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LOVE + LIGHT
Even our company name, LASVIT, 
is a fusion of the Czech words 
‘Love’ (LÁska) and ‘Light’ (SVIT). 
We are light lovers. Since 2007 we 
have been on a mission to spread 
light around the world. We have 
been searching for light in all the 
various corners of the globe, and we 
conducted experiments in order to 
master it. 

milan.lasvit.com
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REFLECTION  SPECTRUM

NATURE PERCEPTION

DISCOVER THE LATEST RESULTS OF 
LIGHT AND GLASS EXPERIMENTS! 

We found that the beauty of light 
consists of four key elements – 
Spectrum, Reflection, Nature and 
Perception. But there is also a fifth 
essential element which is common 
to all the others – the Glass.

Are you ready to find the beauty and 
power of light hidden within pristine 
glass?

After eleven years of diligent 
research, we have developed  
our own theory.

THE THEORY  
OF LIGHT
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REFLECTION

Scientist: Associate Professor of Light Diffraction Mária Čulenová 

Experiment: Aura

Research duration: 1/2018 — 3/2019

Dimensions: 4000 × 1800 × 1200 mm

Weight: Approx. 250 kg

Material: Hand Blown Glass

Color: Clear with Soda, Green-Blue with Soda

Number of Components: 53 Pieces
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When we talk about light, one can 
say that “you have to break it, to see 
it.” You only see things when light 
rays bounce or are reflected  
off them. Aura is the result of a long 
process of experimentation with 
reflections. Associate Professor of 
Light Diffraction Mária Čulenová 
picked the moon as an object for 
experimentation, because the 
moon is the best representative of 
light reflection phenomena in the 
universe. 

“You can’t look straight at the Sun, but you 
can watch its reflection on the surface of the 
Moon. I wanted to describe all the details of 
this figurative picture of the Sun and capture it 
in glass,” says Čulenová.

Aura showcases the individual 
phases of the moon. The special 
ingredients in the glass batch give 
it a look that is reminiscent of the 
moon’s surface, with all its plateaus, 
arid seas, and craters. All the hand-
blown pieces are set into a metal 
frame which evokes for the viewer 
the aura which forms around shining 
objects.

Mária watched the moon 
exactly 178 times to find 
the perfect reflection of 
its shape and surface.

A mirror is one of 
the oldest inventions 
which makes use of 
light reflection.  
A thousand years ago, 
humans already looked 
at their reflection  
in the glossy surface 
of obsidian. 



Clear glass doesn't 
reflect anything, 
but just give it a 
crack and you will 
see the light shining 
through. A small 
obstacle for the 
light wave, a giant 
leap for lighting! 
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SPECTRUM

Scientist: Professor of Rainbow Refractions Wanda Valihrachová 

Experiment: De-Lux-Ity

Research duration: 1/2018 — 3/2019

Dimensions: 7200 × 1600 × 2300 mm

Weight: Approx. 250 kg

Material: Fused Glass

Color: By Design

Number of Components: 67 Fused Glass Pieces
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What if one wants to catch and 
preserve color spectrum in glass? 
Wanda Valihrachová experimented 
with different techniques and 
chemical ingredients to “cook” the 
most vibrant and eye-catching 
combinations, which she then 
imprinted into her glass creation.  

“I wanted to showcase the fact that glass art 
has no limits and that it is also very powerful 
visually. You can even capture 2D visuals and 
enhance them into 3D when using glass,”  
explains Valihrachová.

milan.lasvit.com

A special shiny green color called 
“uranium green” is achieved by adding 
radium into the glass batch. Yes, it’s 
a radioactive element, and an escort in 
an armored vehicle brings the radium 
into the glassworks. The ingredient is 
highly toxic, but once it goes through 
the firing, it becomes harmless.

As a small girl, Wanda 
loved to create sloppy 
colorful paintings, 
especially on the 
walls of her parent’s 
house.
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Wanda experimented with color 
coding, surfaces and their color 
features. She picked the most 
luxurious shades and was also 
inspired by the spectrum of the 
street. Combined together, she 
created unique glass graffiti. 

To create ruby-red glass, 
glassmakers add golden salt to 
the batch. Back in the day, 
they used solid gold. The color 
was named after the special 
ingredient – “golden rosa.”
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NATURE

Scientist: Designologist Maxim Velčovský 

Experiment: Liana

Research duration: 1/2018 — 3/2019

Dimensions: 4650 × 2550 × 4100 mm

Weight: Approx. 300 kg

Material: Hand Blown Glass

Color: Clear and Silver Tinned Copper

Number of Components: 105 Single Lianas
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Humans aren’t the only ones who 
can create lighting – nature can do 
it as well. Bio-lights have attracted 
many scientists in the past, but 
Designologist Maxim Velčovský 
wanted to study a properly savage 
light. As a true explorer, Velčovský 
travelled to the Forlighten City 
to hunt for this light in its natural 
habitat with a special metal net. 

The overall piece resembles a tropical 
vine, hence its name: Liana means 
‘vine’ in the Czech tongue. Liana can 
be optimized for any space. Don’t be 
afraid to let nature inside! 

“I was fascinated by this wild light and 
managed to capture it in a glass bubble.  
I picked this shape because it resembles 
certain round shapes commonly found in 
nature, whether we are talking about dew 
drops in the grass or molecules,”  
says Maxim Velčovský.

milan.lasvit.com

Maxim spent six 
months in the 
jungle hunting 
for the light.

Fireflies can  
be seen during 
summertime. They shine 
during dark nights, 
mostly from 10 PM to 
1 AM. Some fireflies 
synchronize their 
flashing. 



Altogether, 315 
meters of copper 
net was used 
to create the 
shining vine. 



24

PERCEPTION 

Scientist: Reader in Perception Katarína Kudějová Fulínová /
Professor of Interpretation Katka Handlová 

Experiment: Traces

Research duration: 1/2018 — 3/2019

Dimensions: 3470 × 2480 × 2815 mm

Weight: Approx. 800 kg

Material: Hand Blown Technical Glass

Color: Clear with Iris

Number of Components: 674 Pieces
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Is it possible to express yourself 
through light? Can we transform 
our emotions into a ray of light? 
Do emotions possess color? 
Those were some of the questions 
which our Reader in Perception 
Katarína Fulínová, and Professor of 
Interpretation Katka Handlová raised 
while conducting their experiment 
which charts the viewers’ emotions 
through light and color.  
The installation refracts any kind of 
emotion. Feeling angry or sad?  
Go ahead! More emotions create 
more diverse light. 

“Traces transforms its look according to the 
interaction with its viewer, who can leave their 
emotions written in glass and light,” explains 
Katarina Fulínová. “Everyone can become a 
designer for a while and change the look of 
the whole installation. The installation is ‘alive,’ 
and never looks the same way twice,”  
adds Handlová.

Emotions are electrochemical 
signals that flow through 
our body. They are just 
the brain’s response to the 
perception of the situation 
and world around us.  

The two ladies living on 
two different continents 
discovered that the best way 
they can communicate with 
each other is through light.
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milan.lasvit.com

The ladies allow viewers to become 
co-creators of a spectacular 
installation which interacts with the 
viewer’s orientation. The installation 
was inspired by the cosmic nebula –  
a giant cloud of dust and gas in space 
that can enhance the refraction of 
certain colors and light, and which is 
in a state of permanent flux.

There are places hidden 
deep in space where stars 
are born and die – these 
are called nebulae. They 
can be seen in the night 
sky with the naked eye. 
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GLASS

Red-stained glass was invented in 
Northern Bohemia in the beginning 
of the 19th century by Bedřich 
Egerman. To create the red stain, 
glass had to be fired in a kiln 
three times. The first firing 
created a yellow stain, the 
second created a black stain,  
and only the third firing 
resulted in the prized red stain. 
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Glass came to existence  
in 3500 BC in Mesopotamia, 
Syria and Egypt.  
The earliest known objects 
were byproducts of metal 
works, which could be 
called “happy accidents.” 

 “To see a World in a Grain of Sand 
And a Heaven in a Wild Flower 
Hold Infinity in the Palm of your hand 
And Eternity in an hour” 

Wrote William Blake in one of his 
poems. 

Artistic imagination, but you can 
learn a lot about glassmaking in  
what is hidden behind those rhymes. 
Do you know any other industry 
which can turn a chunk of a beach 
into a glass sculpture? Everything 
begins with a grain of sand, the 
small piece of galaxy that has been 
here for eternity… 

Molten glass is indeterminate 
homogenous matter that looks like 
incredibly hot honey while behaving 
the same way. Glassblowers have to 
be strong men to bear the weight, 
and at the same time adroit dancers 
to shape the final piece. To get 
the magic just right, you need to 
grow up with it and practice it your 
entire life… And this magic has 
been happening in the Bohemian 
glassworks for centuries. 

When lightning 
strikes sand, 
it can create a 
glass sculpture. 



PLEASE
—

DO TRY 
THIS AT 
HOME

Beyond the main equation of 
light and the presentation of four 
elements, there are additional 
factors you shouldn’t miss - the 
results of smaller experiment 
bearing the same elements inside, 
but in a more delicat way. These 
experiments are completely safe for 
home usage. Turning on the lights 
will not be a mundane act again, it 
will be science. Please, DO try our 
experiments at home and don’t be 
shy to share the results! We are 
looking forward to seeing that!

#LasvitDesign

— New CollectionN
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The Cipher collection is a juxtaposition of  
heritage techniques and contemporary form.  
Its delicate hand-blown crystal cylindrical 
pieces are cut with clean, clear lines.  
Light emits only from connection points and 
the sources are ingeniously hidden to soften 
the overall effect. With components arranged 
in series and joined by polished champagne-
gold finished connections, Cipher’s overall 
linear form creates a poetic visual rhythm.  
As a system, the Cipher collection is extremely 
flexible and customizable, with limitless 
possible configurations for private residences 
and bespoke installations projects.

by Yabu Pushelberg

CIPHER

Cipher Pendant Horizontal Short 
CL036PA
L 1340 × OH 2000 mm
L 52 3/4“ × OH 78 3/4“

Cipher Pendant Horizontal Long 
CL036PB
L 1630 × OH 2000 mm
L 64 3/16“ × OH 78 3/4“

Cipher Table Lamp Small
CL036TA
L 310 × H 330 mm
L 12 3/16“ × H 13“

Cipher Table Lamp Large
CL036TB
L 310 × H 650 mm
L 12 3/16“ × H 25 9/16“

Cipher Floor Lamp
CL036FA
L 530 × OH 980 mm
L 20 7/8“ × H 38 9/16“

Cipher Wall Sconce
CL036WA
L 120 × OH 920 mm
L 4 3/4“ × H 36 1/4“

Primary Material /  
Technical Hand Blown Glass
Color / Clear
Surface Finish of Metal Parts /
Stainless Steel, Titanium 
Champagne Coating

N N

N

N
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Certainly not from the Stone Age but closer to 
the fictional Kryptonite, Crystal Rock appears 
in the cave of the future as an ambassador 
to the fusion of nature and man, light and 
reflection, transparency and mass. All these 
characteristics are gathered within a perfectly 
cut, yet roughly sculpted contemporary 
silex. Its multiple reflections and deflections 
fascinate onlookers during the day and even 
more at night, when lighted. 

 CRYSTAL 
ROCK
by Arik Levy

Crystal Rock Single Pendant 
CL017PA
Dia 130 × H 180 mm + L 
Dia 5 1/8" × H 7 1/16" + L

Crystal Rock 3 
CL017PB
Dia 260 × H 180 mm + L 
Dia 10 1/4" × H 7 1/16" + L

Crystal Rock 5 
CL017PC
Dia 360 × H 180 mm + L 
Dia 14 3/16" × H 7 1/16" + L

Crystal Rock Single Pendant 
Raw
CL017PD
Dia 130 × H 180 mm + L 
Dia 5 1/8" × H 7 1/16" + L

Crystal Rock Raw 3 
CL017PE
Dia 260 × H 180 mm + L 
Dia 10 1/4" × H 7 1/16" + L

Crystal Rock Raw 5 
CL017PF
Dia 360 × H 180 mm + L 
Dia 14 3/16" × H 7 1/16" + L

Primary Material /
Hand Blown Cut Glass
Color Red, Opal, Blue, Clear,  
Light Amber
Surface Finish of Metal Parts /
Lacquered White Matt,
Polished Stainless Steel

All pendants are available  
in the following colors /
Clear, Light Amber, Red,  
Opal, Blue N
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One of the earliest inspirations for this 
chandelier dates back to Bill’s expedition 
to Ellesmere Island, where he trekked over 
glaciers. When he chopped a chunk of 
ice for drinking water and looked at it, the 
freshly-hacked ice had somewhat the same 
visual quality of cast glass. The Glacier 
lighting is a piece of winter beauty, ideal 
for exhibition inside a house which can 
withstand any change of season. 

Glacier
CL091PA
Dia 476 × L 1039 mm
Dia 18 3/4" × L 40 15/16"

Primary Material /
Cast and Cut Glass
Color Clear with Soda
Surface Finish of Metal Parts /  
Brushed Stainless Steel 

by William Pedersen

GLACIER

N
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Jan Plecháč and Henry Wielgus sketched 
the shape of the Lasvit Neverending Glory 
chandeliers by rotating a silhouette around its 
own axis. The large pieces of glass, for which 
even the wooden moulds are enormous, are 
so demanding to produce that it would not 
be possible to create anything bigger. In the 
individual silhouettes it is possible to recognize 
iconic chandeliers from five of the world’s 
most eminent concert halls and theatres; 
La Scala in Milan, Palais Garnier in Paris, the 
Metropolitan Opera in New York, the Czech 
Republic’s Estates Theater in Prague, and the 
Bolshoi Theater in Moscow.

by Jan Plecháč & Henry Wielgus

NEVER- 
ENDING 
GLORY

Pe
nd

an
t 

L

Pe
nd

an
t 

M

Pe
nd

an
t 

S
Neverending Glory Pendant  
Bolshoi Theater Medium
CL008PK 
Dia 413 × H 560 mm + L 
Dia 16 1/4“ × H 22 1/16“ + L
Weight / 8,4 kg / 18,6 lb

Neverending Glory Pendant  
Metropolitan Opera Medium
CL008PL
Dia 413 × H 306 mm + L 
Dia 16 1/4“ × H 12 1/16“ + L
Weight / 8,9 kg / 19,7 lb

Neverending Glory Pendant  
La Scala Medium
CL008PM
Dia 412 × H 449 mm + L 
Dia 16 1/4“ × H 17 11/16“ + L
Weight / 7,5 kg / 16,6 lb

Neverending Glory Pendant  
Prague Estates Theater Medium
CL008PN
Dia 330 × H 549 mm + L 
Dia 13“ × H 21 5/8“ + L
Weight / 6,6 kg / 14,6 lb

Neverending Glory Pendant  
Palais Garnier Medium
CL008PO 
Dia 382 × H 416 + L 
Dia 15 1/16“ × H 16 3/8“ + L
Weight 6,1 kg / 13,5 lb

N



44 45

Neverending Glory Pendant  
Bolshoi Theater 
CL008PA
Dia 550 × H 780 mm + L
Dia 21,7“ × H 30,7“ + L 
Weight / 10 kg / 22 lb 

Neverending Glory Pendant 
Metropolitan Opera 
CL008PB
Dia 550 × H 410 mm + L
Dia 21 5/8“ × H 16 1/8“ + L
Weight / 10 kg / 22 lb 

Neverending Glory Pendant  
La Scala 
CL008PC
Dia 550 × H 600 mm + L
Dia 21 5/8“ × H 23 5/8“ + L
Weight / 10 kg / 22 lb

Neverending Glory Pendant  
Prague Estates Theater 
CL008PD
Dia 440 × H 730 mm + L
Dia 17 5/16“ × H 28 3/4“ + L
Weight / 10 kg / 22 lb

Neverending Glory Pendant  
Palais Garnier 
CL008PE
Dia 510 × H 555 mm + L
Dia 20 1/16“ × H 21 7/8“ + L
Weight / 10 kg / 22 lb

Neverending Glory Pendant  
Bolshoi Theater Small 
CL008PF 
Dia 275 × H 366 mm + L
Dia 10 13/16" × H 14 7/16" + L
Weight / 5 kg / 11 lb

Neverending Glory Pendant 
Metropolitan Opera Small 
CL008PG
Dia 275 × H 200 mm + L
Dia 10 13/16" × H 7 7/8" + L
Weight / 5 kg / 11 lb

Neverending Glory Pendant  
La Scala Small 
CL008PH
Dia 275 × H 299 mm + L
Dia 10 13/16" × H 11 3/4" + L
Weight / 5 kg / 11 lb

Neverending Glory Pendant  
Prague Estates Theater Small 
CL008PI
Dia 220 × H 365 mm + L
Dia 8 11/16" × H 14 3/8" + L
Weight / 5 kg / 11 lb"

Neverending Glory Pendant  
Palais Garnier Small 
CL008PJ 
Dia 255 × H 266 + L
Dia 10 1/16" × H 10 1/2" + L
Weight / 5 kg / 11 lb

Neverending Glory Table Lamp  
La Scala 
CL008TC 
Dia 280 × H 260 mm
Dia 11" × H 10 1/4"
Weight / 3 kg / 6,6 lb

Neverending Glory Floor Lamp  
La Scala 
CL008FC
Dia 450 × H 395 mm
Dia 17 11/16" × H 15 9/16"
Weight / 9 kg / 20 lb

Neverending Glory Wall 
Sconce
CL008WA
Dia 442 × H 229 mm + L
Dia 17 3/8" × H 9"
Weight/ 7,5 kg / 16,5 lb

Primary Material /  
Hand Blown Glass
Color Pendant /  
Clear, Opal, Smoke, Iris
Color Pendant Small /  
Clear, Opal, Smoke, Iris

Color Lamp of Wall Sconce / 
Clear, Opal
Surface Finish of Metal Parts / 
Lacquered White Matt 
Surface Finish of Metal Parts 
for Color Smoke / Lacquered 
Black Matt
Surface Finish of Metal Parts 
for Wall Sconce / Nickel 
Plated Glossy
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Yakisugi Single Pendant Small 
CL035PA
H 300 × W 90 + L 90 mm
H 11 13/16" × W 3 9/16"  
+ L 3 9/16"

Yakisugi Single Pendant Large 
CL035PB
H 500 × W 120 + L 120 mm
H 19 11/16" × W 4 3/4"  
+ L 4 3/4"

Yakisugi Table Lamp
CL035TA
W 160 × H 182 × L 160 mm
W 6 5/16" × H 7 3/16"  
×  L 6 5/16"

Primary Material /
Hand Blown Glass
Color / Clear
Surface Finish of Metal Parts /
Brushed Stainless Steel

The renowned Japanese architect drew his 
inspiration from a technique for preserving 
construction timber by charring its surface, 
known in Japan as Shou-Sugi-Ban or Yakisugi. 
This ancient technique uses charring wood 
as means to preserve it without the need 
of painting or sealing, an aspect leading to 
the current revival of this technique in eco-
friendly architecture. Adapting this process 
to the centuries-old glass craft technique 
enabled a contemporary design that is unique 
for every single piece of hand-blown glass.

by Kengo Kuma

YAKISUGI

N
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Duna Pendant 
CL038PA
W 260 × H 625 + L 205 mm 
W 10 1/4" × H 24 5/8"  
+ L 8 1/16"

Duna Wall Sconce
CL038WA
W 155 × H 600 + L 205 mm 
W 6 1/8" × H 23 5/8"  
+ L 8 1/16"

Primary Material /
Hand Blown Glass
Color / Clear
Surface Finish of Metal Parts /
Aluminum Alloy – Anodized Silver

Duna was inspired by the coherent yet abstract 
logic of dune formations that defy traditional 
Cartesian geometries. Its design concept is 
realized in a three-dimensional, asymmetrical, 
pair of intersecting glass forms. The striated 
surface of the crystal glass produces ever-
changing effects of reflection and refraction. 
Narrowly directed light sources beam light 
through the mass of glass into the entire glass 
element, highlighting its geometry.

by Zaha Hadid Design

DUNA

N
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Mush-Room Light Table Lamp
CL085TA
Dia 180 × H 500 mm 
Dia 7 1/16" × H 19 11/16" 

Mush-Room Light Wall Sconce
CL085WA
Dia 180 × W 350 mm 
Dia 7 1/16" × W 13 3/4" 

Primary Material /
Hand Blown Glass
Color / Clear 
Surface Finish of Metal Parts /  
Brass – Nickel Plated Glossy or  
Lacquered Bronze

The half-metre tall, mushroom-shaped 
light gives off a warm, magical glow which 
manages to transform any space into a 
fairy-tale forest. “The Armillaria species, or 
honey-fungus, is fascinating in that each one 
is very different,” says René Šulc. Mush-room 
thus plays not only with the possibility to 
dim the magical light, but also plays with the 
glass, each of which is a unique product of its 
own. “Each piece is a singular original, and is 
specific both in shape and height,” says the 
designer

by René Šulc

MUSH- 
ROOM
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Lasvit is a creative hub of glassmaking  
talents, fresh ideas, and daring designs.  
This young, progressive Czech glassmaking 
and design company inspires the world with 
its breathtaking custom-made installations 
exhibited all over the world, as well as with 
their unique lighting and glassware collections 
made from hand-blown glass. This original  
approach captivated design professionals and 
made Lasvit an award-winning company.  
In 2018 Lasvit won the design “Oscar” at 
Salone del Mobile. 

The founder of Lasvit, Leon Jakimič, steers 
the company with the utmost respect for the 
Czech glassmaking tradition, but also with a 
boundless optimism for modern technologies 
and cutting-edge design.  

In past years, Lasvit has attracted many 
renowned designers and artists who wanted 
to collaborate with an unconventional Czech 
company. In cooperation with Lasvit, many 
stars such as the Campana Brothers, Kengo 
Kuma, Yabu Pushelberg, Nendo or Ross 
Lovegrove, have created some of their most 
unforgettable glass collections. 

Ever since 2007, Lasvit has been on a mission: 
to bring beauty, happiness, and a piece of the 
Bohemian soul to clients worldwide, and thus 
change the world for the better. Let Lasvit in, 
let the changes begin. 

— 
#LasvitDesign #LasvitCollections 

ABOUT 
LASVIT

OFFICES
HEADQUARTERS / NOVÝ BOR

nám. Míru 55 / 473 01 Nový Bor  / Czech Republic 
T +420 481 120 810 / F +420 481 120 622
E lasvit@lasvit.com

FLAGSHIP SHOWROOM / PRAGUE

Lasvit s.r.o. / Komunardů 32 
170 00 Prague / Czech Republic 
T +420 222 362 990
E lasvit@lasvit.com

USA HEADQUARTERS / SHOWROOM / NEW 
YORK

Lasvit Inc. / New York / 51 Wooster Street 
New York / NY 10013, USA 
T +1 212 219 3043 / F +1 212 219 3053 
E america@lasvit.com

DUBAI

LASVIT Middle East FZ-LLC / PO Box 333272 
Dubai Design District / A 109, Building 6 / Dubai, UAE 
T +971 4453 8689 / F +971 4453 8784
E me@lasvit.com

HONG KONG

Lasvit (H.K.) Limited / 8F / The Hennessy
256 Hennessy Road / Wan Chai / Hong Kong S.A.R. T
+852 2866 1234 / F +852 2866 2212
E asia@lasvit.com

SHANGHAI

Lasvit Shanghai Co., Ltd. / Room 237 2F
No. 315 Yuyuan Rd. / Shanghai 200040, China 
T +86 182 1709 0498 
E shanghai@lasvit.com

SINGAPORE

Lasvit (Singapore) Pte. Ltd.
75 Neil Road / Singapore 088902 / 
T +65 6542 9422
E singapore@lasvit.com

LONDON

Lasvit UK Ltd. / 3rd Floor / 131 Shoreditch High 
Street London, E1 6JE / United Kingdom 
T +44 20 7490 2004
E uk@lasvit.com

PARIS

Lasvit (FR)
T +33 (0) 7 50 90 78 04 
E france@lasvit.com

MOSCOW

Lasvit (Russia & CIS)/ Bryusov pereulok 2/14  
building 9 / Moscow 125009 / Russian Federation 
T +7 985 6450920 
E russia@lasvit.com

ASTANA

Lasvit (Kazakhstan) / Kunaev Street 12/1 
office 115 / Astana 010000 
T +7 776 774 9669
E kazakhstan@lasvit.com
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Ecology
Maximum attention is given to design and 
manufacturing processes, responsible use of resources, 
and careful choice of materials and technologies to 
achieve energy balance. 

Heritage
Lasvit represents Czech glassmaking artistry and 
tradition through breathtaking works of glass designed 
by internationally renowned designers and crafted by 
Czech glassmakers.

Quality
Quality is an essential choice for us at all stages of 
product development, manufacturing, transportation, 
and after-sales services.

Follow Lasvit at 
lasvit.com
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