Informace o terminech vernisazi najdete
na strankach artmap.cz a v naSem
newsletteru / For exhibition openings,
see artmap.cz or our newsletter.

k/c - kurator/curator

45000L: OBJEM PRO ANGAZOVANOU
ARCHITEKTURU

Vyloha v priichodu od Velkého §pa|iéku
k Silingrovu namésti / Window display
in the passage from Velky §paliéek to
Silingr Square + non-stop - instagram.
com/45000litru

Ctyricet pét tisic litrdi je objem vystupujici
mimo zdi instituce do verejného prostoru
pasaze v centru Brna. Novy vystavni prostor
vzniké jako iniciativa studentky architektury
FAVUT v Brné.

en Forty-five thousand litres is the volume
rising outside the walls of the institution

into the public space of the passage in

the centre of Brno. The new exhibition space
is the initiative of a student of architecture at
the Brno University of Technology.

Dynamicky blok: Keep calm and discourse
do/until 15. 1.

Kolektiv Dynamicky blok sleduje trend
instagramovych U¢ta kriticky reflektujicich
soucasnou, nejen architektonickou scénu.
Prostfednictvim socidlniho média a forméatu
memu satiricky a trefné komentuje fadu
palCivych témat, s kterymi se architektura

v dnedni dobé potyk4. V pfechodu z di-
gitélniho média do fyzického prostoru se
témata zaméri zejména na priblizeni aktualni
(brnénskeé) architektonické scény a reflexi
uskali profese architekta*tky $ir§i neodborné
verejnosti.

en Dynamicky blok collective follows

the trend of Instagram accounts critically
reflecting the contemporary, not only archi-
tectural, scene. Through the social media
and meme format, it satirically and aptly
comments on issues which architecture is
facing today. In the transition from the digital
medium to the physical space, the topics
will focus mainly on bringing the current
architectural scene closer to the non-pro-
fessional public and reflecting on the pitfalls
of the profession of an architect.

k/c Eva Truncova

CEJLA

Kérnerova 9 « Pro vice informaci

o vystavach sledujte instagram galerie
Cejla / For more information about exhibi-
tions, follow the gallery’s instagram Cejla

Kolektiv galerie Cejla (Kristyna GajdoSova,
Barbora lli¢, Risto Ili¢, Monika Rygalova,
Tereza Vinklarkova): Kuratorské menu
22.2.-8.3.

Kurdtorské menu je Gvodni vystavou, ktera
zahdji provoz nové vzniklé galerie Cejla v né-
kdejsich prostorach Solo Offspace s cilem
vytvorit kurdtorsky tym a platformu, kterd by
poskytovala novy vystavni a vzdélavaci pro-
stor v Brné. Prvni vystava otevre téma obec-
nych hodnot a pfistupl kuratorského tymu

k provozu vlastni galerie. Nebude tak pouhym
predstavenim individualni tvorby jednotlivych
autori*rek, ale predevsim situacni ukazkou
fungovani kuratorského kolektivu umélct*kyn
formou nadsézky.

en The Curatorial Menu is the inaugural exhi-
bition that will launch the newly established
Cejla Gallery in the former Solo Offspace
space with the aim of creating a curato-

rial team and platform to provide a new
exhibition and educational space in Brno.
The first exhibition will open up the topic

of the general values and approaches of

the curatorial team to running the gallery.
Thus, it will not be a mere presentation of
the individual work of artists, but above all

a situational demonstration of the func-
tioning of a curatorial artistic collective in
the form of hyperbole.

k/c kolektiv galerie Cejla

DUM UMENi MESTA BRNA /

HOUSE OF ARTS BRNO

Malinovského nam. 2 « Gt-ne/Tue-Sun
10:00-18:00 - www.dum-umeni.cz

Milena Dopitova: Pristi zastavka je na
znameni / The Next Stop Is a Request Stop
do/until 19. 3.

Milena Dopitova je jednou z klicovych osob-
nosti sou¢asného ceského vizualniho uméni,
jejiz préce vyrazné rezonuje i v mezinarodnim
kontextu. Vystava reflektuje otazky udrzitel-
nosti kulturni, nédrodni i etnické identity, které
dnes na zépadni civilizaci doléhaji s mimorad-
nou intenzitou. Parafrézuje a misi jazyk kres-
tanské, judaistické a arabské tradice - tedy
kultur, které po staleti nejvyraznéji formovaly
evropsky ,zapad™ (ve smyslu okcidentu, nikoli
povéale¢ného usporadani), a zaroven vyuzivé
prvky asociujici obyCejnost, ale ¢astecné

i povrchnost Zivota soucasné spole¢nosti.

en Milena Dopitové is one of the key person-
alities of contemporary Czech visual art and
her work resonates strongly in the local and
international contexts. The exhibition reflects
on the sustainability of cultural, national and
ethnic identities, whose impact on Western
civilization has been extremely intense. It
paraphrases and blends the vocabularies of
Christian, Judaic and Arabic traditions - i.e.,
the cultures that for centuries have most
significantly shaped the European “West” (in
the sense of the Occident, not the post-war
order) - while employing elements that evoke
the ordinariness, and to some extent the su-
perficiality, of contemporary life.

k/c Martina Pachmannovéa

Svatopluk Sladecek, Pavel Preisner:

O otcich, kterym déti pomanhaji vyrast /
About Fathers Whose Children Help Them
Grow Up

do/until 19. 3.

Naléhavé otéazky spojené s prozivanim otcov-
stvi jsou tématem vystavy, ktera spojuje dva
dlouholeté zlinské souputniky, malife Pavla
Preisnera a architekta Svatopluka Sladecka.
Kazdy si v jiné konstelaci prosel procesem
sebedefinice otce a tato nové ustanovena
kategorie zaCala postupné reagovat i s povo-
l&nim kazdého z nich. Pavel Preisner je malif,
pro kterého je otcovstvi katalyzdtorem sledu
kFehkych vzpominek na détstvi. Svatopluk
Sladecek je architekt, u kterého svét ditéte
nabyvé stejného vyznamu jako architektonic-
ké kompozice.

en Urgent questions related to the experi-
ence of fatherhood are the theme of the ex-
hibition, which brings together two long-time
Zlin contemporaries, painter Pavel Preisner
and architect Svatopluk Sladecek. Each went
through the process of self-definition of
fatherhood in a different constellation, and
this newly established category gradually
began to interact with the profession of each
of them. Pavel Preisner is a painter for whom
fatherhood is the catalyst for a sequence

of fragile childhood memories. Svatopluk
Sladecek is an architect for whom the world
of the child takes on the same meaning as an
architectural composition.

k/c Rostislav Korycanek

Uméni ménit Brno / The Art of Changing
Brno. Kancelar architekta mésta Brna
do/until 19. 3.

Kancel&r architekta mésta Brna byla v roce
2016 obnovena po tfinactileté pauze. Co

vie se uz podafilo zménit i naplénovat? Jaké
projekty, akce i vize kancel&f méstského
architekta nabizi¢ Vystava nabidne vysledky
architektonickych soutéZi véetné vitéznych
modeld, navrhované i realizované promé-

ny vefejnych prostranstvi, novych ulic ¢i
namésti, rozvoj Brna plénovany v celomést-
ském méfitku i na Urovni dopravy jedné ulice,
dlouhodobé projekty i drobna zlep3eni kaz-
dodenniho Zivota. A také spoluprace béhem
participaci, workshopl nebo diskuzi.

en Brno City Chief Architect’s Office was
revived in 2016 after a 13-year hiatus. What
have they already managed to change and
plan? What are the projects, events and
visions offered by the Office? You will have
an opportunity to see the results of archi-
tectural competitions, including the win-
ning models, designed as well as realized
transformations of public spaces, new streets
or squares, the development of Brno planned
on a citywide scale as well as at the level of
the traffic in one street, long-term projects
as well as small improvements to everyday
life. And finally, the opportunity to cooperate
during participative sessions, workshops and
discussions.

k/c Sarka Reichmannova

- VASULKA KITCHEN BRNO

Centrum uméni novych médii, DiUm uméni
mésta Brna, Malinovského nam. 2 - ut+&t /
Tue+Thu 10:00-18:00 - vasulkakitchen.org

Stala expozice dél Bohuslava Woodyho
Vasulky / Permanent exhibition of works by
Bohuslav Woody Vasulka

do/until 31. 3.

Dvé mistnosti Vasulka Kitchen Brno predsta-
vuji fluidné fungujici vystavni prostory, kde
se mezi sebou alternuji krdtkodobé expozice
reagujici na aktuélni udalosti z oblasti novych
médif a sou¢asného uméni a expozice stélé,
jeZ jsou ve vlastnictvi nebo v trvalé vypljcce
spolku VaSulka Kitchen Brno. Nyni ve Va3ulka
Kitchen Brno vystavujeme dvé dila ze stalé
expozice, Lucifer’'s Commission a Light
Revisited.

en The two rooms of Vasulka Kitchen Brno
are fluidly functioning exhibition spaces,
where short-term exhibitions responding to
current events in the field of new media and
contemporary art alternate with permanent
exhibitions owned or on permanent loan

to the association Vasulka Kitchen Brno.
Currently, Vasulka Kitchen Brno is exhibiting
two works from the permanent exhibition,
Lucifer’s Commission and Light Revisited.

- DUM PANU Z KUNSTATU & G99
Dominikanska 9

Monika Frycova: Art & Business

do/until 12. 2.

Viystava je vytvorena pfimo pro Ddm pant

z Kungtatu, renesancni pamatku, kde byl
kdysi obchodni bazar s padesati obchldky
se suknem, kde se za trznimi ucely skladovala
mouka a obili, kde se predvadéla divadelni
predstaveni vielijakych némeckych spolec¢-
nosti, kde aZ do druhé svétové valky plsobily
rdzné okresni a méstské Grady...

en The exhibition is created directly for

the House of the Lords of Kunstéat, a renais-
sance monument, where once in history was
shopping bazaar with fifty cloth shops and
market purposes, where flour and grain were
stored, where the performances of various
German companies were performed, where
different district and city authorities oper-
ated until the Second World War...

k/c Anita Topinka

Jan Zuziak: Insiderstvi outsidera /

An Outsider’s Insidership

do/until 12. 3.

Prvni ucelena vystava dila Jana Zuziaka
(1946-2021) splaci dluh ceské vytvarné obce
nekonvenénimu vytvarnikovi, bez néhoz je
obraz brnénské vytvarné scény poslednich
Ctyriceti let nekompletni a mdly. Zuziak vna-
Sel do brnénského genia loci pohledy, jejichz
chytre nastavované fokusy a Uhly odhalovaly
obycejna témata zcela neobycejnymi zplso-
by reprezentace. Byl mimoradny z hlediska
angaZovaného svétonézoru i svébytného
pojeti vytvarni¢eni jako reflexivniho kutilstvi.
en The first comprehensive exhibition of
the work of Jan Zuziak (1946-2021) repays
the debt of the Czech art community to
the unconventional artist, without whom
the picture of the Brno art scene of the last
forty years is incomplete and vague.

Zuziak brought into the Brno genius loci
views whose cleverly adjusted focuses and
angles revealed ordinary themes in quite

extraordinary ways of representation. He
was extraordinary in terms of his engaged
worldview and his unique conception of art
as a reflexive DIY.

k/c Jozef Cseres

FAIT GALLERY
Ve Vaiikovce 2 - ut-so/Tue-Sat
11:00-18:00 - www.faitgallery.com

Milan Maur: Nejisté sekvence déje /
Uncertain Sequences of Action

do/until 14. 1.

Autorovy subjektivni zdznamy pfirodnich
déji zachycené duslednou metodikou
doprovazi ¢asto lyrické texty dokladajici jeho
autenticky proZitek. Komplexni vystava praci
z let 1982-2022 zahrne umélcovy pfirodni
koncepty a akéni tvorbu v typologicky riiznych
zdznamech Casové podminénych jevd, ale

i jeho zcela novéa aktuélni témata.

en The artist’s subjective records of natural
events captured with consistent methodol-
ogy are frequently accompanied by lyrical
texts illustrating his authentic experience.
This retrospective of works from 1982-2022
will include the artist’s natural concepts and
action work in typologically diverse records
of time-based phenomena, as well as his new
topical subjects.

k/c Denisa Kujelova, Ondrej Navratil

a Jana Pisarikova

Tomas Hlavina: TLNVXYK Hlavolam /
TLNVXYK Puzzle
22.2.-6.5.

Soubornéa vystava Toméase Hlaviny vycha-

z{ z principu variabilniho herniho planu ¢i
struktury hlavolamu, ktery umozni nové
seskupovani starsich i aktuélnich, dopo-

sud neprezentovanych dél vstupujicich do
necekanych vzajemnych dialogli rozsifujicich
jejich kontext. V instalaci se tak v novych
souvislostech budou protinat okruhy praci,

Ci spise fenomény zahrnujici metafory,
modely, fyzikaIni jevy, nastroje, analogie nebo
anachronismy.

en Tomé&$ Hlavina’s retrospective is based

on the principle of a variable game plan or
the structure of a puzzle, enabling new group-
ings of earlier and current works including
those previously unpublished, entering into
unexpected dialogues that expand their con-
text. The installation will thus feature, in new
contexts, the intersections of circles of works,
or rather, phenomena involving metaphors,
models, physical phenomena, tools, analogies
and anachronisms.

k/c Ondrej Chrobék

- MEM
Veronika Vlkova: Tatinku_hruby_
a_zmenseny_final_ok / Daddy_rough_
and_reduced_final_ok
do/until 14. 1.
Matka a syn putuji p&sky do Vidné. Po cesté
vafi, myji se, divaji se, ukazuji si véci. Obc¢as
je to slozité, jejich ruce jsou z kamene. Kroky
jsou verse, a pochod modlitba za zdravé
vztahy. Bez ztraty humoru se snazi setrast
vrstvy patriarchalniho sedimentu usazeného
na svych pazich, srdcich, rodu i krajiné.
en Mother and son are travelling on foot to
Vienna. On the way they cook, wash, look,
show each other things. Sometimes it's dif-
ficult, their hands are of stone. The steps are
verses and the march is a prayer for healthy
relationships. Without losing their humour,
they are trying to shake off the layers of patri-
archal sediment settled on their arms, hearts,
family and landscape.
k/c Marie Stindlova

Jan Serych: O duslednosti védy /

On Exactitude in Science

22.2.-6.5.

Instalace nazvana O duslednosti védy te-
matizuje vztahy velkého a malého, blizkého

a vzdéaleného, abstraktniho a konkrétniho,
viditelného a neviditelného, pomalého a rych-
|ého, lidského a technického.

en The subject of the installation entitled

On Exactitude in Science is the relationship
between the large and the small, the near and
the distant, the abstract and the concrete,
the visible and the invisible, the slow and

the fast, the human and the technical.

k/c Tomas Dvorék

- PREVIEW

Jifi Stanék: Brightness

do/until 14. 1.

Jas je atribut vizuélniho vnimani, ve kterém

se zd4, Ze zdroj vyzafuje nebo odrézi svétlo.
JestliZe jas je atribut vizuélniho vnimani, tak
vizuéIni uménf je jeho synonymem, spolé-
hajicim na kontext prostredi a pozorovatele.
Site-specific instalace Brightness je snahou

o zhmotnéni prostredi jasu.

en Brightness is an attribute of visual percep-
tion in which the source appears to emit or
reflect light. If brightness is an attribute of vi-
sual perception, then visual art is synonymous
with it, relying on the context of the en-
vironment and observer. The site-specific
installation called Brightness is an attempt to
materialize the environment of brightness.
k/c Jifi Dusek

Filip Dvorak: The Ravine - The Room
22.2.-6.5.

Samostatna vystava vizuéineho umelca Filipa
Dvoréaka predstavuje $pekulativnu fikciu
opierajucu sa o autorsku poviedku StrZ, ktora
opisuje pribeh spolo¢enstva Zijuceho v rokline
vytvorenej po neCakanom prepadnuti zeme.
Uvahy o viere, nadeji & pohlade na svet

a Zivot rozvija eklektickym vystavnym envi-
ronmentom prezentujucim nové priestorové
inStalacie, expandované a konceptuéine ma-

Iby, zdvesné objekty ¢i imaginativne artefakty
uloZené do obrazotvornej scény.

en The solo exhibition of the visual artist Filip
Dvoréak presents a speculative fiction based
on the artist’s short story StrZ (Ravine), about
a community living in a ravine created by an
unexpected sinking of earth. Reflections on
faith and hope and views of the world and
life are developed by means of an eclectic
exhibition environment presenting new
spatial installations, expanded and conceptual
paintings, hanging objects and imaginative
artefacts inserted in visual scenes.

k/c Michal Stolarik

GALERIE ARCHITEKTURY BRNO
Starobrnénska 341/18 -
st-ne/Wed-Sun 14:00-19:00 -
galeriearchitektury.wordpress.com

Drazi architekti... — Architektura jako prace /
Dear architects... - Architecture as Labour
do/until 22. 1.

Treti vystava projektu ,Drazi architekti..."

se zabyvéa pracovnimi podminkami v oblasti
architekury se zaméfenim na nejisté pracovni
a zivotni podminky (predevsim, ale nejen)
mladé generace absolventl*tek architektury.
Cilem je zvysit povédomi a pfispét k diskusi

o organizaci préace v oblasti architektury, ne-
placené préci a stazich, strukture architekto-
nickych kanceléfi a rovnovaze mezi pracovnim
a soukromym Zivotem.

en The third exhibition of the project "Dear
architects..." deals with the labour condi-
tions in the field of architecture, with

a focus on the precarious working and living
conditions of the (mainly, but not exclusively)
young generation of architecture graduates.
The goal is to raise awareness and contribute
to the discussion on the organization of work
in the field of architecture, non-paid labour
and internships, the structure of architectural
offices, and work-life balance.

k/c Karolina Plagkova

GALERIE ART

Cihlarska 19 - po-so/Mon-Sat
14:00-01:00, ne/Sun 14:00-24:00 -
www.facebook.com/galerieartbrno

Kolektiv SocialMaps: Socialmaps.App
W2022/1

do/until 12. 2.

Trasa je soucasti projektu SocialMaps, jehoz
cilem je tvorba aplikace, které se snaZi proces
mapovéni preménit v sociélni a kolektivni
aktivitu, diky niz mize byt svét reflektovan
zplsobem. Trasy se budou vénovat rliznym
tématlim, na nichz se kolektiv snaZi ilustrovat
limity mapovych sluzeb a to, co ndm mohou
rozlicné kartografické podklady fici o svété
a schopnosti zapojeni lidi v procesu tvorby
map.

en The route is part of the SocialMaps
project, which aims to create an app that
seeks to turn the mapping process into

a social and collective activity that can make
the world more just, ethical and diverse.
The routes will address various themes

on which the collective seeks to illustrate
the limits of mapping services and what
different cartographic materials can tell us
about the world and the ability to engage
people in the map-making process.

Détsky animacéni workshop: Flipbook /
Children’s animation workshop: Flipbook
8.1.15:00

Kolik obrazkd je potfeba, aby vam vznikl film?
A vejde se vam takovy film do kapsy? Vétsina
z vas uz urcité nékdy kreslila malé postavicky
do rozkl svych sesitd, na kazdy list s malou
zménou. A pfi rychlém prolétnuti rozkl se
vam postavicky rozhybaly. A pfesné v tom
spocivé princip optické hracky z 19. stoleti,
kterou si spole¢né vyrobime. Pfritom se
podivdme na filmova dilka z kinematografické
prehistorie a dozvime zase néco vic o princi-
pech klasické filmové animace.

en How many images are needed for a film to
form? And could you fit such a film into your
pocket? Most of you have surely drawn little
figures into the corner of your notebooks,
each sheet with a small change. And a quick
flip through the corners set your figures in
motion. And that exactly is the principle of an
optical toy from the 19th century we are going
to make together. Meanwhile, we will watch
film works from the cinematographic prehis-
tory and get to know a little bit more about
the principles of classic film animation.

Kurz digitalni kresby / Digital Drawing
Workshop

12.1.,19.1.,26.1.,2. 2., 9. 2.

Vice na / More at kinoskola.cz.

GALERIE BLANSKO

Dvorska 2, Blansko (mimo mapu / off

the map) + Ut-pa/Tue-Fri 10:00-12:00,
13:00-17:00, so-ne/Sat-Sun 14:00-17:00
(st do/Wed until 19:30) - facebook.com/
galerieblansko

David Severa: It’s My Party Unless

It’s Your Party

21.1.-5.3.

Fluidni interaktivni instalace brnénského
umélce a modniho navrhéare Davida Severy
evokuje scénografii skanzenové jizby. V ko-
notaci tradi¢niho kroje zkoumé mozné ekvi-
valenty nalézani spole¢enského statusu jeho
nositele. Reinterpretaci folklorniho odévu jako
komunikaéniho média genderové, narodnost-
ni, sexuélni, politické i méstské identity otevira
otéazku: kdo mé pravo nosit kroj¢ Znackové
obleceni ze second handd Severou piesité
do krojl nalezicich fiktivni skupiné vytvari
estetiku stojici na praniku folklorniho tvaro-
slovi, street stylovych popkulturnich znacek

a techno kultury. Rituél hodi a Zni stavi do
kontextu soucasnych zébav (technoparty),
inkluzivné vici skupindm, kterym hody neby-
vaji jednoduse pristupné. Skrze 360stupriové
video ve VR brylich instalace zprostfedkovévé
ritudl stavani se starkou/kem v stylizovaném
privodu napfi¢ méstem Blanskem.

en The fluid interactive installation by artist
and fashion designer David Severa based in
Brno evokes the scenography of an open-air
museum room. The connotation of traditional
costume, he explores the possible equivalents
of finding the social status of its wearer. By
reinterpreting folklore clothing as a commu-

nication medium of gender, national, sexual,
political and urban identity, it opens the ques-
tion: who has the right to wear a costume?
Severa’s second-hand branded clothing sewn
into costumes belonging to a fictitious group
creates an aesthetic at the intersection of
folklore morphology, street style pop culture
brands and technoculture. The ritual of feasts
and harvests is placed in the context of con-
temporary entertainment (techno parties),
inclusive for groups for which they are often
not easily accessible. Through a 360-degree
video in VR glasses, the installation conveys
the ritual of becoming a leader in a stylized
procession across the city of Blansko.

k/c Julia Chodurova Batorova

Eva Jurackova: Vlouce

21.1.-5.3.

Autorka se dlouhodobé a témér bezvyhrad-
né vénuje zobrazovani rostlinnych motiva.
Intuitivné se nechavé vést svymi koreny,
Casem stravenym na lukéach a pastvinach
rodného Valasska. Jeji pfimocara monote-
matické tvorba o to vic nabyva na autenticité.
Prostfednictvim vrstvené instalace velko-
formatovych kreseb se divék ocité ,uvnitF”
louky - ve spletité organické siti travin, stébel,
klast, stonkd, listl a kvét(, jez plsobi zdanlivé
nahodile. Pfitom v3ak z potfeby opravdovosti
vede Jurac€kova linky botanicky vérné a vytvari
tak svij autorsky osobni herbar.

en Eva Jurackova for a long time, and almost
exclusively, has been devoted to depicting
plant motifs. Intuitively guided by her roots,
the time spent in the meadows and pastures
of her native Wallachia, her monothematic
work remains authentic and straightforward.
Through the layered installation of large-
format drawings, the viewer finds himself
"inside" the meadow - in an intricate organic
network of grasses, stalks, spikes, stems,
leaves and flowers, which seems to be
random. At the same time, however, out of

a need for authenticity, Jurackova follows

the lines botanically faithfully and thus creates
her author’s personal herbarium.

k/c Jolana Chalupova

GALERIE EDIKULA

Arne Novéka 1, vyloha ¢itarny FF MU,
budova C, 1. NP « po-ne/Tue-Sun
8:00-20:00 + www.facebook.com/
galerie.edikula

GALERIE FAVU

Udolni 244/53, budova U2 + po-pa/
Mon-Fri 10:00-18:00 - www.facebook.
com/FaVU.VUT

Synthetic Becoming

Malin Ah-King & Eva Hayward, Aliens in
Green, Konstantin Biehl, Anjali Rao-Herel,
Jacquelyne Luce & Feminist Technoscience
Governance Collaboratory, Maddalena Frag-
nito & Zoe Romano, Annabel Guérédrat, Rian
Ciela Hammond, Franziska Klaas & Susanne
Bauer, Marne Lucas, Mary Maggic & Perrrfor-
mat, Byron Rich & Liz Flyntz, Mariana Rios
Sandoval & the Rosze Canine Collective,
Lenka Vesela, Ker Wallwork & Juliet Jacques
do/until 30. 1.

Vystava tematizuje spolubyti s hormonéiné
aktivnimi chemickymi latkami. ,Synthetic®

v nazvu vystavy vyznacuje chapani tél jako po-
sthumannich asamblazi vznikajicich syntézou
mnoha rznych procesU a vlivii. Zaroveri je

i afirmaci ,umélosti" ¢i .nepfirozenosti* téch,
ktefi jsou normativnim diskurzem stigmati-
zovéni coby ,proti pfirodé™. Vystava nacrtne
dynamicky a vrstevnaty obraz ,hormonélnich
krajin® coby prostor( .stavéani se™ (becoming),
predstavivosti a péce (namisto prostor(i ,zne-
¢isténi™), a nabidne tak kritickou, aviak nadé-
jeplnou vizi Zivota se syntetickymi chemickymi
l4tkami, tvorici alternativu jak k normativnim
predstavam o ,zdravych™ a .Cistych" télech

a prostredich bez toxickych chemickych latek,
tak k nihilistickym obrazdm antropocénni
apokalypsy.

en The collective exhibition brings together
research by artists, activists and feminist
technoscience practitioners concerned with
sympoietic becoming with hormones and hor-
monally active chemicals. Adopting a decolo-
nial feminist approach and embracing queer
ecological sensibilities, Synthetic Becoming
examines how substances unfold performa-
tively and relationally—beyond the dualisms

of "natural" and "synthetic," "pure" and "pol-
luted," or "healthy" and "damaged." Synthetic
Becoming paints various scenes in which
hormonally active substances emerge, explor-
ing these hormonal landscapes as sites of
indeterminacy and becoming—ditching purity
politics for the sake of interrogating the possi-
bilities of resilience, chemical kinships, queer
survival, and resurgent life, which asserts and
continues, nonetheless.

k/c Lenka Veselad

GALERIE PITEVNA

Komenského nam. 2 - po-pa/Mon-Fri
12:00-18:00 - www.facebook.com/
galeriepitevna

Samuel Pauco: A Love Supreme
do/until 20. 1.

GALERIE PRUCHOD

vystavni prostor ve verejném prichodu
domem &. 212 na kfizovatce ulic Uvoz
a Udolni + non-stop

GALERIE SIBIR

Dukelska tfida 50 + www.instagram.com/
galerie.sibir - Otevieno béhem akci nebo
po domluvé / open at the time of the event
or by appointment +420722744 201

Jarmila Tiokova: 48 let / 48 years

do/until 31. 1.

Retrospektivni vystava lokélni vytvarnice
Jarmily Tiokové predstavi vybér z obrazové

i objektové tvorby. Propojeni tradi¢ni techniky
pali¢kovanych krajek a abstrahujiciho pfistupu
k formé symboll posunuje hranice a vytvari
zcela jedine¢né dilo.

en Retrospective exhibition of local artist
Jarmila Tiokova introduces selection of
pictorial and object art works. Connection

of traditional technique of bobbin lace and
abstracting approach to the form of symbol
shifts the bundaries and makes a unique
artefact.

k/c Max Lysacek, Ester Hotova

Andrea Uvacikova a Klara Kusa: Stred je inde
unor/February

Tvorba obou umélkyn se v mnoha bodech
prekryva. Byl to také prvotni impuls ke spo-
lupréci, autorky se nikdy osobné& nesetkaly,
znaji se pouze ze socidlnich siti. Rozhodly se
toho vyuZit k vytvoreni vlastni, experimen-
t&lni metody spoluprace. Zakladni motivaci
jejich spolupréce je pocit sounélezitosti,
obsahové a vizuélni blizkosti v jejich tvorbé.
Proto si vybiraji klicové4 slova, okruhy, kolem
kterych se ve své préci aktualné pohybuji.

Ty pak zanesou do myslenkovych map. Obé
umélkyné pracuji automaticky, podvédomé,
vizudlni obrazy ¢asto odrézeji vnitfni pochody
jejich mysli.

en Works of Andrea Uvacikové and Klara Kusa
are blend in many areas. From that arosed
the first impulse for cooperation, authors
never met each other in person, they know
each other artworks from social media. They
decided to use this when it came to making
their own, experimental method of coopera-
tion. Basic motivation of collaboration is
certain sense of solidarity, content and visual
closeness in artwork. That's why they are
choosing key words, circuits, around which
they both exist. Afterwards They are puting
these into mindmaps. Both authors work
automaticaly, subconsciously, and the visu-
als very often reflect internal march of their
minds.

k/c Max Lysacek, Ester Hotova

GALERIE UMAKART
Lidicka 40 - non-stop - www.facebook.
com/Galerie-Umakart

Petr Kamenicky

do/until 15. 1.

Petr Kamenicky je vizualni a multimedialni
umélec, pedagog a kurator vystav sou¢asného
uméni a jeho dlouhodobym zajmem je lidské
télo jako néstroj poznéavani kodifikovanych
zaznam( télesnosti a bohaté vizualné struk-
turovanych procest, prozitkl, dat a vizuél-
nich informaci. Ve svych objektech pracuje
zaroven i s biologickym materialem.

en Petr Kamenicky is a visual, multimedia art-
ist, pedagogue, and curator of contemporary
art exhibitions, and his long-term interest is
the human body, as a tool for learning codi-
fied records of physicality and richly visually
structured processes, experiences, data, and
visual information. At the same time, he works
with biological material in his objects.

k/c Karin Pisafikova

Andrea Uvacikova: Don’t open the door
16.1.-13. 2.

Experimentaini instalace Andrey Uvacikové
pro vitrinu galerie Umakart zkoumé snovy
prostor prostfednictvim grafickych listd

a objektd. Kli¢ovymi slovy, kterad prostupuji
vystavnim projektem, jsou sny, prostor, iluze,
kresba a tisk. Vystava je manifestem novych
interpretacnich rovin uméleckého vyjadreni
autorky.

en Andrea Uvacikova’s experimental instal-
lation for the Umakart gallery showcase
explores dream space through her graphic
sheets and art objects. The key words pervad-
ing the exhibition project are: dreams, space,
illusion, drawing and print. The exhibition is

a manifesto of new levels of interpretation of
the author’s artistic expression.

k/c Karin Pisafikova, Jana P. Francovéa

Hana Barabasova: Dokud néjaky mame /

As Long As We Have Some

14.2.-14. 3.

Barabéasova se ve své umélecké tvorbé zabyva
osobnimi vzpominkami, které vypréavi pomoci
personifikovanych vikd. Ty zpracovava ve své
monumentalnf ilustrativni malbé, ale také v ke-
ramickych miniaturnich so$k&ch dodavajicich
humorna pojitka. Malby se tak stévaji scé-
nografii pro keramické viky a divéka pohlcuji

v umélCinych imaginativnich pribézich. DaleZi-
tymi se pro Hanu stévaji ambivalentni emoce,
ve kterych hleda spojujici priseciky.

en BarabaSova in her artistic work deals with
personal memories, which she tells through
personified wolves. She processes them in
her monumental illustrative painting, but also
in ceramic miniature statuettes providing
humorous connections. The paintings thus
become a stage set for the ceramic wolves,
immersing the viewer in the artist’s imagina-
tive stories. Ambivalent emotions become an
important moment for Hana, in which the art-
ist searches for connecting intersections.

k/c Kristyna Gajdo3ova, Tereza Vinklarkova

INDUSTRA ART
Areal Nové Zbrojovky, bila budova naproti
ZET.office - industra.space

Jakub Polach: Memetodologie

do/until 3. 2.

Memetodologie analyzuje roli a vahu pojmu
mem v procesu transformace asymetric-
kého, autoritativné regulovaného verejného
prostoru v neregulovatelnou mediasféru, v niz
prevlidda symetrickad komunikace v sociélnich
sitich a kterou obecné charakterizuje radikaini
vzpoura proti mainstreamové definované
realité. Zvoleni Donalda Trumpa prezidentem
USA bylo zlomovym momentem v naSem
vnimani této promény; mainstreamovéa média
a akademické elity ji interpretovaly jako
katastroficky dusledek nové kontra-hegemo-
nie internetovych memd v mediasfére, ktera
nebezpeéné rozvratila regulované prostredi
vefejnych diskuzi.

en Memethodology analyses the role and
weight of the term meme in the process of
transformation of asymmetrical, authorita-
tively regulated public space into an unregu-
lated mediasphere, in which symmetrical
communication in social networks prevails and
which is generally characterized by a radical
rebellion against mainstream-defined reality.
The election of Donald Trump as US President
was a watershed moment in our percep-

tion of this transformation; the mainstream
media and academic elites interpreted it

as a catastrophic consequence of the new
counter-hegemony of internet memes in

the mediasphere, which dangerously sub-
verted the regulated

environment of public discourse.

MORAVSKA GALERIE V BRNE /
MORAVIAN GALLERY IN BRNO
st-ne/Wed-Sun 10:00-18:00, ét/Thu
10:00-19:00 - Volny vstup do stalych

expozic. Jurkovicova vila a Muzeum Josefa
Hoffmanna maji vlastni oteviraci dobu. /
Free admission to the permanent exhibi-
tions. Jurkovi¢ House and Josef Hoffmann
Museum have their own opening hours *
www.moravska-galerie.cz

- PRAZAKOV PALAC / PRAZAK PALACE
Husova 18

ART IS HERE: Nové a Moderni uméni /

New and Modern Art

Stél4 expozice Nové uméni pFinési vybrané
kapitoly a pfib&hy uméni po roce 1945. Jeji
osu tvori umélecké sbirka a archiv Jifiho
Valocha, kli€¢ové osobnosti nejen kulturniho
Brna. Doc¢asné intervence v expozici nového
uméni: Jifi Valoch, Pavel Biichler a Ladislav
DZadon. Docasné intervence v expozici
moderniho umé&ni: Alfons Mucha, Josef Sima,
Vincenc Makovsky. Stéla expozice Moderni
uméni obsahuje dila Emila Filly, Toyen &i Jana
Zrzavého.

en Permanent exhibition New Art brings
selected chapters from the story of art after
1945. Its axis is the collection of Jifi Valoch,
key figure (not only) Brno cultural scene.
Temporary interventions in exhibition of New
Art: Jifi Valoch, Pavel Blchler and Ladislav
DZadon. Temporary interventions in exhibition
of Modern Art: Alfons Mucha, Josef Sima,
Vincenc Makovsky. Permanent exhibition
Modern Art includes works by Emil Filla, Toyen
or Jan Zrzavy.

k/c Ondrej Chrobak, Petr Ingerle, Jana
Pisarikova

Archeologie a konceptualni uméni /

The Archeology and Conceptual Art

Valoch & Valoch

do/until 27. 8.

Nélez zlomku Celisti neandertélce pfi archeo-
logickém prazkumu jeskyné Kdlna v Morav-
ském krasu se zapsal mezi nejdlleZitéjsi
udélosti povalecné archeologie. Na tomto
objevu se podileli Karel Valoch a jeho syn Jii.
Zatimco Karel Valoch, archeolog brnénské-
ho ustavu Anthropos, vedl jiz od roku 1961
priizkum této lokality, student Jifi Valoch zde
travil jako brigadnik na vykopévkéach jiz néko-
likaté letni prazdniny v Fadé. Pred archeologii
dal Jifi Valoch pfednost uméni a béhem péar
nésledujicich let se stal viditelnym protago-
nistou experimentaini poezie, teoretikem
nového uméni a kuratorem rady klicovych
vystav. Aktualni vystava prezentuje presahy
archeologie a konceptudlniho uméni tak, jak
se propsaly od poloviny 60. let 20. stoleti do
Zivota Karla a Jifiho Valocha.

en The discovery of a Neanderthal jaw
fragment during the archaeological survey

of the KliIna cave in the Moravian Karst has
become one of the most important events in
post-war archeology. Karel Valoch and his son
Jiff participated in this discovery. While Karel
Valoch, an archaeologist from the Anthropos
Institute in Brno, has been leading the survey
of this site since 1961, student Jifi Valoch has
spent his umpteenth summer vacation here
as a part-time worker on excavations. Jifi
Valoch preferred art to archaeology, and over
the next few years, he became a visible pro-
tagonist of experimental poetry, a theoreti-
cian of new art, and the curator of several key
exhibitions. The current exhibition presents
the overlaps of archeology and conceptual
art as they permeated the lives of Karel and
Jiff Valoch from the mid-1960s.

k/c Jana Pisafikova, Ondrej Chrobak, Petr
Ingerle, Miroslav Maixner

We Shall Overcome

do/until 2. 4.

Prostor Atria v Prazékové paléci je dlouhodo-
bym héajemstvim sou¢asného uméni. PFisti tri
vystavni terminy budou zasvéceny projekcim
pohyblivému obrazu a Atrium se transformu-
je na maly kinosal. Na zékladé préce Berlin
duben 1945 byl vyzvan jeji autor Tomas Svobo-
da, aby své dilo zasadil do $ir§iho pasma praci
soucasnych autorek a autord zabyvajicimi se
médiem pohyblivého obrazu. Pod nadéjepl-
nym nazvem We Shall Overcome vybral préce
umélkyri Alzbéty Bacikové a Poliny Davydenko,
uméleckého kolektivu BCAA a Milana Mazura.
Divékim nabidne pfiblizné hodinovy blok,
ktery se z rliznych stran potkava s tisnivou
atmosférou doby.

en The Atrium space in the Prazék Palace has
been a long-term home for contemporary
art. The next three exhibition dates will be
dedicated to moving image screenings and
the Atrium will be transformed into a small
cinema. Based on the work Berlin, April 1945,
the artist Toméa$ Svoboda was invited to place
this work within a wider range of works by
contemporary artists dealing with the me-
dium of the moving image. Under the hopeful
title We Shall Overcome he selected works

by two artists, Alzb&ta Bacikovéa and Polina
Davydenko, the BCAA art collective and Milan
Mazur. It will offer the audience an approxi-
mately one-hour programme, which meets
the oppressive atmosphere of the times from
different perspectives.

k/c Ondrej Chrobak

- UMELECKOPRUMYSLOVE MUZEUM /
MUSEUM OF APPLIED ARTS
Husova 14

ART DESIGN FASHION

Stéla expozice v budové Uméleckoprimys-
lového muzea Moravské galerie ziskala novy
koncept: ART DESIGN FASHION. Predesil4 jim,
Ze muzeum se vénuje nejen samotnému de-
signu, ale také modé a vztahu designu a umé-
ni. Navstévniky ceka stéla expozice, vystavy

i nové zazemi, které exkluzivné pro Moravskou
galerii pripravili prednf ¢esti designéri.

en The permanent exhibition in the building
of the Museum of Applied Arts of the Mora-
vian Gallery has acquired a new concept: ART
DESIGN FASHION. It prefaces the fact that
the museum is dedicated not only to design
itself, but also to fashion and the relationship
between design and art. Visitors can look
forward to a permanent exhibition, exhibi-
tions and new facilities prepared exclusively
for the Moravian Gallery by leading Czech
designers.

Jifi Pelcl Design

do/until 26. 2.

Prehlidka tvorby Jifiho Pelcla mapuje Ctyrice-
tiletou kariéru pfedniho ¢eského designéra,

ktery prosel fadou tvirc¢ich obdobi odrézeji-
cich nejenom vyvoj uzitého uméni poslednich
dekad, ale i politické, socialni a ekonomické
zmény. DFevo, kov, plast, papir, sklo, porcelan
a textil. To jsou materidly, se kterymi Jifi Pelcl
v prabéhu své kariéry pracoval, vechny se
vzdy snaZil dokonale poznat a respektovat
jejich prirozené kvality.

en The retrospective of Jifi Pelcl’s work
charts the forty-year-long career of this
leading Czech designer spanning multiple
creative periods and reflecting both the de-
velopment of the decorative arts in the last
decades and the political, social and eco-
nomic changes. Wood, metal, plastic, paper,
glass, porcelain and textiles. During his career
JiFi Pelcl worked with all of those materials,
always trying to perfectly acquaint himself
with each of them and respect their inherent
characteristics.

Lucie Koldova: Lightness

do/until 29. 1.

Vystava je prvni prilezitosti predstavit

§ifeji Lucii Koldovou a jeji tvorbu doméacimu
publiku. Vystavni projekt je komplexnim
dilem autorského tymu sloZzeného z vyraz-
nych tvlrcéich osobnosti. Vedle designérky
Lucie Koldové vystavu dotvari spoluprace

s fotografkou Alzbétou Jungrovou, grafickou
designérkou Zuzanou Lednickou (Studio
Najbrt) a kuratorkou Michaelou Kadnerovou.
Zémérem vystavy je doprat divakovi potéseni
posunout se za vnéjsi formu a nahlédnout

na design Lucie Koldové jako na rozmanitou
a radostnou tvorbu i dobrodruznou cestu za
optimalnim Fesenim.

en The exhibition is the first opportunity to
present Lucia Koldové and her work more
widely to the local audience. The exhibi-
tion project is a complex work of a team
composed of prominent creative figures.

In addition to designer Lucie Koldov4,

the exhibition is completed by collaboration
with photographer AlZzbéta Jungrova, graphic
designer Zuzana Lednické (Studio Najbrt) and
curator Michaela Kadnerova. The intention of
the exhibition is to give the viewer the plea-
sure of moving beyond the external form and
looking at Lucie Koldové's design as a diverse
and joyful creation as well as an adventurous
journey to find the optimal solution.

Terra Alba

do/until 29. 1.

Vystava, poprvé predstavené na Designbloku
2022, je .mapovanim" krajiny sou¢asného
porcelanu. Vice nez pétadvacet autorl
dohromady naznacuje nejen aktudlni obraz
tohoto média, ale prinasi také kombinovanou
zpravu o dnesni kazdodennosti, v niz rezonuiji
témata jako jsou ekologie, udrzitelnost, inklu-
ze nebo pandemické situace.

en The exhibition, first presented at Design-
blok 2022, is a .surveing™ of the landscape of
contemporary porcelain. More than twenty-
five artists together not only suggest a cur-
rent image of the medium, but also present
a combined account of today’s everyday life,
in which themes such as ecology, sustain-
ability, inclusion or the pandemic situation
resonate.

k/c Radek WohImuth

- MISTODRZITELSKY PALAC /
GOVERNOR’S PALACE
Moravské namésti 1a

Brno predmésti Vidné

stala expozice / permanent exhibition
do/until 29. 1.

Expozice je vénovang uméni 19. stoleti a za-
byvé se uméleckym vztahem Brna a Vidné.
Jeji soucasti jsou oddily vénované secesi,
folklorismu a historismu. Expozice kombinuje
ukazky uméni i uméleckého Femesla - roz-
sahly studijni depozitar keramiky, porcelénu
a skla. Vyjimecny je rovnéz graficky kabinet,
ktery predstavuje pozoruhodnou sbirku
rakouské secesni kresby a grafiky, jejiz jadro
tvofi prace dvou nejvétsich rakouskych
secesnich malifG Gustava Klimta a Egona
Schieleho. DoCasné intervence v expozi-

ci Brno predmeésti Vidné: Martin Skalicky
~Generation”.

en Exhibition project devoted to 19th-
century art which is exploring the artistic
links between Brno and Vienna. The show

is divided into sections on the art nouveau,
folklorism and historicism, and combines
examples of art and arts and crafts drawn
from a vast study depository of ceramic,
porcelain and glass. The graphic art room
presents a remarkable collection of Austrian
art-nouveau drawings and prints, the core of
which are works by two luminaries of Austrian
art-nouveau painting, Gustav Klimt and Egon
Schiele. Temporary intervention in exhibition:
Martin Skalicky “Generation”.

k/c Ondrej Chrobék, Jan Press

Moravska zemskéa obrazérna (1817-1961)

/ Moravian Regional Picture Gallery
(1817-1961)

do/until 29. 1.

Od roku 1817 kontinuainé shromazdovana
zemské umélecka sbirka se v roce 1961 stala
jednim ze zakladd dnes$ni Moravské galerie

v Brné. Tato takzvanéa ,Obrazérna" jako
samostatné oddéleni Moravského zemského
muzea plnila tlohu Ustfedni vytvarné sbirky
zemé Moravské a téSila se pfislusné podpore
zemskych Ufadu a politikl. Vybrana, z velké
Casti nové zrestaurovana dila od stfedovéku
po modernu budou na vystavé predstavena
nejen jako ilustrace jednotlivych obdobi dé&jin
brnénské Obrazarny, ale také jako samostatné
artefakty spojené s aktualnimi objevy nebo
konkrétnimi lidskymi pribéhy.

en The regional art collection, which

has been continuously collected since

1817, became one of the foundations of
today’s Moravian Gallery in Brno in 1961. This
so-called ,Picture Gallery", as a separate de-
partment of the Moravian Regional Museum,
fulfilled the role of the central art collection
of the Moravian Region and enjoyed the ap-
propriate support of regional authorities and
politicians. Selected, mostly newly restored
works from the Middle Ages to modern times
will be presented at the exhibition not only as
illustrations of individual periods in the his-
tory of the Brno Picture Gallery but also as
separate artifacts connected to current
discoveries or specific human stories.

k/c Petr Toméasek

- JURKOVICOVA VILA / JURKOVIC HOUSE
Jana Nedase 2 + so-ne/Sat-Sun
10:00-12:00, 12:30-18:00 + Doporucujeme
rezervaci predem / It is recommended to
book guided tours +420532169 501 -
www.moravska-galerie.cz/kontakt/
jurkovicova-vila

Dusan Jurkovi¢. Architekt a jeho diim /
Dusan Jurkovi€. The Architect and His House
Stéala expozice / Permanent exhibition

Josef Bolf v Jurkovicové vile: Minoritni
zprava / Josef Bolf in Jurkovic’s villa:
Minority Report

do/until 26. 3.

PFedstava o tom, co je obraz, socha, kresba,
je premyslet o tom, kdy se obraz nebo socha
stava uméleckym dilem. Je to v momentu, kdy
je prohlasi malif nebo sochar za dokonéené?
Do jaké miry je zrod uméleckého dila Fizenym
procesem a do jaké miry sledem Zivelnych
udélosti? A nestévé se nékdy, Ze nastane
vzpoura viech téch Emaranic a zmuchlanych
papirt, které se spole¢né zatvrdi v odhod-
lani stat se také uméleckym dilem? Takovy
rebelujici tdbor vznikl i v ateliéru Josefa Bolfa
a utocisté nadel v Jurkovicové vile, kterd svoji
atmosférou umocriuje odbojné nélady viech
odstfizk{, stranek z roztrhanych skicard

a odloZenych zéloZek.

en The idea of what is a painting, a statue,

a drawing is not complicated at all. It is much
more difficult to think about when a paint-
ing or sculpture becomes an artwork. Is it
the moment a painter or sculptor declares
them as completed? To what extent is

the birth of a work of art a controlled process
and to what extent is it a sequence of natural
events? And doesn’t it sometimes happen
that there is a revolt of all those doodles and
crumpled papers that together strengthen
the determination to become a work of art
as well2 Such a rebellious camp was also
established in the studio of Josef Bolf and
found refuge in Jurkovi¢’s villa, which with its
atmosphere enhances the rebellious moods
of all the clippings, pages from torn sketch-
books, and discarded bookmarks.

k/c Rostislav Kory&anek

- RODNY DUM JOSEFA HOFFMANNA /
JOSEF HOFFMANN MUSEUM

namésti Svobody 263, Brtnice 3 - Pouze
na objednani / Only by appointment, tel
+420724543722, pokl_brt@moravska-
galerie.cz - www.moravska-galerie.cz/
kontakt/muzeum-josefa-hoffmanna

Posel krasy / A Messenger Of Beauty

Stala expozice / Permanent exhibition
Muzeum Josefa Hoffmanna, které je soucasti
Moravské galerie a Muzea uzitého uméni MAK,
prezentuje dilo jednoho z nejvyznamnéjsich
architektd a designérd prvni poloviny 20.
stoleti. Josef Hoffmann stél u zrodu videriské
moderny a byl spoluzakladatelem Wiener
Werkstatte. Nové stéala expozice s ndzvem
Posel krasy priblizuje HoffmannGv Zivot a dilo,
nahlizi na n&j jako na inspiraci dnesnich
tvlrcd, a zaroven se zaméfuje na Hoffmanndv
rodny dim se zahradou a stodolou. Pravé

z néj se na Hoffmanovu pocest vybudovalo
samotné muzeum.

en The Josef Hoffmann Museum, part of

the Moravian Gallery and the MAK Museum

of Applied Arts, presents the work of one of
the most important architects and designers
of the first half of the 20th century. Josef
Hoffmann was at the birth of Viennese
Modernism and co-founder of the Wiener
Werkstatte. The new permanent exhibi-

tion, entitled Messenger of Beauty, presents
Hoffmann’s life and work, looking at him as an
inspiration for today’s creators, while focusing
on Hoffmann’s family home with its garden
and barn. It was from this house that the mu-
seum itself was built in Hoffmann’s honour.

MUZEUM MESTA BRNA

- SPILBERK 210/1 - ut-ne/Tue-Sun
9:00-17:00 - www.spilberk.cz

Rakouska Morava, Vytvarné uméni

16. - 19. stoleti v Brné / Austrian Moravia,
Fine Arts of the 16th-19th Century in Brno
Nové stéla expozice starého uméni predstavi
nejvyznamnéj$i malby a sochy ze sbirek Mu-
zea mésta Brna do konce 19. stoleti. Navodi
predstavu s jakymi vytvarnymi dily se Brriané
ve své dobé setkévali, a jak se uméni v Brné

v obdobi Habsburské monarchie vyvijelo. Vét-
§inu obrazd v ¢asti vénované 19. stoleti neméli
navstévnici dosud moznost vidét.

en The new permanent exhibition of old art
will present the most important paintings and
sculptures from the collections of the Brno
City Museum until the end of the 19th
century. It gives an idea of what works of

art the people of Brno encountered in their
time and how art developed in Brno during
the Habsburg monarchy. Visitors have not
yet been able to see most of the paintings in
the section dedicated to the 19th century.

= VILA TUGENDHAT
Cernopolni 45 - ut-ne/Tue-Sun
9:00-17:00 - www.tugendhat.eu

Zuza Golinska: Inspirace 4

do/until 26. 2.

Zuza Golinska se ve své tvorbé vénuje vlivu
architektury a vefejného prostoru na ¢lovéka.
Série predmétl z nerezové oceli pfipomina
kusy tzv. nepratelské architektury, tedy prvkd
méstského designu zamérenych na regulaci
nezadouciho chovani ve vefejném prostoru,
jako jsou hieby proti bezdomovciim zapus-
téné do podlah ¢i lavicek, které lidem brani
ve spanku. Vizualné také odkazuji k dal$im
artefaktlm z lesténého kovu, jako jsou zébra-
dli, koupelnové madla, drzadla ¢i piercingy.
Spolupréce: Markéta Slang

en Zuza Golinska explores the impact of
architecture and public space on the human
individual in her works. The serie of stainless
steel objects resembles pieces of so-called
hostile architecture, the intrusive elements of
urban design aimed at regulating undesir-
able behaviours in the public space - like
anti-homeless studs embedded in the floors
or benches to prevent people from sleeping.
They also visually refer to other polished
metal artefacts such as railings, bathroom

grab bars, mobility handles or body jewelry.
Collaboration: Markéta Slana
k/c Neli Hejduk

Epidermitektura

28.2.-30. 4.

Site-specific vystava na pomezi architektury
a geomikrobiologie zaloZen& na dlouhodobém
vyzkumu Adama Hudce. Jednim z vychozich
bodUl projektu je zkoumani benefitl dnes
nechténych skvrn na fasaddach. Vétsina z nich
je biologického charakteru a navzdory tomu,
Ze dokéZi odbouravat CO: a jiné toxiny ze
vzduchu, jsou z povrchl neustéle odstrario-
vany. Prévé proto se Epidermitektura pokusi
rast na plasti budov spise posilit nez potlacit
a pretvorit tak sou¢asny diskurz o vizuainim
formovani a Udrzbé architektury.

en A site-specific exhibition at the intersec-
tion of architecture and geomicrobiology
based on Adam Hudec's long-term research.
One of the starting points of the project is
the investigation of the benefits of the now
unwanted stains on facades. Most of them
are biological in nature and despite the fact
that they can break down CO; and other
toxins from the air, they are constantly being
removed from surfaces. It is for this reason
that Epidermitecture will attempt to enhance
rather than suppress the growth on a build-
ing, and in so doing, reshape the current
discourse on the visual formation and mainte-
nance of architecture.

k/c Neli Hejduk

MUZEUM ROMSKE KULTURY /
MUSEUM OF ROMANI CULTURE
Bratislavska 67 - ut-ne/Tue-Sun
10:00-18:00 - www.rommuz.cz

Muzeum je unikatni instituci zabyvajici se his-
torii a kulturou Roma od pocatkd k dnesku.
en A unique institution follows the history
and culture of Roma from its beginnings until
today.

Pfibéh Romu / The Story of Roma

Stéla expozice priblizuje déjiny romského et-
nika, od jejich predki ve starovéké Indii pres
ptichod RomU do Evropy v 11. stoleti aZ po
udalosti druhé svétoveé valky, hrdizy holokaustu
i sou€asnost. V expozici si prohlédnete origi-
naini exponaty i vérné repliky, které doplriuji
pusobivé audiovizualni prvky a dioramata.

en The permanent exhibition presents

the history of the Roma ethnic group. From
their ancestors in ancient India, through

the arrival of the Roma in Europe in the 11th
century, to the events of the Second World
War, the horrors of the Holocaust and

the present day. In the exhibition you will see
original exhibits and faithful replicas, which
are complemented by impressive audiovisual
elements and dioramas.

Biela televizia / White Cinema

do/until 15. 1.

Vystava laureata Ceny Jindficha Chalupecké-
ho Roberta Gabrise. Gabris se ve své tvorbé
dlouhodobé zabyvé identitou romské queer
télesnosti, zdlrazriuje potrebu citlivého na-
pojeni (uméleckych) instituci na tato témata.
Vystavni projekt se zabyvé tématem rasismu
v Ceskoslovenské kinematografii.

en Exhibition of the Jindfich Chalupecky Prize
winner Robert Gabris. Gabris' work has long
been concerned with the identity of Roma
queer corporeality, emphasizing the need
for (art) institutions to sensitively connect to
these themes. The exhibition project deals
with the theme of racism in Czechoslovak
cinema.

k/c Karin Kottova

OFF/FORMAT

Gorkého 41 - dvorni trakt/yard - at/
Tue 16:00-19:00, ne/Sun 14:00-19:00 -
www.offformat.cz

FrantiSek Novak

M.1.-16.2.

Karton z mnoZstvi krabic, tak dostupnych

v produkty oplyvajici zemi pozdniho kapi-
talismu, jsme si uz navykli vnimat také jako
alternativni loZe pro lidi bez domova. Pro
Frantiska Novéka je to dlouhodobé charakteri-
sticky vytvarny materiél, do néhoz nejCastéji
vyFezava svij ,betlém™ lidi uvrzenych na okraj
spole¢nosti. Sociélni aktivismus mu pFitom
neni jen ismem, trendem v oblasti uméni, ale
proZivanou realitou, péci, jiz vénuje jiz pat-
nact let muzim v azylovém domé v Jihlavé.

en Cardboard from many boxes, so acces-
sible in the product-abounding lands of late
capitalism, to which we have already become
5o accustomed as an alternative bed for
people without a home. For FrantiSek Novék it
remains to be a characteristic material from
which he recurrently carves his ‘Holy Cradle’
of people cast to the outskirts of society. To
him, social activism is not just an -ism, a mere
trend in art, but an experienced reality; 15
years of care he devoted to men in a shelter
home in Jihlava.

k/c Petr Kovar

Vitani jara / Welcoming spring

22.2.-29.3.

V 70. a 80. letech minulého stoleti uskutecnilo
vice umélcl performance a happeningy, které
se inspirovaly pfichodem jara (Jan Steklik, Mi-
loslav Sonny Halas, Vladimir Havlik). Mezi pod-
néty, které akce formovaly, miZzeme zaradit
cyklické vnimani, hledéni vztahu k pfirodnimu
déni, odkazy na ritudini jednani, filosofii...
Vystava chce konfrontovat dokumentaci ¢i
jiné zpfitomnéni historickych dél uvedenych
umélcl s dily soucasnych umélct a umélkyn
(Darina Alster, Vladimir Turner a dal3i) a klade
si otazku, co dnes zakousime my. Jaké je

nase jaro a vitdme ho jesté? Probouzi pocit
souznéni, nebo nas paralyzuji informace o ab-
normalnich teplotach? Jak se v naSem védomi
proplétaji rlizné casy, emoce a spolecensko-
-environmentalni kontexty?

en The 70s and 80s of the last century de-
livered a number of performances and hap-
penings by many artists directly inspired by
the arrival of spring (Jan Steklik, Miloslav Son-
ny Halas, Vladimir Havlik). Among the impulses
forming these events could be highlighted
ones like cyclical perception, search for
natural occurrences, references to ritual acts,
philosophy, etc. The exhibition strives for

a confrontation between the documentation,
or other presence, of historical artworks with

those of contemporary artists (Darina Alster
or Vladimir Turner, among others) and in-
quires into what we experience today. What
is our spring like and do we still welcome it2
Does it excite a sense of reconciliation or
are we paralyzed by yet another information
about abnormal temperatures? And how

do the various temporalities, emotions, and
socio-environmental contexts intertwine in
our own consciousness?

k/c Ondrej Navratil

POSTPOST GALLERY

Orli 22 - po-ne/Mon-Sun 10:00-22:00 -
Pro vice informaci o vystavach sledujte
socialni sité galerie / For more
information about exhibitions, follow
the gallery’s social networks « facebook.
com/postpost.gall

Vitrinova galerie a prostor pro prezentaci
soucasného uméni v podchodu v centru
mésta

en Showcase gallery and contemporary art
presentation space in the underpass of
the city centre.

Tamara Pavlechova: My Little Bodies
do/until 18. 1.

Instalace My Little Bodies predstavuje
soubor analogovych fotografii, vzniklych

v kratké dobé béhem autorciny cesty po
Spanélsku a Portugalsku. Pavlechova kon-
frontuje dokumentérni fotografie udalosti
proZitych na pléZi, ktera je pro ni mistem
klidu, se znepokojivymi zabéry rozvijejici
téma naseho pfistupu ke zvifatiim, ktera
jsou komodifikovanymi objekty. Autorka
klade kritické otéazky zdUrazriujici potiebu
pfehodnotit vztahy mezi lidmi a pFirodou,
ale také ¢lovéka jako pFirody samotné.

en The installation My Little Bodies presents
a collection of analog photographs taken

in a short period of time during the artist's
travels in Spain and Portugal. The artist
juxtaposes documentary photographs of
events experienced on the beach, which for
her is a place of peace, with disturbing im-
ages that develop the theme of our attitude
towards animals, which are commodified
objects. The author poses critical questions
highlighting the need to rethink the rela-
tionship between humans and nature, but
also humans as nature itself.

k/c Viktoria Pardovicova

SVITAVA - transmedia art lab
Slaménikova 23b - svitava.org

Prostor pro tvorbu experimentélnich pro-
jektd, prizkum a reflexi novych technologi
v umeéni i spole¢nosti. Spolek hledé nehie-
rarchizované formy (sebe)vzdélavani skrze
praxi, interdisciplinarni zplsoby spolupréace
a realizace v post-digitalni dobé.

en The space for the creation of experi-
mental projects, exploration and reflection
of new technologies in art and society.

The association is looking for non-hierarchi-
cal forms of (self) education through prac-
tice, interdisciplinary ways of cooperation
and implementation in the post-digital age.

Koncert: Laura Agnusdei + Daniele Fabris
18. 2. 20:00

Ziva vystoupeni Laury Agnusdei a Daniele
Fabris se zaméruji na zpracovéni a pro-
storovou Upravu zvuku Laufina saxofonu
pomoci digitalnich nastroji kédovanych
Fabrisem. Duo zkoumé hranice mezi elek-
tronickou a akustickou doménou, vyménuje
si role a hleda nové zplsoby zvukovych
interakci. Jejich repertoér, inspirovany
musique concréte a computer music,
kombinuje emocionalni silu melodie se zvu-
kovymi plochami evokujicimi experimentaini
ambientni hudbu.

en The live performances of Laura Agnusdei
and Daniele Fabris focus on the process-
ing and spatialization of Laura's saxophone
sound using digital instruments encoded

by Fabris. The duo explores the boundar-
ies between the electronic and acoustic
domains, swapping roles and finding new
ways of sonic interaction. Their reper-
toire, inspired by musique concréte and
computer music, combines the emotional
power of melody with soundscapes evoking
experimental ambient music.

TEREN
Zelny trh 294/9 - jasuteren.cz

Terén je dramaturgicka a produkéni platfor-
ma bez vlastniho souboru a stélé scény, kte-
ra celoro¢né produkuje jedine¢né divadelni
a hrani¢ni umélecké projekty.

en Terén is a dramaturgical and production
platform without its own ensemble and
permanent stage, which produces unique
theatrical and art projects throughout

the year.

Navstéva

21.a22. 1. Studio CED

Divadelni inscenace pro déti, jejich rodice

a vSechny, kdo radi chodi na navstévy.
Tvarci: Veronika Vlkové a Robert Smolik.

en A theatre play for children, their parents,
and all who love visiting others. Authors:
Veronika Vikovéa a Robert Smolik.

Lidé chodi sem a tam

20. 2. OC Dornych

Akustické divadlo zaloZené na proudu zvuk(
a slov od reziséra Jifiho Austerlitze a jeho
skupiny Boca Loca Lab.

en Acoustic theatre based on a stream of
sounds and words by director Jifi Austerlitz
and his group Boca Loca Lab.

TIC GALERIE

TIC Brno, Radnicka 4 - ut, st, pa/Tue,
Wed, Fri 10-18, ¢t/Thu 12-20:30, so/Sat
10:00-14:00 - www.galerie-tic.cz

- GALERIE MLADYCH

Markéta Wagnerova: Nézna krasa jabloni /
The Gentle Beauty of Apple Trees

17.1. - 25. 2.

Vystavni projekt rozprostreny mezi Galerii
mladych a sél Kina CIT predstavuje pfibéh
literarniho alter ega Markéty Wagnero-

vé a.k.a. Amadea Planktona, ktery pise
prozaicka dila C-kvality a poezii jesté horsi.

Markéta Wagnerova: NéZna krasa

17.1. - 25. 2. TIC galerie, www.gal

L

NARODNI GALERIE
PRAHA

VELETRZNI PALAC
NOVA SBIRKOVA EXPOZICE

— vystupy uméleckého vyzkumu
- vrecenzovaném ¢asopise

- online

- pIné multimedialni

Konzultace na
redakce@arteacta.cz

Uzavérky:
- 31.1. 2023 (pro podzim 2023)
- 30. 9. 2023 (jaro 2024)

www.arteacta.cz

Soucasné umé

Contempor:
|



Amélie Mréazova, Pastel de Nympha - Fairy Feast, foto: Markéta Slana
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Inspiracnimi zdroji jsou jable¢né sady a farmy
v Kentu, kam kaZdorocné jezdi na sbéracské
brigady spole¢né s jinymi studenty a absol-
venty uméleckych nebo humanitnich obor(.
Prostfednictvim dokumentarnich fotografii,
audioknihy a hudebnich videoklipd nebo
video-eseji ironicky komentuje kazdodenni
Zivot umélcl a intelektudld v roli vychodoev-
ropskych nadennich pracovnika.

en An exhibition project spread between

the Galerie mladych and the Kino CIT hall
presents the story of the literary alter-ego of
Markéta Wagnerova a.k.a. Amadeus Plankton,
who writes C-grade prose and even worse
poetry. Sources of inspiration are the apple
orchards and farms in Kent, where he goes
on picking brigades every year together

with other students and graduates of arts or
humanities. Through documentary photos, an
audiobook and music videos or video-essays,
he ironically comments on the daily life of
artists and intellectuals in the role of Eastern
European day laborers.

k/c Ivana Hroncekova

- GALERIE U DOBREHO PASTYRE

Zbynék Baladran: Nekrologie / Necrology
do/until 11. 2.

Koncept vystavy vychazi z predpokladu, Ze
existuje nauka jménem nekrologie. Na Ceské
wikipedii je jeji pfedmét zkoumani lakonicky
popsan tak, Ze se ,zabyva studiem procesa,
které probihaiji v Zivogisnych a rostlinnych
télech po jejich odumreni. Procesu, které
vedou k rozkladu jejich organickych ¢asti,
hnilobnych procesd, tleni a naslednému
vraceni organickych latek do kolob&hu.™
Z4adné dalii reference tohoto terminu, zadny
cizojazy¢ny ekvivalent. A pravé ona nekrologie
jako jakési »marginaIni nauka™ nabizi autorovi
paralely k sou¢asnému uméni a poméha mu
uvédomovat si jeho smysl. Stejné jako nekro-
logie se i sou¢asné uméni zabyvé rozkladem
a umiranim, byt vétSinou v environmentalnim
nebo spole¢ensko-ideologickém rémci.

en The concept of the exhibition is based on
the assumption that there is a science called
necrology. On the Czech Wikipedia, its object
of study is laconically described as “the study
of the processes that take place in animal
and plant bodies after they die. The pro-
cesses that lead to the decomposition of
their organic parts, putrefaction, decay and
the subsequent return of organic matter to
the cycle.” No other references for this term,
no foreign language equivalent. And it is this
necrology, as a kind of “marginal science,”
that offers the author parallels to contem-
porary art and helps him comprehend its
meaning. Just like necrology, contemporary

art deals with decay and dying, albeit mostly
within an environmental or socio-ideological
framework.

k/c Marika Kupkova

- KONTEXT

V roce 2023 se Galerie Kontext transformuje
ve vystavni cyklus prezentovany na instagramu
galerie. Sledujte instagram.com/galerie_tic.
en In 2023, Galerie Kontext will be trans-
formed into an exhibition cycle presented

on the gallery’s Instagram. Follow instagram.
com/galerie_tic.

ZAAZRAKIDORNYCH

Kolisté 701/4 - ¢t/Thu 17:00-21:00, jinak
otevieno béhem akci nebo po domluvé /
or open at the time of the event or by
appointment +420777 487712

ZaazraklDornych se nachézi v prostoru pod
Zelezni¢nim nadjezdem mezi ulicemi Kolisté

a Dornych. Funguje v nepravidelnych interva-
lech prevéazné vernisdzovou formou.

en Zaazrak|Dornych is located in an area un-
der the railway overpass between Kolisté and
Dornych Streets. It opens at irregular intervals
mainly for vernissages.

AKCE / EVENTS

PROSTOR PRO ANGAZOVANOU
ARCHITEKTURU / SPACE FOR ENGAGED
ARCHITECTURE

OC Dornych, Dornych 404/4, 3. patro/
floor « st-ne / Wed-Sun 14:00-19:00

Tracing Spaces: Stop and Go

do/until 22. 1.

Silni¢ni koridory predstavuji modernizaci
statd, ale jsou také velkou zasobarnou ima-
ginace. Funguji jako magnety a pfitahuji véci
i jednotlivce, ktefi se dostanou na jejich orbi-
tu nebo se kolem nich kumuluji. Tyto zazZitky
jsou zaznamenény v oficiélnich statistikach
kontrolnich organt, v pfibézich z kazdoden-
niho Zivota uZivatell silnic a rezidentd, ve
vyzkumnych zprévach a uméleckych dilech.
Mista, kde je tok dopravy prerusen - auto-
busové terminaly, logisticka centra, dalni¢ni
odpocivadla, trZisté nebo hrani¢ni pfecho-
dy - ndm umoznuji &ist strategie kontroly
(nad)narodnich organizaci a velkych podnikd
a motivy a biografie aktér(i na cesté.

en Road corridors represent the modernisa-
tion of states but are also great reserves

of imagination. They operate like magnets,
attracting both things and individuals that
come within their orbit or accumulate around
them. Those experiences are registered in

official control body statistics, stories from
the daily lives of road users and residents, in
research reports and art works. The points
where the flow of traffic is interrupted - bus
terminals, logistic centres, motorway service
stations, markets or border crossing points -
allow us to read the strategies of control

of (supra)national organisations and large
enterprises and the motives and biographies
of the actors en route.

k/c Michael Hieslmair, Michael Zinganel

NA VYLETE / AN EXCURSION

KRAJSKA GALERIE VYTVARNEHO
UMENI VE ZLINE

14115 Batuv institut « Vavreckova 7040,
Zlin - ut-ne/Tue-Sun 10:00-18:00 -
www.galeriezlin.cz

- 1. PODLAZi BUDOVY 14, GRAFICKY
KABINET

Dvacet let FMK: The Best of

do/until 22. 1.

U prileZitosti oslav svého 20. vyroci pfipravila
Fakulta multimedialnich komunikaci UTB
vystavy prezentujici nejvyznamnéjsi tvarci
vystupy, experimenty i Gspéchy na poli uméni
a kreativnich primysld, které za posledni dvé
dekady z ateliérd a Ustavu vzesly. Retrospek-
tivni &st prezentace The Best of v krajské
galerii shrne archivni materiél instituce

s ddrazem na promény pfistupl a identity
ateliérd.

en On the occasion of its 20th anniver-

sary, it has prepared Faculty of Multimedia
Communications UTB exhibitions presenting
the most important creative achievements,
experiments and successes in the field of art
and creative industries over the last two de-
cade from the studios and the institute. Ret-
rospective part of the presentation The Best
of in the regional gallery will summarize

the archival material of the institution with an
emphasis on the changing approaches and
identities of the studios.

k/c Vit Jakubicek

Jan Merta: Neboj se! / Don’t You Worry!
do/until 5. 3.

Ve svém svébytném vizuainim projevu vyché-
zejicim z osobni paméti pretvéari Jan Merta
témata reédlného svéta v jedine¢nou projekci
vlastniho proZitku. Tento neobyc&ejné upfimny
pristup je svou intenzitou a pravdivosti

k divékovi aZ pozoruhodné prenosny a sdilny.
Ve véts§iné pripadu autor vybira jako naméty
svych maleb, kreseb a objektd predméty

a redlie na okraji béZné pozornosti, které jsou
v8ak pro néj osobné velice podstatné. Jejich

vytrZzenim z plvodniho kontextu a volnym
zpracovanim jim pfisuzuje novy obsah.

en In his unique visual expression based on
personal memory, Jan Merta transforms real-
world themes into a unique projection of his
own experience. This extraordinarily honest
approach is in its intensity and truthfulness
remarkably portable and forthcoming to

the viewer. In most cases, the author choos-
es as the subjects of his paintings, drawings,
and objects such items and realities on

the margins of ordinary attention, which are,
however, very important to him personally.
By taking them out of their original context
and processing them freely, he assigns them
new content.

k/c Ivan Bergmann

Jan Pospisil

1.2.-21.5.

Pospisil je glosator lidského Zivota. Ve svych
obrazech zachycuje s nadsazkou a vétsi-
nou i laskavym humorem motivy toho, co

jej samotného obklopuje a ¢eho on sém je
soucasti. Velké barevné plochy obyvajf jen
par tahy $tétce nahozené postavicky, asto
s nazna¢enym smérem svého minulého nebo
budouciho pohybu. Déjovost je opakem
zachyceni okamZiku, snahou zachytit Zivot

v pohybu a jako cely komplex vztah( a vza-
jemnych pusobeni.

en Pospisil is a glossator of human life. In

his paintings he captures, with slight exag-
geration and a kind humor, motives of what
surrounds him and is himself a part of.
Large colorful surfaces are inhabited by only
a few rough brushstrokes of figures, often
indicating the direction of their past or future
movement. Its narrativeness is the opposite
of capturing of a moment-its endeavor is

to capture life itself in motion and in its

full complexity of relationships and mutual
interactions.

k/c Vaclav Milek

- 2. PODLAZi BUDOVY 14

Karel Capek: Kresby z cest po Evropé /
Drawings from Trips Around Europe
do/until 12. 3.

Vystava z volného cyklu, ve kterém se po-
tkavaji osobnosti ceského pisemnictvi v sou-
vislosti s vytvarnym uménim, se tentokrat
vénuije Zivotu a dilu Karla Capka. Predstavi
spisovatelovy rukopisy spolu s drobnymi
kresbami a skicami z cest. Vystavu doprovodi
obrazy a kresby Karlova bratra Josefa Capka,
rukopisy Olgy Scheinpflugové, T. G. Masaryka
a dal$ich. Rovnéz budou vystaveny dopisy
adresované Karlu Capkovi spolu s pisemny-
mi odkazy na Zivotni osudy dal3ich klasikd.

Vlastnim pohledem na osobnost Karla Capka
doplni vystavu dila souasnych malifi - Véry
Novékové a Toméase Cisafovského.

en The exhibition from the free cycle, in
which figures of Czech literature meet

in connection with the visual arts, is this
time devoted to the life and work of Karel
Capek. It will present the writer’s manu-
scripts together with small drawings and
sketches from his travels. The exhibition will
be accompanied by paintings and drawings
by Karl's brother Josef Capek, manuscripts
by Olga Scheinpflugova, T. G. Masaryk, and
others. Letters addressed to Karel Capek
will also be exhibited, together with written
references to the lives of other classics.
The exhibition will be supplemented by

the works of contemporary painters - Véra
Novékové and Toméas Cisarovsky - with their
own view of Karel Capek’s personality.

GALERIE KABINET T.

12. tovarni budova, Zlin « at-pa/Tue-Fri
14:00-18:00 & po telefonické domluvé /
after telephone arrangement -
www.kabinett.cz

Karima Al-Mukhtarovéa a Nicole Wendel:
Prostor mezi nami / A Space Between Us
do/until 20. 1.

Obé umeélkyné pracuji na instalacich, perfor-
mancich a experimentalné pouZivaji techniky
hraniéni, které samy vynalézaji. Karima vysivéa
sklo, Nicole kresli rozkomihanym pohybem
vlastniho téla. Obé resi styéné obsahy jinymi
formami. Jedno z nastolenych témat némec-
ké umélkyné je pohyb v prostoru, rozvijeni
zachycené myslenky. Jeji pristup je télesny,
hapticky. Naopak Karima pracuje s materi-
aly kfehkymi, kterym hrozi rozpad, kresbu
nahrazuje text, cti tradice a stalost materialG.
ODbé pracuji s gesty odlisnym zptsobem, obé
smysleji podobné, ale hledaji jiné pfistupy

k uméleckému vyjadreni.

en Both artists work on installations, perfor-
mances, and experimentally use borderline
techniques that they themselves invent.
Karima embroiders glass, and Nicole draws
with her own moving body. Both deal with
commonalities in different forms. One of

the themes raised by the German artist is
movement in space, the development of

a captured idea. Her approach is bodily, hap-
tic. On the contrary, Karima works with fragile
materials that are at risk of disintegration,
drawing is replaced by text, honoring tradi-
tion and the permanence of materials. Both
work with gestures in different ways, both
think alike but seek different approaches to
artistic expression.

k/c Ludwig Seyfarth, Lenka Tutschova

Jakub Tajovsky: Ve vlastnim poli /
In My Own Field
10. 2. - 14. 4.

Pristup Jakuba Tajovského v sobé& snoubi
zajem o rozvijeni technologickych moznosti
média, touhu po experimentu a hledéni
vyrazného formélniho jazyka. Jeho .malbot™,
autorsky robot urceny k aplikovani malby,
bude pracovat v prab&hu celé vystavy a spise
nez vysledek bude do popredi vystupovat
proces. Nejen pfibéhy, ale i obrazy maji
otevrené konce.

en Jakub Tajovsky’s approach combines

an interest in developing the technologi-

cal possibilities of the medium, a desire for
experimentation and the search for a distinc-
tive formal language. His "malbot", an art-
ist’s robot designed to apply painting, will be
at work throughout the exhibition, bringing
process rather than outcome to the fore. Not
only the stories, but also the paintings have
open ends.

k/c Jan Zalesak

GALERIE JOSEFA JAMBORA

Brnénska 475, Tisnov - st, pa / Wed,
Fri 12:00 - 18:00, so-ne / Sat-Sun
10:00 - 17:00 - mekstisnov.cz/galerie

Libor Vesely: 22 v pohybu / 22 in motion
do/until 5. 2.

Vystava predstavuje autora jako bytostného
figuralistu. Na velkoforméatovych platnech
reflektuje Zivotni zkuSenosti i inspirace myto-
logiemi, uméleckymi dily a dalSimi rezervoéary
kolektivni lidské zkusenosti. Propojuje osobni
vize s tim, co predstavuje lidskou bytost,

a bourd iluzi nai vzéjemné oddélenosti. Sou-
bor vystavenych dél spojuje linka narace

ve specifickém symbolickém jazyce. Kazdy

z obrazl vypréavi pribéh o ¢lovéku v pohybu
jeho existence.

en The exhibition presents Vesely as an es-
sential figuralist. On large-format canvases,
he reflects life experiences and inspirations
from mythologies, works of art and other
reservoirs of collective human experience.
He connects personal visions with what

the human being represents and breaks down

the illusion of our separation from each
other. The collection of exhibited works is
connected by a line of narration in a specific
symbolic language. Each of the paintings tells
the story of a human being in the movement
of his existence.

k/c Radka Kaclerova

GAP / GALERIE A PROSTOR
Kollarova 27, Znojmo - galerieaprostor.cz

Lubomir Typlt: Sevrely se klesté oblohy
13.1.-23. 3.

Typlt studoval na VSUP. FavU VUT i Kunstaka-
demii v Dusseldorfu. Ve své tvorbé se
zasazuje za malifstvi sou€asnosti, které ne
nepodstatné Cerpé i z némeckého korene
neoexpresionismu. Z&roven se ve své malbé
oddéavé rozkosi ze surredlna, zaméreného
proti vysvétlitelnosti svéta. Barevné skvrny na
Typltovych platnech plsobi jako tahlé vies-
téni zvukl zahnanych do chladnych kraterd
kapely WWW, s niz spolupracuje od roku
1993. WWW je zkratka pro ,We Want Words".
Néco myslenkového, textového, obrazové-
ho, zvukového - u Typlta jsou tyto roviny do
sebe pevné zaklesnuty. Jak Typlt maluje, tak
také piSe. Zasypanymi prostory proraZi plnou
silou kov.

en Typlt studied in VSUP, FaVU VUT and
Kunstakadiemie in Disseldorf. He is a knowl-
edgeable and agile mind in his commitment
to a contemporary painting that, among
others, is influenced to a not unsubstan-

tial extent by German Neo-Expressionism.
At the same time, he indulges in a lust for
the surreal that refutes the explicability of
the world. Streaks of paint like the drawn-
out screeching sounds of WWW Neurobeat,
the band he has been collaborating with
since the 1990s. WWW stands for ‘We Want
Words’. Thoughts, texts, visuals, sounds - in
Lubomir Typlt's work these levels are intri-
cately linked. Typlt writes like he paints. Sharp
metallic edges emerge from buried terrains
with full force.

k/c Andrea Krejci
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