
Otmar Oliva
Sculptor Otmar Oliva (b. 1952) comes 
from the city of Olomouc in the Czech 
Republic. He graduated from the 
Secondary Technical School of Art in 
Uherské Hradiště and the Academy of 
Fine Arts in Prague. In 1979, during his 
military service, he was arrested and 
sentenced to 20 months in prison for 

Otmar Oliva, Robert Svatoň:  
And the Word Became Flesh  
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in the souvenir shop or at
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The artist who is given an opportunity to make a 
contribution with their work to a completed architectural 
space needs not only a great deal of courage but also 
a profound understanding. Otmar Oliva was assigned 
such a task in the Church of Our Lady Victorious and 
he completed it beyond all expectations. The symbiosis 
of Baroque and contemporary art, the resonance of 
spirit and matter in this prominent Prague temple come 
together to create an extraordinary symphony of shapes, 
which in a natural way accentuates the spiritual nature 
of this place.

Daniel Herman 
Minister of Culture of the Czech Republic  

(2014-17)

disseminating the materials of Charter 77. Since the 1980s, Otmar 
Oliva has lived and worked on his creative activities in Velehrad. He 
received the Masaryk Academy of Arts Award, the 3rd Resistance 
Medal and the Order of St Cyril and St Methodius. In 2017, he was 
awarded the title of Knight of Czech Culture. 
His extensive body of work is closely related to Christianity and 
religious topics. Through his work for the Redemptoris Mater Chapel 
in the Vatican commissioned by Pope John Paul II and liturgical 
furnishings for the Church of the Virgin Mary, Mother of the Church 
in Maribor (Slovenia) he gained international recognition. In Bohemia 
and Moravia, Otmar Oliva carried out remodelling of the interior of 
the basilica in Velehrad and churches in Kyselovice and Svatá Hora 
near Příbram. Otmar Oliva worked on the liturgical furnishings for 
the Church of Our Lady Victorious between 2013-2019. 

Otmar Oliva

A symbiosis of baroque
and contemporary art

in the Church of the  
Infant Jesus of Prague

Liturgical furnishings 
in the Church of Our Lady Victorious

Monastery of the Infant Jesus of Prague
Karmelitská 9, 118 00 Praha 1
www.pragjesu.cz

This monumental temple space fully deserves to be 
complemented by contemporary artwork.

Petr Kuthan, sculptor and restorer

It has been a blessing to be allowed to enter with a sign 
of the times into this space filled with prayer, which 
dates back to the time when the Church and culture 
accounted for unity.

Otmar Oliva, sculptor

The Church of Our Lady Victorious was built between 1611-1613. 
During the 17th century the baroque interior was furnished with 
works of the best available artists. 
In 2013, the Discalced Carmelites from the Monastery of the 
Infant Jesus asked the sculptor Otmar Oliva to create new 
liturgical furnishings which would respond to the needs of 
contemporary liturgy in a living shrine with a long tradition.
The new altar, ambo, cross and baptismal font were installed 
in the church in 2015 to mark the fifth centenary of the birth of 
Saint Teresa of Jesus, foundress of the Order of the Discalced 
Carmelites. In 2016 – 2019, Oliva made the candelabrum for the 
paschal candle, the presidential chair and the tabernacle for the 
choir.



The Choir Tabernacle

The Ambo The seat of the celebrant priest. The fishing net 
woven into the backrest reflects Jesus´ invitation 

to become ”fishers of men“.

The Cross

The stone baptismal font from the beginning of the 17th 
century is one of the oldest objects in the church – it dates back 

to the Lutheran era. The newly created ruff and three-armed 
canopy topped with a cross by Otmar Oliva complement the 

form of the well which the baptismal font initially represented. 
A receptacle in the shape of a seashell is placed in the original 

circular stone basin and oriented towards the statue of the 
Infant Jesus.

The focus on an axis is what immediately draws our attention when we see 
the liturgical furnishings for the first time. The baptismal font, ambo, altar 
and cross appear in front of us, lined up consecutively on an imaginary axis. 
We stand here not only admiring extraordinary artefacts but through our 
faith and inner sight we discover in them the living and everlasting existence.

Robert Svatoň, theologian

The candelabrum for the Paschal Candle 
is decorated with motives of seashells and 
pearls. It can be seen in the church during 
the Easter Season.

The altar was consecrated in October 2015 during the 
celebration of the fifth centenary of the birth of Saint 
Teresa of Jesus, foundress of the Order of the Discalced 
Carmelites. The majestic semi-translucent onyx mensa 
of the altar rests on the bronze pedestal. There are silver 
candelabra in the shape of an open seashell placed on the 

mensa of the altar. 

The Altar 

This altar stone embodies a layered memory 
and pain; it is a stone with a story. (O. Oliva)

The altar of the Word of God is not 
placed to the right or to the left. It is 
standing among us.  (O. Oliva)

Those immersed in baptismal water 
resemble swimmers who dive deep to 
the bottom of the sea to fetch a pearl 
of the kingdom of God. (R. Svatoň)

Under the arch of the historical baroque 
main altar the silver cross is erected and 
closes the central axis of the church. The 
base of the cross contains three nails 
replicating those used to crucify Jesus Christ 
and a ribbon with the motto of the Discalced 
Carmelites.

The Chair

The Baptismal FontThe Paschal Candelabrum

(inaccessible) In 2019, Oliva made a tabernacle for 
the renewed carmelite choir behind the main altar. 
The shape of the hexagonal prism, hanging from 
the ceiling, resembles the cases for Torah scrolls. 
The choir is used for the prayers of the carmelite 
community, it is not open for public.

The ambo is placed beneath the altar in 
the centre of the church. The placement 
most aptly reflects the descent of the 
Word of God among us. Its pedestal was 
cast in one piece in bronze in Otmar 
Oliva’s atelier in Velehrad. The onyx 
mensa is decorated on two sides with 
silver ribbons bearing inscriptions from 
the Gospel of John “in the beginning was 
the Word” and “the Word became flesh”. 


