMJKYE, MM CKOITIIOBAAM 3 IHBEHTAPHOI KapT-
Kit: «3aMOK >KEAE3HBIN C OPOH30BBIMM HAKAAAKAMIL
Ha OTBEPCTHUE AASL KAIOYA M OPOH30BBIM HAKAAAHBIM
OPHAMEHTOM, 4 Ha AMUIIEBOM CTOPOHE 3aMKa OpOH30-
BbIMM HakAaAHBIMU OyxBamm “Kues” n “Barmma Ne 57,
KArou >keAe3HBIN, TOJKe ¢ HAKAAAHBIMIU OPOH30BBIMMU
Haptmesmn “Bamaa Ne 57, “Kues” — moaosuna Gyxs
orcyrcTByeT. IleHaa AepeBSIHHBIN, CBePXy OOTsHY-
THIVI KOPUYHEBOTO LIBETa KOJKEW, M3HYTPU OesKeBom».
V cynyTHIX nmanepax, 3 IOCMAAHHSIM Ha IIEPIOAMYHY
upecy 1990-x pp42, iepenosiaa€Thes Ipo 3yCTpiv yapst
Oaexcis MuxarianoBuaa 3 borpanom XMeABHUIIBKMM,
OOMIH HMMM PYKOCTUCKAHHSIM Ta BPYICHHS OCTAHHIM
3amKa Bip Mukiabcprux Bopit Kuiscskol poprenit? va
3HaK BIYHOI APY>KOM Ta eAHanHs YKpaluu 3 Pociero.

Koanmnin xepiBHMK BipAiAy mysero, Ae 30epirascs
3aMOK, TOAKOBHMK H.IT. Tpodimyos xkputmano Bippe-
aryBaB Ha IIOBIAOMAEHHS AETKOBRXKHOI ITPEcH, CIIpa-
BEAAMBO BM3HAYMBIINM OCTAHHE AK PaHTA3II0 aBTOpA.
3arasbHOBIAOMO, 110 Borpan XMeAbHUIIBKMI HIKOAM
He 3yCTPIYaBCsl 3 POCIACHKUM LAPEM.

Pasom 3 ™um HILTpodimyos inpopmysas y cBOIX
3aIMCKaxX, IJO «OT OBIBIIETO XpaHWUTeAs (HOHAOB
Tamaper Mabnamaasr AMUTPUEBOI MHE OBIAO M3Bec-
THO, 9TO OBIBLIMI HAYAAPHUK WMHKCHEPHOTO My3esl
B 1960 1. mm>KeHEp-1TOATIOAKOBHMK COKOAOBCKMIA
BPOAE OBI IIOATBEPSKAAA, YTO TAE-TO O BPYYCHUNM 3aMKa
pyccromy mapro 6p1a0 coobmenne». HoraTkm AocBip-
9EHOTO MY3eMHMKA IIOXUTHYAM B HAC YCTAACHWMN CTe-
PeoTHII ICTOPMKA, IJO ACTCHAU HAPOASKYIOTBCS AMIIE
y CyTIHKAaX BIKiB...

[IJoao 3amKa, TO, 3BasKAIOUM HAa BUKAAACHI BuUILe
obcTaBuHM — «PODOOTY 3 KOAIC», AOCAIAUTI AOKAAAHI-
IIIe TI0TO ITOXOASKEHHI 3a0paKkao dacy. ChOroAHi BIeB-
HEHO MOJKHA CTBEPASKYBATHU TIABKM OAHE — Iam’sITKa
1OXOAMTD 3 1epinol moaosuun XIX cr. Came B uen
gac y Knesi TpuBasa aktusHa po3byaoBa dopreyi Ha
[Teuepcebky 3a HOBMM reHepasbHMM 1TaaHom 1830 pA4,
Bamry Ne 5 Gyao 36yposano y 1833—1846 pp.
ObGoponna crnopypa 3beperaacst A0 HAIIOTO 4acy i
3HAXOAUTBCs 1106AM3y craniii metpo «Kaosecpkards,
Ha sxaap, ge 3amepeuye Gyab-sIKuil 3B’5130K 3 0COOOIO
borpana XmeAbHMIIBKOTO.

3a AuBHMM 36irom obOcrasun y HaniomaspHOMY
mysel icropil VkpalHm Takosk 30epiraerpcs mepe-
MOHIaABHMI KAIOY Bip Beski Ne 5 Kuiscpkot dpoprenite.
Momnorpama pociricproro imreparopa Muxoan I aarye
karod XIX cr. Ik BiAOMO, came 3a 9aciB 110TO ITPaBAIHHS
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GYAO PO3TOPHYTO IIMPOKOMACIITAOHY PEKOHCTPYKLIIO
Ta OyAIBHMITBO HOBMUX OOOPOHHMX criopys Kuischrol
¢opreni. Karou Oyro BIAGUTO y HIMIIB ITip Yac BM3-
BOACHHS PapsHCBKOIO apmiero micrta TeprOIoas.
3armc B [HBeHTApHIN KHM31 CBIAYMTB, IJO AO MY3CIO
y 1946 p. xarou nepepas mapmas CPCP I'K. JKykos?’.
A B iHBeHTapHIN KapTUi YTOYHEHO AesAKi oOcTaBMHM
HapxopKeHHS: nionepsax 'K OKykos mepepas karou
M.C.XpymoBy, a BMy3sel KAIOY IHBEHTAPWU30BAHO Ha
mipctaBi Axra Papmapkomy YPCP Bip 20 Gepesms
1946 p. Llikaso 6yao 6 Giablre AOBIAATHCS IIPO AOAIO
Ta MO>KAMBIUI ICTOPUIHNI 3B’5130K 000X ITam’SITOK, SIKi
CAYTYIOTH MiCTKOM MY3€MHOT CIIBIIPaLi Ta TOEAHAHHS
KYABTYP 000X HapOAIB.

«IK BI3bME HATI'AA B PYKW...»

Haribiap1re mpeameris, sIki icTOpudHa Tpa-
AWML IIOB’SI3Y€ 3 IM’IM TeTbmaHa YKpalHw,
€ BaacHIicTIO My3elB [Toabii, a Hanbarar-
II0K0 V¥ UboMy ceHCl € mysent Oynpanil
kus3is Yapropuiicskux (3 18 rpyams

1950 p. Ale K cTpyKTYpHA OAMHMIIS
Hagionaasroro myseto y Kpakosi), ae
36epiraroTnest ABa KyxXai, Harait Ta mabas boraanals.
Ha >xaabp, By3bKi Me3KI AOCAIASKEHHS He AAIOTh 3MOTHU
6oaAant MOGI’KHO IIPOCTEKUTMU KAHBY 1CTOPUYHO-
rO PO3BOIO YHIKAABHOI MY3€MHOI KOACKLIl KH3iB
Yapropuricsrux, ska 2001 p. BiasHagasa 200-piuamn
1oBiAent. Y 11ivl cuTyamil 3MyIIeHi OOMesKUTIUCH IIepe-
AIKOM HaMBa>KAMBINIOL AiTepaTypu 3 iCTOpPil KOAeK-
Uit Ta CKOHLEHTPYBATM yBAIY TIABKM HA AESIKUX
€IT1130AaX, SIKI BUBOASTH HAC HA CAlA AOCAIASKYBAHMX
am’sITOK.

3ibpanus kHa3iB YapTOPMICHKMX 3aIIO4aTKyBaB
mysent «Cesarmui [lam’sri», ypouncTo BigumHeHMM
Aast BipgBiayBauiz 1801 p. yIlyaaBax. Hesabapom
3 Aerkol Pyku QYHAATOPKM — KHSDKHM [3abeasn
YapTOpuitcpkol — BIiH OTPMMAaB HE3BMUHY HA3BY
«Cpsrrmni Cupian»30, 3a 3aAyMOM BOAOAAPKM My3eii-
He 310paHHsT MaAO IIPUCAYIKUTUCS TIOPSITYHKY HaLlio-
HAaABHMUX CBATUHb Ta HAM'ATOK KYABTYPU B yMO-
Bax AlKBipamil AepskaBHOI camocTinuocTi [loapimi
manpuxiagi XVIII cr. Moro sucoxuii madoc Ta iaeii-
HY CIOpIAHEHICTh OyAM IOKAMKaHI Ije BMpasHi-
e MMAKPECAUTH, OKPiM HAa3BM, AAKOHIYHE TIacAo:
«Munuyae — Manbytapomy», BUKapbyBaHe Hap BXIA-
HUMM ABEPUMA, Ta HABITh apXiTeKTypHA IOAIOHIiCTH
13 3aAMITKaMM PYIH CTAPOBMHHOI PUMCHKOI CBATMHI
y TiBoaidl.

Came yyin 1maHobOAMBO mAeKkaHin, Abanan-
BO AiOpaHill Ta BCeCBITHBO BIAOMIN KOAEKLIl, SIK
iHPOPMYIOTh iHBeHTapi Ta KAaTaAOTW, 3HAWIIAU-
¢ Ha moyarky XIX cT. ocobucti peui borpaana
XmeapHMIBKOrO. Ilepnri HOTATKM MICTATH HAA3BU-
YayHO CKyIi BIAOMOCTI, 1HOAI OOMEIKeHI Ha3BOIO
IpeAMeTa Ta JIOrO BAACHMKA. 3OKpema, PYKOIMC-
uunt «lasenrap “Cesrruni Cusian’™» y mepeaiky exc-
IOHATIB BUOKpeMAroe nosunito Ne 656: «Haran

@://9%:2 5.9



of particular gratitude to the museum’s Director,
the Doctor of historical science Valeriy Krylov and
his Deputy, the Candidate of historical science
Svetlana Uspenskaya.

The padlock turned out to be quite massive (26
by 15 centimetres) and thick (4 centimetres).
The detailed description which we provide below
was copies from the inventory card: «Iron padlock
with bronze layers: on the opening for the key and
bronze layered ornamentation, and on the front
of face of the padlock the bronze layered lettering
«Kyiv» and «Tower Ne 5». Iron key, also with layered
bronze inscriptions «Tower Ne 5», «Kyiv» — half of
the letters missing. Wooden stem, surface covered
in brown-coloured leather, beige on the inside».
In accompanying documents, with references to
the periodical press of the 90’s#2 there is recounted
ameeting between the tsar Oleksiy Mykhaylovych
with Bohdan Khmelnytsky, their exchange of hand-
shakes and the latter’s presentation to the former
of the padlock from the Mykilsky Gates of the Kyiv
Fortress#3 as a sign of eternal friendship and unifica-
tion of Ukraine with Russia.

The former Director of the museum’s department
where the padlock was kept, Colonel N. P. Trofimtsov,
reacted critically to these notices by air-headed press,
justifiably indicating these as the author’s fantasies. It
is generally known that Bohdan Khmelnytsky never
met with the Russian tsar.

At the same time N. P. Trofimtsov noted in his
writings that «from the former keeper of the funds
Tamara Illinichna Dmytryeva I learned that the for-
mer Director of the Engineering Museum in 1960,
Engineer-Colonel Sokolovsky apparently confirmed
that there was amention of the presentation of
the padlock to the Russian Tsar» These notes by
the experienced curator shook for us the foundations
of the established historians’ stereotype, that legends
are formed in the mist of the ages. It turns out that
they can come about in a century of technological
progress and modern communications.

As to the padlock, taking into account the circum-
stances set forth above, hasty summons to action, there
was not enough time to research in more detail it’s
provenance. Today we can firmly assert only the fol-
lowing; this relic dates from the first half of the 19th
century. It was at this time that in Kyiv there took
pace the active construction of the Pechersk Fortress
according to a new general plan from 183044, Tower
No. 5 was built between 1833—1846. This defense
structure has survived to our days and is found close
to the Metro station «Klovska»*>. Unfortunately, this
contradicts any connection between the padlock and
the person of Bohdan Khmelnytsky.

According to a strange coincidence, in the National
Museum of History of Ukraine there is also kept
a ceremonial key from Tower Ne 5 of the Pechersk
Fortress®. The monogram of the Russian Emperor
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Mykola I dates the key in the 19th century. As is
known, it was during the time of his rule that
awidespread reconstruction and building of new
defence structures of the Pechersk Fortress were ini-
tiated. The key was recovered from the Germans dur-
ing the time of the liberation by the Soviet army of
the city of Tarnopol. An entry in the Inventory Book
shows that the USSR Marshal HK.Zhukov gave
the key to the museum in 1946%7. And in the inven-
tory card there are set forth more precisely certain
details of this transfer: first HK. Zhukov gave the key
to M. S. Khrushchov, and the key was inventoried on
the basis of an Act of the Radnarkom of the UkrSSR
from March 20, 1946. It would be interesting to
find out more about the fate and possible historical
connection between the two relics, which serve as
a bridge for museum cooperation and unification of
the cultures of both nations.

«WHEN HE TAKES THE WHIP IN HAND...»

The largest number of artifacts which histori-
cal tradition connects with the name of Ukraine’s
hetman is the property of Poland’s museums, and
the richest in this sense is the Museum of the Princes’
Czartoryski Foundation (which from December 18,
1950 acts as a structural subdivision of the National
Museum in Krakow), where there are kept two tan-
kards, the whip and sabre belonging to Bohdan4s.
Unfortunately, the narrow confines of this article do
not provide an opportunity to even cursorily trace
the path of historical development of the unique
museum collection of the Czartoryski Princes, which
in 2001 celebrated its 200th anniversary. In this
situation we are forced to limit ourselves to a list of
the most important literature from the collection’s#
history and to concentrate attention only on certain
of its episodes, which lead us onto the trail of the re-
lics under research.

The collection of the Czartoryski Princes was ini-
tiated by the museum of the «Sacred of Memory»,
formally opened to visitors in 1801 in Pulavy. Soon
through the light hand of its founder, the Princess
[sabella Czartoryski, it received an unusual name:
«Sacred of Sybille»0. In the ruler’s intention the mu-
seum collection was to serve as a sanctuary for nation-
al artifacts and cultural relics in the conditions of
the liquidation of the state independence of Poland
at the end of the 18th century. Its high emotional and
idealistic characteristics were called to more strong-
ly emphasise, besides the name, the brief slogan:
«The Past — to the Future», carved on the entry doors
and, even the architectural similarity with the rem-
nants of the ancient Roman sacred in Tivoli.5!

[t wasin this respectfully nurtured, carefully selected
and world-famous collection that, as noted by inven-
tories and catalogues, Bohdan Khmelnytsky’s person-
al belongings were found at the start of the 19th cen-
tury. The first notes include very sparse information,
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Borpana XmeapHnnpkoro»dZ, Hivoro Hosoro ne
Aopae 11 «Karanor 36poriosni 3 1877 p.»33: «Beanxuii
Harait XmeapHubkoro»>4. Hacrymme cropivus
TaKOJK He 30araTmao AOCAIAHMKIB HOBOIO iHpOpMma-
iero: Tpady <«IIOXOAKEHHS» IHBEHTAapHOI KapTKMU
excrionara mysero OyHpayil kus3is Yapropuichkmnx
AOCI He 3aIlOBHEHO. 3PEIITOIO, IWUTAHHSI HaAeX-
HOCT1 Harass XMEABHUIIBKOMY € AMCKYyCinHMUM. Ao
apryMEHTIB Ha KOPUCTb NPUOIYHMUKIB TBEPASKEHHS
PO 3B’5130K 13 0COOOIO YKPalHCHKOTO TeThbMaHa
3apaxyiMmo TPAAMUIIIO, SIKA BXKE CATHYAA ABOX CTOPIY
1 XpOHOAOIIYHO NEPEBA’KAE ICTOPUUHY AMCTAHLIIO
Bip A0OM XMEABHMIIBKOTO AO MOMEHTY IepIIOL
nybaidHOT aTpmbynil mam’saTtkm Ha modatky XIX
cT. HeobxipgHO 3BaskaTu ¥ Ha 3araAbHOBMU3HAHY
y CIIpaBl KOAGKUIOHYBAHHS KBaAidiKaLilo KHATMHI
[3a6eaan YapTopuicpKkol, HaAlA€HOT HelepeciaHmnm
CMaKOM Ta BIAYYTTSM CTAPOBMHM, IIBUAKOIO OPi€H-
TaLi€o Ta AOCKOHAAOIO ODI3HAHICTIO 3 LI€O eAlTap-
HOIO CIIPaBoIO. AOCTATHBO 3rapaTH, IJO CBOTO 4acy 11
BAAAOCS IIpUADATH AAsT KoaeKLil kpicao Hlexcrmipa,
nopoxisanyio xopoasa l'enpixa VIII, psemgo 3 Baac-
HocTi OaiBepa Kpomseas Ta kamitana Kyka, moaor-
Ha Padaens, Aeonapao aa Binui, Pembpanara, a 3
peuent BuzHauHMUX noctareit Peui [TocrmoanTor A06m,
cygacHOI XMeApHMLIBKOMY, — >kymaH CraHicaasa
JKoakescokoro, 6ypky Credana Yapuenpkorods.
[Tompn Qpe HArOAOCMMO: MI3HINIT AOCAIASKEHHS
MY3EMHOTO 3i0paHHS AOBEAW, IO IIiA 9ac KOMII-
AEKTYBaHHS KOACKUIl y TOYaTKOBUI — IIYAQBCHKMI
nepiop — He 6yA0 3adikcoBaHO MiAPOOOK. K BuH:-
TOK, TPAITASIAMCSI BUITAAKM ITOMMUAKOBOTL aTpUOYIIil.

He aeraaisyroun ormc Haras XMeAPHMIBKOTO, IO
JIOTO MW 3aIIO3UYMAM 3 IHBEHTapHOI KapTKM (KOIIiO
AnB.y Aopatky Ne 4), 3a3Haunmo TiAbKwM 3arasbHi apa-
METPM Ta AESKI 0COOMCTI BpasKeHH:I Bij 3HATIOMCTBA 3
nam’sTkoro. Harbiapime Bpaskae, ask IIEPEXOIAIOE
AVX, Ta KapOyeTbcs B mam’sati 11 macuBHicTb. [lepepis
Aeprkaka csirae 6am3pko 4 cMm, a 3araabHa AOBKMHA
(BpaxoByroun posmipn bmua) — momap 1 m. Aeprrax
BUIOTOBACHO 3 HEOLIKYPEHOTO BHUIIIHEBOIO AepeBa Vi
OIIOBUTO I1AaCOM 13 BOAOBOI cupuii. bud sBasie coboro
IIAETMBO 3 CUPWUII], HATIOBHEHE BCEPEAMHI BOAOCCAM.

Haassruarino cxoski acomjiaiil Ta CIiB3BydHI HAIIMM
BiguyTTsl oxorman 1 FOaiana Himuesnua. Bin oras-
AAB Haray MaysKe ABa CTOAITTSI TOMY, IIOAOPOSKYIOUN
1816 p. Boannnto Ta Bepectsim. CBOT BpaskeHHsI aBTO-
PUTETHUI 1ICTOPUK Ta AITepaTOpP 3aHOTYBAB Y BIAOMIUX
crorapax «lcTopmyni TOAOPOSKI TIOABCBKMMM 3€MASI-
mu, 3aiicaeni mibk 1811 ta 1828 pp», saxi mobaunan
cgiT yIlapmwki ycepeanni XIX cr. Haram bBoraana
Xmeapanyskoro FO.Himpesnu samam’sitaB Takmm:
«..HapeIITI Harai TOTO BOXKAS, TAKOl BEAMUMHM, a3K
3AQ€TBCS MEHI, IJO CMABHOIO, BAAAHOIO PYKOIO ACTKO
AFOAMHY PO3TSIB 61 HaBITiA» 6,

Haran 36epircst ayske Aobpe. Tax camo, 5K 1 KiabKa
CTOpiY TOMY, BIH AEMOHCTPYE Millb Ta CHMAY — SIKOCTI,
Ge3repedHo, BAACTMBI T10TO BUAATHOMY BAACHMUKOBL
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KO3ALUBKA MATHU
Biab1ie A0Ka3iB mouyecHOI HAAESKHOCTI AO OCO-
O6MCTUX pedert HalBeAMYHIIIOTO YKPalHChKOTO
W reremada mae mabas. Hatimosaskminmmn
\\% BUAQIOTBC KapOOBaHI 30A0TOM IOPTpET
;§ ocobn 3 OyaaBoro yIIpaBuui Ta HAINC,
"\, VIKOMY MAETBCS IIPO 36pOVHI 3MaraHHs1
4 mepumx poxis HarioHaapHO-BU3BOAD-

HOI BIMHM.

[Tpo mabato boraana XmeApHUIIBKOTO, HA IIPOTUBATY
HAraio, 3TaAyIoTh OaraTo Askepea, yIepIue — IIOMisK
nam’saTok «Cparmai Cusiam»: «[lasam yvopHuMX
ITiXBax, OKOB 3aA13HMIA, 13 30A0TMM ITOpTpeTOoM borpana
XMEeAPHMUIIBKOTO 71 HUM HaAaHMUI A0 KocTeay y Coxaai.
Ha aesi marmc: “Io mia 360posom, 36apaskem, Tobu
B Hamin caasi He Gyao yrpatn’»Y7. [lle aakoniuninme
indopmye mmpo 1e iHIIe, paHille ByKe JUTOBAHE HAMM,
Axepenso — «IaBenTap «Ceatnni Cusian B [lysaBax»:
«[Tasam yyopuux mixsax. Oxosu 3aaisHi. Hasesxas
Borpany Xmeapunipkomy»8, OTsKe, HOTATKU AQIOTh
3MOTY AATYBAaTM HAAXOASKEHHsS IabAl AO KOAeKLiT
YapTOpuichKMX IJOHAMMEHIIEe ITyAABCHKMUM IIepio-
Aom (1801—1831 pp.).

Hacrynni neBni BIAOMOCTI IIPO KO3aLBKY CBITWUHIO
npumaparoTs Ha 1877 p., KoAM Micljem ITOAAABIIIOTO
3bepiranns 36ipkn Oyao obpano Kpaxis. Bipommn
Ham «Karanor 36poriosHi 3 1877 p» mopae 11 cTmcani
ommc: «[1abas mpocra, 3HMIEHA Ip>Kero, 13 30A0TUM
norpyaasim Borpana Xmeapnunpkoro. Bes mixe»39,
Maaosapricanit y ceHci icropuanol iH$popmarii, onmc
UiHHMI THM, IJO BIAHOBAIOE IT€pPEepBaHy HUTKY CIIOC-
Tepe>keHb Hap peaiksiero. BoaHOUac BIIapaIOTh B OKO
3ayBaykeHHs1 (HABeACHI BIIEpINE) IJOAO CTaHy 30e-
PESKEeHHS ITaMsITKM: «3HMUIJeHa iprKero», «bes ITixs».
BiAIIOBIAHO 1HTEpeC CTAHOBASTD ITOAIT KIAPKOX HeIjac-
AMBUX AECATHMAITB, IJO IIPU3BEAM AO OIABIIOI pywi-
Hamil 30pol, HibKX momepepni cropivus. Tyr pouiab-
HO BUCAOBUTWM KIABKA 3ayBal IJOAO AOAlI KOAEKUII
Yapropuricskux y 1831—1874 pp. — nanTpariuninio-
ro mepioay B 11 icropil. Oxpemi emizoan 3a3HAYEHOTO
XPOHOAOTIYHOTO BIATMHKY XOY AOKYMEHTAABHO 1 He
KOPECIIOHAVIOTS 13 «biorpadiero» A0cAiA>KyBaHOT peui,
IIPOTE He 3aIIePedyIOTh TAKOl IMOBIPHOCTI V1 CTBOPIO-
IOTh IIeBHE VSBACHHS IIPO KPUTUYHICTD CYJaCHMUX TUM
ITOALSIM OOCTaBMH.

3 mopaskoro ancromnaposoro noscranus (1831 p.),
HOOOIOIOUNCH, IO LapaT BUAYIUTH HAITIOHAABHI CBSI-
TiHi, KHarmHg [3a0eana Yapropmriceka saammmaa
[TyaaBn Ta BuBe3Aa HAMKOIUTOBHIII pedi AO CEHSIBChH-
KOTO MaeTKy y ['aamumHi, sIKa BXOAMAA HA TOW 4ac AO
craapy Ascrpo-Yroprguan. IHImy yacTuny 3i6paHH:
O6yAO PO3IIOPOLICHO MIDK PI3SHUMM TAEMHUMMU CXO-
BaHKAMM Ha TEPUTOPIl, KOHTPOAbOBaHiN Pociricproro
immepiero. Havpusukosawnime, 3BicHO, Oyao mepexo-
BYBaTHM 30pOIO, AKY ITiA 9aC BOEHHOTO IIPOTMUCTOSHHS
MOTAM BUKOPUCTATH 33 IIPSIMUM ITPU3HAYEHHAM. Tomy
11 MicIje3HaXOAKEHHS 30epiraAn y BeAMKIV TAEMHMUIII.
BiaOMMI1 TTOABCBKMIA ICTOPUK, AOCAIAHMK KOACKIIT
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at times limited to the object’s name and its owner. In
particular, the hand-written «Inventory of the Sacred
of Sybille» in the list of exhibits separates out posi-
tion Number 656: «Bohdan Khmelnytsky’s whip»32.
Nothing new is added by the «Catalogue of Weaponry
from 1877»33: «The great whip of Khmelnytsky»4.
The following century also did not enrich research-
ers with new information: the entry «provenance»
in the inventory card of this exhibit in the Museum
of the Princes’ Czartoryski Foundation to this day
remains empty. Finally, the issue of Khmelnytsky’s
ownership of the whip is disputed. Arguments on
behalf of adherents of the assertion of its connection
with the person of the Ukrainian hetman includes
atradition which already spans two centuries and
which chronologically prevails over the historical
distance between Khmelnytsky’s era until the mo-
ment of the first public attribution of the relic at
the start of the 19th century. It is necessary to note
the generally recognized qualifications in matters of
collectioning of Princess Isabella Czartoryski, gifted
with an unusual taste and sense for the ancient,
a quick orientation and heightened familiarity with
this elite undertaking. It is enough to recall that in
her time she was able to acquire for her collection
Shakespeare’s chair, the powder flask of King Henry
VIII, something of the property of Oliver Cromwell
and Captain Cook, paintings by Rafael, Leonard
da Vinci, Rembrandt and items from distinguished
figures from the era of Rich Pospolyta, concurrent
to Khmelnytsky, the coat of Stanistaw Zotkiewski,
the vest of Stefan Czarniecki33. Besides this, we will
emphasise: later research of the museum’s collection
proved that during the compilation of the collection
in its starting — the Pulavy period, no fakes were
uncovered. As exceptions, mistaken attributions did
happen.

Not detailing the description of Khmelnytsky’s
whip, which we borrowed from the inventory card
(see a copy in Attachment Ne 4), we will note only
the general parameters and certain particular impres-
sions from viewing this relic. The most impressive,
what even takes one’s breath away, and carves itself
into one’s memory, is its massiveness. The width of
the handle reaches almost 4 centimetres and the to-
tal length (including the size of the stem) is over
1 meter. The handle is made from bare cherry tree
wood and wound about with a strip of horse skin.
The cords are woven from horse and filled with hair.

Very similar associations and emotions consonant
to ours encompassed Julian Niemcewicz. He viewed
the whip almost two centuries ago, travelling in
1816 in Volyn and Berestia. The impressions of this
authoritative historian and literary figure were noted
in the memoirs «Historical travels in Polish lands,
realized between 1811 and 1828» which were first
published in Paris in the middle of the 19th century.
Bohdan Khmelnytsky’s whip was recalled by Julian
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Niemcewicz as follows: «.. finally the whip of this
warrior-lord, of such a size that it seems to me that
a strong, capable hand could easily cut a person in
two with it»6,

The whip has been preserved very well. Just as it
did several centuries ago it demonstrates power and
might, qualities which were, without a doubt, inhe-
rent in its famous owner.

A COSSACK’S MOTHER

More proofs of the honorary belonging to
the personal items of Ukraine’s greatest hetman are
inherent to the sword. The most significant of these
are the portrait of this person with a bulava in his
right hand carved in gold and an inscription which
concerns the armed confrontation in the first years
of the National Liberation War.

As opposed to Bohdan Khmelnytsky’s whip,
the sword is mentioned by many sources, the first of
these among the exhibits of the «Sacred of Sybille» is:
«Sword in black scabbard, iron blade with the gold
portrait of Bohdan Khmelnytsky and given by him
to the church in Sokal. On the blade the inscription:
«What was under Zborov, Zbarazh, let there be no
loss to our fame»37. Another earlier and already cited
by us source, the «Inventory of the Sacred of Sybille
in Pulavy», informs us about this more succinctly:
«Sword in black scabbard. Iron blade. Belonged to
Bohdan Khmelnytsky»38. Thus these notes provide
an opportunity to date the addition of this sword to
the Czartoryski collection at least during the Pulavy
period (1801—-1831).

The next certain information about this Cossack
relic comes from 1877, when the place for the fur-
ther safekeeping of the collection was Krakow.
The familiar to us «Catalogue of Weaponry from
1877» provides its brief description: «Simple sabre,
damaged by rust, with the gold bust of Bohdan
Khmelnytsky. Without scabbard»>. Of little value
in the sense of historical information this notice is
valuable in that it renews the interrupted chain of
observations of this relic. At the same time, the re-
marks (noted for the first time) as to the relic’s con-
dition: «damaged by rust», «Without scabbard», are
of particular interest. The corresponding focus is on
the events of several unfortunate decades, which led
to the greater ruination of this weapon than the pre-
vious century. Here it is pertinent to express certain
conditions as to the fate of the Czartoryski collection
in 18311874, the most tragic period in its history.
Certain episodes of the indicated chronological peri-
od, although they do not correspond in documentary
form to the «biography» of this researched item, still
they do not contradict such a probability and create
a certain impression of the critical nature of circum-
stances which were contemporary to these events.

After the failure of the November rebellion (in
1831), fearing that the tsar regime would confiscate
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Yapropuricsrmx 3amcaaB JKuryabcbrmrt (MOAOAIIINATL)
OIIOBIB B OAHINM 31 CBOIX PO3BIAOK LIIKaBWUVW BUITAAOK.
Bin 3’acyBaB, IJO 3HAYHY YaCTMHY KOAEKILiI 30poi
IIYAABCHKMX MY3€1B, 30KpeMa XOAOAHOI, OYAO CITPSIMO-
BaHO AO Iasayy 3amoncpkux y KaemeHcosi, e 3amy-
posano B oTBOpax BikoH. KoHcmipawis 6yaa HacTiABKI
PEeTEeABHOIO, IJO IIPO CXOBAaHKY He3abapom 3abyan.
[i Gyao BummasKkoso BusBAEHO 32 TpUALATH pokis (1)
mp gac 1epebyAOoBM Imasany. AKuLeHTyemo: 36poro
BIAHAMAEHO y AysKe moraHomy crani®l. Yepes meBumit
gac, y 1869 p., 11 BiapaBaeno ao Ilaprska, ae y roreai
«ambert» 3 1849 p. mOCTYIIOBO HAIPOMAAIKYBAAACH
Koaekyist Yapropmricpkmx. 3a II'sITh POKIB HOBI MaH-
Apn 1pusean 3i6panus 36poi Ao Kpakosa. Lliakom
BiporigHo, 1o mabas boraana XmeapHUIIBKOTO, sIKA
3a3HaAa HaMbIABIIIE YIIKOAKEHb Came Y LIeM Iepioa,
MOTAQ MICTHUTUCS CepeA OIMMCAHOI BUIe TPy eKC-
IIOHATIB.

HarninpopmarupHimmm Askepesom IJOAO I1abai
Borpana XmeAbHUIIBKOTO € TeKCT KaTasora CraHicaaBa
CbBesKa, OIIpalLIOBaHHS SKOTO iHIIMOBAHO HA ITOYATKY
XX c1.61. AOCAIAHMKOBI BAAAOCST MATI3Ke TTIOBHICTIO IIPO-
apraTi Harmc. 3a Bepciero C.CpBeska, Ha 1m1abai 6yao
Bukapbosano Taxmi Texct: «[11O TTIA 350POBOM,
3BAPACKOM CAABIM 3APOBMANM / THIII TTIA
BEPECTEYKOM HA T'OAOBY BTPATMAIM / HE
BYAO HA ASIXIB CBOIX TTOPMBATMCS / 1 3
B... (BEPECTEUKA (?) — [O.C.) 3APA3 B CKOK
VTIKATW / TO BUM HAIIIM CAABI HE BYAO
VTPATI 1652562,

Sk 1 obiusiam BuIe, aKLEHTYEMO YBary 4mrada Ha
AESKMX PO3OIKHOCTSIX Y HAIIMCAHHI TEKCTy Ha 000X
mabas1x63. YMOBHO TX MO>KHA TTIOAIAMTHM HA TPW TPYIIN.
[epira 06’epAHye BIAMIHHOCTI y HAITMCAHHI AITEP B OA-
HAaKOBUX CAOBAaX, APyTa — Y HOPSIAKY CAiB. I, 3penrToro,
TpeTs: — Opak TMX 9M IHIIMX CKAGAOBMX TEKCTY. 3a
AOIIOMOTOIO TTOPIBHAABHOT TAOAMI]I YHAOUHMMO BUSIB-
A€HI 3MIHM:

IepescaaB-XmeABHUIIBRUL Kpaxischkuit
BapiaHT BapiaHT
SZCZO POD ZBOROW]..] | SZCZO POD ZBOROWOM
ZBARAZEM SEAWY ZBARAZOM SLAWY
ZAROBYLY ZAROBYLI
TOY POD JNJ POD
BERESTESZKOM BERESTECZKOM

NA HOLOWU UTRATYLY | NA HLOWU UTRATYLI

NEBULO SIE NA LAHOW | NE BULO NALACHOW

SWOYH PORYWATY SWOICH SIA PORYWATY
Y WSKOK ZA NEMY JZB|..] ZARAZ W SKOK
UTEKATY UTEKATY

TO NE BULOBY W TOBY W NASZOY SLAWIE
NASZY SLAWY UTRATY NE BULO UTRATY

BOGDAN CHMIELNICKI | 1652

Ham craapHO 3AIICHMTI PIAOAOTIUHMI aHAAI3 PO3-
OLKHOCTEN. BrcAOBMMO ATiIIIe 3araAbHI CIIOCTEPeSKEH-
Hs Ta CYyO'€KTMBHE CIIPUMHATTS TeKcTy. KpakiBchkmi
BapiaHT, OOPa3HO KasKyun, GIABIIIOI MIPOIO «IIOAOHI-
30BaHMI»: AMB. HammcaHHs cais  «Beresteczko»,

33

«stawie», «htowa», a ne «hotowa», mepesadi ssyky «h»
sk «ch» Tomo. Xoua sycTpivaemo 1 3BOpOTHI IIpuKAa-
A «Zbarazom» samicTs «Zbarazem».

Bpasamsum micyem onpayIoBaHHS HAIIUCY € AOCAIA-
SKEHHSI He OPUIiHAABHOTO TEKCTY, SIKMM He 30epir-
cs, a 3adikcoBaHOTO Ha MOYaTKy XX CT. ITOABCHKUM
AocaiAEMKOM. OTOXK 3MICT HOTATOK Y PYKOIMCHOMY
karaaosi «Slad napisu, ktory brzmiat SZCZO POD..»
(«Caip Harmmey, skt 3Byunth: O TTIA..». — nepe-
kaap [O.C.) MoskHA 3pO3ymiTH SIK TpaHCAiTepaiiio
AATMHOIO YKPATHCHKOTO TEKCTY, IJO, Ha HAIITY AYMKY, €
AysKe BiporiaHnm. X0d 0COOAMBUX ITIACTAB HAITOASITATI
Ha IJbOMY HEMAE, TOK aPXIBasKAMBE ITUTAHHS 11 HaAaAl
3aAMINAETHCS BIAKPUTUM.

BunsaTkoBe 3HaueHHS AAS BMBUEHHS ICTOPMYHOL
namM’sITKM Ma€ TaKO’K AOIIOBHEHHS KPaKiBChKOTO
Bapianta aaroro. Came HasBHICTH AATU 3 BEAMKOIO
AOCTOBIpDHICTIO aTpubyTye mam’sITKy CEPEAMHOIO
XVII cT. 11, Ha HAIIl IIOTASIA, € BATOMUM apPTYMEHTOM
Ha KOPWUCTh T3 PO HaAeKHICTH 11abai borpanosi
Xmeapanubromy. LIint aymini Aoopae BaromocTi 7 3micT
Hamcy. AHaAl3 IIEPEeKOHYE, IJO BUCAIB IL[IAKOM Mir
HaAe>KaTu reTbmMaHoBi. Tiabkn Borpan — Tpiymdarop
36oposa Ta 3b6apayka, KoTpui He Opas yuacTi B GuTsi
mip bBepecTeukom — crrpaBeAAMBO MIT ITPUIIMCYBATH
cobi 3apobaeHy cAaBY 7, BOAHOYAC, 3 TIPKMM AOKO-
POM cobi Ta OTOYEHHIO, BUCAOBAIOBATHCH Bij IEPIIOL
0CobM ITPO 3BUTSAIM Y BiliHI Ta Bip TPETHOI MOBUTH IIPO
yaacHMKIB Bepecreyprol 6arasil. Pasom 3 Tmm, caip
3a3HAYNUTM ITPO IIE€BHI TPYAHOILI y 3’ICyBaHHI 3MiCTy Ta
Y3TOA’KEHHI 13 3araAbHOIO AOTIKOIO KOHTEKCTY HMUIKUE
LJUTOBAHOTO parmMeHTa: «.He OyAO Ha ASXIB CBOIX
nopusatncs». Mo>kanBo, y it Gppasi KPUETHCS AOKIP
KO3aIbKin roaori, sika mmip Dbepecreuxkom BumsiBmaa
0COBAMBY HEAOBIPY AO KO3aubKOI crapumun (cepea
SKOI OyAa 1 9MMaAa 9acTKa YKPATHCHKOIL Ta IIOABCHKOL
mASIXTH (€ASIXIB CBOTX»?)) Ta CBOEIO MAHIYHOIO BTEYEIO
(«B CKOK yTIKaTM») BEABMI ITOTAMOMAA TIOPA3KY.

3 iHIIOro GOKY, 3MICT HAIMCY LIAKOM MOXKE CAYTY-
BATU AEKAAPALIEIO IIAIXETCHKOTO KPMAA OTOYEHHS
reTbMaHa, MOro OaYeHHSIM KAPKOAOMHMX 1 6araTo B 40-
My TpariqHmx 3a HacAiAkamm oAin 1651 p. Moskauso,
BUTOTOBACHHSI IIa0AI MaAO II€BHMI CUMBOAIIHMIA
3MICT 1 6yAO ITAM’SITKOIO AOCSITHYTOTO KO3aLIbKOIO eAl-
TOIO ITOPO3YMIHHS, BUSIBY COAIAQPHOI TOTOBHOCTI AO
ITPOAOBIKEHHSI 30porHOI 6OPOTHOM.

Besnepeuno opHe: BukapOyBaHmi Ha 11abai Hammc
BiAOMBaE TipKMI IPUCMaK MOPA3KN Ta HEIIOIPABHMUX
BTpaT, OOAIOUE BIAYYTTSI CBIKMX HE3arOEHUX PaH, AO
AESIKOI MIipW IOBYAABHMI TOH, MOYKAMBO, ¥ AOKIp, 1
PasoM 3 TUM YCBIAOMACHHSI HEOOXIAHOCTI COLIIaABHOTO
3aMUPEHHS Ta YTBEPAKEHHS HALlIOHAABHOI €AHOCTI,
SIK 3aIIOPYKM YCIIXy Y BOEHHOMY 3MaraHHi 3 BOPOTOM,
a Je IAKOM KOPEAIOETHCS 13 IMOAITMYHMMI HACTPOSI-
MU Ta aTMOcdePOIo, 1JO 3armanyBasa Ha Yxpaini 1652
POKY, 3TaAyBaHOTO Y HAITMCI Ha IIabAl.

VTimM, Mu TAMOOKO II€PEeKOHAHI, IJO OCTATOYHI CYA-
SKEHHSI MO>KHA BMUCAOBUTM TIABKWM IICASI PETEABHOL
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these national treasures, Princess Isabella Czartoryski
left Pulavy and transported the most valuable items to
the Seniawski estate in Halychyna, which at the time
was part of Austria-Hungary. Another part of the col-
lection was divided among various secret repositories
on the territory controlled by the Russian Empire.
The most risky task, naturally, was to hide weapons,
which during times of military confrontation could
be used according to their direct purpose. That is why
the repositories were kept highly secret. The well
known Polish historian and researcher of the Czarto-
ryski collection, Zdistaw Zygulski (junior) recounted
in one of his researches an interesting case. He found
that asignificant portion of the weapons collec-
tion from the Pulavy museums, in particular edged
weapons, were transferred to the Zamoyski Palace in
Clemensow, where they were cemented into window
openings. The conspiracy was so closely held that this
hiding-place was forgotten in time. It was accidental-
ly uncovered after thirty years (!) during the palace’s
reconstruction. We will accent that the weapons
were found in very bad condition%V. After a certain
period of time, in 1869, they were transferred to
Paris, where in the Hotel «t.ambert» starting in 1849
the Czartoryski collection was gradually recovered.
After five years of new travels the collected weapons
made it to Krakow. It is entirely probable that Bohdan
Khmelnytsky’s sabre, which suffered the greatest
damage during this period, could have been included
among the number of exhibits described above.

The most informative source as to Bohdan
Khmelnytsky’s sabre is the text of the catalogue of
Stanistaw Swierz, whose compilation was initiated at
the start of the 20th century61. This research was able
to almost entirely read the inscription. According to
the version of Stanistaw Swierz, on the sabre there was
carved the following text: <THAT UNDER ZBOROV,
ZBARAZH GLORY WAS EARNED / OTHERS LOST
UNDER BERESTECHKO OVER THEIR HEAD /
NOT TO HAVE STRUGGLED FOR OUR POLES /
AND FROM B... (BERESTECHKO (?) — Yu. 5.) NOW
BY GALLOP TO FLEE / THEN OUR FAME WAS
NOT TO HAVE BEEN LOST 1652»62,

As we promised above, we accent the reader’s atten-
tion to certain divergences in the writing of the texts
on both sabres®3. Arbitrarily they can be divided into
three groups. The first unites the differences in wri-
ting letters in the same words, the second in the or-
der of the words. And, finally, the third is the absence
of one or another portion of the texts. With the assis-
tance of a comparative table the changes are evident
to the naked eye:

The Pereyaslav-Khmelnytsky The Krakow
variant variant
SZCZO POD ZBOROW]...] | SZCZO POD ZBOROWOM
ZBARAZEM SEAWY ZBARAZOM SLAWY
ZAROBYLY ZAROBYLI

Vorlen

TOY POD JNJ POD
BERESTESZKOM BERESTECZKOM
NA HOLOWU UTRATYLY | NA HLOWU UTRATYLI

NEBULO SIE NA LAHOW | NE BULO NALACHOW

SWOYH PORYWATY SWOICH SIA PORYWATY
Y WSKOK ZA NEMY JZB|..] ZARAZ W SKOK
UTEKATY UTEKATY

TO NE BULOBY W TOBY W NASZOY SLAWIE
NASZY SLAWY UTRATY NE BULO UTRATY

BOGDAN CHMIELNICKI | 1652

It is difficult for us to conduct a linguistic analysis
of the differences. We will only express general
observations and asubjective impression from
the texts. The Krakow variant, figuratively speaking,
is to a greater extent «Polonized»: see the writing of
the words «Beresteczko», «stawie», «htowa», and not
«hotowa», the transmission of the «h» sound as «ch»
and so forth. Although we also see reverse instances
of «Zbarazom» instead of «Zbarazem».

The weak spot in working through the inscriptions
is that research is conducted not of the original
text, which did not survive, but as it was observed at
the start of the 20th century by a Polish researcher.
Thus the contents of the notations in the hand-writ-
ten catalogue «Slad napisu, ktory brzmiat SZCZO
POD..» («Trace of writing which sounds «What
under..» — translation Y.S.) can be understood as
a transliteration into Latin of the Ukrainian text
which, in our view, is very likely. Though spe-
cial grounds to insist on this are absent, thus this
immensely important question will continue to
remain open.

The addition to the Krakow variant of a date also has
an exclusive significance for studying this historical
relic. Precisely the presence of a date attributes, with
a large measure of reliability, the relic to the middle of
the 17th century and,in our view, isa serious argument
in favour of the version according to which the sabre
belonged to Bohdan Khmelnytsky. It adds seriousness
content to the inscription. Analysis of the expression
is convincing in that it may have belonged to the het-
man. Only Bohdan, the triumphs-victor at Zborov
and Zbarazh and who did not participate in the battle
under Berestechko, could justifiably assign to himself
the glory earned and, at the same time, with bitter
resentment to himself and his entourage express
himself in the first person about the achievements
in the war and in the third person mention the parti-
cipants in the Berestechko battle. At the same time it
should be noted that certain difficulties in exploring
the content and correspondence with general logic
of the context of the following cited fragment: «.not
to have struggled for our Poles». Perhaps in this
phrase there is hidden resentment towards the Cos-
sack rank and file, which under Berestechko showed
particular mistrust towards the Cossack leadership
(among which there was more than a small number
of Ukrainian and Polish nobles («our Poles ?»)) and
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3BIPKM HOTATOK 3 OPWUTIHAAOM PYKOINCY, a B pasi
MIATBEPASKEHHS TOYHOCTI ITiA Yac KOIIIOBAHHS TEKC-
Ty — 32 MACYMKaMM ITPEAMETHOI HAYKOBOI AMCKYCIl.
[MJoao «biorpadii» mam’sTky, To Cramicaas Cepesk
IIePEIOBIAAE ITPUIYIJEHHS ITPO MOSKEPTBYBAHHS KOC-
teay B Cokaai, BucaoBaere y nepruin tpernsi XIX cr,
MOTWMBW SIKOTO Ham HeBiaomi®4. TiabkM MOSKEeMO BumC-
AOBUTYM IIPUITYIEHHS, IJO CTAAACS BUITAAKOBA, Oe3ITiA-
CTaBHA 1 TOMMAKOBA ITpuB’si3Ka 11abai Ao m. Coxaas, 3a
aHasoriero 3 kyxaem. OcTaHHIN, SIK TO6AYMMO HISKYE,
AIVICHO MaB AASI TAKOTO IIOEAHAHHS IIEBHI 1CTOPMYHI
HIEPEAYMOBL.

CBO€EpIAHMM KAIOUEM AO PO3KPUTTS TAEMHUII
HAAESKHOCTI I1abAl Tind um iHIIIN 0cobi moraa 6 cay-
ryBaTy aTpuOYLis IOPTpeTa, BUIPaBIIOBAHOTO Ha Ae3i.
AOTIYHO IPUITYCTUTM VOTO HAASSKHICTD BAACHMUKOBI
36poi. ITpuHarigHO 3ayBaskKMMO, IJO 3aMOBUTM Kap-
OyBaHHS 30A0TOM BAACHOTO IOPTpeTa Ha OCOOMCTIN
30poi Moraa AO3BOAMTM COOI TIABKWM AIOAMHA 3aMO>K-
Ha, HAAEKHA AO BUINUX CYCIIIABHMX CTaHIB. 3 icTOPIl
3HAEMO, IJO TaK, 30KPeMa, BYMHMUB ITIOABCBKII KOPOAD
Credan Batopin (1576—1586 pp.). 3nasysam 36pot
AOOpe BiAOMMIL THIT ITabeAb «0aTOpiBKa», 03A00AeHM
11010 30A0TMUM TIOTPYAAIMSS. Lle 1mye pas miaKpecaroe
BUHATKOBO BMUCOKE CYCITIABHE CTAHOBUILE ITOPTPETO-
BaHOT 0COOM.

[Toprperam Borpana XmMeABHMIJBKOTO ITPUCBIIEHO
AOOpPY HM3Ky mpaus®. OAHAK SKOAHA 3 HUX HE alle-
AIOE AO B3IipLs Iam’sITKW, IJO 1T MM AOCAIASKYEMO.
[Torrpn HEOOXIAHICTD AOKA30BOCTI TBEPAYKEHHS IIPO
HaaesKHICTH mabai (BigTak moprpera) came BorpaHosi
XmeapHUBKOMY (Tapa€MO, JaCTKOBO Lje Ham BAA-
AOCST), HOSICHUTM TAKY CUTYALI0 MOXKHA M TUM, IJO
11 POTO SKOAHOTO pasy He IyOAIKYBaAOCs, AOCTYII 3
OTASIAY Ha yMOBM Ta oOcTaBmHWM 30epiraHHs y cepe-
Anti XIX cT. Oyao obmeskeHo, 1 rpasiroBanHs He OyA0
BiAOME IIMPOKOMY 3araAy icTOpmKiB mucreyTsa. Tosk
CreyiaAbHI AOCAIAPKEHHS, SIKi, MOSKAMBO, PO3KPHUIOTDH
TAEMHUIJIO VHIKAABHOI pedi, Ije HAACSKUTD 3AINCHUTH
V ManiOyTHHOMY.

Ha macrs, EuHImHIN cTaH IaM'ITKU AA€ 3MOTY
HOCTABUTM Ta PEAAIZYBATM TAKy METY: IOMDK yILiAi-
AMX 03A00A€HD ITpaBoro GOKy Aesa moprper 30epircs
Harikpaige. AOBOAI A€TKO BII3HATW He TIABKM y3a-
raabHeHUN obpa3 mpeactaBHmMka Koszagskol Harii,
TOAOBHMMU ITPUKMETAMW SIKOTO, 3a3BUYAN, CAYTYIOTH
«oceAeAeIb» Ta IMIIHI Byca, a¥ Ti 9m iHIN pucu
00AMYYSI, AeTaAl AOPOTOTO OAATY. XOYa Ha KAAb, CAIA
BU3HATHM 3aTAABHMUI CTAH IIA0Al SIK HeBTIIITHMUIL: I1Ma-
Ay YACTMHY HOBEPXHI 3HUIJEHO IPIKE0, 4 Ha OKPEMMUX
AIASIHKAX YTBOPMAMCH HACKPI3HI Aipw, ae3o y Oara-
THOX MICIIIX HaaljepbaeHe. 3 mpaBoro OOKY IOMITHI
TaKO>K PPArMEHTH HAIIUCY Ta PAMKW, 2 B IJEHTPAAbHIN
9aCcTUHI — 300pasKeHHSI 30A0TOI IIECTUIIPOMEHEBOT
3iprn. TyT 0cOOAMBO BasKAMBO 3a3HAYNUTH, IO O3A00-
AEHHSI KAMHKA — IIOPTPeT, pamKa Ta HaImuc, — 3a
CIIOCTEPEsKeHHsIMM 30epiraua KoaeKkyil 30pol mysero
Oynpanil kuasie Yapropuricsknx Tomama Kycpona,
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6yao iHKpycTOBaHO 30A0TOM. OT3KE, BOHO MAAO LjiAic-
HMI KOoMITO3nIinHMM xapaktep. Lle Ayrke mmosaskumm
apTYMEHT, SKMUI CYTTEBO 3MILJHIOE Te3y IIPO 3mic-
TOBHMI 3B’$130K IIOPTpeTa ¥ HAIUCY, CMHXPOHHICTB
(OAHOYACHICTD ) TXHBOTO BUTOTOBAEHHSL.

Ha 3BopoTi Takosk € 3aAMIIKI IPaBipOBAHOI PAMKH,
a B CepeAMHI BMAHIETBCS 30A0TA 3ipKa. AOBKMHA
ae3a — 874 cm, mmpuaa mobamnsy pykie’s — 5,3 cm.
Bucora pykis’ss — 12 ecm. Kormito iHBeHTapHOI KapTKn
mrabai borpana XmeapHMIBKOTO 1moaaemo y Aoaatky
Ne 5.

HATTOBHEHMI
BUTUMMU TAASIPAMA
V bGaratpbox BMIapKax 3i 3rapaHUMM
BUIJE BIAOMOCTSIMU IIPO TE€ThMAHCBKY
J mabao meperykyeTbes 1 «biorpadis»
o OAHOTO 3 KyxAiB XMEABHMIIBKOTO. 3a IIepe-
Ka3amm TeTbMaH MOro IoxkepTByBaB COKaAbCHKOMY
kocThoAy®’. TIpo Te, IJO KyXOAb HAAEKUTH came
BoraaHoBI, CBIAYMTH HAINC, PO3MIILIEHNMN IT1A MAAIOH-
KOM Y TPU PIAKM:
«BOGDAN CHM
LNICKI HETMAN
WOISKA ZAPO».
3a KiAPKacOT AIT KyXOAb 3i6paB ummany aiteparypy®s.
BaraTpox aBTOpiB ITprBabAIOBaAa HE3BMUATIHA ACTEHAQ
po woro nosasy y Cokaal. Bona Briamaacs y Kiabka
Bepcint 1 csrana mopin 1655 p. — obaorm Borpamom
XMEABPHUIJPKUM PA30M 13 COIO3HUM MOCKOBCHKMUM
Bitichkom ApBoBa Ta IepeOyBaHHS KO3aLbKMX BiVi-
¢bKk ¥ [aanumui. Hannepiny peaaxijiro AereHAM oA2€
PYKOIIMCHA MOHACTMPChKA XPOHIKa OTLIB bepHap-
AmHIB MK 1633 Ta 1638 pp. Ilpnramanna samm-
CaM XPOHOAOTIYHA IIAYTAHMHA 3aBa>Ka€ BCTAHOBUTM
TOYHY AATy HapOA’KeHH: 1epexasy. HaTomicTs mossa
B 1724 p. AereHAM APYKOM 3acBipuye ITOOYTYBaHH:
ocTaHHpOI 1oHamentne y repurin upepri XVIII cr.69
B ocHOBI mepexasy — nepebyBaHHs KO3aLbKUX Biri-
cpK Ha 90l 3 borparnom Xmeapunirprmm mip Coxasem
BoceHn 1655 p. BepHapanum npunmmcysan BaTasKKOBi
KO3aKiB CIIPOOY 3aXOIMTM MOHACTUP 3 METOIO TIpa-
OyHKYy 1 pynHayil Kocteay. OpHAK, HAOAM3UBIICH AO
CTIH MOHACTUPS, XMEABHUIBKMI IIODOAUUB IIPUMAPY
YMCEABHOTO BINCHKA, SIKE 3’BMAOCS Ha ODOPOHHMX
Mypax IIiA ITPOBOAOM ITaHi y cBiTAMX miaTax. [eTbman
3ASIKABCS 1 3MYIIIEHNMI OyB BIACTYIINTIL
He 3mupusimcs, XMEABHUIIBKUI BAABCSI AO XUT-
POLLIB: BMOBMB BIIYCTUTHM TOTO, IJOOM ITOKAOHWUTM-
cst obpasy Ilpeuncroi y Cokaascpromy Kocteal. Bix
OTPMMAB 3TOAY 1 HOTPAIIMB HA TEPUTOPIIO MOHACTMUPS,
Ae TOobaumB AmMIIe >XMEHBKY OobopoHuis. borpaHosi
CITAAO Ha AYMKY, IJO YKPIIACHHS MOKHA AETKO 3aXO-
T, Ta 3a MUTH KO3aybKOro reThMaHa 6yAo rmoxapa-
HO 3a TaKy IIACTYIHICTS. [lorasHyBmm Ha iKoHY, Bia-
KPUTY Ha VOTO ITPOXAaHHS T4 HAKa3, TeTbMaH MUTTEBO
ocaim. I'TiTbma 11oAOHMAA TeTbMaHA AECh TOAMH II'SITb.
BesmopaaHmii, BiH IIPOKAMHAB CBOI 3AOYMHHI 71 ITiA-
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with their panicked flight («by gallop to flee») greatly
increased the defeat.

On the other hand, the substance of the inscription
could entirely serve as adeclaration by the noble
wing of the hetman’s entourage, its view of the futile
and in many ways tragic consequences of events in
1651. Perhaps the making of the sabre had a certain
symbolic content and was a relic of an understanding
reached by the Cossack elite, an expression of solida-
rity in preparedness to continue the armed struggle.

One thing is certain: the inscription carved onto
the sabre reflects the bitter taste of defeat and irrepa-
rable loss, a painful sense of fresh, open wounds and
to a certain extent an instructional tine, perhaps also
an accusation, and at the same time an awareness of
the necessity for social peace and confirmation of
national unity as a guarantee of success in the mili-
tary struggle with the enemy, and this is entirely con-
sonant with the political attitudes and atmosphere
which dominated in Ukraine in 1652, the year men-
tioned in the inscription on the sabre.

Still, we are deeply convinced that the final judge-
ment can be expressed only after a careful verifica-
tion of the notes with the original manuscript, and
in the event of a confirmation of precise copying of
the text, according to the results of a substantive sci-
entific discussion. As to the «biography» of the relic,
then Stanistaw Swierz recounts assumptions as to
the sacrifice of the church in Sokal, expressed in
the first third of the 19th century and the reasons
for which are unknown to usé4. We can only express
the proposition that there occurred an accidental,
unfounded and mistaken connection of the sabre
to thecity of Sokal, as per the analogy of the cup.
The latter, as we shall see below, in fact had certain
historical conditions for such a connection.

A particular form of key to revealing the secret
of the sabre’s belonging to one or another person
could be the attribution of the portrait engraved on
the blade. It is logical to presume its belonging to
the weapon’s owner. At the same time we will note
that ordering the carving in gold of one’s own por-
trait on a personal weapon could be accomplished
only by a powerful person belonging to higher social
strata. From history we know that the Polish King
Stefan Batoriy (1576—1586) accomplished this.
Weapons experts are familiar with the «batorivka»
type of sabre, decorated with his gold bust65. This
once again underscores the exclusively high social
status of the person portrayed.

Bohdan Khmelnytsky’s portrait is the subject of
a good number of works®. Still none of them refers
to samples of the artifact, which we are research-
ing. Besides the necessity of proof of the assertion
that the sabre (and thus the portrait) belonged pre-
cisely to Bohdan Khmelnytsky (we believe we have
partly succeeded), this situation can be explained by
the fact that its photo was never published, access

Vorlen

was limited in view of the conditions and circum-
stances of safekeeping in the middle of the 19th cen-
tury and the engraving was not known to the general
circle of art historians. Thus special research which,
possibly, may uncover the secret of this unique item,
still remain to be realized in the future.

Fortunately, the artifact’s current condition provides
the possibility of establishing and realizing such
a goal: among the remaining decorations on the right
side of the blade the portrait has survived the best. It is
quite easy to recognize not only the general picture of
a representative of the Cossack nation, the chief attri-
butes of which are, as usual, served by the «oseledets»
and bushy moustache, but other features of the face
and details of expensive clothing. Although in general
the total condition of the sabre is unsatisfactory: more
than a small portion of the surface has been destroyed
by rust, and in separate areas there have formed holes
straight through and the blade has flaked away in
many places. On the right side there are noticeable
also the fragments of aninscription and a frame,
and in the central portion there is the picture of
gold six-sided star. Here it is particularly important
to note that the decoration of the blade, the por-
trait, the frame and the engraving, were encrusted
with gold according to the observations of the cura-
tor of the collection of weapons of the Museum of
the Foundation Czartoryski Princes Tomasz Kusion.
Thus it had an integrated compositional character.
This is a very weighty argument, which significantly
changes the thesis as to the substantive connection
of the portrait and the inscription, the synchronicity
(concurrence) of their formation.

On the anterior there are the remains of anen-
graved frame and in the centre there is seen a gold
star. The length of the blade is 874 centimetres
and the width near the handle is 5.3 centimetres.
The height of the handle is 12 centimetres. A copy of
the inventory card of Bohdan Khmelnytsky’s sabre is
provided in Attachment Ne 5.

FILLED WITH TALLERS

In many instances the «biography» of one of
Khmelnytsky’s tankards echoes the information
mentioned with regard to the hetman’s sabre.
According to thetales on the subject, the hetman
donated the tankard to the Sokal churché?. Still, that
it belongs precisely to Bohdan is evidenced by the in-
scription located under the picture in three rows:

«BOGDAN CHM
LNICKI HETMAN
WOISKA ZAPO».

After several hundred years the tankard has gar-
nered more than asmall amount of literature®s.
Many authors were attracted by the unusual legend
of its appearance in Sokal. It was realized in sev-
eral version and reached a peak in 1655, the year of
the siege of Lviv by Bohdan Khmelnytsky together
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CTYIHI Hamipu, OUB MOKAOHM 1 rapsiye moamscs. Toal
MmnoceppaHa Mati BumHMAA I OAHE AMBO: IIOBEPHY-
Aa TeThMAHOBI 3ip. Bpaskenmit XmeAbHMUIJPKMIL Y Ha-
GO>KHOMY CTaHI 13 BASIYHOCTI Ui 3 IIEPEASIKY HaKa3aB
cBoemy Bacnaro TTpokoBnay mpmuecT Beamkmit cpio-
HII KYXOAb, HAIOBHEHMM OnTnmn Taasspamn. Lle 6ys
BOTYM (T10AapyHOK) reTbmana Harisicuinnin [Tansi.

[IJe oany dpaHTACTMIHY ACTEHAY TAKO>K OYAO Oroao-
mreno Apyrom y XVIII cr. Ha cropinkax «['eorpadil..»
[aamaman, suapykysanoi y Ilepemuinai 1786 p.7o,
A KyponaTHuubKni ONOBIB LiAKOM iHIIY iCTOPIIO.
Bin cTBepAsKyBaB, 110 KOAM XMEABPHULIBKUI ITIAXOAUB
A0 COKaasl, HeCITIOAIBAHO, Ha T10TO O4ax, PO3AMUBCS Byr.
Kocrea 1 MOHACTMp ONMHMAMCS HA HEIPUCTYITHOMY
ocTpoBi. Bpaskennit rerbmaH HakaszaB opipyBaTm Ha
BOTYM CpiOHMV KyXOAb, 3 sKoro mms. HaBepena pos-
IIOBIAD HAa TAl IHIOMX IIOBIAOMAEHD € ITOOAMHOKOIO 1
HAATO HEVIMOBIPHOIO.

Hari6iap1mre mpmxmAbHUKIB Ta ITOCAIAOBHMKIB 3A00Y-
A HAVCTAPIIIa ACTEHAA IIPO HEIIPABAOIIOAIOHE OCAiII-
AeHHST XMEeABHUIJBKOT0. TaeMHMIS 1T AOBTOBIYHOCTI T
IOIYASIPHOCTI, HA HAIIl ITOTASIA, € IIPOCTOIO 1 IoAsirae
B TOMY, IJO BOHA MaAa I1iA CODOIO SK IIeBHUI icTOpny-
HUI I'PYHT, TaK 1 BUPA3HY IACOAOTTYHY CITPSIMOBAHICT,
IIACKAHY BIIPOAOBXK 0araThoX POKIB COKAABCHKMUMMU
GepHApAMHAMIL

HaromicTes HaMmoBHimmi 1 HayKOBO BWMBasKEHMI
Altormc Kyxas borpana XmeAbHMIIBKOTO HEIJOAABHO
OIIPMAIOAHMB ITOABCHKMI AOCAIAHMK A1 AKy0 Apertix.
[TyOaikamis e HacaiAKOM 3alikaBAGHHS MeMOpiaAb-
HUMWM ITaM ITKAMU BUAATHOTO T€ThbMAHA, SIKE BUHUKAO
B HAYKOBMX 1 My3eMHMX Koaax Ykpaium ta Iloapmi,
ITiCASL YCITIIIHOTO ITPOBEACHHS MAacCIITaOHOI MisKHa-
POAHOT BucTaBKkM «I'eThbMaHChKI KACTIHOAM Ta OCOOMCTI
peui boraana Xmeaprnysroro» 8 2002 p. baraTopiuni
dyHAAMEHTAABHI AOCAIASKEHHSI OYAO 3AITACHEHO B KOH-
TEKCTI 11 Ha YMCEABHI IIPOXAHHS aBTOPA ITiA 9ac IIATO-
TOBKM Ta 33 MIACYMKAaMU 3TaAaHOI BIMCTABKMN.

V 3ax0omnAmBin, marmske ACTEKTMBHIN, OAHAK BUHST-
KOBO HAayKOBiM posBipyi «Kyxoap «borpana Xmean-
HUBKOTO 3 Mysero kusasis Yapropmricskux y Kpa-
KOBI»/1 iCTOPUK ITOAAB PO3AOIMIA OTASIA HABEACHMX
BUIJE AETEHA Ta 1X AOKAAAHWMM aHaais. [oaoBHOIO
3aCAYTOIO BYCHOTO € CIIpoba BIIepIne 3a 6araTo CTOAITH
3aCTOCYBATM KPUTHUYHUI ITAXIA AO ASKEPEA, CIEPTHUCS
Ha QYHAAMEHT AOCTOBIPHMX ICTOPUYHMX AOKYMEHTIB.
V bGaraThoX BUITAAKAX IIOABCHKOMY AOCAIAHVUKY 3 YCITi-
XOM Ije BAAAOCSL

3a mACYMKamMm AOCAIASKEHHSI KPaKiBChKMIA 1CTOPUK
AIMIIIOB 0araTboX BaXKAMBUX KOHLICIITYAABHUX BUCHOB-
KiB. [ToaiasleMO AYMKY, INO IIOIIPW HEY3IOASKEHICTD,
KOHQPOHTALJIIO Ta HECYMICHICTh ACSIKMUX TPaKTYBAHDb
nopin cepeanun XVII ct. y pisHOMaHITHMX AKepeax,
He3aIlePeYHMM 3aAUIIAETHCS ICTOPUIHMIA GaKT AUCTY-
BauHs1/2 Bocern 1655 p. Borpana XmeapHnpkoro i3
COKaAbCHKUMM BepHapanHamn’3, AoriaHo mpurycTi-
TH, IJO HACAIAKOM TaKOTO KOHTaKTy MOTAA OyTH IosIBa
KYXAsl Y MOHACTHUPIL
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3 iHmoro OOKY, KAIOYEM AO POZKPUTTS ICTOPUIHOL
3aTaAKM MOTAO OyTM BCTAHOBACHHSI 4YacCy BUIOTOB-
AeHHS KyxAsl. OAHAK, SIK CAVIIHO 3ayBa’KMB ITOABCH-
KU AOCAIAHVMK, BUBYMBIIN IIEBHE KOAO aHAAOTTIHMX
IIaM’SITOK, ITPObAEMA AATYBAHHS Ta OKPECACHHS cepe-
AOBWIIIA, AO SIKOTO HAAEKAB KYXOAb XMEABHMUIIBKOTO,
He IIAASITAE OAHO3HAYHOMY PO3BSI3aHHIO 1 mepebysae
y alarmasoni Apyrol mososuum XVII-XVIII cr.

OTO’K IYHKTUPHO IIO3HAYMMO HANUTOAOBHIIN Bixn
«biorpadit» kozayspkol peaixsil. 3 1724 p. xyxoap
nepebysas y Coxaai. I'lisHirmre rioro 3amianan Korriero,
ARy OyAro BuxpapeHO 3 COKAABCBKOTO KOCTEAY UM TO
1824, un to 1830 pp. Opurinaa morpamms A0 PyK
Tapeymra Yagpkoro i meBHmn wac 3bepirascs y Io-
prubky. 1818 p. Bisomy nopnubsky 6i6aioTeky pasom
13 316paHHAM CTAPOSKUTHOCTEN IOTAMHYAQ KOACKLIiS
[3a6eaan YapTOpmiichKol, KA 7 CAYTIYE€ HE3MiHHMUM
IIPUTYAKOM KYXASI OCh YIKe MarsKe ABa CTOAITTs /4,

Kyxoas 36epircs y auypoBomy crani. HaresHo, riomy €
1po 1o srapati. [ Ipo HempocTe 11 AOCI BeAbMM BTAEM-
HUYCHE XBalbKe MMHyAE Xiba IJO CKPOMHO HATaAye
cregndivae 3aranbACHHS — CAlA BipA KyAl. 3araAbHMMI
BUTASIA KYXASI, IOTO ITPOCTOTA HABIIOE B VSIBI KapTUHU
HeBMOArAMBOTrO, aAe 3aBXKAVM IIPAKTUIHOTO BiVICHKOBO-
ro OOyTy KO3aKiB, IXHPOIO MOAOACLIPKOTO TapTy.

KYXOAD 3 «<AFOACbKMX KICTOK»

V koaexuil Yapropuncbkux 36epiraetscs
IJ€ OAMH KYXOAB, ICTOPIS SKOTO TiOTeTnd-
HO IIOB’s13aHa 3 YKPalHCBKMM TIe€TbMAaHOM.
Bix 30BCiM 1HIIIOTO CTMAIO — BUTOTOBACHMIA
31 CAOHOBOI KICTKM, IIO30AOYEHOTO Cpib-
Ad Ta IPUKPAIIEHWUN IePAMHAMU. 3a HIKKMU TIOMY
cayryiors 1mpodiai Tppox AesiB. barare o03pobaeHHI,
JKe OPraHIYHO AOIIOBHIOE BUTAAAMBUI POCAMHHWI
OPHAMEHT, CBIAYMTB ITPO HeabMIKI MMUCTEbKI CMaKM
3amMoBHMKA. Ham Ba’kKKO OTOTO’KHMTM OCTaHHBOTO
3 XMEAPHMUIBKMM, 3Ba’KAIOYM HA KiABKA BaSKAMBUX
Aetaserl. JoKpema, Pi3HI YaCTMHM KYXASL IIPUKpPa-
IIAIOTh MAaA€HbKa TOCTaTh cB. Xpucrodopa’d Ta ABa
repon. OAMH 3 HUX MICTUTH 300Pa’KEHHS BEAMEAS,
AQITy SIKOTO IIPOOUTO cIIMcom (MAAIOHOK AOIIOBHIOIOTH
aitepn «S — C»), Apyruit — rpuda (IUnT 06pamMAIOIOTH
aitepn «P: H: A»). Abn nop’s13yBaTn 3a mx obcTaBmH
KyXOAb 3 iM’siMm Borpana XmeApHMIJBKOTO, SIK L€ BUM-
HuAa BAacHMUS Mmysero V IlyaaBax, BurpasiroBaBIm
Ha 3Bopori AEmiga — «Chmielnickiego», nmorpi6ro
6yao matn Baromi mipctasu. Mo>kanBo, e pobman 3a
TPaAMUII€IO, 3BaKAI0UN HA YCHI ITePeKasu PO KYXOAb.
OcranHin mir mopapysati XMEeABHUIJBKOMY OCOOMCTO
BAACHWMK, 200 IMAHECTM XTOCH 13 KO3aKiB SIK IHEAPUI
Tpodert.

Tax 4yn iHaKIIe, ase YIIPOAOBK ABOX CTOAITH KYXOAD
HEOAHOPA30BO IIPEACTABASIB, B TOMY UMUCAl ITyOAid-
HO, 0co0y yKpalHchbKOro rerpmana’t. 3oxpema,
1865-ro — y Ilapmwi, Ha Bucrasyi B iHAyCTpiasbHO-
My Biaaiai Myseto perpocniextus y 3aai «Polonia»’7.
APpyKOBaHWMI KaTaAOT BUCTABKM HA3WMBA€ BAACHMKA
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with an allied Moscovite army and the presence of
Cossack armies in Halychyna. The first edition of
the legend is put forth by the hand-written monas-
tery chronicle of Bernadyni priests between 1633
and 1638. The chronological confusion inherent
to chronicle writings interferes with establishing
the exact date of its origin. Instead the appearance
in 1724 of thelegend in print form is evidence
that the latter existed at least by the first quarter of
the 18th century®.

In the core of the tale there is the presence of
Cossack armies headed by Bohdan Khmelnytsky
under Sokal in the autumn of 1655. The Bernadyni
attributed to the Cossack leader attempts to
seize the monastery with the goal of pillage and
ruination of the church. Still, coming closer to
the walls of the monastery, Khmelnytsky saw
the image of anumerous host, which appeared,
on the defensive ramparts under the leadership of
a Lady in shining clothes. The hetman was afraid
and was forced to retreat.

Not content, the hetman turned to cleverness: he
asked to be let in order to bow before the portrait of
the Virgin in the Sokal church. He received consent
and entered the territory of the monastery where
he saw only a small number of defenders. Bohdan
realized that the structure could be seized easily.
But within a blink of an eye the Cossack hetman
was punished for such deviousness. Having looked
at the icon, opened at his request and order, he was
immediately blinded. Darkness enfolded the het-
man for about five hours. Helpless, he cursed his
criminal and devious intentions, bowed repeatedly
and prayed with fervour. Then the Merciful Mother
created another miracle: she returned the het-
man’s sight. Impressed, Khmelnytsky, in a devout
state and from gratitude or fear, ordered his Vasyl
Prokovych to bring a large silver tankard filled with
Tallers. This was a votum (gift) from the hetman to
the Shining Lady.

Another fantastic legend was also declared in print
in the 18th century. On the pages of «Geography...»
of Halychyna, printed in Peremyshl in 178670, A.
Kuropatnicki recounted an entirely different story.
He asserted that when Khmelnytsky approached
Sokal, unexpectedly, the Buh overcame its banks
in front of him. The church and monastery wound
up on an unapproachable island. The impressed
hetman ordered the silver tankard, from which he
drank, to be offered as a gift. The indicated tale is
solitary and overly improbable in view of the other
stories in this regard.

The largest number of supporters and adherents
was gained by the oldest legend regarding the im-
probable blinding of Khmelnytsky. The secret of its
staying power and popularity, in our view, is simple
and lies in its having as a basis a certain historical
foundation as well as aclear ideological direction

Vorlen

nurtured during the course of many years by the So-
kal Bernadynis.

Instead the fullest and most careful research of
the history of Bohdan Khmelnytsky’s tankard was
recently put forth by the Polish researcher Jan Jakub
Drescik. This publication was the result of an interest
in the memorial relics of the great hetman, which
arose among research and museum circles in Ukraine
and Poland after the successful conduct in 2002 of
the grand international exposition «The Hetman
Bohdan Khmelnytsky: Symbols of Authority and Arti-
facts». Many years of fundamental research was con-
ducted in the context and based on the numerous
requests of this text’s author during the preparation
and as per the results of the indicated exposition. We
therefore express to Jan Drescik our sincere gratitude.

In an expressive, almost detective story fashion,
still in anexclusively scientific investigation
«The Tankard of Bohdan Khmelnytsky from the Mu-
seum of the Princes’ Czartoryski Foundation in
Cracow»7! this historian issued a wide-ranging view
of the legends indicated above and their detailed
analysis. The scientist’s principal achievement is
an attempt for the first time in many centuries to
implement a critical approach to the sources, rely
on the foundation of reliable historical documents.
In many instances the author was successful in this
endeavour.

According to the research’s results, the historian
reached many important conceptual conclusions.
We share the view that despite alack of coordina-
tion, confrontation and inconsistencies among cer-
tain interpretations of the events of the middle of
the 17th century in various sources, the historical
fact of the correspondence in the autumn’2 of 1655
between Bohdan Khmelnytsky and the Sokal berna-
dynians remains an uncontradicted historical fact”3.
It is logical to suppose that a result of such contacts
could have been the appearance of the tankard in
the monastery.

On the other hand, a key to solving this historical
puzzle could lie in the establishment of the time of
the making of the tankard. Still, as correctly noted by
the Polish researcher, having studied a certain num-
ber of similar artifacts, the problem of dating and
defining the circumstances to which Khmelnytsky’s
tankard belonged are not subject to asingle solu-
tion and remains in the range of the second half of
the 17th to the 18th centuries.

Thus we will briefly note the principal points
of the «biography» of this Cossack relic. In 1724
the tankard was in Sokal. Later it was exchanged
for a copy, which was stolen from the Sokal church
in 1824 or in 1830. The original made its way into
the hands of Tadeusz Czacki and for a certain time
was kept in Porytsk. In 1818 the well-known Porytsk
library together with its collection of artifacts were
consumed by the collection of Isabella Czartoryska,
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KyXAs — KHsI3b BaapmcaaB YapTopmiichkimit. 3 yCHMUX
IepeKasiB My3eMHMUKIB AO HAILOTO 4acy AIMIIAQ JKaxX-
AMBA ACTEHAQ: Ha4yebTO BorpaH 3poOMB KyXOAb 3 AIOA-
CHKMX KICTOK. Y Takmn criocib mam’stka QGoxycysasa
HeratuBHe cTaBAeHHS Y XIX CT. MIASXeTChKMX Kia AO
HarrionaapHO-BM3BOABHOI BIMHM YKPATHCHKOTO HAPO-
Ay mip opyaoro borpana XMeABHMIJBKOTO Ta 3araAOm
KO3aUTBa. 3 iHIIOrO OOKY, AETEHAQ ASMOHCTPYBAAR,
x04 1 B rimepboaiyHit Gpopmi, VABACHHS ITPO KO3aKiB
SIK HOCI1B BAPBAPCHKOI KYABTYPH, JKOPCTOKMUX TA AUKUX
BosKiB. Ha myacTs1, Kyxoap He mae HIYOTO CITIABHOTO 3
gopHMUM darbnryBaHHAM icTopil. KomrosHa piy, mo
11 patyiors mysenankn XVI—XVII cr, perpesentye
Y KOACKLII IIePAMHY 3aXIAHOEBPOIIEMCHKOTO 30A0TaPC-
TBa. 3araAbHa Bara Kyxast — 855 1.

«JVUM BEPAMIIIEM 4,
BOI'AAH XMEABHULBKUMA.. »
KpaxiB cmpaBepAMBO MO>KHA Ha3BaTH
He TiAbKM Hambiapimm myseem [Toabmi,
aml YVHIKaABHMM IIAaHOITHMKYMOM Ppedent borpana
Xmeaprnpsroro. Hemoaasus saxiaka y Hagionaas-
HOoMy Mysel KpakoBa — Ije OAMH Barommm AOKas
goomy. B 2005 p. nomactnao isenTndixysaTi AOBOAL
€K30TMUYHY iCTOPMYHY Iam’SITKY, HOB'SI3aHY 3 0COOOIO
XMeABHUIJBKOTO, — GEPAMII TeThMaHa.

Ha icTopnuny apeny, sk i OIABIIICTD PO3TASIHYTHX
papuTeTis, OePANIII IIOTPAIIMB Y 3BUYHMI CIIOCIO — 51K
©KCIIOHAT HWU3KM BUCTABOK CTAPO>KUTHOCTEN, 0CO0-
ampo monyaspHux y XIX cr. y Bapmasi, Kpaxosi Ta
ABBOBI.

Vuepire we crasocs y Kpaxosi 1883 p. 3 maro-
A 1oBirenHOI (A0 ABOxcOTpiudst OGuTem 1mip Bignem)
BUCTABKM ITam’s1TOK 3 yacy kopoas Sna III Cobecproro
Ta T10TO eroXn. AaKOHIYHI HOTATKM KaTaAOTa BUCTAB-
K, IpucBsideHi ekcrionary Ne 471, mictars cTucani
OITNC IIPEAMETA T O3HAVOMAIOIOTD YMTAYa 3 HAIIUCOM,
HAHECEHVUM Ha HbOMY:

«Bepanin Bip rassbapan XMeAbBHUIIBKOTO, 3aA13HMIL,
4epBoHO $apboBaHMIl, HA HBOMY PYCHKOIO MOBOIO
61a010 dpapboro Hamme y yoTupn psaku: [1ip 3amoctsam
s1 borpan XMeABHUIIBKMIM BICIM TIUCSY KO3aKiB 4 AsIXam
skmpAam 1 momam Anocraram (cymocratam. — 0. C.)
gum bepaninem sarpaio Ha Ix ToacTmx mmsax Kosaka
POKY azmi MiCAIS AUCTOIIAAQ M AHSL..

Ha 3sopornHomy Oowui HamaspoBarmi cB. Muxaia 3
medem y mpasuii; sropi Hammc: Cs. apx. Muxaia.

Mysent Akasemil ymirocteit’8»79,

AAsT KpaIgoro posymiHHS 3MICTy HAITUCY CAlA 3pobu-
TH KOPOTKY pemapky. I1ip srapaHmnmm cepeas BOporis
[OIIAMI-CYIIOCTATAMM, MOBIPHO, PO3YMIAM YHIATiB.
Apske AlKBipamiio yHIT KO3aKM BUCYBAAM SIK OAHY
3 BaKAMBUX IIEPEAYMOB 30OPIBCHKOTO 3aMUPEHHS
1649 p30. Bucais «sarpao Kosaxka» mas obpasuui
xapakrep. B ocHoBi meTadopu — Ha3Ba CTapOBUMHHOTO
HApOAHOrO TaHo8 1,

Tpoxn mmpire inpopmye mpo LiHHY MysenHy pid
KaTaAOT 1HIIIOI BUCTABKM, IJO BIAOYAACS ACCITHAITTIM
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bepduut bozdara Xmervruyprozo.
Berdiche of Bobdan Khmelnytsky.

[TamMATHMKM PYCCKOVL CTAPUHBI B 3AITAAHBIX IYOCPHMSIX
imnepin. — Berm. VI Xoamerkas Pycs. — CI16., 1885

misHinre y ApBoBi. 3 IPMHIMUIIOBO HOBUX BiaOMOCTEN
3a3Ha4eHO AOBKMHY oK1l — 345 mm. Illonpasaa, y Tex-
CTi He BMKOPUCTOBYETHCSI TEPMIH OEPAMIIL, a MACTHCS
po «3aaizHmi Tomop (Tak 3BaHMIM 3HAK borpana
XMEABHUIJHKOTO) — OKIIIA 3 OKPYTAMUM A€30M»S2,
[IJoA0 LMTYBAHHS TEKCTy HAINCY, TO BIH MarKe
IIOBTOPIOE IIONIEPEAHIN, Xiba IJO BUAYYCHO AATY,
BIATBOPEHY B OPWUTiHAAl KUPMAMYHUMM AlTEPAMM.
VHopsaHuKkam, BOUEBUAB, HE BAAAOCS 11 pO3MIMPPy-
BaTi. [IpMHATIAHO 3a3HAYMMO: UMCAQ TA AATM CTAAU
KaMEHEeM CIIOTUKAHHSI 1 B IIePIIIOMY BUIIAAKY, KOAM AO
TEKCTY KATAAOTa 3aKPAAOCS KIABKA IIOMUAOK.
BaskamBa mosmuis, 3adikcosaHa B 00OX IOBIAOM-
ACHHSIX, — HAAEKHICTh Mam’sSITKM My3ero Axapemil
yminocrent y Kpakopi. Came 3aBAsIKM LI BKasiByi Ha
noyatky XXI cr. (6iabI HIXK 4epes CTOAITTST) yBIHIABCST
ycrixom OaraTopidHmil HOIIyK BTpadeHol y XX cT. Ha
mysentHOMy obpil mam’stku. IlJompasaa, Haals 3Hav-
TV LJIHHY PEAiKBilO, IPUHANMHI 3 YKPaTHCHKOTO OOKY,
HIKOAM HE 3racasad, AOKa3OM YOTO € IJiaa HWM3Ka 3ra-
AOK IIPO GEPAMII ¥ HAYKOBIV Ta HAYKOBO-IIOIIYASIPHIN
Aireparypi Apyrol moaosusn XX Ta nodarky XXI c1.83.
[ToBeprarouncs y XIX cT., 3ayBaskmMmo, 1o AT Oepan-
I1a BOHO OYAO IIPUKMETHMM He TIABKM depe3 aKTUBHE
BICTABKOBE JKMUTTSI, a ¥l IIOSIBY, IJOHAMMEHIIIE ABidi,
yiel peaiksil Apykom. Yiepiie KOAbOPOBWI MAAIO-
HOK bepamina 1mobadms CBIT Ha CTOPIHKAX BUAAHHS
«[TaMATHMKIM PYCCKONM CTApUHBI B 3aIIAAHBIX TyOep-
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which has now served as the tankard’s unchanging
sanctuary for almost two centuries’4.

The tankard has been kept in wonderful condition.
Certainly it has something to remember. The complex
and quite mysterious, earlier past of the tankard is
modestly indicated by a special indentation, which is
the trace of a bullet. The general view of the tankard,
its simplicity, calls to mind a picture of the modest
but always practical military condition of the Cos-
sacks, their upbeat steeliness.

THE TANKARD «FROM HUMAN BONES»

In the Princes’ Czartoryski collection there is kept
one more tankard whose history is tied to the Ukrai-
nian hetman. It is of an entirely different style, made
from ivory, gilded silver and decorated with pearls.
Its stand is composed of the profiles of three lions.
The rich ornamentation, which is organically added
to by expressive plant ornamentation, witnesses to
the sizeable artistic taste of the client. It is difficult
for us to identify the latter with Khmelnytsky, con-
sidering several important details. In particular, vari-
ous parts of the tankard are decorated by the small
figure of Saint Christopher”5 and two coat-of-arms.
One of them shows abear the paw of which is
pierced by a spear (the picture is appended to with
the letters «S — C»), the other is a glyph (a shield
framed by the letters «P: H: A»). In order, given
these circumstances, to connect the tankard with
the name of Bohdan Khmelnytsky, as this was done
by the owner of the museum in Pulavy by engraving
on the backside of the bottom «Chmielnickiego»,
there should be serious grounds. Perhaps, this was
done as per tradition, considering theoral tales
about the tankard. The latter could have been given
to Khmelnytsky personally by the owner or it could
have been brought up by one of the Cossacks as
a generous trophy.

One way or another, but during two centuries
the tankard many times presented, including pub-
licly, the person of the Ukrainian hetman’. In par-
ticular, in 1865 in Paris at an exposition in the in-
dustrial department of the Museum of Retrospectives
in the «Polonia» hall”7. The printed catalogue
from the exposition names the tankard’s owner as
the Prince Wiadystaw Czartoryski. From the oral tales
of curators until our day there has survived a terrible
legend: supposedly Bohdan made the tankard from
human bones. In such a fashion this artifact focused
the negative attitude during the 19th century of
noble circles toward the National Liberation War
of the Ukrainian people under the leadership of
Bohdan Khmelnytsky and the Cossacks in general.
On the other hand, the legend demonstrated, albeit
in hyperbolic form, the attitude toward the Cossacks
as the carriers of a barbaric culture, as vicious and
wild invaders. Fortunately, the tankard has nothing
in common with the black falsification of history.

Vorlen

This valuable item, which is dated in the 16th—17th
centuries represents in the collection a fine example
of Western European craftsmanship. The total weight
of the tankard is 855 grams.

«WITH THIS BERDICHE,

I, BOHDAN KHMELNYTSKY...»

Krakow can justifiably be called not only the largest
museum in Poland, but also a unique panopticum of
Bohdan Khmelnytsky’s belongings. A recent find in
the National Museum of Krakow is one more weighty
proof of this. In 2005 we were fortunate in identify-
ing aquite exotic historical relic connected with
the person of Khmelnytsky: the hetman’s berdiche.

The berdiche happened onto the historic stage, as
did most of the rarities reviewed, in the usual way,
as an exhibit in a number of expositions of ancient
artifacts, particularly popular in the 19th century in
Warsaw, Krakow and Lviv.

This happened for the first time in Krakow in 1883
on the occasion of the anniversary (of two hundred
years since the battle near Vienna) exposition of
relics from the times of King Jan III Sobieski and his
era. Brief notes in the exhibition’s catalogue dedi-
cated to exhibit Ne 471 include a small description of
the item and familiarize the reader with the inscrip-
tion included on it:

«Berdiche from the pole-weapon of Khmelnytsky,
iron, painted red, on it in the Rus language in white
paint an inscription in four rows: Under Zamostia
[, Bohdan Khmelnytsky, eight thousand Cossacks
and the Poles, Jews and Apostate priests with this
berdiche will play Cossack on their fat necks year
azmi month of November m day ...

On the anterior side there is painted Saint Michael
with a sabre in his right hand; above the sign: Saint
Arch. Michael.

Museum of the Academy of Talents78»77,

For a better understanding of the contents of the in-
scription a small remark should be made. Under
the mentioned enemies, the apostate priests, pro-
bably meant the Uniates. After all, the Cossacks put
forth the liquidation of the Uniate as one important
precondition for the Zborivsky peace in 164980,
The phrase «play Cossack» has a figurative character.
The metaphor’s reference is to the name of an an-
cient traditional danceSl.

The catalogue from another exposition, which took
place adecade later in Lviv, provides somewhat
more information about this valuable museum item.
Among the principally new details there is indicated
the length of the item’s top — 345 millimetres. True,
in the text the phrase «berdiche» is not used, instead
reference is made to an iron axe (the so-called sign of
Bohdan Khmelnytsky) — a pole-head with a circular
blade»82.

As to the recreation of the text of the inscription,
it almost precisely repeats the previous one, though
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HUIX iMmrepin»84, Baratuit aasbom iarocTpanin mpu-
Kkpacuaa xpomoairorpadis Ilrassepa i I'larrinora.
MOBIPHO, BUITYCK OCTAHHBOI BYAO TAKOXK 3AifiCHE-
HO OCIOHMM TMPpaskem Y BUTASIAL IIAaKaTa Po3mipom
29,5 x 39 cm8.

['padiune 306paskeHHs OepANUILIA IPUKPACUAO ABOMA
poKamu IisHine kanry «Xoamckast Pycs (mcropuyec-
Kue cyAbOBI pycckaro 3a6yskps )»80. Ocobanpa iHHiCTD
JbOTO BUAAHHS AASI HAIIIOTO AOCAIASKEHHS — Y AOAQT-
Kax, y SIKUX TIOAQHO IIOSICHEHHS MAAIOHKIB. 30Kpema,
aHoTallisI A0 bepania XMeAbHUIBKOTO € 3MICTOBHOIO,
¢$axoBoro Ta IHPOPMATUBHOIO.

Besnepednnm ycrrixom i HAyKOBUM 3A00YTKOM yIIO-
PSIAHMKIB Ta aBTOPIB € Ieplie BAAAC 71 TOYHE IIPOUM-
TAHHS AAT, YMCEA Ta HAIIVCY 3araAOM Ha Ae3i Oepamima:
«ITopap 3amociremdb st borpans Xmeaprnnxin ¢p SO
TUCSAYD KO3aKOBbB, A ASIXAMb SKEAAMD U ITOIIAM CYIIOC-
TaTaM CHUMD BepAbIIemd 3arpaio Ha WXb TOACTBIXD
IIMSXb KOo3aKka POKy 1648 mecsna aecromapa (Hos6-
ps1) (Hos1Opst — BcraBka ymopsiarmkis. — [0.C.) 11
AHs»87. Ha skaap, 13 IPOYMTAHHSIM YMCeA HE ToLjac-
TMAO aHI IIOABCHKVM KaTaAOTaM, aHI IIEPIIOMY POCivi-
CbKOMOBHOMY BuAaHHIO («[TamsiTHMKM..»), aHl mi3HI-
MM TTyOAIKALIiSIM.

[TepeaoBciM BAAAOCS BMIIPABUTM YMUCAO KO3AKIB,
ki nepeOyBaan 3 bBorpanom XmeAbHMIIBKUM ITip
3amoctsim, — 3 8 a0 80 tnesa. HoBa «yndpa» 3Hau-
HO OAMSKYA AO UMCEABHOCT] YKPATHCHKMUX BIVACHK, SIKY
Ha3MBAIOTh CYyJ4acHI YKPAIHCBKI Ta IIOABCHKI iCTOPM-
kn. 3oxkpema, B.Cmoaint ta B.CrenankoB BBasKaioTh
HaMiMOBIpHIIIOK KiAbKicTh Y 30-40 Tncsy 4oAOBIK,
HATOMICTh IOABCBKUM AocAiAHMK . Kaumapumk —
200 Tmesu88. AOBEACHHSI OPUIIHAABHOCTI Iam’sITKM
V MallOyTHbOMY MOSKE CTATW Ba’KAMBUM YMHHUKOM Ta
KOMIIOHEHTOM OOPaxyHKY YMCEABHOCTI KO3alJbKOTO
BIMACHKA TTiA 3aMOCTSIM.

AocToBipHOIO Ta rAMOOKO CMMBOAIYHOIO € T AaTa —
11 ancromapa 1648 p. V gent aeHp BiaOyaacst By3pka
CTApIIMHCBKA Pajd IMiA 3aMOCTSAM, 3HAMEHHA TUM,
IJO IIOKAAAa Kpayt BoeHHIN Kamianil 1648 p. [Tompn
CYHEPEYKH, SIKI 3TOAOM BUHMKAM Y KO3ALIBKOMY KOAI,
ge OyAa 3pydHAa HATOAQ AASI BIASHAYCHHS Y TOM 4N
IHIIMI Cr1ocib 3araAbHOBM3HAHMX BOEHHMX VCINXIB
Ta 3acAyr XMeAbHMUIBKOro. [Ipnbyrrs Hameperoa-
Hi (9 ancronasa) y Ko3aygbkmi Tabip KOPOAIBCHKOTO
II0CAQ, HOBI BIAYYTTSI OCOOAMBOI BOEHHOI Ta IOAITMY-
HOI Barn, OesmepeuHo, >KMBMUAM eNdOpIinHI HacTpOl
Borpama. MoskanBo Oepanmi, Gepyan A0 yBarm 1Moro
[JePeMOHIaABHMUI T4 MEMOPIaABHMI XapaKTep, CTaB
HE TIABKM 30BHIIIHIM CMMBOAOM BOEHHOTO TPiymdy
reTbMaHa, a1 OAHMM 3 IepIuMxX aTpubyTis Ppopmy-
BAHHSI HOBOTO IIOAITMYHOTO OPTaHi3My Ta TAOTO BAAA-
HUX IIOBHOBa’KEHD. YJKe 32 MICSIb HOBE CYCIIABHE
cranosuize borpana XMEABHMIIBKOTO OCOBAMBO ITip-
KPECAMAA YPOUMCTA 3YCTPId TeThbMaHA 30A0TOBEPXUM
Knesom.

VT1im, ABOTMIKHEBe IlepeOyBaHHSI TeTbMaHA IIiA
3aMOCTSIM Ad€ IJEAPWIl IPYHT 1 AASL IHIIMX cIIOpiA-
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HeHMX Bepcin. OcobAMBO, SIKIJO B3SITM AO yBAIM He
TIABKM Hammc, awn 300paskeHus. CesToro apxicrpa-
Tira Mmuxalaa, sIK IpoBipHMKA HeOecHOro BOTHCTBA,
BICOKO IIIAaHYBAAO BINMCHKO 1 Bke Ha cepeamnny XVII
CT. BBYKAAO OAHVM 3 TOAOBHMX CBOIX ITOKPOBMUTEAIB.
Mo>KHa TTPUIYCTUTH, IJO KYABT CBATOTO 3MIIJHMBCS
3a borpana, 6aTpka axoro 3aam Mwmxamaom. AeHp
CB. Muxaira — OAHE 3 BEAMKMX ITPABOCAABHWUX CBSIT
Ta OCODAMBO UiABHE AAS BiicbKa — BoraaH 3 BINChH-
KOM 3ycTpiB 8 amcromaaa mip 3amoctsam. Brepmre —
V BEAMYHOMY OpEOAl BOEHHOI CAaBM, K BU3HAHWUI
apxicTpaTur yKpalHCHKOTO BOIHCTBA. Mo>KAMBO, BUTO-
TOBACHHSI 4M O3A00AEHHSI Oeppmima yui AHI came
MOTMBYBAAOCS BUIJE 3a3HAYCHWUMM OOCTaBUHAMM.
Hacamxkiners, HEOOXIAHO 3rapaTi, IO 8 AMCTOIAAA
BiAOyAacs 71 KamiTyAsIiss 3aXMCHMKIB 3amoCTs, SIKi
IIOTOAMATACS CITAATUTWM BUKYIL y po3mipi 20 Tmcsya
3soTmx. TliacymoByroun, Ije pas MIAKPECAMMO, IO
HaImC Ha GepAMII, [JIAKOM OYEBMAHO, MaB AOCTATHE
iCTOpUYHE MATPYHTSL

«Xoamckas Pycp» 3baratmaa umTaya TAKOK IHIIM-
MU IIKaBUMU BIAOMOCTSIMWM, 30Kpema BIepIle IOiH-
dopmysasa mpo Bary Gepamma — 10%  ynrad.
[IJoAO 710TO AOBSKMHM, TO BOHA CTAHOBMAQ Y2 apIIN-
Ha. OAHOCTAVIHICTD 3 IHIIMMM ASKEPEAAMI AOCAIA-
HUKWM BUSBMAM W Y BU3HAYEHHI KOABOPY OepAMIIa:
«OKPpAIleH KPacHOBATOM KPACKOM, a OYKBbI HAAIIICHU
skearosaton». [Jompaspa, skoBryBaToro ¢apba, sk
ge 1mobaynmo HUKYe, CTaAa BHACAIAOK 3a0pyAHEHH:
6ia0l. TlosicHeHHST MaArOHKA AOBepIIyBasa KOPOTKA
ICTOpMYHA AOBIAKA IJOAO IIOAIM ITip 3aMOCTSIM Y AMC-
toraal 1648 p., sika AOTIYHO IHABOAMAA AO TOAOBHOTO
BUCHOBKY: «I TOAAMHHOCTB OPYALSl Ka3alJKO-IIOABCKOV
60pr05b1 XVII Bexka mpeacTaBAsIeTCSI HECOMHEHHOIO.

Crranax 3amiKaBAGHOCTI YHIKAABHOIO ICTOPUYHOIO
nam’saTkoro Hampukiagi XIX cT. 3MiHMBCA IAKOBUTIM
saTmmmrsImM cycriapHoro iHTepecy B XX cr. IleBHOIO
MIpOIO IJe 6YAO HACAIAKOM TOTO, IJO MY3€MHUKI BTPa-
THUAM IMEHHMI 3B’S130K OepAmIIa 3 0co00I0 yKpaTHCh-
KOTO IeTbMaHa.

[Ticass Apyroi cBiTOBOI BitiHM, ITiA 4ac peopranisayil
mysenHmx yeranoB Kpakosa, mysernt Akapemil ymiaoc-
Tert OyAO AIKBIAOBAHO, a BUAYIEHY KOACKLIIO ITepeAa-
HO Ha AenosuT Ao Hamionaasnoro mysero y Kpaxkosi.
V kpyrosepri 3MiH IIASIXM CTapol My3eMHOI AOKY-
MeHTayil Ta iCTOpMYHOI mam’siTkM posinmancs. Hosa
IHBeHTapHA KapTKa, CIIOpsA’KeHa y BepecHi 1966 p.,
nepersopuaa Ha «Oial massmm» mial cropinkm biorpa-
il yuikaapHoro excronHara (AmB. Aopatok Ne 6).
30Kpema, B OITNCI SKOAHMM CAOBOM He 3TaAaHO HAIIUC
Ha OepAMIm, SIKMIt, BAACHE, € OAHUM 3 TOAOBHUX
KAIOUiB 1i0r0 arTpnbyyil. Hosun mysennmit macropr
$ikcyBaB TIpKMUV AAS MY3EMHUX ITPEAMETIB CTaTyC —
«rpaBpo1iopibro dasscndikar XIX crr. Iompasaa,
y KapTyl micTmAaoCcsa «OOHAAIMAMBE» 3aCTEPESKEHHS:
«IKIJo TOrop He $asbcudikaT, TO € ACKOpaUiHUM
eAEMEHTOM He BU3HAYECHOTO 1JeXY, IJO 3aCTOCOBYBABCS
1A yac ypouncrocrei»?V.
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Bepduwe bozdarna Xmervruyprozo.
Berdiche of Bobdan Kbhmelnytsky.

Xoamcrkas Pycs (meropmdeckne cyAbObI
pycckaro 3abyskes). — CI16., 1887

the date is left out as recreated in the original in
Cyrillic letters. The catalogue’s compilers obviously
were unable to decipher it. In passing we will note
that the number and date became the centrepiece of
a dispute and in the first instance when several mis-
takes made their way into the catalogue.

The relic’s belonging to the Academy of Talents in
Krakow is an important point as included in both
notices. It was precisely thanks to this indication that
at the start of the 21th century (more than a century
later) many years of searching ended in success for
the relic which had been lost on the museum hori-
zon in the 20th century. True, the hope to find this
valuable artifact, at least from the Ukrainian side,
never faded, proof of which is an entire series of
mentions of the berdiche in scientific and scientific-
popular literature in the second half of the 20th and
the start of the 21th centuries$3.

Returning to the 19th century we will note that
for the berdiche this period was indicative not only
because of its active participation in exhibits but
also the berdiche’s appearance, at least twice, in
print. The first colour picture of the berdiche came
into being on the pages of the publication «Artifacts
of ancient Rus in the empires western guberni-
as»84, This rich album of illustrations was graced by
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the chromolithography of Shtadler and Pattinoto.
Probably, the issuance of the latter was realized by
individual print-runs in the form of posters sized
29.5 by 39 centimetress>.

Two years later, the berdiche’s graphical represen-
tation graced the book «Kholmska Rus (a history
of the fate of the Rus Zabuzhya)»86. The particular
significance of this publication for our research lies
in the annexes, in which an explanation of the pic-
tures is provided. In particular, the annotation for
Khmelnytsky’s berdiche is full of content, profes-
sional and informative.

The incontrovertible success and scientific achieve-
ment of the compilers and authors is the first capable
and precise reading of the dates, number and the in-
scription in general on the blade of the berdiche:
«Under Zamostyam I, Bohdan Khmelnytsky, with 80
thousand Cossacks, and the Poles, Jews and Apostate
popes [ will play with this Berdiche a Cossack on their
fact necks year 1648 month Lystopad (November)
(November in Russian inserted by the compilers. —
Yu.S.) 11 day»87. Unfortunately, in reading the num-
bers there was no luck for the Polish catalogues, nor
the first Russian-language publication («Artifacts...»),
nor later publications.

Firstly, there was success in correcting the number of
Cossacks who were with Bohdan Khmelnytsky under
Zamostya, from 8 to 80 thousand. The new «figure» is
much closer to the number of the Ukrainian armies
under Zamostya as contemporary Ukrainian and
Polish historians estimate it. In particular, Valeriy
Smoliy and Valeriy Stepankov consider the likeliest
figure to be 30—40 thousand men, while the polish
researcher Jan Kaczmarczyk estimates 200 thousand.
Proving the authenticity of the artifact in the future
can become an important factor and component of
the calculation of the number of the Cossack army
under Zamostya.

The date is correct and highly symbolic — November
11, 1648. On this day there took place a select elders’
council under Zamostya, notable in that it ended
the military campaign in 1648. Apart from disputes
which later arose in Cossack circles, this was a conve-
nient opportunity to note in one fashion or another
the generally recognized military successes and ser-
vice of Khmelnytsky. The earlier arrival (November
9) in the Cossack camp of the King’s emissary, new
feelings of special military and political weight, with-
out adoubt, fed Bohdan’s euphoric sense. Perhaps
the berdiche, taking into account its ceremonial and
memorial character, became not only the external
symbol of the hetman’s military triumph, but also
one of the first attributes of the formation of a new
political organism and its governmental authority.
Already in a month’s time the new social status of
Bohdan Khmelnytsky was particularly underscored
by the ceremonial greeting for the hetman in gold-

crowned Kyiv.



Bre, Ha mpmKaaal AOCAIASKEHHS KyXAs, MU aKLJeH-
TYBaAW YBary 4mTada Ha IIO’KBABA€HHI HAayKOBWUX Ta
MY3EMHUX AOCAIAKEHb MEMOPIaAbHMX ITam’SITOK
YKPaTHCHKMX TETbMaHIB, 3yMOBA€HOMY ITPOBEACHHSIM
Ha novyatky XXI cr. BuctaBkm «l'eTbMaHCBKI Kaev-
HOAM Ta ocobucri peui Borpana Xmeabuunsroro»l,
SckpaBum TOMY IPHMKAAAOM cTasa 1 cmiBmpays 3
Harrionaapaum myseem y Kpaxosi. 3aBasikn A06po-
3UYAMBOMY CTABA€HHIO 1 3alJiKABA€HOCTI ITOABCHKMX
KOAET, IIE€PEAOBCIM AMpeKUil Mysero B ocobi maHi
Anpexropa Codil ['oaybeB Ta acMCTEHTKM AMPEKTOpa
3 muTaHb criBnpayi i3 sakopaoHom Oaprm fIpoc, 3a
IJO IPUHATIAHO BUCAOBAIOEMO IM IJUPY BASYHICTB,
Ha CHbOTOAHI MeMOpiaAbHa Pid IOBepHYAA cOb1 «cTape
Aobpe im’s». OcobamBO BaskamBo, 1o Oepamir Oyao
TepMiHOBO pecTaBpoBano. Baitky 2005 p. spiricueno
meprr AOCAIAM Ha OCHOBI XIMIYHOTO aHaAizy ¢papb Ta
3 BMKOPWUCTAHHSIM HAMHOBIIINX TEXHOAOTIN, METOIO
SIKUX € 3'SICYBAHHS aBTeHTUYHOCT] ITam SITKW.

Ha vac narmcanns i€l mpani Haykosa poboTa mepe-
Oysasna y posmaai. Ha sxaap, mpomi>kai pesyapraTin
AOCAIASKE€HB He AO3BOASIIOTH 3POOMUTIM OCTATOYHMX BIAC-
HOBKIB. [TiACYMKI KOAEKTMBHOTO AOCAIAKEHHS, SIKe
ob’eaHaso 3ycmass HaykoBuiB Ykpalamu ta Iloabmgi,
OyAe 3aBEpIICHO 7 OIPUAIOAHEHO Y HaMOAVMSKIOMY
Mmanbyrasomy?2,

AO BYAABM TPEBA TOAOBU

V IToasmyi  36epiraerscss Takosk Oyaasa
Borpana XMeABHMIIEKOTO. [T BAACHUK — My3eTi
Biricbka [Toabcproro. Bona morpammaa A0
myszero y 60-1i pp. XX cT. pasom 3 yyiaiammm
mip gac Apyroi cBITOBOI BiMHM PeIITKaAMU
excrioHaTiB mysero Opanzanil KpaciHbehKmx.
Mounoanit moabscskmn icropuk Spocaas I'nx
y cBOIM 1rpari «30poriosHs opanHanil Kpacinpepkmx»
AOCAIAMB Ta OO’€MHO BUCBITAMB SKAXAMBY TpPareAiro
HEIIOIIPABHOTO HMIEHHS Ta YacTKOBOI 3arnbeai
Y MOAYM'T BIMHU KOLITOBHOI MY3€MHOI KOAEKIii’3.
I;lMOBipHO, IJO cCaMe TOAl ICTOpMYHA PEeAIKBisI 3a3HAAA
HOIIIKOAYKEHbB, IIPO IO CBIAYMTD 11 HMHIIIHIN CTaH:
BTPAYCHO IIMIITHE 03A00ACHHS PYKiB'SI 31 CAOHOBOI Kic-
TKM, & TOAOBKA ITOTPICKAAACS ¥ OaraThoX MICILSIX.

3 HEeUYNMCACHHWMX HOTATOK KIABKOX PIAKICHMX KaTa-
AOTIB Ta aAbOOMIB My3erHMX BMUCTAaBOK KiHms XIX —
1o4aTky XX cT. GIABII-MEHIII IJIAICHO MO>KHA IIPOCTe-
SKUTW KaHBY iCTOPUYHOI AOAl VHIKAABHOI ITam’SITKW,
BIATBOPUTH, AO IIEBHOI MipW, 11 IIEPBICHUI BUTASIA,
XPOHOAOTIIO IIePebiry iCTOPUIHMX HOATN.

[Tepury srapxy mpo 6ysasy boraana XmeapHMIjpKOTO
y AlTepaTypi 3HaX0AUMO BKe y cepeanHi XIX cT. — y Ka-
TAAO31 BICTABKM CTAPOSKUTHOCTEN Ta IIAM SITOK MUCTEL}-
tBa 1856 p., BaarrToBanoi y maaaryi rpadis [ ToToypkmx Ha
Byanyi Kpakiscoke Ilepeamicrs y Bapinasi Ha KopucTb
«Domu Schronienia Opieki Najswigtszej Maryi Panny».
Posain «[Tpamopn i 3HakmM BiVCBKOBI Ta LMBIABHI»
3HaMoMNUTh Hac 3 OyaaBoro (excrioHar Ne 363) 3 mos-
HOTO POIy HOCOPOTra, IIPUKPAILEHOIO CpibAOM 1 3A0AY
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OIIPaBACHOIO CAOHOBOIO KicTkoro. Ilam’saTky aaroBa-
Ho XVII cr. 3rigaHO 3 ampoboBaHMM YHIBEpPCaABHMM
CII0cOOOM BUKAAAY MaTepiary HUOKUe Y KaTaaosi 6yao
YTOYHEHO SIKIiCh AeTaAl OIMCY Ta AOAAHO iHdopmawiro
IIPO BAACHMKA IIPeAMETa. Y HAIIIOMY BUIIAAKY CTBEPA-
SKYETBCS, 1O, 33 IIepeKa3oM, OyaaBa HaAesKaAa reTbma-
HY 3aI0PO3bKMX Ko3aKin Boraanosi XmeAbHUIIbKOMY. [T
Aossrmua csrae 0,320 m. Byaasa € BaacHicTIO reHepasa
Bingenra Kpaciabcskoro?® (oMM TekeT 3amiTKim
MOBOIO opuriHaay AuB. y Aoaatky Ne 7).

HacTymay 3rapky mpo reTbMaHChKMI KACTHOA Pik-
cyemo 3a uBepTh cropiudst. Haassnuarino pipxicHmmn
CHOTOAHI «AABOOM TBOPIB MMCTELTBA, 3aCTOCOBAHOTO
Y IIPOMMCAOBOCTI, 3 BUCTABKM, 30PraHi30BaHOI MY3€EM
[TpommcaoBocrti ta Piasunyrsa y Baprmasi y 1881 p»
3aCAYTOBYE Ha OCOOAMBY yBary Iyje m 3 TiEl IIPUIMHM,
I1JO Ha IIIIAABTAX CAME LIHOTO BUAAHHSI OYAO OITybAiIKO-
BAHO IIEPINY 1 AOCI eAMHY BiaOMY poTorpadiro HeyI-
KOASKeHOT byaaBu borpana XmeAapHUIIBKOro?S.,

Yeprosy mybAidHYy IIOSIBY reTbMaHCHKOI Oyaasm
VBIYHIOE KaTAaAOT BapLIABCHKOI BucTasku 1889 plo.
Ha sxaap, mopo miel mam’siTkm BiH OOMESKYETBHCS
pamirre Biaomnmn Aaumnmn. HatomicTs cencainamm
BUAAETHCS 1HIIIE TTOBIAOMAEHHS KAaTAAOTI4, IIOB SI3aHE 3
rerbmMaHoM. 584 mosmiist kKarasora iHGOPMYE ITPO eKc-
nonysaHHs Ha BucTasLi «Cararpaka XMeApHUIIBKOTO
3 Tppboma cTpiramm». BaacHMKOM papurery, K
cBipunTh mipmmnc, Oyaa rpadmus M. ITmrespenska.
Ha >kaap, Ham He IIOIJACTMAO PO3TOPHYTU AOCAIA-
SKeHHS Y bOMY HaIIpsIMi Ta 3’1cyBaTH, SIKI IIACTABU
Oyan y rpa¢uHi AAsT Takol ry4HOI 3asBu. BipTak ami
CIIPOCTYBATW, aHI IATBEPAUTM AOIOKWU IO E€AVHY
3raAKy MU HE MOSKEMO.

Marske cTopiudst 3aA0KyMeHTOBaHOI biorpadil byaa-
B (cepeamua XIX — cepeamna XX cT., 32 BUHATKOM
noain ciunesoro moscranus 1863 p. 97) me mosHa-
YEHO SKMMMUCH HAA3BMUAMHMMM OOCTaBMHaAMM. K
yKe 3rapgaHo, y 1856 p. Bona Haseskasa A0 KOAEKIJT
regepasa Bingenra Kpacinpcpkoro (AorigHo mpu-
IIYCTUTW, IJO BOHA 30epirasach Tam ysKe B IEPLIi
nosoBuui XIX cr.), Ha ocHOBI skol y 1860 p. 6yao
yrBOpeHo mysent Opamuanil Kpacinpepknx. Aoxasom
nepebyBaHHsI OyAaBM y JbOMY OaraTomy Ha papw-
TeTn 316paHHI CAyIye HAMIIOBHINIMIA T1IOTO 1HBEHTAp,
OIIPALJbOBAHMI BIAOMUM AOCAIAHMKOM CTaPOIKMUTHOC-
tenn Opangimkom Ilyaacerkmm nHa mouarky XX cT.
Y cpomomy posaiai «Iusenraps 36poriosui Opannarii
rp. Kpacinpcpkux», maiske OAHOMMEHHOMY 3 KaTa-
aorom 1856 p., «IIpamopm, cMmBOAM BICHKOBI Ta
yuBiabHID» 32 N2 672 MAETBCSI PO B’KE 3HAOMY Ham
6yaasy XVII cr: «ByaaBa 3 XVII cr. (3a aerenporo
Borpama Xmeapanupskoro). Pykis’st Ta xyast 3pobaeHi 3
pory Hocopora, npukpamena - drucikami” cpibrmMmm
¥ 3aBepIieHa KicTsSHUM PYKiB'sm. Aosskmua 32 cm»?8,
[yTiBHNK o mysero Opannanii Kpacinpeprmx 1930 p.
AQ€ IACTaBU CTBEPAKYBATH, IJO OyaaBa mepebysasa
Ha 30epiraHHi y 3rapaHin ycTaHOBI AO mmoyaTky Apyrol
ciToBOI BintHN??.
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Still, the hetman’s two-week long stay under
Zamostia provides fertile ground for these and other
similar versions. Particularly, taking into account not
only the inscription, but the picture as well. The Saint
Archangel Michael, as theleader of the heavenly
host, was highly regarded by armies and already in
the middle of the 17th century he was viewed as one
ofits chief protectors. It can be presumed that the cult
of this saint strengthened during Bohdan’s rule,
whose father was named Mykhaylo. The day of Saint
Michael is one of the greatest orthodox holy days
and particularly important for the army — Bohdan
and his army met November 8 under Zamostia.
For the first time, in a great aura of military fame,
as the recognized archi-strategist of the Ukraini-
an army. Perhaps, the crafting or ornamentation of
the berdiche in these days was stimulated precisely
by the circumstances indicated above. At the end it
is necessary to recall that on November 8 there took
place the capitulation of the defenders of Zamostya,
who agreed to pay aransom in the amount of 20
thousand gold pieces. In summary, we will again
emphasize that it is entirely evident that thein-
scription on the berdiche has a sufficient historical
foundation.

The «Kholmska Rus» enriched the reader also
with other interesting information, in particular for
the first time noting the berdiche’s weight — 10.75
pounds. As to its length, it was 0.5 of an arshyn.
Researchers discovered conformity with other sources
in the description of the berdiche’s colour: «painted
in red paint, and the letters of the inscription in yel-
lowish». It is true, the paint became yellowish, as we
will see below, as a result of the weapon’s becoming
dirtied. The explanation of the picture was complet-
ed by a brief historical notice as to the events under
Zamostya in November of 1648, which logically led
to the principal conclusion: «The authenticity of this
weapon from the Cossack-Polish battles of the 17th
century is presented without a doubt».

The flare of interest in this unique historical artifact
at the end of the 19th century was exchanged in its
entirety for the silence of social interest in the 20th
century. To acertain extent this was the result of
curators losing the berdiche’s connection in name to
the person of the Ukrainian hetman.

After the World War I, during the reorganization of
museum institutions, the Krakow Museum’s Academy
of Talents was liquidated, and the removed collection
was transferred to the depository of the National
Museum in Krakow. In the confusion of these chang-
es the paths of the old museum’s documentation and
the historical relic diverged. The new inventory card,
concluded in September 1966 rendered in «white
blotches» entire pages from the biography of this
unique exhibit. In particular, in the description not
a single word mentions the inscription on the ber-
diche, which, in fact is one of the principal keys to
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its attribution. The new museum’s passport indi-
cated a bitter status for museum items — «probably
afake from the 19th century». It is true, the card
included a «hopeful» indication that «if the axe is not
a fake, then it is a decorative element of an unknown
department, used during ceremonies»*0.

Above, on the example of researching the cup, we
centered the reader’s attention on the increased
activity of scientific and museum research of memo-
rial artifacts of the Ukrainian hetmans, conditioned
by the conducting at the start of the 21th century of
the exhibit «The Hetman Bohdan Khmelnytsky: Sym-
bols of Authority and Artifacts»”1. A good example of
this was the cooperation with the National Museum
in Krakow. Thanks to the well-intentioned attitude
and interest of our Polish colleagues, first and fore-
most the management of the museum in the person
of its Director Zofia Gotubiew, and the Director’s

Assistant for Foreign Cooperation Olga Jaros, for
which we use this opportunity to express our sincere
thanks, today this memorial artifact has returned
«ts old, good name». It is particularly important that
the berdiche was immediately restored. In the sum-
mer of 2005 there were realized the first tests on
the basis of a chemical analysis of paints and using
the latest technologies, with the goal of establishing
the relic’s authenticity.

At the time of the writing of this work, this scientific
study was at its height. Unfortunately, intermediary
results of the research do not allow the making of
final conclusions. The results of collective research,
which united the efforts of scientists from Ukraine
and Poland, will be completed and made public in
the near future’?.

A BULAVA NEEDS A HEAD

Bohdan Khmelnytsky’s bulava is also kept in Poland.
Its owner is the Polish Military Museum in Warsaw.
It came to the museum in the 60’s of the XX cen-
tury together with remnants of the exhibits, which
survived the World War 1II, from the Museum of
the Krasinski Ordination. The young Polish histo-
rian Jarostaw Pych, in his work «The Weaponry
of the Krasiriski Ordination», researched and fully
explored the terrible tragedy of the irreparable
destruction and partial loss in the flames of war of
this valuable museum collection?3. Probably it was
then that this historical relic suffered damage, which
is seen in its current state: the rich ornamentation of
the handle from ivory has been lost and the head is
cracked in many places.

From afew notes in several rare catalogues and
albums of museum exhibitions at the end of the 19th
and the start of the 20th centuries, the more or less
complete chain of the historic fate of this unique
relic can be traced, reconstructing, to a certain extent,
in its original form, the chronology of the flow of his-

torical events.



[ yporo pasy CyKynHICTb IOBIAOMAEHD HE MICTHUTD
IIPSIMUX T4 HE3aIePEIHMX AOKa3iB (SIK 1 y BUIIAAKY 3
IIAIIKOIO, Haraem 4m IabAero) HaAesKHOCTI Oyaasm
BorpanoBi XmeapbHMIIBKOMY. [OAOBHMM aprymeHTOM,
SIK, 3PELITOIO, 71 IJOAO 1HIIMX ITAM’SITOK, CAYIYE CTiMKa
Ta rAMOOKa iCTOPUIHA TPAANIIiS, SIKa CBOIM KOPIHHSIM
carae monanmente XI1X cr.

3 iHIIoro OOKy, He MO’KHA HE IOYYTM CKEITUIHUX
TOAOCIB ACSKMX My3eMHUKIB Ykpaium Ta [loapmi,
AKI  3aIlepedyyIoTh HaAeKHICTh OyaaBu bBorpany
XMEABHUIJBKOMY. IXHS KPUTMKA IPYHTYETHCS HA Te3i
IIPO IIOXOAPKEHHs OyAaBm 3 Ii3HIIIOro yacy: KiHIs
XVII — nmouarky XVIII cT. YcBIAOMAIOIOUM BCIO CKAAA-
HICTh IIPOOAEMM AAQTYBAaHHS OYAB-SIKOTO E€KCIIOHA-
Ta, HOTPeby IHAMBIAYAABHOTO ITIAXOAY Y KOSKHOMY
OKPEMOMY BUITAAKY, HABAXKMUMOCS CTBEPASKYBATH, IJO
VHIBEPCAABHMUM PO3B’SI3KOM 3aBAAHHS XPOHOAOTIUHOL
aTpuOyLil mam’sITOK CAYTYE IOIIYK iCTOPUYHMUX aHa-
AOT1¥, AOCTOBIPHICTH BIKOBOI, TePUTOPIaAbHOI, HALIIO-
HAaAbHOI HAAEXKHOCTI fAKMX HE BUKAMKAE CYMHIBIB.
[IJoao 1yporo ocobamBo LikaBorO € icTopis Gyaasu
ki3t Cemuropopps Snomra Kemens, sxa 36epi-
raetbes y Hagionaapnomy mysel Yroprgmnanl0, ITicas
Opa3Ku O00’€AHAHOI YKPalHCHKO-CEMUTOPOACHKO-
IIIBEACHKOT BINICHKOBOI KOaAilil y 60poTs6i 3 [ Toasigero
1 COIO3HOIO 1M TAaTapChKOIO OPAOIO, SHomra Kemers
6yAo B3aTO B 1OAOH Ta B 1657 . yB'sa3ueno B Kpumy,
B micTeuxy Uydyr Kase. [Jiakom moskamBo, 1mjo came
3BIATM, IIOBEPTAIOYNMCH ITICAS 3BIABHEHHS 332 BUKYI
Ha BarpkiBmmny, Bin mpmeis y 1659 p. tarapceky
6yaaBy. Ocranns Ha nepeaomi XVIII 1 XIX cr. mot-
pammaa A0 PYK BIAOMOTO yrOPCHKOIO KOAEKLioHepa
Mikaomra flaxkosnua, a B 1836 p. 1 mpuabas mapaa-
meHT Yropmmun Aas Hamionaasnoro mysero. Ha nam
IIOTASIA, OOMABI peAikBil maroTp 6araTo CIABHOTO,
a Aeski HroaHcu Oiorpadil TaTapchKol Oyaasi, BUCAOB-
AIOIOUUCH MeTapOPUIHO, HeMOB OiuHe CBITAO IIiA Yac
doTorpadyBaHH:I, BUCBITAIOIOTD, 3AaBaAOCSI O Ha3aBIK-
AV BTpadeHi, 06pasu Ta icTOpuIHI TOAPOOMLI.

OOmABI TamM’sITKM CIOPIAHIOE HAACIKHICTH AO HaA3-
BUYAIHO PIAKICHOTO THITy KicTsiHMX O6yaas. Lllompasaa,
3 TBApMHHOIO POIY BUTOTOBAEHO TIABKM TOAOBKY
(s6ayK0) OyaaBmn Kemens, a peprkak — AepeB’sTHUIL
ByaaBu meseamuxoro posmipy: Kemenoro — 50 cm,
XMEABPHMUIIBKOTO, Y IIOMIKOAJKEHOMY BUTASIAL — 24 cm
(rinoretnano — 40—45 cm). 3 Garato B gomy 1moAi6-
HVUMM 30BHIITHIMM ITapameTpamu TAPMOHI3YIOTh XPO-
HoAOTiyHI pamki: XmeabHUUbKMIA Ta KemeHp 6yan
cysacHukamn. IIpn gpomy, 1o OcOOGAMBO BasKAUBO,
CIIBBIAHOCHMM € TXHE BMUCOKE CYCIIABHO-TIOAITHMYHE
craHoBuIge. B 0box Bumapgkax GyaaBm HaplreHI BUCO-
KVM CTaTyCOM ACTITUMHIMX aTPUOYTIB BAAA BOAOAAPIB
A€p>kaB, Hexal 1 3 O3HAKamm BaCaAbHOI 3aA€YKHOCTI.
O06wmABI byaaBm TaKOXK SIKHAMKPAILE IAIOCTPYIOTH IIPH-
TamaHHi 000M 1ICTOPMYHMM OCObAM IIMPOKI KOHTAKTH
3 TaTapchkum (y IIUPIIOMY PO3YMIHHI — Typeyb-
K/M) CBITOM. 3aiBum OyAe PO3TOPTATH L0 AYMKY
IIOAO XMEABHMUIBKOTO... [TOOIKHMI MOPIBHIABHUI
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aHaAi3 000X PEeAIKBITi, 3aIIPOIIOHOBAHMIL BUILE, CTBEP-
ASKYE y CAVIITHOCTI aTpubywil Oyaasm 3 mysero Biricpka
IToascproro sax mam’stkm XVII cr., BurorosaeHor
B Ocmancokin immepil. Ha mamr morasa, Buigeckasa-
He XOY 1 He AA€ IPSIMMUX AOKAa3iB HaAeKHOCTI Oyaa-
Bt XMEABHUIIBKOMY, OAHAK 3alBUI Pa3 IAKPECAIOE
3Aebiapioro obrpynrosanicTs 3pincHenol y XIX cr.
iaeETMIKALIl iCTOPMYHMX IaM’SITOK, AEMOHCTpPYE
BUCOKY KBaaidixamiro ¢axiBuis, siki 0OCAyroByBaAm
IMEHNUTUX KOAEKIJIOHEPIB.

INTAHAAPT BOTAAHA

HeobxipHnit apceHaa AOKymeH-
TAABHMX CBIAYCHD Ta BATOMMX apry-
MEHTIB HaaeskHocTi borpanosi
XMEeABPHMIJPKOMY HMHI Ma€ TIABKM IIParop, 1o €
HaADaHHSM IJ€é OAHOTO BINMCHKOBOTO MY3€I0 —
CTOKIoABMCHKOTO.

Ha cropinkm HayKOBMX BWMAQHb IIPAIlOp TreTbma-
HalOl morpanme opnoro poky 3 mamnkoo — 1911-ro.
[Jompasaa, Ae6rOT OYB HEBAAAMM: 3AIIIKOAMAA TIOMMA-
KOBa aTpubOyLis reThbMAHCHKOTO KACMHOAQ, IIPEA-
CTABAEHOTO SIK AEAEraTa TPYIM MOCKOBCBKMX ITpa-
nopis XVII ct. — «3Hamen craporo tnna» (3 «<Kuso-
TBOpsIMM» XpecTom)IVZ, Biapiie TOro, AOCAIAHMIIL-
KWV OTPiX BUTBOPMB XMOHE TBEPASKEHHSI IIPO ICHYBaH-
HS1 ABOX IIPAIIOPIB 3 OAHAKOBMUM 300paskeHHam 103,

AocroBipry iHOpMaLilo PO reTbMaHCHKUI IIpa-
1op OyAO BIIEpIlIe OTOAOLICHO aBTOPOM LMX PSAKIB
ytpasHi 1998 p. B Knesi, Ha Mi>kHapoaHIN KOH}e-
penuii 3 Haroan 3 50-piwus Big novarky Hagionaapno-
BU3BOABHOI BitHI. TeKCT AOIIOBIAT — pe3yAbTaT TpmBa-
AOT Ta TIAIAHOT CITIBIIpali y BUBYEHHI CTOKIOABMCBHKOI
peaiksii 3 ['oaroBoro AepskaBHOT TpoderHOT KOASKIIT
[Isenil €Boro Typek, BKAIOYEHMI AO TEMATUIHOTO
BUAAHHS «YKpalHCbKa KO3albka AEp>KaBa: BUTOKU
Ta IIASIXM ICTOPUYHOTO PO3BUTKY», ITIATOTOBAEHOTO
A0 ApyKy Hayxkoso-pocaipHMM iHCTMTYTOM KO3alTBa
[HcTmTyTy icropii Vikpainn HAHY104 Tox Hemae
OTpebu IepernoBipati MOApobuui 6araToBikoBOT
oAiccel mparopa, BUCBITAGHI B aHOTOBAHOMY AOCAIA-
skenHl. Huskae obmeskmmocst ommcom mam’siTkm Ta
pedepaTMBHMM BMKAIAOM MaTepiasy 3a aHAAOTIEIO
3 IHIOMMMU ITaM’sITKaMM, 4 TAKOXK 3YIMHMUMOCS Ha
AESIKVMX TOAOBHMX T€3aX KiHIJE€BMX BUCHOBKIB.

[Tpamop retpmana Biricbka 3armopo3pKoro € IoAOT-
HuIgem OIAOrO KOABOPY, 03A00ACHMM IIO II€pPUMET-
py anmrsoro. Ilupuna xycrrm aopisHioe 104 cm,
AoBskmHA (Buiaiaol wactmam) — 123 cm. Ilupuna
AntTe — 19 em. Biamit kamu nosoTHMIIA 3IIMTUNA 13
ABOX AATOK: OAHIET — maiske KBaapaTHol (66/64 cm),
1HIIIOT — KAMHOIIOAIOHOL. YV »eHTpi mepiol 306paske-
HO KOAO (Alamerpom 60 cm), AO SIKOTO BIIMCAHO XPECT
(42/36,5 cm), obpamaernit Bichmoma 30A0TrMU (110
9OTUPM 3 KOSKHOTO GOKY) Ta ABOMA 4epPBOHMMM (110
OAHIA ITiA TIOTIEpEYHMM PameHoM xpecTa) siprammnl0s,
[Tia ocTaHHIMM PO3TAIIOBAHI YePBOHI AlTEpN: AIBOPYY
(Bip rasipaua) — «E.K», mpaBopyd — 4acTKOBO IIOIIKOA-
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WA

ALBUM

DZIEL SZTUKL ZASTOSOWANED DO PRZEMYSED §

Z WYSTAWY

MUZEUM PRZEMYSLU i ROLNICTWA

w WARSZAWIE

1881 r.

Tumya arvb6omy Bapuabevroi 6ucmabiu 1881 p.,
Y akomy onybaixobano Gomo neyuxodxernor 6yrabu
bozdarna XmervHuiprozo.

The title of the album of Warsaw exhibition in 1881,
where non-damaged photo of the mull

of Bobdan Kbmelnytsky.

Album Dziet Sztuki Zastosowanej do Przemystu z wys-
tawy urzadzonej przez Muzeum Pszemystu i Rolnictwa
w Warszawie 1881 r. — Warszawa, 1881

The first mention of Bohdan Khmelnytsky’s bulava
in literature we find already in the middle of the 19th
century in the Catalogue of an exhibition of relics
and artistic artifacts in 1856, held in the Palace of
the Potocki Counts on Krakow Peredmistya street
in Warsaw on behalf of «Domu Schronienia Opieki
Najswietszej Maryi Panny». The section «Flags and
emblems military and civilian» familiarizes us with
a bulava (exhibit Ne 363) from the complete horn
of arhinoceros, decorated in silver and worked at
the bottom in elephant tusk. The relic is dated from
the 17th century. According to the approved univer-
sal method of putting forth materials, below in the Ca-
talogue there were provided some details of the de-
scription and information about the item’s owner
were added. In our case it is asserted that, according
to the tales, the bulava belonged to the hetman of
the Zaporizhya Cossacks Bohdan Khmelnytsky. Its
length reaches 0.320 meters. The bulava is the pro-
perty of General Wincent Krasiriski®4 (the full text of
the notice in the original language is in Attachment
Ne 7).

Vorlen

The following mention of this hetman’s symbol
is aquarter of acentury later. A catalogue which
is extremely rare today, the «Album of works of
art used in industry, from the exhibit organized by
the Museum of Industry and Farming in Warsaw in
1881» deserves special attention also for the reason
that on the pages of precisely this publication there
was published to date the first and only known
photograph of the undamaged bulava of Bohdan
Khmelnytskys.

The successive public appearance by Bohdan
Khmelnytsky’s bulava is completed by a catalogue
of a Warsaw exhibition in 1889%. Unfortunately,
as to this artifact it is limited to earlier known data.
Instead there is another notice in the catalogue, con-
nected to the hetman, which is sensational. Position
584 of the catalogue notes that there is exhibited at
this exposition «The quiver of Bohdan Khmelnytsky
with three arrows». The owner of this rarity, as wit-
nessed by the signature, is Countess M. Przezdecka.
Unfortunately, we were unsuccessful in developing
research into this area and to determine what basis
the Countess had for such a resounding declaration.
Thus we cannot deny nor confirm, thus far, this
single mention.

Close to a century of the documented biography of
the bulava (from the middle of the 19th to the middle
of the 20th centuries, with the exception of the events
of the January uprising in 1863°7) is not marked
with any extraordinary circumstances. As already
mentioned, in 1856 it belonged to the collection of
General Wincent Krasinski (it is logical to suppose
that it was kept there already in the first half of
the 19th century), on the basis of which in 1860 there
was created the Museum of the Krasinski Ordination.
Proof of the bulava’s being kept in this collection,
which was profuse in rarities, is its fullest inventory,
examined by the well-known researcher of artifacts
Franciszek Pufaski in the beginning of the 20th cen-
tury. In the seventh section «Inventory of the Weap-
onry of the Ordination of citizens Krasinski», almost
identical in name to the catalogue from 1856, «Flags,
emblems military and civilian» under Ne 672 there
is mentioned the already familiar to us bulava from
the 17th century: «Bulava from the 17th century
(according to legend Bohdan Khmelnytsky’s). Handle
and head made from the horn of a rhinoceros, deco-
rated in silver «drucikami» and completed by a handle
made of bone. Length 32 centimetres»?8. The guide to
the Museum of the Krasinski Ordination in 1930
provides grounds to assert that the bulava was kept
for safekeeping in the indicated institution until
the start of the World War 1199

And this time the collection of notices does not
include direct and incontrovertible proofs (as in
the case of the hat, whip or sabre) of the bulava’s
belonging to Bohdan Khmelnytsky. The chief argu-
ment in this regard, as is the case with the other
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labas Bozdara XmervHuypko20 3 KoreKyil

B.B. TaproGBcokozo.

A sabre of Bobdan Khmelnytsky from the collection of
Vasyl Tarnovsky.

Karaaors yKpanHCKUXb APEBHOCTEN KOAACKIIIN
B.B.Taprosckaro. — K., 1898

SKeHMI HAINC, ITPOYMTATH SIKUI ckaaaHO. OpmH i3
KOITIFOBAABHMKIB BIATBOPUB TOTO SIK IIOEAHAHHS AiTEep
«MAO». I'Tip xpecTom — miBmicsLyb, OOepHEHMI pora-
mn poropn. O6abid Koaa PO3MIIIIeH]I 30A0TI KUPUAMIHI
airepn. YV ropimHin yactui AiBopyd (Bip raspava) —
«b», mpasopya — «XI'»; y poairHin AiBopyd — «Bx,
npasopyd — «3»106,

Oxpim IEeBHOCTI y HAAESKHOCTI IIparmopa came
DBorpanosi XmMeABHMIBKOMY, IO IIIATBEPASKYIOTb, SIK
e M 6aumam BuIge, iHIHlaAM reThMaHChKOTO iMeHi
ta abpesiatypa moro turyay ( «b. X I. .EK.MAO
B. 3» — borpan Xmeapumuuskmum lerpman €ro
Kopoaisesrol Muaocri Biriepka 3ammoposskoro), icro-
pruHa «biorpadis» yHIKaABHOT TaM’SITKMU Ma€ KiAbKa
IHIIMX BUPA3HWUX IIepeBar MOPIBHIHO 3 AlTOmmMcamm
IHIIMX pederl KO3aLbKOTO reTbMmaHa. XPOHOAOTIYHO
BOHA OXOIIAIOE HaNMTPMBaAimIMi Iepioa, a paxTo-
AOTIYHO € HAMUIOBHIIIOW. AOCAIASKEHHS AQarOTh
3MOTIYy BCTAaHOBWUTW OPIEHTOBHMI 4Yac BUTOTOBACH-
HS TeTBhMAHCBKOTO KAeMHOAA — Mik 1649—1651
pp. Ilpanop yrpumye mepmricTs i IJOAO AOKYMEH-
TaapHO! ¢ixcanil: 1oro mnepebysanus y CTOKroAb-
Mi BipoMe 3 peecTpy TpodelB MIBEACBKMX KOPOAIB
1685 p. TlpoanasisyBaBmm pisHOMAaHITHI AKEpeAa,
MOSKEMO Y BiporiaHmn crocib BiaATBOpMTH 11 0bCTa-
BuHM TpaHcnoprysaHHs Ao LlBewil, mpocTeskeni Ta
AOKYMEHTAABHO IATBEPASKEHI IIPUKAAAOM MiITpanil
IHIIMX KO3aUbKuX Ipanopis HarioHaabHO-BM3BOAD-
Hot Binun!Y7. HarimoBipHilie e Tpanmaocs «3 Apy-
mx pyk» (To6TO mIBeam BIAIGpasM reTbMaHCHKUM
KAEVHOA V IOASIKIB) ITiA 9ac Tak 3sanoro «Ilotomy» —
HOABCHKO-IIBEACHKOT Bintam 1655—1660 pp.

[TeBHMX yTOYHEHD IJOAO Micus 36epiraHHs Irpa-
nopa norpebye XVIII cr, ockiabkm Bip ITOYaTKy
XIX cr. Maemo OIABII-MEHII BMBIpeHI KOOpPAMHA-
™. 3 1817 p. micyem 30epiranHs TpodeiB IIBEACH-
KMX KOPOAIB, IIOMIJK SIKMMWU, MOBIpHO, 1tepeOyBas i
mpanop borpana XmeapHUIIBKOTO, OyAa yCUITAABHMUIIS
Kapaa XII, a ma moyarky XX cr. — Hopaicka mysen
(Nordiska museet). 3ropom ixHIM rocropapem cras
Aprmaepiricbkuit Mysen, SIKMM IisHiIIe mepebpas
Ha3By BiricpkoBoro (Armémuseum).
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Haykosi cryail mHap mpamopom borpama Xmeap-
HMUIBKOTO, 3BICHO, He Buueprani. BoHn pecrioHAYIOTH
YUMAAUM IIOTEHUIAAOM. Y IIepPCIEeKTMBI HAaAESKMUTDH
IIPOBECTM AESIKI XIMIUHI AOCAIAM, IJO MOXKYTDH 30ara-
TUTW HAIll 3HAHHS IIPO CKAAAOBI KOMIIOHEHTH dapO,
TOHKOILII XYAO’KHBOTO PEMECAA, a TIIOTeTUIHO 71 Oce-
PEAOK BUTOTOBACHH:L.

Henpountanmm 3aAMInaeTsess TaKo>K 3micT embae-
MaTWMYHOI KOMIIO3MIII, I1JO, Ha HAIITY AYMKY, IIPUXOBYE
IIeBHUI CUMBOAIYHMIA 3aAYM, BUPASKEHWUI IIOCEPEA-
HUITBOM KIABKOCTI T2 KOABOPY 31POK, KOAA T2 II€BHOL
dopmn xpecta. PoskpmBIImM IJJ0 TAEMHMIJIO, MU MaAU
6 3MOTY 3a3MPHYTI KPi3b CBOEPIAHY IIPU3MY CUMBOAIY-
HMX 00pasiB, SIKi y CepeAHbOBIYHITN CBIAOMOCTI ITOCiAaAm
0cobATBe MiCIIe Ta BIAITPAaBAAY a3K HISIK He APYTOPSIAHY
POAB, a B 6araThOX BUITAAKAX CAYTYBAAM CIEUMIIHMM
BIAA3EPKAACHHSIM ITPOBIAHMX IHMOAITMYHMX, PEAIriHMX
a1t PpiA0COPCHKMX 1AV CBOTO 4acy, 3aHYPUTUCH Y IIep-
BiCHWMV, He 3aMIMaHMN IH3HIIIMMI IHTepIIpeTaLisimu,
CBIT IACOAOTIYHMX VSIBACHD CY4acHO! XMEABHUIJBKOMY
enoxm (abo 11oro 0cobneTnX, AKIO 6 BAAAOCS BUSBUTH
obcsrn Ta XapaKkTep IPUIETHOCTI IeTbmaHa AO IIPo-
Jecy TBOPEHHsI IIpariopa), ocobamBocTent 1mMoro ¢pop-
MYBaHHSI Ta BUPAKEHHS, IICUMXOAOTIYHOI MOTWMBAILIL
Opanax yxe cammit GaxT BUsIBACHH: Irpariopa borpana
XMEeAPHMUIJBKOTO BUAAETHCS Y JbOMY KOHTEKCTI 0Ccob-
AMBO BasKAMBUM. BiH cAyrye BasKamBOIO iarocTpaui€ro
KpHUCTaAi3alil AEP’KaBHMUIBKOI IIO3MLIl KO3aLIbKOTO
TeTbMaHa, AAMAE YCTAACHI ACCATUPIUISIMM HOTASIAM HA
TeHEe3MC 3aII0PO3bKOI CUMBOAIKH, SIKA HIOUTO TPUBAAMTA
gac Oyaa 1o3baBAeHA BAACHOTO SIAPA, IIOCAYTOBYBAAACh
eMBAEMATUIHOIO TPAAMEIO MOTYTHIX «cro3epeHin»108,

Kk

Ocobmeri peui borpana XmeApHUIIBKOTO CAYIVIOTH
BaYKAMBUM AJKEPEAOM PEKOHCTPYKLIT 06’€MHOTO icTO-
PUUIHOTO IOPTPETA reThMaHa, CIIPUSIIOTH T1OTO 1HAMBI-
Ayaaisaiil, IAKPECAIOIOTh IOrO BEAMY SIK HAI[iIOHAAB-
HOTO HpoBipHMKA. Pasom 13 Tmm, OIOCEPEAKOBAHO
ITPOMOBASIIOTH ITPO CyIepedAmBicTs HaTypn bBorpana
XMeABHUIIBKOTO, HAIIOBHIOIOTH 1CTOPMYHMIA 0bOpas
€MOLIMHOIO HAIIPYTOIO, sIKa KOHYe ITOTPibHA Irip yac
CTBOPEHH: 1CTOPMYHMX IIOAOTEH, XYAOXKHIX TBOPIB
y AMASTHIT 00pa3soTBOpUOro Ta KiHOMMCTELTBA, AlTe-
paTypwu, MysuKn. Y IIMPIIOMY IIAQHI 3aAyYeHI AO Hay-
KOBOTO ODIry MyseinHi eKCIIOHATI HAAAAYTh (paxiBIIsIM
IJIHHI BIAOMOCTI AAST AOCAIAHMIIBKMX IIPalb 3 iKOHO-
rpaii, 30poesHaBcTBa, icTOPIT 1OOYTY Ta pemecea.
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relics, is the firm and lengthy historical tradition
which in its roots reaches at least the 19th century.

On the other hand, one cannot ignore the sceptical
voices of certain curators of Ukraine and Poland who
deny the bulava’s belonging to Bohdan Khmelnytsky.
Their criticism is founded on the thesis of the bu-
lava’s provenance from alater period: the end of
the 17th and the start of the 18th centuries. Aware
of the full complexity of the problem of dating any
exhibit, the need for an individual approach as to
each separate instance, we will dare to assert that
the universal resolution of the task of chronologi-
cal attribution of artifacts lies in the search for
historical analogies, the accuracy of temporal, ter-
ritorial and national attribution which does not call
forth doubts. As to this, the history of the bulava
of the Prince of Semyhorodya, Yanosh Kemen, pre-
served in the National Museum of Hungary, is par-
ticularly interesting. After the defeat of the joint
Ukrainian-Semyhorodsky-Swedish military coalition
in the war with Poland and its allied Tatar horde,
Yanosh Kemen was taken prisoner and imprisoned in
1657 in the Crimea in the town of Chufut Kale. It is
entirely possible that, precisely from there, returning
after ransoming and freedom, to his Fatherland, he
brought with him a Tatar bulavain 1659.On the cusp
of the XVIII and 19th centuries, the latter wound up
in the hands of the well-known Hungarian collector
Miklosh Yankovych, and in 1836 it was acquired by
Hungary’s parliament for the National Museum?!%,
In our view, both relics have much in common and
certain nuances of the biography of the Tatar bulava,
to phrase it in a metaphor, as though a side-light dur-
ing photography, enlighten, it would have seemed,
forever lost images and historical details.

Both artifacts are connected by their belonging
to an extremely rare type of bone bulavas. It is true
that only the head (apple) of the Kemen bulava is
made from animal horn, while the handle is of wood.
The bulavas are not of a large size: the Kemen one is
50 centimetres, the Khmelnytsky on in its damaged
state is 24 centimetres (hypothetically 40—45 centi-
metres). As in the many similar external parameters
the chronological frames are harmonized as well:
Khmelnytsky and Kemen were contemporaries. At
the same time it is particularly important that their
high social and political status was equivalent. In
both cases the bulavas are endowed with the high
status of legitimate attributes of the authority of
state leaders, albeit with signs of their vassal depen-
dence. Both bulavas also are excellent illustrations
of the broad contacts with the Tatar (in the broader
sense, the Turkish) world, inherent to both historical
persons. It would be excessive to develop this idea as
to Khmelnytsky... A cursory comparative analysis of
both relics as proposed above confirms the relevance
of the attribution of the bulava from the Museum of
the Polish Army as a relic of the 17th century, crafted

Vorlen

in the Ottoman Empire. In our view the above-men-
tioned, though not providing direct evidence of
the bulava’s belonging to Khmelnytsky, nevertheless
one more time underscores the largely well-founded
identification in the 19th century of historical arti-
facts, demonstrates the high qualification of the spe-
cialists who serviced famous collectioners.

BOHDAN'’S STANDARD

The necessary arsenal of documentary evidence
and weighty arguments of belonging to Bohdan
Khmelnytsky as of today is possessed only by the flat,
which is an acquisition of one more military muse-
um — of Stockholm.

The hetman’s colourl9! appeared on the pages of
scientific publications the same year as the hat, in
1911. It is true that this debut was unsuccessful: it
was ruined by the mistaken attribution of the het-
man’s emblem, represented as a delegate of a group of
Muscovite flags from the 17th century — «Emblem of
an old type» (with a «Life-giving» cross)192, Moreover,
the researcher’s omission created a false assertion of
the existence of two flags with identical portraits103.

Accurate information about the hetman’s flag was
first declared by the author of these lines in May
1998 in Kyiv at aninternational conference on
the occasion of the 350-year anniversary of the start
of the National Liberation War. The text of this pre-
sentation is the result of a lengthy and fruitful coop-
eration in studying the Stockholm relic together with
the dead of the Swedish State Trophy Collection, Ms.
Eva Turek, included in the thematically publication:
«The Ukrainian Cossack State: Sources and Paths
of Historical Development», prepared for print by
the Scientific-Research Institute of the Cossacks of
the Institute of History of Ukraine of the National
Academy of Sciences of Ukrainel®4. Thus there is no
need to recount the details of the flag’s many centu-
ries of wanderings as exposed in the annotated study.
Below we will limit ourselves to adescription of
the relic and a summary explanation of the material
by analogy with the other relics, and we will also look
at some of the main points of the final conclusions.

The flag of the Zaporizhya Army is acloth of
white colour decorated on its perimeter by a linear
fold. The width of the cloth is 104 centimetres and
the length (of the surviving portion) is 123 centime-
tres. The width of the linear fold is 19 centimetres.
The white wedge is sewn from two pieces. One is
almost rectangular (66/64 centimetres), the other is
wedge-shaped. In the centre of the first there is pic-
tured a circle (60 centimetres in diameter), on which
there is depicted a cross (42/36.5 centimetres), paint-
ed in eight (four on each side) gold and two (on each
under the crossbeam of the cross) red stars'05, Under
the latter there are located the red letters: on the left
(from the viewer) «E.K», on the right partially dam-
aged writing which it is difficult to read. One of
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Boast icTopil 3pobmaa «Morvicess HapoAy PyChKO-
ro», IO IPOOYAMB AO HOBHOKPOBHOTO ITOAITMYHOTO
SKUTTS, TABIB 3 KOAIH YAPMAEHY, ase HE CKOPEeHy
Vkpainy, zHanijominmm y €spomi XVII cr. yrpain-
gem. BoHa JK IPMMXAMBO Po3HOAiamMaa MIK ycima
TOAOBHMMM aKTOPAaMM TOTOYACHOI I'PaHAIO3HOI icTo-
prunol BucTasn — Knesom, Bapmasoro ta Kpakosom,
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Crokroapmom 1 MOCKBOIO, — HEMOB Ha 3TaAKY, OPMTi-
HaAbHI AeKopayil — ocobmcTi pedi cAaBeTHOTO TeThma-
Ha. KOpoTke 03HaOMACHHS 3 HUMM, a 33 IX ITOCEPEA-
HULTBOM 1 3 OCOOOIO0 BOAOAAPSI, BIIOBHI ITIATBEPASKYE
caoBa Bepriais: «SUNT LACRIMAE RERUM ET
MENTEM MORTALIA TANGUNT» (I peui marors

CBOI CABO3M, & AOAL CMEPTHMX XaIlaloTh 3a cepye) ...107
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the copiers recreated it as the united letters «MAO.»
Under the cross there is a half-moon turned with
the horns upwards. On both sides of the circle there
are located gold Cyrillic letters. In the upper portion:
on the left (from the viewer) — «B», on the right —
«XI'». In the lower portion: on the left — «B», on
the right — «3»106,

Apart from certainty in the flag’s belonging pre-
cisely to Bohdan Khmelnytsky, which is confirmed,
as we saw above, by theinitials of the hetman’s
name and the abbreviation of his title: «B. X T.
EK.MAO B. .3» — Bohdan Khmelnytsky Hetman of
His Royal Highness’ Zaporizhya Army, the historical
«biography» of this unique relic has several other
clear advantages in comparison with the written
histories of the Cossack hetman’s other belongings.
Chronologically it encompasses the largest period
of time and factually is the most complete. Research
provides an opportunity to establish the approximate
date of thecreation of this hetman’s emblem —
between 1649 and 1651. The flat holds first place in
terms of being fixed in documents: its being kept in
Stockholm is known from the register of the trophies
of the Swedish kings from 1685. Having analyzed
various sources, we can, in a probably fashion, recre-
ate the circumstances of its transportation to Sweden,
studied and documentarily confirmed by the ex-
ample of the migration of other Cossack flags from
the National Liberation Warl07. Most probably this
happened «from other hands» (that is, the Swedes
took the hetman’s emblem from the Poles) during
the so-called «Flood» — the Polish-Swedish wars of
1655-1660.

Certain particulars as to the place where the flag
was kept are required for the 18th century, inasmuch
as from the start of the 19th century we have more
or less verified coordinates. In 1817 the place for kee-
ping this trophy of the Swedish kings among which,
probably, there was Bohdan Khmelnytsky’s flag, was
the tomb of Karl XII, and at the start of the 20th
century theNordic Museum (Nordiska museet).
In time their owner became the Artillery, which
later took on the name of the Royal Army Museum
(Armémuseum).

Scientific studies of the flag of Bohdan Khmelnytsky,
clearly, are not exhausted. They correspond to more
than asmall potential. In the future there should
be conducted certain chemical studies, which can
enrich our knowledge of the components included in
the paints, details of the artistic craft and, hypotheti-
cally, the centre of its creation.

The content of the emblematic composition also
remains unread, which, in our view, hides a cer-
tain symbolic idea, expressed by the intermediary
of the number and colour of start, the circle and
a certain form for the cross. Discovering this secret
we would have the opportunity to view through
a special prism the symbolic pictures which in feudal

Vorlen

consciousness occupied a special place and played
in no way a secondary role, and in many instances
served as a specific reflection of the leading politi-
cal, religious or philosophical ideas of their time,
to delve into the primal, untouched by later inter-
pretations, world of ideological concepts of the era
contemporary to Khmelnytsky (or his personal con-
cepts, if it were possible to uncover the extent and
character of the hetman’s participation in the flag’s
creation), the particulars of its creation and expres-
sion, its psychological motivation. Still, the very fact
of the discovery of the flag of Bohdan Khmelnytsky
seems in this context to be very important. It serves
as animportant illustration of the crystallization
of the statehood-oriented position of the Cossack
hetman, breaking the established by decades views
as to the genesis of Zaporizhya symbolism, which
supposedly for a significant period was bereft of its
own core, serving the emblematic tradition of mighty
«sovereigns»108,

Aok

Bohdan Khmelnytsky’s personal belongings serve
as animportant source for the reconstruction of
the complete historical portrait of the hetman,
assist in his individualization, and emphasise his
greatness as anational leader. At the same time,
they indirectly speak of the contradictory nature of
Bohdan Khmelnytsky, filling the historical image
with an emotional tension, which is critically needed
in the creation of historical tapestries, artistic works
and in the area of paintings and cinema, literature
and music. In awider sense the museum exhibits
engaged to scientific circulation provide experts with
valuable information for studying works in iconogra-
phy, weaponry, the history of daily life and crafts.

History’s will rendered the «Moses of the Rus
nation,» who awakened to full-blooded political
life, raised from its knees the fettered, but uncon-
quered Ukraine, as the most famous Ukrainian in
Europe of the 17th century. It also capriciously divi-
ded among all of the main actors of that distant
epoch’s grandiose historical play — Kyiv, Warsaw
and Krakow, Stockholm and Moscow, almost as
amemento the original decorations, the personal
items of the famous hetman. This brief familiariza-
tion with them and through their intercession with
the person of this leader, in full confirms the words
of Vergil «SUNT LACRIMAE RERUM ET MENTEM
MORTALIA TANGUNT» (Things have their own
tears, and people’s mortality cuts to the heart)...
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64 [ Je TBEpASKEHHS € ACIJO CYMHIBHIM, X042 T10TO
HEe MOJKHA PO3LIHIOBATH AK HepeaAbHe. 32 SKUTTS
B. Xmeapunysroro (y mepioa micast Bepecreuka)
KO3alJbKi IMAPO3AIAT ITiA KOMAHAYBAHHAM
A.Burorcpkoro 3506yam Coxaab Bocerm 1655 p.
OpHak AOKa3iB 0COOMCTOT IIPUCYTHOCTI reThMaHa
y micTeuky He maemo (ams. Cmoniil B. A.,
Cmenanxo6 B. C. borpan Xmeapumigprmit, — K,
1995. — C. 524). CigueHHS 1IPO AOPYIEHH I
KO3aLJbKMM KOMaHAMPaM 00AapyBaTH MiCLJeBMI
Xpam Ham He BIAOMI, a BUOIp IIOAAPYHKY, ¥ JbOMY
Ppasi mabai, 3aAMIIAETHCS 3araAKOBUM.

65 Cnocie wojskowej. — Awtor wstepu Komorowski B,
koncepcja i wybor Macyszyn J. — Gdansk, 2001.

66 306paskeHmne AFOACH 3HATHEMIINUX UAU M-
HUOYAD 3aMeYaTeAbHBIX, IPUHAAACSKAIUX TIO
POSKACHMIO 1AM 3acayram Maaopocenn. — M., 1844;
K moprpery Xmeapunykoro // Kuesckas crapmuua. —
1882. — Ne 1. — C. 226, 231; Poburcxuit A. A.
[ToApObGHBIN cAOBAPh PYCCKMX IPABMPOBAHHBIX
noprperos. — CI16., 1888. — T. III. — Cr. 2090—2095;
1889. — T. IV. I'Tpnaosk. — Cr. 161, 228, 293, 296,
464; AumonoGuu B.b., bey B. A. Victopndeckue
Aesttean FOro-3amapnon Poccun B Onorpadmsix

n noprperax. — K, 1883. — Boim. I. — C. 6—-23;
O.T-uii i M. I. TToprper XMEeABHMUIIBKOTO 3 BUA.

1683 p. // 3ammcxkn HTILL — Assis, 1898. —

P. VIL — Ka. IIT 1 IV. — T. XXII 1 XXIV. — C. 18-20;
Cmupro6 A. M. Pucynxn Knesa o xommsam mx

koHya XVIII sexa // Tpyast TpurasuaToro

cpespa B Exarepunocaase. 1905. — M, 1908. —

T.IL. — C. 308—312; Xomxe6ux H. O moprperax

B. Xmearvnuyxozo // Vickycerso B FOskuom Poccun. —
1913. — Ne 3. — C. 151-162, Ne 4—5. — C. 177-202.
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67 Inwentarz Swiatyni Sybilli... — poz. 658.

68 Puzyna S. Kazanie pod czas oktawy koronacyi
Cudownego Obrazu Niepokalanie Pocz¢tey Panny,
Nazdostoynieszey Matki Bozey w Sokaliu dnia

11 septembra rano miane.. [w:] Chwata koronna
szczeSliwg koronacyg Monarchini catego Swiata Maryi
w cudownym jey obrazie Sokalskim... — Lwow, 1726. —
S. 157, Sokalski B. Powiat Sokalski pod wzgtedem
geograficznym, etnograficznym, historycznym

i ekonomicznym. — Lwow, 1899. — S. — 32; [oaybeyn M.
3 icropil micta Cokaas. — AbBis, 1929. — C. 30,
Zygulski Z. (jun). Dzieje zbioroOw pulawskich (Swigtynia
Sybilli i Dom Gotycki). — Krakow, 1962. — S. 43, 245.

69 Orlowski I. Mocna straz Korony Polskiey,
niezliczonemi przy Cudownym Obrazie Sokalskim
Nayswietszey Boga Roduicy Maryi i w kosciele OO.
Zakonu Swicgtego Franciszka, rozlicznych cudow
faskami uzbroiona...1724.

70 Kuropatnicki A. Geographia albo doktadne opisanie
Kroélestw Gallicyi i Lodomeryi. — Przemysl, 1786. —

S.100.

71 Drescik J]. Kufel <Bohdana Chmielnickiego» w
Muzeum XX Czartoryskich w Krakowie // Ykpaina

B LlenTpaspHo-Cxianin €spori: 306. Hayk. mpays. — K,
2003. — C. 353—368.

72 Toittwyx @. XMeABHMIIBKMI 1 COKAABCHKI
6epuapanun // 3ammckn HTIIL — 1906. —

T.LXXL. — 4. 1II. — C. 161-163.

73 Drescik JJ. Kufel <Bohdana Chmielnickiego» ... —
C. 362.

74 Galerie, informator, zbiory: Muzeum Narodowy w
Krakowie. — Krakow, 2004. — S. 172.

75 Xpucrodop (6yKe. «xpuctorOCeb ) y 3axiaHiN
ikoHorpadii 306paskyBascs 3 MareHbKMM [cycom Ha
IIA€YAX ITiA 9ac Ieperrpasy yepes Piky Ta IMOCOXOM

y pyul. [Toxoams i3 3emai xaHaaHENCHKOI, MaB
BEAETEHCHKMM 3PicT 1 roaosy 1ca. Ikonorpadivni
KAaHOHM YYAOBO 1 IIOBHO BIATBOpEHi y 300paskeHHi Ha
KYXAL

76 Peyre R. Les galeries célebres et les grandes
collections privées. IV. L'Hotel Lambert et les
collections Czartoryski [w] Correspondent. — Paris,

1893. — T. 136. — P. 1052.

77 Union centrale des beaux-arts appliqués
a L'industrie exposition de 1865. — Paris, 1865. —
P.4.

78 Muzeum Akademii Umiejetnosci — ykpaincpkoro
BIATIOBIAHMKA MM HE 3HAMUIIAW, Hanbamskamm

3a 3HAYEHHSIM, Ha HAIII IIOTASIA, € PO3IIMPEHMI
nepexaas caosa «Umiejetnosci» sk ymiaocTert, 3HAHb,
MWCTELTB, PEMECEA.

79 Katalog wystawy zabytkow z czasow krola Jana III
ijego wieku. — Krakow, 1883. — S. 86.

80 YuiBepcaan Boraana Xmeaptunypkoro / YopsiaH.
[. Kpur’sikesny, [. Byrna. — K, 1998. — C. 55.

otdan

81 HoTHMi1 3ammc TaHLIO B apaH>KUPYBaHHI

B.M. BepxoBuHais moaano y vioro kumsi «Teopis
yKpaiHcproro HapoaHoro tariio» (K, 1963). Asrop
BASIYHUIA AOKTOPY MUCTELTBO3HABCTA Mimpocaasy
Kpyxky 3 Kpakosa 3a mopaay 3BepHyTHCS AO
HAPOAHMX MEAOAIN ¥ MOIIYKY CTAPOBUHHOTO TAHIIIO.

82 Katalog zabytkow starozytnych we Lwowie w
r. 1894. — Lwow, 1894. — S. 86.

83 Cudopenxo B.O. 36poe3HaBCTBO SIK CrieliasbHa
icropnyna ancunaina (3a matepiasamn icropil
Vxpaian XVI — nepurotr morosuun XVII ct.) //
[cTopnuni A>kepeaa Ta 1X BuKoOpucTaHH. — Bur. I —
K, 1966. — C. 278; Mozo x. Ocobucri peui Borpana
XmeAbHUIBKOTO... — C. 43—45; Mozo . Po3rosiai
gepe3 CTOATTS... // Moaoap Ykpaiun. — 1966. —

11 arororo.

84 [[Terpor H..] [TaMSTHUKIM PYCCKOT CTAPUHBL
B 3aItaAHBIX Tybepamsx immepin. — CI16,, 1885, —
By VII. Xoamckas Pycs.

85V wirt mpayi BUKOPUCTAHO OAMH 3 IIPUMIPHMKIB,
ATOO’I3HO HAAAHWUI AUPEKTOPOM BUAABHUITBA
«Temmopa» FO.B.OainiHMK. ABTOp TaKO>K BASYHMIM
FO.B. Oairiamk 3a HapaHHA POTO €KCIIOHATIB 3 My3€1B
Xapkopa.

86 [ITerpor H..] Xoamckas Pycp (ucropuueckme
cyABOBI pycckaro 3abyskes). — CI16., 1887. — C. 149;
[Tpuaoskenis. — C. 25.

87 Tam camo.

88 Cmoaiti B. A., CmenarxoB B. C. Boraan
Xmenpanypkuit. — K, 1995, — C. 174.

891 ¢yur popisuioe 453,5924 r. Oske, Gepanmr

BaskuB — 4 xr 650 1.

90 Hayionaapumi mysent y Kpakosi. — [us. Ne V.
3309, Ev. V. 326.

1 TTpo sucrasky Aus: Cabuyx FO. Terbmancoki
KACTIHOAM Ta ocobucti peui Borpana XmeapHnipproro
// Yxpaincekui apxeorpadiuami mopigvamk. Hosa
cepis. Burr. 7. — T. 10. — K—Hpio-Mopxk, 2002. —
C.513-515.

92 KoaeKTUBHE AOCAIASKEHHS HUHI BEAYTH AOKTOP
mucreyrso3HascTsa Mupocaas Kpyk, kepiBHMK
AabopaTopil pecTaBpaliHUX AOCAIAYKEHD IIPU
Harrionaasromy mysel y Kpakosi I[Tvorp Oponuex,
3aBiayBad BiAAIAy 36POT LIbOTO K My3ero Mixaa
AJKeByABCHKI Ta aBTOP LIMX PSIAKIB.

93 Pych J. Zbrojownia Ordynacij Krasifiskich [w]
Muzealnictwo Wojskowe. — Warszawa, 1995. — T. 6. —
S.210.

94 Katalog Wystawy Starozytnosci i Przedmiotow
Sztuki 1856 r., urzagdzonej w Patacu JW. hr. Augustostwa
Potockich w Warszawie na Krakowskim PrzedmieSciu,
na korzyS¢ Domu Schronienia Opieki Najswigtszej
Maryi Panny. — Warszawa, 1856. — S. 98,
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95 Album Dziet Sztuki Zastosowanej do Przemystu

z wystawy urzgdzonej przez Muzeum Pszemystu

i Rolnictwa w Warszawie 1881 r. (tablica LXXXVI). [Tpo
BUCTABY AMB. TAKOSK: Bluszcz. — 1881. — No 35, — S, 262;
Przeglad Bibliograficzno-Archeologiczny. — 1881. —

T.IL = S. 222.

96 Katalog wystawy sztuki starozytnej i nowozytnej
stosowanej do przemystu. — Warszawa 1889. —S. 71-72.

97y 1863 p., micast HOPasKM ITOABCHKOTO IIOBCTAHHSI,
pocisHn Busesan xoaekwiio Ao IletepOypra, ae
BOHA Iepebysasa B pykax rpadis Boponmosnx

A0 1869 p. Moskemo puIrycTnTH, 1o pasom 3
KOACKUIEIO Y BUMYIIICHUX MAaHAPAX OIMHUAACS 1
6yaasa b. Xmeaprniproro (AnB.: Xponuka. Bapmasa
// Crapsre roast. — 1909. — Mroap—ceHTSI0pb. —
C.4906).

98 Katalogi Biblioteki Ordynacyi Krasifiskich. Nel.
Inwentarz Zbrojowni Ordynacyi hr. Krasinskich. —

Warszawa, 1909. — S. 86—-87.

99 Kosiatkiewiczowna M. Przewodnik po Muzeum
Ordynacij Krasinskich. —Warszawa, 1930. — S. 33.

100 Gutowski J. Brofi i uzbrojenie tataréw. Katalog
zabytkow tatarskich. — Warszawa, 1997. — T. 1. — S. 60;

112.

101 Ty i AaAl TEPMIH BXKUTO Y BY3bKOMY 3HAYEHHI:
MAa€ETHCA HA YBa3l KOHKPETHA 1CTOpuYHA pid —
ekcrioHaT BircpkoBoro mysero y CTOKIOAbMI.

V mmpiromy sHaYeHHI ITiA TeThMAHCHKUM ITPAIIOPOM
PO3YMIIOTH YCIO CYKYITHICTD ITaM’ITOK LJbOTO THUILY,
IJO BUKOPMUCTOBYBAANCH borpaanom XmMeAbHUIIBKUM
(amB: Kpun’axeGuy I. TTpanop b. Xmeaprnyskoro //
Hepins. — 1911. — Ne 6; nmepeapyk: Papa. — 1912, —
Ne 23. — C. 4).

60

102 BeaaBeney I1. V. Kparkas 3ammcka o cTapbix

pycekux 3Hamenax. — CI16,, 1911. — C. 33.
103 Tam camo. — C. 51.

104 TTomryAstpHMIA, AEIO CITPOIJEHNUT TA
CKOPOYCHMM, BAPIaHT TEKCTY OIyOAIKOBAaHO y raseri
«Yxpaiacerkun Qopym» (ans: Typex €., Cabuyx IO.
[Tip sikmm mparopom posmodas 60poTsdy rerbman
B. Xmeaprnypkmit? (FerbmaHchrMi TIPariop

y Croxroasmi) // Vkpaiucsxkun Qopym. — 1998. —
9.7 (29 rpyans); 1999. — Y. 3—4 (28 arororo)).

105 3paskaroun, 1110 OPIEHTUPOM PO3TAIITYBAHHSI
IIOAOTHUIIJA OOPAHO PO3MIIIEHMI HA HBOMY
HAIIVC, BOHO PO3TASIHYTO PO3TOPHYTMM BHU3 BiA
TOPU30HTAABHO PO3TALIOBAHOTO APEBKA.

106 Typex €., Cabuyx FO. ITpanop B. Xmeapunuproro 3
AepskasHot TpoderHol KoaeKUil BiricbkoBoro mysero
y Croxroasmi // YkpalHchka KO3aIJbKa ACPrKaBa:
BUTOKM T IIASIXM ICTOPUIHOTO PO3BUTKY. — K,

2000. — By 7. — C. 312—313.

107 Typex €., Cabuyx FO. Hosi BisomocTi 11po 60oi1oBi
panopu KosausKkoro siriceka (cepeamua XVII cr.) //
HarjionaapHO-B13BOABHA BiliHA YKPATHCHKOTO HAPOAY
cepeanan XVII cr.: moaiTnka, iA€o0a0ris, BiricbKOBe

mucregtso. — K, 1998, — C. 237-251.

108 Typex €., CaBuyx IO. TTip axum mpamopom
posnoyas 60potsby rerbman B. XmeapHmiprmit? —
4.3-4. - C.5.

109 171i caosa Gyam BukapOysani Hap BXIAHUMM
ABepumm opHOTO 3 My3€iB y [ Tyaasax — «['oTnynoro
OGYAMHKY», BiA SIKMX BIAPAXOBYE CBIV BIK my3ent
Oynpayil kua3is YapTopumnchrKmx.
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Aoaarox Nel

LITATIKA
TETMAHA YKPAVMHBI bOTAAHA
XMEABHMLIKOI'O

Cnpalxa

B 1947 roay B Beaopycckmi [ocypapersensin
Myzen ncropun Beankon OTedecTBeHHOT BOTIHBI
B ropsiAke pectutyymn ot Coserckont BoenHon
Apmunncrpanun B l'epmarmn noctymman
MHOTOYMCACHHBIE IJeHHOCTH OBIB. Beaopycckoro
['ocyaapcrsennoro VMceropuaeckoro Myses B T.
MmHcKe, cpeAr KOTOPBIX OBIAM 1 HEKOTOPbIE
LJEHHOCTM APYTUX MY3€eB.

[Tpn BCKPBITHIM OAHOTO U3 SIIUKOB, B KOTOPOM
HAXOAMAVCDH TKaHW M TOAOBHBIE YOOPBI, ObIA
ObOHAPY>KEeH MY>KCKOVM TOAOBHOM Yoo (1uarka),

Ha HAPY>KHOWM CTOPOHE KOTOPOTO COXPAHMAACDH
OymasKHasl 3TUKETKa, OYeHD CTapasl, MUCTACBIIAS
OT AABHOCTH, Ha KOTOPOT 4ePHBIMI (OPEXOBBIMM)
YEPHMAAMMY, HO CUABHO BBIJBETIIVIMMU U YoKE
MMEIOIJAMI KOPUYHEBBIN LIBET, II0 CTAPOTA,
AOPEBOAIOMOHHOM opdorpadun HaIMCaHO:

[MMamka 'eTmana

Borpana 3unHoBist XMeAbHUITKATO

CKOHYaBLIar. Bb 1657 ropy.

XpaHnaach y €ro mpaBHy4aToN maeMsTHHNIBI OAbII
Aa. T'Terposcxont skmsieit Bb O60...Hb

Haanane 3TOM aHHOTAIMYU TTOCAYSKMAO OCHOBAHUEM
AASL yYETa ITOV IIAIKN TI0 OIUCH TIOCTYIIUBIINX
rrennocten op Ne 3883, kax mrankm Borpana
XMEeABPHUIIKOTO.

B 1948 r. mamnka 6p1Aa yuTeHA 110 MHBEHTAPHOW
KHWMTe OCHOBHOTO $oHAA My3est 110A Ne 2471, taxske
Kak 1arnKka borpana XMeAbHMIIKOTO.

Anpexnns myses mponssesa HAyIHYIO SKCIICPTU3Y
mranku B [ocypaperBenHOM VcTopnueckom mysee
B I. Mockse. Crienmaamnct B 06AaCTM APEBHUX TKAHEV,
CTapIINI HAYIHbIV COTPYAHMK VcTOpraeckoro
My3es, KAaHAUAAT nctopndeckux Hayk A fxkynmna
CACAAAA CACAVIOLIJEE 3AKAIOUCHUE:

[Tanka nmeeT BiA IIMPOKOTO KOAIIAKA BBICOTOM
B 27 n B mmpuny 31 cm, 3HAYMT, HOCMAACH
B3POCABIM deroBeKOoM. OHa CIINTA U3 IIEAKOBOM
TKaHM aTAACHOTO IleperraeTeHns. B cBoe Bpemst
marnka ObIAa aAOTO 1IBETa, HO B CBSI3M C AABHOCTHIO
BBIJBEAA W TEIIePb MMeeT AMMOHHBIN 1BeT. 06 aTOM
CBUACTEABCTBYIOT CACABI AAOTO IIBETA ITOA HUTKAMM

otdan

" 11oA, BbIMBKOM. [1arka 1o méaxky Beimra
cepebpstHOV HUTHIO (IIPSIAEHBIM 30A0TOM) Y30POM
M3BUBAIOIJMXCSI BeTBEM ¢ yBeTamn. Hiokmss acts
rrarkm (OITYIIb ) OKAMMAEHA IIIEAKOBOV Baxpomort
3€ACHOTO 1IBeTa M HeOOABIIION 30A0TOM BAXPOMKOIL.
[Topxaaaka mankm (Tadra) IIeAKoBasi, CBETAO-
OPYCHMYHOTO 1JBeTa, CTETaHHAs Ha IIePCTSHON

Bare. Ha mmoaraasKke COXpaHMAMCH CACABI TIOTA,
CBMAETEABCTBYIOIVE O TOM, YTO IIIAIIKA AOATOE BPeMsI
Op1aa B HOCKe. BeprimHa e€ 6biaa yBeHUaHA ITYTOBKOVA.
[ITanka B cBo€ Bpems1 6b1aa oueHs borara, AOpora,
TaK KaK M aTAAC, M3 KOTOPOTO OHA CIINTA, U TadTa,
KOTOPOV1 OHA ITOADMUTA, 1 «30A0TOE» LIUThE, KOTOPHIM
OHa YKPAIIIeHa, SIBASIAUCH B CBOE BPeMsI OYCHb
AOPOTMM MATEPUAAAMIA.

[Ilarka He BBI3BIBACT COMHEHVSI B CBOET
IIPUHAAAEIKHOCTY KAKOMY-TO AMULYY 13 BBICIIMX
KAACCOB, COCTOSITEABHOMY YEAOBEKY.

I'To Bpemenn manky AoAKHO oTHecTH K XVII Beky,
IPUOAMBUTEABHO K CePEAVHE.

V30p, KOTOPBIN MOKPHIBACT BCIO IIAIIKY, SIBASETCS
TuaHbIM A XVII Beka, Kak B PyccKom, Taxk
" B YKPAMHCKOM MUCKYCCTBE, OCOOEHHO B HAPOAHOM
IINUTHE.

Taxmum 0bpasom, 3akAIOUeHME SKCIIEPTU3DI
1 COXPAHMBIIIASICS HAAIIACH HA ITUKETKE
HIOATBEPSKAAIOT ITOAAMHHOCTD INAIIKNM
M IIPUHAAACSKHOCTD €€ borpany XmeAbHUIIKOMY —
BBIAQIOIEMYCsI CHIHY YKPAMHCKOTO HAPOAA.

Aupexmop beropyccrozo TocydapcmBerntozo
Myszea ucmopuu Beauxott OmeuecmBerroti Goiirot

(C. Ulyyxuii)

MIT
15 maa 1954 2.
2. Muncxk

Havionarvruit myseit icmopii Yxpainu. KB Ne10336.
Aoparox Ne 2

[HBeHTapHA KapTKa rapHIIs
Konia
Komirer 1o crrpaBax kyaprocBiTHIX yeranos YPCP

Hazga mysero KIM*
6/X11952-r0

IHBEHTAPHA KAPTKA

[aBenTapunn Ne K-920. Biaaia XIV—XVIIL Kaprka
Ne KB — 9675.

Hasga peui — . Crapui inBeHTapHmn No — .

Ommc peui: l'apuey XVII 3 ranum AAsT BUMIpIOBAHHS
3epHa.

B 1910 — 1923 pp. Haseskas Bantesto A. Matseesy,
BijA CITAAKOEMIJIB SIKOTO IIEPEVIIIOB AO IIPO.
Kanmenxko I, a Bip HpOro A0 KIM. B cepeansi rapayga
Aitepa «3». BAacHMKM rapHIJa BBa>KaIOTb, IJO BiH
HaAesKas CBint yac borpaHosi XmMeAbHUIIBKOMY.
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36opom xkapmxu:
Ae 3HaripeHO pia:
Crocib npuabanms: At 3ancror. 1952 p.
Yac 3HaXOAKEHH S
Ae nepexosyersest: O (poran. — FO. C.)KIM. Exerr.
14-18 cr.
Posmip: h = 30, D = 21;
Marepiaa Ta TexHika: ramHa.
CoxpaHHICTB: IIOIIKOAYKEHD HeMa.
Lina: 75 xp.
Orwinka
Anpexrop mysero [Tiammc aBTOpa KapTKN
KuiBepkmit icTopmaamii my3sent.
Havionarvnuit myseti icmopii Ykpainu.

Aoaatox Ne 3*

LIEPEMOHIAABHA KAPABEAZ],
BIAOMA fIK
«[ITABAA BOTAAHA XMEABHMILIBKOI'O»

Typeaunna, apyra noaosmua XVII cr.

Craap, cpibHMI CI1AAB, II030A0TA, KICTKA, IIKIpa,
Aepeso. Kysanus, rpaBipyBants, kapOyBaHHs,
PpizpOACHHSL

[Tapamerpm mabai: A=92,5 cm; C=3,6 cm; F=8 (5);
L=11,5; B=80,5 cm; E=17 cm; R=6,8; N=7.

KAmHOK cTaseBmit, cepeAHbOI KPUBU3HU 3 IIEPOM
Ta OAHMM IIUPOKUM AOAOM. OBYX 3BY>KYETbHCS
AO 3arOCTPEHOTO 3 ABOX OOKiB rrepa. BicTps
TOCTPOKIHIJeBE, 3arOCTPEHe 3 ABOX OOKIB.

Ha 3o0BHiImEbOMY 6011 KAMHKA BUTPaBipyBaHO
HaIIVC § ABA PIAKML:

BOGDAN/

CHMIELNICKI

Aani 3HaXOAMUTBCS ITPOAOBIKEHHS HAITNUCY:

SZCZO POD ZBOROW ... ZBARAZEM SLAWY

ZAROBYLY/

TOY POD BERESTESZKOM NA HOLOWU

UTRATYLY/

NEBULO SIE NA LAHOW SWOYH

PORYWATY/

Y WSKOK ZA NEMY UTEKATY/

TO NE BULOBY W NASZY SEAWY UTRATY./

[3 BHYTpiIIHBOrO GOKY KAMHKA BUIPaBIPyBaHO
MaABTIVICBKMI XPECT.

Harmcn Ta XpecT Mi3HIIIoro MOXOAYKeHH:L. 1x
HAHECEHO 3aMICTDb 3HMIJEHOTO OPUIiHAABHOTO
TYPEBKOTO TAYIIIOBAHOTO ACKOPY, 3aAMIIIKN
SIKOTO YITKO IIPEACTABACHI II'SIThbMA CUMETPUIHO
PO3TALIOBAHMMW ITPW IT'SITI THISAAMM AAST
AOPOTOLIIHHOTO KaMiHHSI 3 KOSKHOTO DOKY KAMHKA
Ta IJe ABOMA 3 BHYTPIMIHBOrO OOKY OiAst TOYaTKy
€AMaHI, 2 TAKOK CAIAAMU BiA OPHAMEHTY.

Edec Bigkpuroro tuiry. ['apaa mpocra,
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XPeCTOIOAIOHA, BUTOTOBAEHA 3 CPIOGHOTO CIIAABY,
II030A0Y€HA. BMAOB>KEH1 AOBTI TOHKI KiABMOHM
3aKIHYYIOTHCSI KYABKAMI 3 KapOOBAaHMM OPHAMEHTOM.
[lepexpecTs CTAaHOBUTD EAMHY KOHCTPYKIJIIO 3
XPEeCTOBUHOIO, IIINIIN CEPEAHBOT AOBKMHN. [apaa
BKPWTA IPaBipoBaHUM Ta KapOOBAHMM OPHAMEHTOM:
HOCEPEAMH] — OKpema KBITKA B KOAl, HABKOAO
KapTyII 3 apabecoxk.

[iyxm pykiB’s 3 pispbaeHOT 61401 KiCTKM,
3aKPillA€HI Ha TPHOX 3aKACIIKAX, IJO 3aBEPITYIOTHCS
poseTkamn. PyKkis’ss mae He3HAYHMI HAXMA B GiK
Ae3a. BepxiB’s y BUIASIAT CTMAI30BaHOI TOAOBU OpAa
3BY>KYETBCS AOHM3Y. B3AOBIK PYKIB'Sl 3HAXOAUTDCS
MIAHUI KaITypelb, IPaBipOBAHMI apabecKam.

[TixBu Aeper’stHi, OOTATHYTI YOPHOIO IMIKIPOIO.
Ompasa 11ix0B 31 cpiOHOTO CIIAABY, ITO30A0YCHA,
CKAGAAETDCS 3 YCTI, 2-X ODOVIMUILIB 3 PYXOMUMIU
KIABIJSIMM T2 HAKOHEeYHMKA. Bci eaemenTN orrpasn
BKPUTI XapaKTePHUM OPHAMEHTOM — OKPeMi KBITKM
y HEHTPi CUMETPUYHO PO3TAIIOBAHMUX KAPTYILiB

¥ BUTASIAL XMaP «dm» Ta apabecok «pymi».
[16. Ne TIXM 3569/KB 1319.

LJEPEMOHIAABHI ILIABAI
«OPAA» XVIII CT.
«OCOBMCTOI OXOPOHM 'ETBMAHA»

1. Craas, cpibao, AepeBo, HaITIBKOIIITOBHE
KamiHHs, MIKipa, okcamnT. KyBaHH:, IpaBipyBaHHs,
KapOyBaHH:I, 3epHEHH:I, 03A00ACHHS KaMiHHIM.
[Tapamerpu mrabai: A=80,5; B=66; C=3,3; D=4;
E=26,5; F=74; L=16; N=7; R=3.

KopoTkurii mmpoxmit cTaseBUi KAMHOK 32
CBOIMM po3mipamn Ta GOPMOIO EAMAHI BIATIOBIAAE
TYPEJbKOMY THUITY I1aAd, 400 Tasaape, 1o OApasy
BUPI3HSIE AAHWUI €K3EMIIATIP 3 MACH BIAOMUX
IIOABCBKO-JTOPCHKMX ITA0EAD «OPAa»; BTIM, IJOAO
camol xapakTepHOI GOPMIM BEAUKOI ABOAC30BOL
€AMaHI 3 TOCTPOKIHIJeBMM OOTIOBMUM KiHIIEM, TO BOHA
Bigoma mje 3 XVI cT. 1 3ycTpidaeTsest B yTOPCHKUX,
IIOABCBKO-JTOPCBKMX Ta TYPEUbKUX PISHOBUAAX asK
Ao XVIII cr.

B3p0BIK 00YXy KAMHKA ITPOXOASITH TPU HapaA€AbHI
AOAM, ABA 3 SIKUX ITPOAOBXKYIOTECS HA €AMAHI AO
BICTPSI Ta YTBOPIOIOTH PebepIsl.

Biast i'siTr KAMHKA BUTpaBipyBaHi KAeTMa, IO
MO>KYTb CBIAUMTH ITPO TAOTO T€HYe3bKe IIOXOAYKEHHSI.

Edec pexopaTnsHO 0POpMAECHNMTL 13 30A0UEHOTO
cpibHoro craasy. l'apaa BIAKpUTOrO THITY,
XPecTonoAibHa, BKpuTa KapOoBaHUM Ta
rpaBipOBaHMM TEOMETPUYHNUM OPHAMEHTOM.

Micie mepexpecTs 3aMimae TPUKYTHUIA BUCTYII,
CIIPSIMOBAHMI BEPIIMHOIO B Oik KamnHKa. KiHii
AOBIMX KIABMOHIB PO3TOPHYTI OIIO3UTHO — AIBMM
Bropy, pasun um3. [Lliukn pyxis’s obumTi mikiporo
Ta 0OMOTaHI IT030A04€HUM APOTOM. Bepxins
PeaAicTMYHO BUKOHAHE Y GOPMI TOAOBM OpAa.
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[TosoroueHmI AaHIJIOT 3’€AHYE A3bOD IITaxa 3 KiHLIem
AIBOTO KiABVOHY.

[TixBn aepen’siHi, OOTSATHYTI OKCAMUTOM
SKOBTOTAPSTIOr0 KoAbOPY. OlrpaBa ITiX0OB CKAAAAETDCS
3 yeTs1, obommnii Ta HakoHewHMUKA GirypHOT GopmmML.
Bci eaemenTH omrpaBu BupobaeHi 31 cpibHOTO
CIIAABY, 30A0UYCHI, 03A00ACH] HAITIBKOIITOBHMUM
KaMIHHSM, BKPUTI KapOOBaHUM POCAMHHUM
opHameHTOM Ta 3epHio. Ha ycri 3akpinaeno
TPU HEPYXOMMX KiAbLLsI, HA OOOTIMMIIT — OAHE.
OxcammuTOBa OPTYIIES 3 IIO30A0YEHUMM, BRKPUTHUMMU
KapbOBaHMM OPHAMEHTOM OASIXamm, IPU3HAYEHA AAS
IMIABILITYBAaHH: AbAl uepes rmaeye.

[ITabast mepepana 3 BiricbKOBO-1CTOPUYIHOTO MY3€I0
apTuaAepil, IHKeHePHMX BIVICHK Ta BITICHK 3B'SI3KY
(m. Cankr-Tlerepbypr, Pocis).

3a CyKYITHICTIO MOPPOAOTIYHMUX XaPaKTEPUCTUK
edecy, m1abAIo BapTo KAaCUPIKYBaTH K ITOABCHKO-
yropchkui i IV (T.38. «opAnHMX 1m1abeab»,
HeBipooMux 32 meskamu [ToabImi), BTiMm, HexapakTepHe
3araAOM AASI TOABCHKOT (SIK 1 AASI TYPELBKOT )

36 POSIPCHKOT TPAAMIIIT CITOAYICHHST OIIMCAHMUX
BUIJEe KAMHKA Ta edecy, HAIlITOBXYE Ha AYMKY
IIPO MOKAMBUI YKPATHCHKMUI MOHTAK AQHOTO

E€K3eMIIASIPA.
In6. Ne AVIM 269/876.

2. Craas, cpibao, AepeBO, HAIIIBKOIITOBHE
KaMiHHJ, IIKipa, okcamnuT. KyBaHH:, IpaBipyBaHHs,
KapOyBaHHSI, 3epPHEHHSI, 03A00ACHHS KaMIHHSIM.
[Tapamerpu mabai: A=82; B=67; C=3,7; D=3,5;
E=24; F=8,2; G=33; L=16; N=7,5; R=3.

KopoTkuii mmpoxmit craseBui KAMHOK 32
CBOIMM PO3mipamn Ta GOPMOIO EAMAHI BIATIOBIAAE
TYPEJbKOMY THUITY 11aAa, 200 rappape. €amaHb
BIAMIHHOI Bi ITOIIEPEAHBOTO eKCIIOHATA GOPMH,
ABOAE30Ba 3 TYIOKIHIeBMM OOTIOBMM KiHIem. €Amani
TOAIOHOT GpOPMM BIAOMI ¥ TYPEIBKUX TA YTOPCHKUX
mrabasx 3 XVI cr.

B3A0OBSK 00yXa IIPOXOASTD ABA AOAM, IIJO YTBOPIOIOTh
pebepue. BepxHin sakiHIyeTHCS HA €EAMAHI, HUKHIN
TSATHETBCS AO BICTPSL

Koncrpykuis Ta Aoekop edecy Ta mixos aHaAOTIIHI
BULJe 3rapaHin mabai (PI3HUTHCS TIABKM KOABOPOM
OKCAMWUTY — 3€ACHMI ), BIATIOBIAHO BCl 3ayBasKeHHSI
IJOAO IIEPIIIOTO €K3EMITASIPA € CAVIITHUMU 1 AAST
AQHOTO.

[ITabas mepepana 3 BilicbKOBO-iCTOPUYHOTO My3€10
apTuaAepil, IHyKeHePHMX BIVICHK Ta BIVICHK 3B'SI3KY

(m. Canukr-Tlerepbypr, Pocis).

bes inGenmaprozo nomepa.

LliAkoM OYeBUAHO, T1J0 OOMABI 111a6A1 BUTOTOBAEHIT
3 METOIO IIAPHOTO BUKOPUCTAHHS B YPOUIMUCTUX
BUIIaAKax. BTiM, y KOHCTPYKLIT BCTAHOBACHO
GOTI0BI KAMHKH, IJO Y CIIOAYIEHH] 3 PO3KIIITHUM
O0POPMACHHSIM HATSIKAE HA BUKOPUCTAHHS AAHUX
11abeAb B OXOPOHI Ta CYIIPOBOAT BEABMOSKHMX OCi0.

Vorlen

A — 3araspna AOB>KMHA mabal; B — AoB>KMHA KAMHKA
(Bip BicTpst A0 Wsrtn); C — mmpuHa KaMHKA G1ast 10's1TH;
D — mmpuna kannka 6ias mouatky eamani; E — poBsxmnna
eamani; F — AOBKMHA NIePIIEHAUKYASIPA, ITPOBEACHOTO
BiA TOUKM HAVBUILOI YACTMUHM A€3a AO IIPSIMOT AlHIT, 1JO
3’€AHYE KiHelb KAMHKA 3 ImepexpecTsm; G — KpusmsHa
KAMHKA; L — poBskmHa xpectosuum; N — 3araapHa
AOB>KMHA PYKiB's; R — Brcora mepexpectsr.
*36poesnabuuii onuc nidzomy6al Aenuc Totuxin.

AoasaTox Ne 4

MNK — XIV — 218 NAHAJKA TZW.
«CHMIELNICKIEGO», XVII W.

Opis.

Trzonek — z drzewa wiSniowego, naturalnego (z kora),
masywny.

Oplot drzewca z szerokiego brgzowego, surowego,
rzemienia (bawolego), spiralny, przepleciony z
odcinkiem podiuznym, z jednej strony zamocowanym
na trzonku plecionkg przypominajgcq piecz¢c i dwoma
gwozdziami, z drugiej wpleciony w konstrukcje¢ bicza.

Obecnie oderwany kawalek oplotu z dwuch czeSci
potaczonych w Srodku weztem w postaci plecionej
kulki, przywigzanej do trzonka (wyrazny Slad gwozdzia
na koncach, dowodzi, ze byla to petla pozwalajaca na
zawieszenie nahajki na przegubie reki).

Bicz — pleciony, przymocowany do trzonka oplotem,
wzmocnionym trojkgtnym jezykiem (i gwozdziem)
prawie prostokatnej poduszki wypelnionej szczecing
w ktorej zamocowano masywnd, twarda, owalng w
przekroju plecionke.

Bicz wypelniony w Srodku wiosiem.

Dt. Trzonka 60 cm, Srednica trzonka ok. 4,1 cm.

Dt bicza ok. 58 cm.

Dt. catoSci ok. 119 cm.

Pochodzenie.

Stan konserwaciji.

Literatura i reprodukcije.

Inw. Swigtyni Syb. (1815) 1849 str. 77 poz. 656:
«Nahayka Bogdana Chmielnickiego».

Kat. Zbroj. z r. 1877: Mysen ¢yspanil KHA31B
Yapropuricskimx «Nahajka wielka Chmielnickiego».

AoaaTox Ne 5

MNK — XIV — 35 SZABLA
«BOHDANA CHMIELNICKIEGO» II POL.
XVII W. T XVIII W.

Opis

Glownia — lekko krzywa, bardzo szeroka, sztych
centrzczny.

Gltownia bardzo zniszczona przez rdze, wyszczerbiona,
cz¢SC srodkowa ograniczona do waskiego kawatka
metalu, procz tego podiuzny otwor przy sztychu, dalej
dwa mniejsze prawie polaczone i jeden, niewielki w
Ssrodkowej cz¢Sci zastawy.

Na zastawie po prawej nabijane zlotem popiersie
wyobrazajace rzekomo Bohdana Chmielnickiego z
bulawa w prawej rece, a dalej Slady rOwniez zlotem
nabijanego napisu, a takze rytej ramki. W Srodkowej
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czeSci glowni ziota szeScioramienna gwiazdka, przy
sztych zamkiecie ramki i Slady ztocenia.

Po lewej Slady rytej ramki, w cz¢Sci Srodkowej
czeSciowo zatarta zlota gwiazdka, dalej przy sztychu
Slady ramki i ryta we¢zykowata linia.

Rekojesc — zamkniegta zelazna. Jelec prosty z wasami
i paluchem z poziomg tarczg pogrubiong watkiem na
krawedzi, z jednej strony zakonczony ptaskq tezka, z
drugiej przechodzacy w potokragly kabiak fukowato
dochodzgcy do kapturka.

Trzon r¢kojeSci drzewniany, pokryty groszkowg skora,
ze Sladami ukoSnych karbow (Slady naprawy). Kapturek
ptaki owalny schodzacy warkociem po grzbiecie
trzonka do jelca.

D1 glowni 87,4 cm, szer. u nasady 5,3 cm.

Wys. rek. 12,0 cm.

Pochodzenie.

Stan konserwaciji.

Literatura i reprodukcje

Poczet Pam...w Sw. Sybilli (3032) s. 90: «Patasz w
czarnych pochwach, okow zelazny, z portretem ze ztota
wybitym Bogdana Chmielnickiego i przez niego dany
byl do kosciola w Sokalu. Na glowni napis: «Szczo pod
Zborowem Zbarazem, toby w naszey Stawi nie buto
utraty».

Inw. Sw. Sybilli w Putawach s. 231: «Patasz w czarnych
pochwach. Okow zelazny. Nalezat do Bohdana
Chmielnickiego».

Kat. Zbroj. z 1. 1877: « Szabla prosta, zniszczona rdza,
z popiersiem zlotym Bohdana Chmielnickiego. Bez

pochwy».

Kat. St. Swierza: «Szabla Bohdana Chmielnickiego
ofiarowana przezen do kosciota w Sokalu. Wiek XVII
Na ... glowni ... Slad napisu, ktory brzmiat: «<SZCZO POD
ZBOROWOM ZBARAZOM SLAWY ZAROBYLI / JNJ
POD BERESTECZKOM NAHLO UTRATYLI / NE BULO
NA LACHOW SWOICH SIA PORYWATY /J Z B .. ZARAZ
W SKOK UTEKATY / TOBY W NASZOY SLAWIE NE
BULO UTRATY 1652>.

Nr kliszy fotograficznej

Miejsce przechowywania

Uwagi

Mysen pyupanil kusnzis Yapropuitcbkmx

AoaaTox Ne 6

IHBEHTAPHA KAPTKA BEPAMIITA

MUZEUM NARODOWE W KRAKOWIE

Nr. V. 3309. Ew. V. 326. DAV 194,

Topor z drzewcem utamanym.

Prawdopodobnie falsyfikat XIX wieku.

Opis: Ostrze, owalne glteboko wygiete, z osada i ostro
zakonczonym obuchem. Catos¢ ostrsza pomalowana na
color czerwonawy (obecnie silnie zrudziaty). Po jednej
stronie, wymalowana na ostrzu i cz€¢Sci osady postac
Sw. Michata Archaniota.Ostrze osadzone na drewnianym
trzonku, zapuszczonym na jasno orzechowy kolor; jest
przy koncu utamany. Topor, jezeli nie jest falsyfikatem,
stanowit element decoracyjny blizej nieokreSlonego
cechu, noszony w €zasie uroczystosci.

Pohodzenie nieznane

Stan konserwacji: Koniec trzonka odtamany, catos¢
lekko zabrudzona.
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Literatura i reprodukcje

Nr. dawny inwentarza Ew. V. 326.

Nr. kliszy fotograficznej

Miejsce przechowywania skrynia nr. 21.

St. Kob. IX. 60.

Havionarvnuii myseii y KpaxoGi.
AoasaTox Ne 7

BUTAT 3 KATAAOTA

363. Butawa z petnego rogu nosorozca, nabijana
srebrem, i obsadzona u dotu w koS¢ stoniow3g z XVII
wieku.

Wedle podania miala nalezeC do hetmana kozakow
Zaporozkich Bogdana Chmielnickiego.

Diugosc 0, 320 m. Wiasnosc¢ Gen. Adj. hr. W.
Krasinskiego.

Katalog Wystawy Starozytnosci i Przedmiotow Sztuki 1856
r, urzgdzonej w Palacu JW. br. Augustostwa Potockich w
Warszawie na Krakowskim Przedmiesciu, na kRorzysc Domu
Schronienia Opieki NajSwielszej Maryi Panny. — Warszawa,
1856.-8.98.
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