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1. PATRO A PROCHAZKOVA SiN

Ester Krumbachova

24.11.-6.3.

Monografické vystava predstavuje doposud
komplexné nezvefejnénou pozUstalost Ester
Krumbachové, vyznamné rezisérky, scéndristky,
spisovatelky, vytvarnice a navrhérky filmovych

a divadelnich kostym0. Expozice obsahuje
Siroké spektrum pavodniho materidlu, fotografie
i ukazky z filmd, na kterych se Ester Krumba-
chové podilela. Tyto artefakty jsou doplnény

o performance, kurétorské projekce a interven-
ce soucasnych umélct a umélkyn. Udalost je
zaroven umistovaci vystavou kocek z kocic¢iho
utulku Tlapky Mochov.

en The monographic exhibition presents the

as yet unpublished complete estate of Ester
Krumbachova, a remarkable film director,
screenwriter, novelist, artist and designer of
film and theater costumes. The exhibition will
display the expansive web of original material,
photographs and film excerpts to which Ester
Krumbachové contributed. The artefacts will

be complemented by performances, curated
screenings and interventions by contemporary.
The event is also a placement show of cats from
the cat shelter Tlapky Mochov.

k / c Edith Jefabkova, Katefina Svatofova

GALERIE JAROSLAVA KRALE

Tanja Boukal: Do You Know That We Have Lost?
24.11.-6.3.
Dila Tanji Boukal se zabyvaji tématy, jako jsou
boj o préaci a preziti ¢i migrace a s ni spojené
socidlni nouze. Jejim pracovnim materidlem
jsou vlakna, resp. textilie, které vyrabi pomoci
rdznych technik. K profesionalné zvladnutému
tradi¢nimu femeslu tkani ¢i vySivky pfidava Bou-
kal bystry a empaticky zajem o lidskou existenci.
en In her works Tanja Boukal explores themes
such as struggle for work and survival or migra-
tion and the related social deprivation. The
material she works in is threads, or textiles, that
she makes using different techniques. The pro-
fessionally mastered traditional craft of weaving
and embroidery is augmented by Boukal’s sharp
and empathic interest in human existence.
k / ¢ Berthold Ecker

DUM PANU Z KUNSTATU -

Dominikanska 9
Stale ve hre: Vystava laureatt Ceny EXIT /
Still in the Game: An Exhibition of the EXIT
Award Winners
8.12.-27. 3.
Cena EXIT je soutéz pro studenty ¢eskych a slo-
venskych vysokych uméleckych $kol vyhlasovana
Fakultou uméni a designu UJEP v Usti nad
Labem. Rok , i vzhledem ke specifi¢nosti celého
pandemického obdobi, se organizatofi rozhodli
vyuzit jako prostor k zhodnoceni dosavadnich
vysledkd a otevieni diskuse o soucasnych i bu-
doucich vizich. Idedlnim odrazovym mistkem
k takové bilanci bude spole¢na vystava viech
deviti, respektive desiti dosavadnich laureatl
a laureétek Ceny EXIT, na niZ predstavi svoji
aktudlni tvorbu.
en The EXIT Award is a competition for students
of Czech and Slovak art academies created by
the Faculty of Art and Design, Jan Evangelista
Purkyné University in Usti nad Labem. Due to
the special nature of the pandemic period, the
organizers have decided to take the year as an
opportunity to evaluate the results so far and
open a discussion about current and future
visions. A joint exhibition of all nine (or ten,
respectively) hitherto winners of the EXIT Award
presenting their current work will be an ideal
springboard for such an evaluation.
k / ¢ Eva Mrézikova, Anna Vartecka

G99
Martin Maeller
8.12.-23.1.

Umélecké praxe Martina Maellera je zaloZena
na osobni paméti, mytologii a popkulture.
Z predmétd a materiald vytvarii mnohovrste-
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20. PREHLIDKA FILMOVE ANIMACE
A SOUCASNEHO
PIFPAF.CZ

UMENI
oLoMmouc/cz

vnaté sochy a instalace, které se nachéazeji

v Fi8i mezi zachovalou minulosti a nejistou
budoucnosti. Laska a smrt, touha a ztrata

jsou reflektovany stejné jako vlastni biografie,
zpochybriovani identity a kulturnich zvyklosti.
en Martin Maeller’s artistic practice is based on
personal memory, mythology, and pop culture.
He processes objects and materials into sculp-
tures and installations that dwell in a realm
between preserved past and uncertain future.
Love and death, desire and loss are reflected
as well as his own biography, questioning iden-
tity and cultural conventions.

k / c Anita Topinkova

VASULKA KITCHEN BRNO - Centrum uméni
novych médii, Dim uméni mésta Brna,
Malinovského nam. 2 - ut + ¢t / Tue + Thu
10:00 - 18:00 - vasulkakitchen.org
FAIT GALLERY () - Ve Vafikovce 2 +
ut - so / Tue - Sat 11:00 - 18:00 *
www.faitgallery.com
REGISTRACE STANA FILKA / REGISTRATION
OF STANO FILKO
6.10. - 8. 1.

REGISTRACE STANA FILKA je prozatim bez-
esporu nejrozséhlejsi vystavou tohoto autora,
kterd ma ambici technicky tfidit a sefazovat
soustfedény vybér (registr) jeho praci. Chce
tak konat, aby umoznila didakticky vstup do
tezauru zésoby i gramatiky tohoto vSestranného
umélce, predestrit logiku jeho uvazovani

a vyrazovych prostredkd, a rovnéz poukézat na
Uzasnou variabilitu Filkova vykonu na pfitomné
usporadanych variantach jeho jednotlivych
prvkd. | kdyZ REGISTRACE predstavuje kazdé
jeho obdobi a typické polohy, nenérokuje si na
nélezitosti kompletni retrospektivy. Filkovo dilo
je stéle enormné se rozprostirajici a rozptylené.
Potrebuje dlouhodobéjsi vyzkum a konecnou
souhrnnou analyzu, ke které bude tento projekt
prispévkem. REGISTRACE chce napomoci ke
&teni a porozuméni tohoto dila, a to umoznénim
prehledu prihledem i za pomoci architektury
vystavy. Chce zpfistupnit i biografické a filo-
zofické pozadi autorovych ideji. REGISTRACE
nevnima Filka jako sloZitého, komplikovaného,
ale jako slozeného a komplexniho.

en REGISTRATION OF STANO FILKO is arguably
the most extensive exhibition of the artist so
far, which has the ambition to technically sort
and organise a concentrated selection (regis-
ter) of his works. It intends to do so in order to
provide a didactic entry into the thesaurus of
the vocabulary and grammar of this versatile
artist, to demonstrate the logic of his thinking
and means of expression, and also to highlight
the astonishing variability of Filko's output on
the presently arranged variations of his individ-
ual elements. Although REGISTRATION presents
each of his periods and typical positions, it
does not claim to be a complete retrospec-
tive. Filko's work is still enormously sprawling
and diffuse. It needs longer-term research and
a definitive comprehensive analysis, to which
this project will contribute. REGISTRATION also
aims to aid in the reading and understanding
of his work by enabling an overview through
the lens of the exhibition’s architecture. In
addition, it wants to make accessible the
biographical and philosophical background

of the artist's ideas. REGISTRATION does not
perceive Filko as complex and complicated, but
as composed and comprehensive.

k / ¢ Boris Ondreicka

GALERIE ARCHITEKTURY -
Starobrnénska 341 - galeriearchitektury.cz

Andi Schmied: Private Views. A High-Rise
Panorama of Manhattan

7.10. - 26.11.

Navzdory ikonické povaze panoramatu Manha-
ttanu existuji pouze &tyfi mista, odkud mize
verejnost tento pohled zazit, a to za cenu
vstupného: Empire State Building, Rocke-
feller center, ONE World Trade Center a Edge
na Hudson Yards. V8echny ostatni pohledy

z vy3ky jsou soukromym privilegiem majitelt
téch nejluxusnéjsich bytd. Andi Schmied na
vystavé nabizi vhled do tohoto elitniho svéta,
predstavuje surrealistické strategie presvédco-
vani realitnich makléft a umozriuje ¢tenardm
obejit vratné téchto luxusnich nemovitosti.
Navstévnik uvidi zapad slunce z Trump Tower,
vyhled ze soukromého klubu nejvy$si obytné
stavby na planeté a ukazky téch nejluxusnéjsich
materiall, jako je sibifsky mramor pouZivany na
vany s vyhledem na Sochu svobody.

en Despite the iconic nature of the Manhattan
skyline, there are only four places the public
can see it from, even if paying: the Empire
State Building, the Rockefeller Center, ONE
World Trade Center, and the Edge at Hudson
Yards. All other elevated views are a private
privilege, only available to owners of luxury
penthouses. Posing as an apartment-hunting
Hungarian billionaire, Andi Schmied accessed
and documented the views of 25 of the

city's most exclusive high-rise properties. Her
project, Private Views: A High-Rise Panorama
of Manhattan offers a glimpse into this elite
world. Showcasing the surreal strategies of
persuasion used by real estate agents, the
exhibition book allows visitors to bypass the
gatekeepers of luxury real estate, guiding them
through the sunset from Trump Tower, view
from the private club of the tallest residential
tower on the planet, and showing samples of
the most luxurious materials, such as the Sibe-
rian marble used in soaking tubs overlooking
the Statue of Liberty.

k / ¢ Karolina Plagkova

Gabu Heindl: Méstské konflikty / Urban
Conflicts

9.12.-19. 2.

Vystava videriské architektky a urbanistky Gabu
Heind! predstavi jeji dlouhodobé téma: méstské
konflikty [Stadtkonfliktel. Politika se odehréava
v méstském prostoru: prostfednictvim gentrifi-
kace, autoritarskych bezpecnostnich opatreni
a podlézani zajmim investor(. V prostoru se
vytvari zisk: z nedostatku bytl, z .betonového
zlata®, z pozemkdi ve formé komodity.

en The Viennese architect and urbanist Gabu
Heindl's exhibition presents her long-term topic:
the urban conflicts [Stadtkonfliktel. Politics is
made in urban space: through gentrification,
authoritarian security measures and adaptation
to investment interests. Also, profit is made: from
a housing shortage and “concrete gold” to urban
space as a capital investment.

k / c Karolina Plagkova

GALERIE ART - Cihlarska 19 « po - so /
Mon - Sat 14:00 - 01:00, ne / Sun
14:00 - 24:00 - www.facebook.com/
galerieartbrno

Ateliér ducht / Ghost studio

Ateliér hernich studii FavVU VUT

13.10. - 30. 12.

Ateliér Duch( se pohybuje v meziprostoru
akademické sféry a herniho vyvoje. Nasim cilem
je produkce na pomezi vyvoje her, nakladatelstvi
a volné tvorby. Pracujeme v duchu mezioboro-
vého optimismu, kam patfi rozsireni stavajiciho
pohledu na videohry v kontextu sou¢asného
umeéni a kultury. V prostoréch Kina Art
predstavujeme interaktivni instalaci Herna duchd,
ktera kombinuje prvky arkddové herny a sport-
baru. Instalace tak reprezentuje nejen fez atel-
iérovym inventéarem, ale také ambivalentni postoje
k mainstreamovému chéapéni herni kultury.

en Ateliér Ducht moves in the interspace of the
academic sphere and game development. Our
goal is production on the border between game
development, publishing, and free creation. We
work in the spirit of interdisciplinary optimism,
which includes broadening the current view of
video games in the context of contemporary art
and culture. In the premises of Kino Art, we have
created an interactive installation Herna Ducht
(,Ghost Game Room™), which combines elements
of an arcade game room and a sports bar. The
installation thus represents not only a section

of the studio's inventory but also ambivalent
attitudes towards a mainstream understanding of
game culture.

k / ¢ Vojtéch Vanék

Martin Lacko: Smolder

13.10. - 30. 12.

Tvaréim vychodiskem Martina Lacka, erstvého
absolventa malifského ateliéru Vladimira Skrepla
na AVU, je digitélni ilustrace. Zabyvé se ale

i tradi¢nim médiem malby, nebo programovéanim
specifickych her-obrazd. Forma u néj zvlastnim
zpUsobem ladi s intenzitou obsahu. Ten je

i pres expresivni gesto a divokou barevnost
kFehky, dvojznacné senzitivni, religiézné vtipny.
DigitaIni popkultura se snoubi se stfedovékym
gobelinem. Grimes s antickym mytem. Posvéatné
s profédnnim. Eros i Thanatos jako feravé uhliky
doutnaji ze spodnich vrstev Martinovych expre-
sivnich obraz(.

en The creative starting point of Martin Lacko,

a recent graduate of Vladimir Skrepl's painting
studio at the Academy of Fine Arts, is digital
illustration. But he also works in traditional
medium of painting, or programming of specific
artworks in form of computer games. However,
the form in a special way harmonizes with the
intensity of the content. Despite his expressive
gesture and wild colours, it’s fragile, ambiguously
sensitive, and spiritually funny. Digital pop culture
is combined with the medieval tapestry, Grimes
with ancient myth, Sacred with the Profane.
Both Eros and Thanatos smolder like glowing
embers from the lower layers of Martin's expres-
sive images.

k / ¢ Miroslav Maixner

Trasy Brno: Jinyma o¢ima / Brno Routes:

With Different Eyes

27.10. - 15.12.

Celoro¢ni projekt, jehoz kuratory jsou tym Galerie
Art spolu s tviirci Tras Brno, predstavuje v nékolika
edicich sérii tematickych tras, které kolemjdou-
cim zprostiedkovavéa sténa v priichodu vedle Kina
Art. Po tématech architektury, slow walk a dance
music se tak dostavaji ke slovu brnénské brown-
fieldy. Novou trasu po netradi¢né zajimavych
mistech Sedé zony mésta, fyzicky zprostredkova-
vé velkoformatova mapa vedle kina a také online
aplikace. instagram.com/trasy_brno/

en The year-round project, curated by the Gal-
erie Art’s team together with the creators of Brno
Routes, presents in several editions a series of
thematic routes, which are conveyed to passers-
by by a wall in the passage next to the Kino Art
Cinema. After the themes of architecture, slow
walk and dance music, the Brno brownfields get
their word on it. A new route through untradi-
tionally interesting places in the city's grey zone,
physically mediated by a large-format map on the
wall next to the cinema, as well as an online guide.
instagram.com/trasy_brno/

GALERIE BLANSKO - Dvorska 2, Blansko 3>

ut - pa / Tue-Fri 10:00 - 12:00, 12:30 - 17:00,
so - ne / Sat-Sun 14:00 - 17:00 (st do / Wed
until 19:30) - facebook.com/galerieblansko

Tomas Kajanek: Exsecutio

2.10.-7.11.

Videoinstalace Tomase Kajanka v blanenské

galerii otevira dalsi aktudlni sociélni témata. Skrze
pribéhy lidi, ktefi se v disledku spiraly exekuci
ocitli v Zivotni situaci pfipominajici hororovy film,
nahlédneme do jejich emoéniho svéta.Aviak

SirSi kontext udalosti, ktery vystava déle sdéluje,
dokaze otrast i dogmaty, o kterych jsme nikdy ne-
museli pochybovat. Vystava pojednévé o sociélni
nerovnosti i extrémizmu a formalné se pohybuje
na hrané dokumentu a fikce.

en Tomas Kajanek's video installation opens up
other current social issues. Through the stories
of people who, as a result of the spiral of fore-
closures, have found themselves in a life situation
reminiscent of a horror film, we get a glimpse
into their emotional world. However, the broader
context of the events that the exhibition commu-
nicates can also shake dogmas that we have never
had to doubt. The exhibition deals with social
inequality and extremism and formally straddles
the line between documentary and fiction.

k / ¢ Ivana Hroncekové

Zuzana Janeckova: MIKSI EI?

2.10.-7.1.

Vystava tematizuje vymeénu tradi¢nich roli mezi
¢lovékem a zvitetem. Navazuje na rezidenci ve fin-
ské Mustarindé, v pribéhu které se mezi umélkynf
a finskym $picem Miksim vytvofilo vztahové pouto.
Vyraz “Miksi ei2” ve finstiné znamena “Pro¢ ne?”

a symbolicky tak naznacuje light motiv vystavy,
prekonévani zavedenych scénafd. V prostoru Pra-
covny se tak presuneme do finské pfirody a tfeba
se podivdme i na alternativni verzi nejsmutngjsi
scény z Nekonecného pribéhu.

en The exhibition focuses on the exchange of
traditional roles between man and animal. It fol-
lows up on the residence in Mustarinda, Finland,
during which a relationship was formed between
the artist and the Finnish Spitz Miksi. The phrase
"Miksi ei¢" in Finnish means "Why not¢" and thus
symbolically indicates the light motif of the exhibi-
tion, overcoming the established scenarios. In the
area of the Office, we will move to Finnish nature

and, maybe look at an alternative version of the
saddest scene from The Neverending Story.
k / ¢ lvana Hroncekova

§Sarka Pelikanova: AKLIMATIZACE ., ty zajdi pro
drevo, ja dojdu pro vodu™ / ACCLIMATIZATION
"you go for wood, | will go for water”
4.12.-31.12.

Vystava o procesu zvykani si ale i radosti spojené
se zménou bydlidté. Autorka prest&hovala z mésta
na venkov, do domu, ktery stavéla s pomoci
svych blizkych. To, co ji po dlouhé tydny prislo
jaksi samozrejmé a ani to nevnimala, se najednou
hlasi o slovo, nastavéa aklimatizace. Teplo uz neni
abstraktni pojem, ale nutnost sekéani dreva, slovnik
se rozsifil o znalosti celé Fady naradi a ukon(,
stav vody se sleduje pohledem do studny. Neni
to jen novy zacéatek, ale zaroven i navrat domd,
do kraje, v némZ vyristala. Drobna zatisi, kresby
a predmeéty tak dokumentuji kazdodenni tdiv,
Unavu ale i radost a intenzitu z prozivaného
prostredi.

en An exhibition about the process of getting
used to, but also the joys associated with

a change of residence. The author moved from
the city to the countryside, to a house she was
building with the help of her loved ones. What
seemed normal to her for many long weeks and
she didn't even notice it, suddenly comes to the
fore, acclimatization ensues. Heat is no longer an
abstract concept, but the necessity of chopping
wood, the dictionary has expanded to include
knowledge of a wide range of tools and tasks,
the water level is monitored by looking into the
well. It is not only a new beginning but also return
home, to the region in which she grew up. Small
still lifes, drawings, and objects thus document
everyday astonishment, fatigue but also joy and
intensity from the experienced environment.

k / ¢ Jana Pisafikova

Bronislava Orlicka, Dominik Styk: Scénické
zamysleni nad kolektivnim snem / Scenic
reflections on a collective dream

4.12.-31.12.

Dominik Styk i Bronislava Orlicka pracuji s textil-
nimi technologiemi, které uZivaji pro své vytvarné
koncepty. Dominik textil sesiva a vytvari z nich
objekty a Bronislava vypléta texty a kresby na
domacich pletacich strojich za pouziti mikrokont-
roléru Arduino a programu AYAB.

en Dominik Styk and Bronislava Orlickd work

with textile technologies, which they use for
their artistic concepts. Dominik sews the textiles
and creates objects from them, and Bronislava
weaves texts and drawings on home knitting
machines using the Arduino microcontroller and
the AYAB program.

k / ¢ Noemi Purkrabkova

GALERIE EDIKULA - Arne Novaka 1, vyloha
¢&itarny FF MU, budova C, 1. NP « po - ne /
Tue - Sun 8:00 - 20:00 -
www.facebook.com/galerie.edikula

Katerina Molisova: Uhlobaroni

6.10.-10. 1.

Vystavni projekt si pfedevsim klade otéazky vztahu-
jici se k ekologii a etice vztahu ¢lovéka k Zivotnimu
prostredi: Je pro dnesniho ¢lovéka proveditelné
a predstavitelné vzdat se neekologickych paliv,
materialG a produktl, které mu usnadriuji Zivot,
ale jejichz Skodlivosti si ani nepriznava? A je tato
zévislost a nevédomost &i instinktivni hromadéni
opravdu vinou jen a pouze kazdého z nas anebo
jsme nevédomky pod diktatem nékolika "vyvo-
lenych", stojicich v Cele téZaFskych spolecnosti?
V textilnim sousosi postav bez presnych ryst

a proporci, vyplnéném nerostnym bohatstvim,
vyobrazuje autorka magnéty velkych téZarskych
spolec¢nosti, jejichZ sluZzeb vSichni vyuZivame,
prestoZe nezndme jejich tvére.

en The exhibition project primarily asks questions
related to ecology and ethics of the relation-
ship between humans and the environment: Is it
feasible and imaginable for today's man to give up
non-ecological fuels, materials, and products that
make his life easier, but whose harmfulness he
does not even acknowledge? And is this depen-
dence and ignorance or instinctive accumulation
really the fault of each and every one of us, or are
we unwittingly under the dictates of a select few
at the head of extractive companies? In a textile
sculpture of figures without precise features

and proportions, filled with mineral wealth, the
author depicts the tycoons of the big extrac-

tive companies whose services we all use, even
though we do not know their faces. In addition to
its educational narrative, the exhibition may also
fulfill the need to come face to face with these
anonymous magnates.

k / ¢ Jana Salikova, Johanka Kalaninova

GALERIE FAVU - Udolni 244/53, budova U2 -
po - pa / Mon - Fri 10:00 - 18:00 -
www.facebook.com/FavVU.VUT
Drive to Survive: Fast and Furious
DUMB
10. 1. - 1.12.
Multisensuéini pozorovéani obsahuje padani z riiz-
nych odporovych a synchronnich dél. Neskute¢néa
tvorba pregnantné a strukturéiné pohlcuje neo-
mylnost uméleckych produkci. Absorbuje ndhod-
né hyperrychlostni padani z rdznych komplexnich,
nepostfehnutelnych zdrojl. Prekracuje vertikalni
antiteze zpochybnuijici a alegorizujici hermetic-
kou, ekvivalentni uméleckou produkci, zatimco
samoorganizované padani recykluje a absorbuje
zdroj kolaborativnich dél. Tento reflexni a inova-
tivni zdroj recykluje a pohlcuje fadu vytvor(, které
jsou vysledkem rychlosti umélecké spedice.
en Multisensual observation involves descending
from various resistive and synchronous works.
The incredible oeuvre pregnantly and structurally
absorbs the infallibility of art productions. It ab-
sorbs accidental hyperspeed drops from various
complex, imperceptible sources. It transcends
vertical antithesis questioning and allegorizing
hermetic, even equivalent artistic production,
while self-organized falling recycles and absorbs
the source of collaborative works. This reflective
and innovative source recycles and swallows
several creations that are the result of the speed
of artistic forwarding.
k / c DUMB
Daniel Novacek: Uzlové body / Nodal points
8.12.-5.1.
Vystava je prologem k dystopické budoucnosti,
ve které bude i v Cesku bé&Znou praxi vytvaret
$perky ¢i make-up s funkci zabrariovat algoritmim
v detekei a rozpoznavani obliceju. Prozatim se
u néas pouZiti maskovacich technik vztahuje spiSe
k aktivismu a pfimym akcim, nicméné je vhodné
se pripravit na stav, kdy bude noseni techno-sub-
verzivni médy soucésti kazdodennosti. Vystava
kolaZové propojuje rliznorodé umélecké pristupy
a podnécuje $ifeni povédomi o principech identi-
fika¢nich technologii.
en This exhibition is a prologue to a dystopian fu-
ture, in which even in Czechia it will be common-
place to create jewellery and make-up designed
to stop algorithms from detecting and recognizing
faces. So far, the use of masking techniques in
our country relates mostly to activism and direct

action. However, it is appropriate to prepare

for a future in which the wearing and use of
techno-subversive fashion will become a part of
the mundane experience. The exhibition presents
a collage of different artistic approaches and aims
to spread knowledge about the principles of face
recognition technologies.

k / ¢ Hana Drsti¢kova

GALERIE PITEVNA - Komenského nam. 2 -
po - pa / Mon - Fri 12:00 - 18:00 -
www.facebook.com/galeriepitevna
Vladimir Houdek: PFibéh zitrka / Story of
Tomorrow
6.10.-12.1.
k / ¢ Petr Kamenicky

GALERIE PRUCHOD - vystavni prostor
ve vefejném prﬁ'chodu’domem €. 212 na
kriZzovatce ulic Uvoz a Udolni < non-stop

Na instalaci, které byla zpétnou vazbou

mistu poskytujici prostor pro probéhlou vystavni
¢innost, navazuje v soucasné dobé prezentace
Casopisu Bublina, ktery ohledéva moznosti
intermediélniho pfedstaveni uméleckych projektd
v rémci virtudlniho prostoru.

en The installation, which was the feedback for
the place providing space for the past exhibition
activities, currently follows the presentation of
the Bublina magazine, which looks at the possibili-
ties of intermedia presentation of art projects
within the virtual space.

GALERIE UMAKART - Lidicka 40 « non-stop -
www.facebook.com/Galerie-Umakart

Eva Jaronova: Byla jedna koc¢icka, v té koCiéce
rybicka, v té rybicce vodicka / There was a cat,
in that cat was a fish, in that fish was water
9.1.-29.1.

Autorka se v poslednich letech zabyvé tiskem
originélnich kreseb na odév i bytovy textil.

V Umakartu predstavi nekonec¢né bytosti, které
se svobodné spojuji v environmentu svéta. Mor-
fujicim vzorem na textilnim materialu se autorka
snazi osvobodit od antropocentrického vnimani.
en In recent years, the author has been printing
original drawings on clothing and home textiles.
In Umakart, she will present infinite beings who
freely unite in the environment of the world. By
using a morphing pattern on a textile material, the
author tries to free herself from anthropocentric
perception.

k / ¢ Karolina Kohoutkové

Cluster of Digital Mycelium Network
29.1.-14.12.

Veronika Spundova a Eleni Grigoriadu vystupujici
pod identitou @1100w0011000 tvori digitalni
strukturéini klastry. Fascinovany neuronovymi
sitémi a podhoubim pripominajici propojo-

véni a kolektivni sdileni nekone¢ného toku dat
pretvéareji nalezenou vizualitu materiald, ze
kterych vytahuji skryté vyznamy a skrze jejich
vrstveni zprostfedkovavaiji divakovi pocit nového
materialismu.

en Veronika Spundova and Eleni Grigoriadu per-
forming under the identity @1100w0011000 form
digital structural clusters. Fascinated by neural
and mycelium networks reminiscent of intercon-
nection and collective sharing of an endless flow
of data, they transform the found visuality of ma-
terials, from which they extract hidden meanings
and through their layering convey to the viewer
a feeling of new materialism.

k / ¢ Kristyna Gajdosova a Tereza Vinklarkova

Martin Pondélicek: Chlorofilie / Chlorophilia
14.12.-10. 1.

Svét se méni. Kosaty strom Zivota chradne.

Z poslednich sil vykvéta a plodi novy zacatek.
Kolobéh vseho propuké do nového hévu a jiného
&asu. To, co zndme, je nendvratné pozménéno
vnitfné i navenek. Jako prvni je to vidét

v rostlinach. Zdé se, Ze pozoruji a naslouchaji.
Podstaty se smisily a z emulzi se stavaji
homogenni kapaliny. Najednou tu nejsme sami.
en The world is changing. The bushy tree of life
withers. It blooms for the last time announcing
the new beggining. The cycle of everything
springs into a new guise and a different time.
What we know is irreversibly altered internally and
externally. First it could be seen in plants.They
seem to be watching and listening. The bases are
mixed and the emulsions become homogeneous
liquids. Suddenly we are not alone here.

k / ¢ Jan Matysek

INDUSTRA ART - Areél Nové Zbrojovky, bila
budova naproti ZET.office - industra.space

Julie Hrnéifova: Invisible Workers

1.1.-26.11.

Ziji tu s nami, stisnéni v malych bytech, nena-
padni... Buduji pfitom nova mésta, budovy, skoly,
kancelare, jsou naprosto nezbytni pro spole¢nost,
ale malokdo o nich vi a mélokdo o né jevi zajem.
Narusuji zdanlivé dokonaly systém, na okraji
spole¢nosti, nezapadaji, nechtéji zapadnout...
Ve svém fotografickém cyklu dokumentuje Julie
Hrnéifovéa Zivot polskych déiniki v Norsku. Po
dobu nékolika mésicli fotografovala jejich por-
tréty, mista kde Ziji a jak si ve skromném zézemi
vytvéreji svlj maly ,polsky svét.”

en They live here with us, cramped in small apart-
ments, inconspicuous... They build new cities,
buildings, schools, offices, they are absolutely
essential to society, but few know about them
and few are interested in them. They disrupt the
seemingly perfect system, on the fringes of so-
ciety, they don't fit in, they don't want to fit in...
In her photographic series, Julie Hrn&ifova docu-
ments the life of Polish workers in Norway. Over
a period of several months, she photographed
their portraits, the places where they live and
how they create their own little "Polish world" in
their modest background.

Bob Bicknell-Knight : Digging History
2.12.-5.2.

Vystava Boba Bicknella-Knighta "Digging History",
ktera prejima vystavni konvence archeologického
nalezi§té proménéného v muzeum, nés promita
do budoucnosti suZzované pozlstatky zbéhlého
spole€enstvi Spots; autonomnich robotic-

kych pst, které v soucasnosti vyrabi americka
spole¢nost Boston Dynamics. Vystava, ktera
&erpé inspiraci z castého propagacniho §patného
zachézeni s vytvory této spole¢nosti, zpochyb-
fuje, zda nové strojové technologie nepovedou

k sociélni stratifikaci. Pfedstavuje celé i castecné
pozlstatky doprovazené Fadou interpretacnich
materialG a nechava nas domyslet a pfipoustét si
moznost chybné interpretace.

en Adopting the display conventions of the
archaeological-site turned museum, Bob
Bicknell-Knight's Digging History projects us

into a future troubled by the remains of a rogue
society of Spots; autonomous robot dogs cur-
rently being produced by the American company
Boston Dynamics. Drawing inspiration from the
company's frequent promotional mistreat-

ment of their creations, the exhibition calls into
question whether new machine technologies will
result in social stratification. Featuring whole and
partial remains accompanied by a range of inter-

pretative materials, we are left to suppose and
acknowledge the potential of misinterpretation.
k / c Pita Arreola-Burns, Elliott Burns

MORAVSKA GALERIE V BRNE / MORAVIAN
GALLERY IN BRNO - st - ne / Wed - Sun
10:00 - 18:00, ¢t / Thu 10:00 - 19:00 -
Volny vstup do stalych expozic. Stala expozice
v Uméleckopriimyslovém muzeu je z diivodu
rekonstrukce uzavrena. Jurkovicova vila

a Muzeum Josefa Hoffmanna maji vlastni
oteviraci dobu. / Free admission to the
permanent exhibitions. Permanent exhibition
at the Museum of Applied Arts is closed due
to reconstruction. Jurkovi¢ House and Josef
Hoffmann Museum have their own opening
hours - www.moravska-galerie.cz

PRAZAKUV PALAC / PRAZAK PALACE -
Husova 18

ART IS HERE: Nové a Moderni uméni /

New and Modern Art

Stéala expozice Nové umeéni pfinsi vybrané
kapitoly a pfibéhy uméni po roce 1945. Jeji osu
tvori umélecka sbirka a archiv Jifiho Valocha,
klicové osobnosti nejen kulturniho Brna. Do¢asné
intervence v expozici nového uméni: Markéta
Othova, Pavel Blichler s Tomasem Dzadoném,
Petr Vesely, Inez Tuschnerova, Katefina Seda, Jan
Stursa Dogasné intervence v expozici moderniho
uméni: Alfons Mucha, Josef Sima Stala expozice
Moderni uméni obsahuje dily Emila Filly, Toyen &i
Jana Zrzavého.

en Permanent exhibition New Art brings selected
chapters from the story of art after 1945. Its axis
is the collection of Jifi Valoch, key figure (not
only) Brno cultural scene. Temporary interven-
tions in exhibition of New Art: Markéta Othova,
Pavel Blchler with Tomé&$ DZadon, Petr Vesely,
Inez Tuschnerova, Katefina Seda, Jan Stursa Tem-
porary interventions in exhibition of Modern Art:
Alfons Mucha, Josef Sima Permanent exhibition
Modern Art includes works by Emil Filla, Toyen or
Jan Zrzavy.

k / ¢ Ondrej Chrobék, Petr Ingerle, Jana Pisafikova

Rafani

do / until 30. 1.

S20E05: Hnuti (24. 9. - 14.11)

Atrium PraZékova paléce je po cely rok "zasvéce-
jako celek, nehledé na to, kdo aktuéiné jsou jejich
jednotlivi lenové. V Moravské galerii se pred-
stavi vystavou, jejiz forméat by byl v sou¢asném
filmovém svété pfirovnan k seriélu, ¢i mozna jesté
lépe k minisérii Netflixu, jejiz jednotlivé dily maji
sice rozdilné naméty, ale stejné herce a reZiséry.
Jedna se totiz o projekt, ktery se Sestkrat od
zakladl proméni. Rafani budou v Moravské galerii
prezentovat vysledky pomérné intenzivni préce,
pficemz se chystaji pracovat s rtiznymi médii od
instalaci, pfes plakaty, performance, videa, Ci
zasahy do verejného prostoru.

en For the whole year the Atrium of the Prazak
Palace is devoted to the Rafani group. Rafani
have been on the art scene for twenty years,
acting as a single unit regardless of who their
members were at the time. In the Moravian
Gallery they will introduce themselves with an
exhibition whose format could be compared to

a series from the contemporary film world, or
even better to a Netflix miniseries where the
individual editions have different stories but the
same actors and directors. It is a project that will
re-invent itself six times over from the ground
up. In the Atrium Rafani will present the fruit of
quite intensive work whereby they have been
gearing up to work with a number of different
media from installation, via posters, perfor-
mances and videos, through to interventions in
the public space.

k / ¢ Ondfej Chrobak

Cena Jindficha Chalupeckého

24.9.-30.1.

| v roce navaze Moravské galerie na minulé ro¢-
niky, kdy spolupracovala se Spolec¢nosti Jindficha
Chalupeckého na pfipravé a realizaci vystavy
mladych umélcl do 35 let, které mezinarodni
porota vybrala do této soutéze. Porota se roz-
hodla do findle Ceny Jindficha Chalupeckého , jiz
32. ro¢niku mistniho nejvyznamnéjsiho ocenéni
pro autorky a autory do 35 let, vybrat Ctyfi
umélkyné a umélce a jednu vicec¢lennou skupinu.
Jsou jimi Robert Gabris, Jakub Jansa, Valentyna
Jant, Anna Roc¢iova a umélecky ne-kolektiv
Bjornsonova. Spole¢né vystavni prezentace se
uskutecni na podzim v Prazakové palaci v Morav-
ské galerii v Brné.

en In the Moravian Gallery will continue the
previous editions when it cooperated with the
Jindfich Chalupecky Society in organising an
exhibition of young artists up to 35 years of age,
selected by an international jury for this com-
petition. The jury decided to select four artists
and one multi-member group for the finals of the
Jindfich Chalupecky Award , the 32nd edition

of the most important local honour for artists
under 35. They areRobert Gabris, Jakub Jansa,
Valentyna Jan(l, Anna Ro¢fovéa and the artistic
non-collective Bjérnsonova. The joint exhibition
presentation will take place in autumn at the
PraZak Palace in the Moravian Gallery in Brno.

UMELECKOPRUMYSLOVE MUZEUM /
MUSEUM OF APPLIED ARTS - Husova 14

Jifi Pelcl design

26.11.-26.2.2023

PFehlidka tvorby Jifiho Pelcla mapuje ¢tyfice-
tiletou kariéru predniho ¢eského designéra,
ktery prosel fadou tvarcich obdobi odrézejicich
nejenom vyvoj uzitého umeéni poslednich dekéad,
ale i politické, socialni a ekonomické zmény.
Cilem vystavy je otevrit pohled do zékulisi de-
signérské profese a pribliZit ji vefejnosti. Dfevo,
kov, plast, papir, sklo, porcelén a textil. To jsou
materidly, se kterymi Jifi Pelcl v priibéhu své
kariéry pracoval, v§echny se vZdy snaZil dokonale
poznat a respektovat jejich prirozené kvality. De-
signérova tvorba bude v Uméleckoprdmyslovém
muzeu dokumentovana nejenom konkrétnimi
produkty, ale pfedeviim prostfednictvim pozadi
jejich vzniku.

en The retrospective of Jifi Pelcl's work charts
the forty-year-long career of this leading Czech
designer spanning multiple creative periods and
reflecting both the development of the decora-
tive arts in the last decades and the political,
social and economic changes. The exhibition
aims to open up a view to the backstage of

a designer's job and to let the public know what
lies behind. Wood, metal, plastic, paper, glass,
porcelain and textiles. During his career Jifi Pelcl
worked with all of those materials, always trying
to perfectly acquaint himself with each of them
and respect their inherent characteristics. In
the Museum of Applied Arts the designer's work
will be documented by concrete products but in
particular by the background to their origin.
Lucie Koldova: Lightness

26.11.-26.2.2023

Vystava bude prvni prilezitosti predstavit

§ireji Lucii Koldovou a jeji tvorbu domécimu

publiku. Projekt je planovan jako komplexni dilo
autorského tymu sloZzeného z vyraznych tviréich
osobnosti. Vedle designérky Lucie Koldové vy-
stavu dotvari spolupréce s fotografkou Alzbétou
Jungrovou, s grafickou designérkou Zuzanou
Lednickou (Studio Najbrt) a kuratorkou Micha-
elou Kadnerovou. Peclivé vybrané kusy pred-
stavuji designércinu vrcholnou tvorbu. Soubor
signélinich dél ¢ita svitidla, s nimiz je spojovana
nejCastéji, ale i reprezentativni ndbytkové kusy,
které ji predstavuji jako vSestrannou autorku.
en The exhibition will be the first opportunity
to introduce Lucie Koldovéa and her work more
widely to a domestic audience. The project is
planned as a complex work of an authorial team
made up of prominent creative personalities.

In addition to the designer Lucie Koldova, the
exhibition is completed by cooperation with
the photographer Alzbéta Jungrova, graphic
designer Zuzana Lednicka (Studio Najbrt) and
curator Michaela Kadnerova. Carefully selected
pieces represent the designer's ultimate work.
The set of signal works consists of luminaires,
with which it is most often associated, but also
representative furniture pieces, which present
her as a versatile author.

MiSTODRZITELSKY PALAC / GOVERNOR'S
PALACE - Moravské namésti 1a

Brno predmésti Vidné

stéla expozice od / permanent exhibition

od / from 14. 11. 2019

Moravska galerie otevrela v MistodrZitelském
palaci prvni etapu nové dlouhodobé vystavy.
Expozice je vénovana uméni 19. stoleti a zabyva
se uméleckym vztahem Brna a Vidné. Jeji
soucasti jsou oddily vénované secesi, folklori-
smu a historismu. Expozice kombinuje ukazky
umeéni i uméleckého remesla - rozsahly studijni
depozitar keramiky, porcelanu a skla. Vyjimec¢ny
je rovnéz graficky kabinet, ktery predstavuje
pozoruhodnou sbirku rakouské secesni kresby

a grafiky, jejiZ jadro tvofi prace dvou nejvétsich
rakouskych secesnich malift Gustava Klimta

a Egona Schieleho. Nové byla expozice rozsifena
o dal$i mistnost vénovanou obrazu Hlava Medusy
od Petera Paula Rubense a soudobému viamské-
mu uméni. Docasné intervence v expozici Brno
predmeésti Vidné: Martin Skalicky “Generation”.
en In the Moravian Gallery in Brno in the Gov-
ernor’s Palace just has started the first stage of
a long-term exhibition project devoted to 19th-
century art which is exploring the artistic links
between Brno and Vienna. The show is divided
into sections on the art nouveau, folklorism and
historicism, and combines examples of art and
arts and crafts drawn from a vast study deposi-
tory of ceramic, porcelain and glass. The graphic
art room presents a remarkable collection of
Austrian art-nouveau drawings and prints, the
core of which are works by two luminaries of
Austrian art-nouveau painting, Gustav Klimt and
Egon Schiele. Temporary intervention in exhibi-
tion: Martin Skalicky “Generation”.

k / ¢ Ondrej Chrobéak, Jan Press

Civilizovana Zena: Ideal i paradox
prvorepublikové vizualni kultury

8.10.-10. 7.

Vystava sleduje paralelni procesy modernizace
a Zenské emancipace, které doprovézely vznik

a rozvoj ¢eské moderni kultury a které kulmi-
novaly v mezivale¢né dobé. Jednim z kli¢ovych
svornikl téchto procest napri¢ Evropou byla
postava nové - civilizované a moderni - Zeny.

| skrze ni se prvni Ceskoslovenské republika
prezentovala dovniti a navenek jako moderni,
pokrokovy a demokraticky stat. Tato predstava
silné rezonovala zvlasté v tvorbé prvni generace
umélkyn s plnohodnotnym vysokoskolskym
vzdélanim, vystava se vSak soustredi rovnéz

na bydleni, Zivotni styl, médu, graficky design,
reklamu a film, humoristické kresby, karikaturu

a dobové Zenské "life-stylové" ¢asopisy. Spolu-
prace: Milena Dopitové, LibuSe Heczkova

en The exhibition traces the parallel processes
of modernisation and women's emancipation,
which accompanied the birth and growth of
Czech modern culture and culminated in the
interwar period. One of the common denomina-
tors of these processes was the character of

a new - civilised and modern - woman. Through
that as well, the first Czechoslovak Republic
presented itself inwardly and outwardly as

a modern, progressive and democratic state.
This idea strongly resonated particularly in the
work of the first generation of female artists
with a complete university education in art. The
exhibition will also concentrate on housing and
lifestyle, fashion, graphic design, advertising and
film, as well as humorist cartoons and carica-
tures; special attention will be given to period
women's and 'life-style' magazines. Coopera-
tion: Milena Dopitovd, LibuSe Heczkova

k / ¢ Martina Pachmanové, Katefina Svatoriova

JURKOVICOVA VILA / JURKOVIC

HOUSE - Jana Necase 2 «

duben - Fijen/ April - October: ut - ne/
Tue-Sun 10:00 - 12:00, 12:30 - 18:00 -
Doporuéujeme rezervaci predem /

It is recommended to book guided tours
+420532169501 +
www.moravska-galerie.cz/jurkovicova-vila

Dusan Jurkovi€. Architekt a jeho diim /
Dusan Jurkovié. The Architect and His House
Stéala expozice / Permanent exhibition

Hermann & Coufal: Design in You

Grand designéri roku 2020 Cen Czech

Grand Design

28.5.-1.4.

Z&jem Du$ana Jurkovice o lidové stavitelstvi
nebyl veden romantickym okouzlenim, ale
snahou o zuZitkovani konstrukenich principl

a stavitelskych postup, které byly provéreny
letitou praxi. S tim souviselo také hledani smyslu
pouzivaného ornamentu plynouciho z pouzité
konstrukce, materialu nebo zvolené funkce. Sna-
ha o porozuméni podstaty tvaru véci a funkce
jejich dekoru, které provazi celé Jurkovicovo
dilo, je zékladem uvaZovani také mladé desig-
nérské dvojice Eduarda Herrmanna a Matéje
Coufala. Jejich zajem se opird o samotny proces
a ddvod vzniku véci a v neposledni fadé také
jejich prakticky ucel.

en DuSan Jurkovi¢'s interest in folk architecture
was not driven by his romantic enchantment,
but by an effort to make use of construction
principles and building methods that had been
tested in years of practice. His search for the
meaning of the ornament used, resulting from
the chosen construction, material or function,
was related to the same idea.

The young design duo Eduard Herrmann and
Matéj Coufal have also based their design think-
ing on the effort to understand the essence of
the shape of things and the function of their de-
cor, which accompanied Jurkovi¢'s entire work.
Their interest is based on the process itself and
the reason for the origin of things and, last but
not least, their practical purpose.

k / ¢ Rostislav Kory¢anek

RODNY DUM JOSEFA HOFFMANNA /

JOSEF HOFFMANN MUSEUM - namésti
Svobody 263, Brtnice 3> - zafi - fijen/
September - October: ut - ne / Tue - Sun
10:00 - 17:00, listopad-prosinec /
November - December: so - ne / Sat - Sun
10:00 - 17:00 nebo po domluvé / or by
appointment, tel: +420724543722

Josef Hoffmann: Inspirace / Inspirations
Stala expozice / Permanent exhibition

Josef Hoffmann: Otto Prutscher

do / until 31. 3.

Rakousky designér a architekt, ale také dileZita
osobnost secesntho videfiského hnuti Wiener
Sezession v Cele s Gustavem Klimtem a jeden

z kmenovych designérd Wiener Werstétte - to
byl Otto Prutscher. Patfil k zak(m a pozdéji také
nejbliz§im spolupracovnikim Josefa Hoffma-

na. Vystava v Rodném domé Josefa Hoffmana

v Brtnici poukazuje na vyraznou provazanost mezi
témito dvéma osobnostmi.

en An Austrian designer and architect, an impor-
tant figure in the Vienna Secession Movement led
by Gustav Klimt, and one of the founding design-
ers of Wiener Werstatte—all of this applies to
Otto Prutscher. He belonged to the students and
later coworkers of Josef Hoffman. The exhibition
in the birthplace of Josef Hoffman in Brtnice
reveals a significant connection between him and
Otto Prutscher.

k / ¢ Rostislav Korycanek, Rainald Franz

MUZEUM MESTA BRNA - Spilberk 210/1
ut - ne / Tue - Sun 9:00 - 17:00 -
www.spilberk.cz

Symboly vladcti / Symbols of Rulers

do / until 31.12.

Vystava patff elitdm od pravéku do novovéku.
Vybranym jedinclim, ktefi stali na vrcholu spole-
¢enské pyramidy a méli a dodnes maji mimoradny
vliv na chod celého spolecenstvi. Jejich role se
projevila nejvice v krizovych okamzicich, v dobéach
vélek, pfirodnich katastrof, epidemii. PFedméty
predstavené na vystavé jsou oslriujici ukazkou
vkusu a Spi¢kového $perkarského uméni s leskem
zlata, stfibra a drahokamt a to napfic staletimi.
en The exhibition belongs to elites from prehis-
tory to the modern age. It belongs to chosen
ones who stand at the top of the social pyramid
and still have extraordinary influence on the
course of the societies. Their role shows the
most in the time of crises, war, natural disaster,
and pandemic. The objects presented at the
exhibition are a stunning examples of taste and
top jewelry art with a luster of gold, silver and
precious stones across the centuries.

Mala Gzemi - Vladimir Preclik v dialogu se Zdenou
Fibichovou, Evou Kmentovou, Olbramem Zoubkem
a Zdeiikem Simkem / Small Areas - Vladimir
Preclik’s Dialog With Zdena Fibichova, Eva
Kmentova, Olbram Zoubek And Zdefiek Simek
16.9.-2.1.

Cilem vystavniho projektu je pribliZit divakovi $irsi
kontext, v némz tvorba Vladimira Preclika vznikala,
a to nejen z hlediska vazby na konkrétni Zivotni
situaci (vztah a souZiti se socharkou Zdenou
Fibichovou), ale i z hlediska sociélniho, kulturniho
a politického kontextu (nastup normalizace a jeji
dusledky) a z aspektu vytvarného déni (zakladani
tvlréich skupin, plsobeni skupiny Trasa 54, vyvoj
tvorby generacnich souputniki - Kmentové,
Zoubka a Simka).

en The goal of the project is to present Vladimir
Preclik’s works in a broader context, not only in
conjunction to particular life situation (life and
relationship with sculptor Zdena Fibichova) but
also from the social, cultural, and political context
(normalization era and the impact of it) and also
from the aspect of cultural activities (founding of
art groups, effect of group Trasa 54, evolution of
art practice of companions of his generation such
as Kmentova, Zoubek, and Simek).

MUZEUM ROMSKE KULTURY / MUSEUM
OF ROMANI CULTURE - Bratislavska 67 «
ut - ne / Tue-Sun 10:00 - 18:00 -
WWww.rommuz.cz

Muzeum je unikétni instituci zabyvajici se historif
a kulturou Rom(i od poc&atkl k dnesku.

en A unique institution follows the history and
culture of Roma from its beginnings until today.
Besides the permanent exposition it offers
temporary exhibitions, public events, so as it
coordinates scientific research and activities for
local children.

Stéla expozice Pribéh Romtl / Permanent exhibi-
tion The Story of Roma

Otisk cest. Fotografie Claude a Marie-Jose
Carret / Trip Imprints. Photography Claude
Carret & Marie-Jode Carret

7.4.-31.12.

Pro Claude (1949) a Marie-José (1951) Carret

z francouzského mésta Rennes se fotograficka
tvorba stala celoZivotnim uméleckym zajmem.
Autofi po vice nez 30 let prostrednictvim

média fotografie zachycovali subetnické skupiny
Rom(i v Evropé. Ve vystavé jsou prezentovany
snimky zaznamenavajici Zivoty romskych rodin na
Slovensku, v Rumunsku, Mad'arsku a na Ukrajiné
v proménach €asu, pfi¢emz kuratofi sledovali
latentnf linku poeti¢nosti a lyriky.

en Photography is a life-long interest of Claude
(1949) and Marie-Jose (1951) Carret from the
French town Rennes. For more than 30 years, au-
thors captured sub-ethnical groups of Gypsies in
Europe. The exhibition presents shots capturing
the lives of Gypsy families in Slovenia, Romania,
Hungary, and Ukraine through the passing time.
Curators followed a latent line of the poetic
expression.

OFF/FORMAT () - Gorkého 41 - dvorni
trakt / yard - ut / Tue 16:00 - 19:00, ne / Sun
14:00 - 19:00 - www.offformat.cz

V listopadu a prosinci budou v galerii prezentova-
ny 3 vitézné projekty oteviené vyzvy VyTér jejimz
cilem je podnécovat a podporovat spolupréaci vy-
tvarnych teoretikli/teoretic¢ek a umélct/umélkyr.
en In November and December, the gallery will
present 3 winning projects of the VyTér open call,
the aim of which is to encourage and support the
cooperation of art theorists and artists.

VyTér : Alina Yessimbekova a Tereza
Kuéerova - Entropie - fungujes, ale neZije$ /
Entropy - you function, but you do not live
3.1 =210

VyTér : Barbora Semberova a Ondfej
Balada - Kiehké véci / Fragile things
24.1M.-12.12.

VyTér : Tomas Moravansky a Jan
Gerych - Humblebrag
16.12.-21.12.a4.1.-9. 1.

POSTPOST GALLERY - Orli 22 - po-ne /

Mon - Sun 10:00 - 22:00 - Pro vice informaci
o vystavach sledujte socialni sité galerie /

For more information about exhibitions, follow
the gallery's social networks - facebook.com/
postpost.gall

Ateliér Duchtl / Ghost Studio
8.11.-3.12.
k / ¢ Viktoria Pardovi¢ova

Timotej Kosmel: Stopy? / Tracks?
6.12.-7.1.
k / ¢ Viktéria Pardovicova

SOLO OFFSPACE - Kérnerova 9 +

Pro bliZsi program sledujte fb galerie /

For further program see fb page of the
gallery - www.facebook.com/solo.offspace

STROM ART GALLERY - tfida Kpt. Jarose 31 -
ut - pa, 13:00 - 18:00 - stromart.cz

SVITAVA - transmedia art lab -
Slaménikova 23b - svitava.org

Experimentalni prostor pro przkum a reflexi
novych technologii v uménf i spole€nosti,
ne-hierarchizovanych forem sebevzdélavani
skrze praxi a interdisciplinarni spolupréaci v post-
digitaini dobé.

en Experimental space for exploration and
reflection of new technologies in art and society,
non-hierarchical forms of self-education through
practice, interdisciplinary ways of cooperation
and implementation in the post-digital age.

Workshop

Ivo Strasil: Tvorba tisténych spojii / Creation

of printed circuits boards

4.12. a11.12.10:00-17:00

Workshop je uréeny pro tvlrce pracujici s DIY
elektronikou, ktefi se chté&ji zdokonalit &i i zacit

s vlastnimi navrhy desek tisténych spoji do

svych uméleckych projektl. Workshop povede
specialista na vyvoj priimyslovych, zdravotnickych
a dal$ich specializovanych elektronickych zafizeni
ing. Ivo Strasil. Workshop se koné za finan¢ni
podpory statutarniho mésta Brna.

en The workshop is intended for artists and
makers working with DIY electronics who want to
improve or even just start with their own designs
of printed circuits boards for their art projects.
The workshop will be led by ing. Ivo Strasil, a spe-
cialist in the development of industrial, medical
and other specialized electronic devices. The
workshop is held with the financial support of the
statutory city of Brno.

Workshop

Mika Satomi: E-textil: $iti elektroniky /

E-textile - stitching electronics

27. - 28.12.10:00-17:00

Workshop vedeny berlinskym ,nerd" umélcem
Mikem Satomi (polovina skupiny KOBAKANT) pfi-
nese do Brna specidlni nové materidlni pristupy.
Elektronicky textil je technika, ktera k vyrobé
elektroniky pouzivd metalizované nebo uhlikem
naplnéné nité a textilie, které jsou elektricky
vodivé. MlZete plést senzory a vy3ivat obvody.
Na tomto workshopu bude predstaveno nékolik
technik E-textilu pro vyrobu textilnich senzord,
jejich teni pomoci Arduino/mikrokontrolér(i

a pouZivani ve vlastnich interaktivnich projektech.
en Workshop led by Berlin based ,nerding”

artist Mika Satomi (half of KOBAKANT group) will
bring special new material approaches to Brno.
Electronic Textile is a technique that uses metal-
ized or carbon infused thread and fabric that are
electrically conductive to create electronics. You
can knit sensors and embroider circuits. In this
workshop, | will introduce several E-Textile tech-
niques to make textile sensors, how to read them
with Arduino/microcontrollers and use them in
your own interactive projects.

TEREN - Zelny trh 294/9 - jasuteren.cz

Terén je dramaturgické a produkéni platforma bez
vlastniho souboru a stélé scény, které celoro¢né
produkuje jedine¢né divadelni a hrani¢ni umé-
lecké projekty.

en Terén is a dramaturgical and production plat-
form without its own ensemble and permanent
stage, which produces unique theatrical and art
projects throughout the year.

Videogram: Lucia Nimcova

3. 11.19:00, Studio CED

Série prednéasek o soucasnych podobach uméni
a kuratorské a umélecké praxi a teorii.

en A series of lectures on contemporary art
forms and curatorial and artistic practice and
theory.

Za bilou velrybu

8 & 9.11.19:30, OC Dornych

Zvukové-divadelni mse za bajnou velrybu i svét
spéjici ke svému konci. ReZie Petra Tejnorova.
en An audio-theatrical mass for a mythical whale
and a world coming to an end. Directed by Petra
Tejnorova.

Videogram: Colin Self

10. 11. 19:00, Studio CED

Série prednasek o soucasnych podobach uméni
a kurétorské a umélecké praxi a teorii.

en A series of lectures on contemporary art
forms and curatorial and artistic practice and
theory.

PYL: Reality Surfing
18. 11. 19:30, OC Dornych

Vizudlni performance, ktera divakim nabizi
alternativni model souziti lidf a neZivych entit.
Brnénskéa premiéra nového projektu uskupeni PYL.
en A visual performance that offers viewers an
alternative model of coexistence of people and
inanimate entities. Brno premiere of the new
project of the PYL group.

Divadlo LiSen: Zpovéd' bachare

21.11.19:30, Sklepni scéna CED

Divadelnf zU&tovani s komunistickou minulosti.
Host Terénu.

en A theatrical settlement with the communist
past. Guest of Terén.

Videogram: Anna Kvicalova

24.11.19:00, Studio CED

Série pfednéasek o soucasnych podobach uméni
a kuratorské a umélecké praxi a teorii.

en A series of lectures on contemporary art
forms and curatorial and artistic practice and
theory.

Rickey Mouse Fun House

24.11.19:30, Sklepni scéna CED

Koncertni performance. Smelly Free Cheese
Jazz. Pasi Mékeld a hosté. Host Terénu.

en Concert performance. Smelly Free Cheese
Jazz. Pasi Mékeld and guests. Guest of Terén.

Videogram

1.12.19:00, Studio CED

Série prednasek o soucasnych podobach uméni
a kuratorské a umélecké praxi a teorii.

en A series of lectures on contemporary art forms
and curatorial and artistic practice and theory.

Insider: Odkryvani reality / Unwrapping reality
3. - 6.12.11:00, bytovy prostor

Performance kolektivu autorek pod vedenim
Cristiny Maldonado na pomezi virtuéini a fyzické
reality pro jednoho divéka.

en Performance of a team of authors led by
Cristina Maldonado on the border of virtual and
physical reality for one viewer.

Videogram

8.12.19:00, Studio CED

Série prednasek o soucasnych podobach uméni
a kuratorské a umélecké praxi a teorii.

en A series of lectures on contemporary art
forms and curatorial and artistic practice and
theory.

Na brehu, Janus

8.12.19:30, Sklepni scéna CED
Taneéné-zvukovy duet Roberty Stépankove
a Ivana Palackého. Host Terénu.

en Dance-audio duet of Roberta Stépankova
and lvan Palacky. Guest of Terén.

Divadlo LiSen: Spoutany travou

10.12. 18:00, Sklepni scéna CED

Vypréavéni nahého mnicha, cisafe, generéla

a slona o Zivoté, smrti i drobném hmyzu. Host
Terénu.

en A tale of a naked monk, emperor, general,
and elephant about life, death, and small in-
sects. Guest of Terén.

D’epog: SERIE, SERIE, SERIE, SERIE

12. & 13.12.19:30, HaDivadlo

Organizace, systematizace, efektivizace,
vykonnost, kontrola, ovladani, fizeni, kolaps.
Inscenace brnénského souboru D’epog a hostl
Martina BlaZicka a Matu$e Kobolky. Host Terénu
a HaDivadla.

en Organization, systematization, efficiency,
performance, control, management, collapse.
Production of the Brno ensemble D’epog and
guests Martin BlaZi¢ek and Matu$ Kobolka. Guest
of Terén and HaDivadlo.

Tyhle: Obyvaci pokoj

14.12.19:30, Sklepni scéna CED

Expedice lidské predstavivosti do neprobadané-
ho teritoria nabytku. Host Terénu.

en An expedition of the human imagination into
the unexplored territory of furniture. Guest of
Terén.

TIC GALERIE - TIC Brno, Radnicka 4 -

ut - pa / Tue-Fri 10:00 - 18:00, so / Sat
10:00 - 14:00 - www.galerie-tic.cz
GALERIE MLADYCH

Gideon Horvath: Fauniv bal / The Faun’s Ball
7.9.-6.1.

Postava fauna v pivodnim vykladu predsta-
vuje plodnost, muZskou silu a skryva i urcité
protichldné lidské vlastnosti. Pravé faunovu
rozporuplnost, hypersenzitivitu i resilienci vnima
Gideon Horvéth jako zdroje emancipacni sily,
skrze které formuluje obrazy queer svéta.

en In mythology faun mainly represents fertility
and male strength, but besides that he hides
opposite human characteristics. It is Faun's in-
consistency, hypersensitivity and resilience that
Gideon Horvéth perceives as sources of eman-
cipatory force, through which he formulates
images of the queer world.

k / c Fléra Gado

Daniela Ponomarevova: Plan - DELTA /

Plan - DELTA

16.11.-8. 1.

Daniela Ponomarevové ve svém projektu

Plan - DELTA pracuje s fiktivni postapokalyp-
tickou udalosti reagujici na stav civilizace. Za-
stoupené objekty predstavuji Utrzky, segmenty
¢i zbytky vyvrhnutého modulu, ktery se vlivem
exploze odthnul od kosmické koloniza¢ni lodi
DELTA. Projekt pfinasi pfibéh, hovorici o do-
mnélém zaniku Zemé, z niz se béhem uplynulych
let stal pouze jakysi testovaci objekt, prechodné
misto pro lidstvo, které neodvratné ceka zniceni
obrovskym asteroidem. Toto katastrofické klisé
je zde vyuZito z&mérné, pad asteroidu repre-
zentuje neodvratnost a silu presahuijici lidské
moznosti.

en In her project Plan - DELTA, Daniela Pono-
marevové works with a fictional post-apocalyptic
event responding to the state of civilization.
Objects, you may see in exhibition, represent
fragments, segments or remnants of the ejected
module, which detached from the space
colonization ship DELTA due to the explosion.
The project tells a story about the supposed
demise of the Earth, which in recent years has
become only a test object, a temporary place
for humanity, which inevitably awaits destruc-
tion by a huge asteroid. This catastrophic cliché
is used here deliberately, the fall of an asteroid
represents inevitability and power beyond hu-
man capabilities.

k / ¢ Katarina Hladekova

GALERIE U DOBREHO PASTYRE

Lucia Tkacova, Katarina Hruskova:

Husto v ustach / Mouthing thicket

14.9.-9.1.

Umélkyné Katarina Hruskova a Lucie Tk&Cova
pojimaiji vystavu predevsim jako silny somaticky
a emocionaln{ z&Zitek, ktery ndm umozni procitit
vlastni télo a jeho smysly a viemy.

en Artists Katarina Hruskové and Lucie Tkacové
understand the exhibition primarily as a strong
somatic and emotional experience that will
allow us to feel our own body and its senses and
perceptions.

Julia Grybo$ a Barbora Zentkova: Invisible hand
19.11.-15. 2.

Julia Grybo$ a Barbora Zentkova recykluji mate-
rialy a objekty, které ztratily trzni hodnotu a s ni
také svij plvodni vyznam a funkci. Pfedstavuji
sérii samonosnych predmétl z ru¢né barvenych
tapisérii pouzivanych jako specificky symbol
trvalé efektivnosti. Kazdy jeden uzel tapisérie
se zde stavé znakem lidské prace a celkové Usili
se stava symbolem sily spole¢né, kazdy jedinec
tedy neustéle pracuje sam za sebe, ale i v ramci
a kontextu spolecnosti ve které Zije.

en Julia Grybo$ and Barbora Zentkové recycle
materials and objects that have lost their
market value and with that their original mean-
ing and function. They represent a series of
self-supporting objects made of hand-dyed
tapestries used as a specific symbol of lasting
efficiency. Every single node of the tapestry
here becomes a sign of human work and the
overall effort becomes a symbol of a joint
power, so each individual constantly works

for himself, but also within the context of the
society in which he lives.

KONTEXT

Blast Theory, Darius Kazemi, Lenka Hdmosova
a Pavol Rusnak: Make Karen Strange
7.9.-6.1.

| druhé vystava z cyklu App Art se zaméruje na
uZivatelskou zkusenost, kterou diky pouzivani
mobilnich technologif sdilime. Jednim z feno-
ménu této zkusenosti je tzv. selfie, autoportrét
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Judita Levitnerova, From waterproof to winterstop, 2020, technika: taveny fleece
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pofizeny mobilnim zafizenim. V rdmci vystavniho
cyklu se na sou¢asné technologie - aplikace

a weby - divdme jako na modifikace fotoaparatu.
Nevystavujeme primarné obrazy, zaméfujeme se
zde na stroje k jejich produkci.

en The second exhibition from the App Art se-
ries also focuses on the user experience, which
we share thanks to the use of mobile technolo-
gies. One of the phenomena of this experience
is the so-called selfie, a self-portrait taken by

a mobile device. As part of the exhibition cycle,
we understand current technologies - applica-
tions and websites - as camera modifications.
We do not display images, we focus on devices
as tools for their production.

k / ¢ Barbora Trnkova

App Art 3

16.11.-8. 1.

Celoro¢ni cyklus vystav App Art v galerii Kontext,
se vénuje aplikacim s uméleckym obsahem.
Prvni vystava se zamérovala na politicky rozmér
aplikaci, druh& na portrét a treti, aktualni
vystava, se blize vénuje aplikacim, které pracuji
s textem. Na vystavé je napfiklad prezentovan
projekt Obvia Gaude dvojice Lubomira Panaka

& Zuzany Husérové. Vystavu Ize shlédnout pro-
stfednictvim vlastniho mobilu.

en The year-round series of App Art exhibitions
in the Kontext gallery is dedicated to applications
with artistic content. The first exhibition focused
on the political dimension of applications, the
second on portraits, and the third, the current
exhibition, closely focuses on applications that
work with text. For example, the exhibition
presents the project Obvia Gaude by the duo
Lubomir Panék & Zuzana Husarova. The exhibition
can be viewed via your own mobile phone.

k / ¢ Barbora Trnkova

CERNA SKRINKA - fasada Galerie TIC

Ondrej Homola: Ostrov ateliér

2.1.-31.12.

Ondrej Homola publikuje dvojici koldZi ze svého
obrazového deniku, ve kterém komentuje ak-
tudlni spolecenské déni, mixuje kulturni odkazy
a rozviji vtipné obrazové hricky. Denik existuje -
podobné jako ateliérova prace, jeZ je pro autora
typické - .sdm pro sebe”. | kdyZ tak néjak pocita
s divakem nebo ¢tenadfem, presto je vrcholné
autenticky a neutilitarni. Co se stane, kdyz dvé
popsané ¢tvrtky zvét§ime a vytdhneme do
svétla ulice?

en Ondrej Homola publishes a pair of collages
from his pictorial diary, in which he comments
on current social events, mixes cultural refer-
ences, and develops funny pictorial puns. The
diary exists - similar to the studio work that is
typical of the author - "for himself". Even if he
somehow counts on the viewer or the reader,
he is still supremely authentic and non-utili-
tarian. What happens when we enlarge the two
described Thursdays and pull them out into the
street light?

VILA TUGENDHAT - VILA TUGENDHAT -
Cernopolni 45 - (it - ne / Tue - Sun

9:00 - 17:00 - www.tugendhat.eu - instagram.
com/moznosti_interpretace

Moznosti interpretace prostoru vily Tugendhat
&erven - Unor

Novy format vystavnich projektt vily Tugendhat
nabizi néhled na jeji uniktni prostor z neob-
vyklych perspektiv s vyuZzitim pristupl soucasné
umélecké praxe - performance, deep listeningu,
autentického pohybu, svételného designu, sonifi-
kace, 3D moznosti ¢i parametrické architektury /
generativnino navrhovani.

en The new format of the Villa Tugendhat exhibi-
tion projects offers a view of its unique space
from unusual perspectives using approaches of
contemporary art practice - performance, deep
listening, authentic movement, lighting design,
sonification, 3D possibilities or parametric archi-
tecture/generative design.

INTERPRETACE 5: Archipartitura /
INTERPRETATION 5: Archiscore

3.11.-5.12.

Experiment Jifiho Suchanka (audio) a Martina
Dlabaji (VR) propojuje virtuélni realitu, zvuk a pro-
porce vily Tugendhadt. Jeji abstrahovany model,
kterym navstévnik mize ve VR prochézet, se stava
svého druhu 3D partiturou, jejiZ ¢teni - slySeni
determinuje navstévnik vlastni interakci s prosto-
rem. Vybrané atributy zvukd jsou provazany s pa-
rametry vily. Ve je generovéano realtime. Projekt
Archipartitura sonifikuje geometrii vily a prinasi
synesteticky proZitek ve virtuéini realité. 1. 12.,
18:00 prednéaska Jifiho Suchanka o sonifikaci.

en The experiment by Jifi Suchéanek (audio)

and Martin Dlabaj (VR) combines virtual reality,
sound and the proportions of Villa Tugendhat.

Its abstracted model, which the visitor can walk
through in VR, becomes a kind of 3D score,
whose reading - hearing is determined by the
visitor's own interaction with the space. Selected
attributes of the sounds are linked to the param-
eters of the villa. Everything is generated in real
ime. The Archiscore project sonifies the geometry
of the villa and brings a synesthetic experience in
virtual reality. 1. 12., 18:00 lecture of Jifi Suchének
on sonification

INTERPRETACE 6: Generate your Mies /
INTERPRETATION 6: Generate your Mies
8.12.-9.1.

Vystava student( fakulty architektury brnénské
VUT a floridské mezinarodni univerzity v Miami
pod vedenim Jifiho Vitka a Erica Goldemberga.
Jejich interpretace bude zamérena na posun
paradigmatu Miesovy architektury diky technolo-
gickému vyvoji, ktery umoZziuje integraci novych
konceptU. V ramci generativniho designu budou
vyuZita data ziskana pfimo z rozmér( a koncepce
prostoru vily Tugendhat. Ta budou aplikovéna do
digitainiho programu, ktery na zakladé danych
parametrd dé vzniknout novym strukturam a for-
mam, vedoucim k protoarchitekture. Studenti bu-

dou tedy pracovat s architektonickym myslenim
Miese van der Rohe, ale prostredky, jeZ mu nebyly
v dané dobé dostupné. Metody generativniho
navrhovani jsou inspirované biologif, evoluci, fyzi-
kou, kognitivni védou, sociologii, ale i uménim.

en An exhibition by students from the Faculty of
Architecture at Brno University of Technology and
Florida International University in Miami under the
direction of Jifi Vitek and Eric Goldemberg. Their
interpretation will focus on the paradigm shift of
Mies' architecture due to technological develop-
ments that allow the integration of new concepts.
The generative design will use data obtained
directly from the dimensions and space concept
of Villa Tugendhat. This will be applied to a digital
program that, based on the given parameters, will
give rise to new structures and forms leading to
proto-architecture. The students will therefore
work with the architectural thinking of Mies van
der Rohe, but with means that were not available
to him at the time. Generative design methods
are inspired by biology, evolution, physics, cogni-
tive science, sociology, and art.

ZAAZRAKIDORNYCH - Kolité 701/4 (F6) -
Otevieno béhem akci nebo po domluvé /
open at the time of the event or by
appointment +420 777 487 712 -
www.facebook.com/zaazrakdornych

ZaazraklDornych se nachézi v prostoru pod Zelez-
niénim nadjezdem mezi ulicemi Koli$té a Dornych.
Funguje v nepravidelnych intervalech prevézné
vernisazovou formou.

en ZaazraklDornych is located in an area under
the railway overpass between Koli§té and Dornych
Streets. It opens at irregular intervals mainly for
vernissages.

Stach Szumski

do / until 4. 1.

Nomadicky post-graffiti ornament Stacha Szum-
ského, jedné z prednich postav sou¢asné mladé
polské umélecké scény, se organicky rozrista

a pne od Sudet aZ po Japonsko a fyzickymi zarezy
i parazitovanim na rozlehlé svétové siti se jako trn
nebo drap zabodéava do neurélnich bodd téchto
prostorovych struktur a zanechava svilj nezamé-
nitelny otisk vSude tam, kam doséhne.

en The nomadic post-graffiti ornament of Stach
Szumski, one of the leading personas of young
Polish art scene, organically grows and climbs
different places from Sudetenland to Japan so

as it parasitizes on the world wide web. It then
rips these physical structures' neural points as

a thorn or a claw and leave its significant imprint
wherever it reaches.

Kristyna Hejlova

od / since 18. 11.

Motivy mnoha obrazd Kristyny Hejlové by se daly
oznacit jako 'satanské' nebo "démonické’. Zvlastni
pfitom je, Ze tato charakteristika plati nejen v pfi-
padech, kdy tuto tématiku zpodobuje explicitné,
ale tieba i tehdy, kdy maluje napf. diim.

en The motifs of Kristyna Hejlova's paintings

could be described as 'satanic' or 'demonic'. The
strange thing about it is, that this characteristic
is valid not only when she depicts such themes
explicitly, but also at times, when she paints, e.g.
a house.

TIPY NA VYLET

GAP / GALERIE A PROSTOR - Kollarova 27,
Znojmo + www. galerieaprostor.cz

Ira Svobodova: Gaspard de la Nuit

2.11.-8.12.

Inspiraci pro vznik této vystavy byly skladby Mauri-
ce Ravela a stejnojmenné kniha Aloysia Bertranda.
Odhaluje temné stranky byti, tajemstvi konce

a strach z hledanf utajenych pokladd. Vystava byla
vytvorena pfimo pro GaP.

en The exhibition was inspired by Maurice Rav-
el’s piano compositions and the book of the same
name by Aloysius Bertrand. It reveals the dark
side of existence, the mystery of the end and the
fear of searching for the hidden treasures. The
exhibition was created exclusively for GaP.

Soucasna Ceska ilustrace / Contemporary Czech
lllustration

9.12.-31.1.

Vlystava je zavr§enim rezidencniho pobytu Nikoly
Logosové, Jana Sramka a Patrika Antczaka, ktefi
méli moznost nasat letni atmosféru Znojma

a poté své zéZitky, pocity a dojmy prenést do
svych ilustraci. Vystavu doplni dal3f finalisté
soutéze Czech Grand Design: Barbora Idesova,
Jindfich Jani¢ek a Michal Bacak.

en The exhibition is an outcome of the art resi-
dency of Nikola Logosova, Jan Sramek and Patrik
Antczak, who had an opportunity to experience
the summer atmosphere of Znojmo and then
transform their emotions, feelings and impres-
sions into their illustrations. The exhibition is ac-
companied by other finalists of the Czech Grand
Design competition: Barbora Idesova, Jindfich
Jani¢ek and Michal Bacak.

GALERIE JOSEFA JAMBORA - Brnénska 475,
Tisnov - st, pa / We, Fr 14:00 - 18:00,

so - ne / Sat - Sun 10:00 - 17:00 -
mekstisnov.cz/galerie

KRAJSKA GALERIE VYTVARNEHO UMENi
VE ZLINE - Vavrekova 7040, Zlin - 4t - ne /
Tu - Sun 10:00 - 18:00 - www.galeriezlin.cz

Zlinské salony 1936-1948 / Zlin salons 1936-1948
6.10. -16. 1.

Vystava reflektuje 85. vyroci od usporadani I.
Jarniho zlinského salonu. Vénuje se historii tohoto
fenoménu jiz od prvnich ro¢nikd, béhem nichz
poradatelé hledali moZnosti, jak tento vystavni
formét uchopit v prostfedi moderniho mésta,
jehoz hnacim motorem byl primyslovy podnik
Bata. Vystava predstavuje polaritu tehdejsi akvi-
ziéni Cinnosti firmy Bata oscilujici od vyhranéné
modernistického polu, zastoupeny napfiklad dilem
Jindficha Styrského, a7 po realisticky zobrazenou
oslavu kultu téla a fyzické préace vyjadrenych

u fady plastik.

en The exhibition reflects the 85th anniversary
of the organization of the First spring salon in
Zlin. It is dedicated to the history of this phe-
nomenon since the first years, during which the
organizers were looking for ways to capture this
exhibition format in the environment of a mod-
ern city, which was driven by the Bata industrial
enterprise. The exhibition presents the polarity
of the then acquisition activities of the Bata
company, oscillating from a distinctly modernist
pole, represented for example by the work

of JindFich Styrsky, to a realistically depicted
celebration of the cult of the body and physical
work expressed in a number of sculptures.

k / c Vit Jakubicek

Zderika Saletova: z - NIT - ra

10. 1. - 27. 2.

Zderika Saletova patfi ke stfedni generaci umél-
cl, jejichz tvlrci cesta je provazana se zlinskou
vytvarnou scénou. Ackoliv od pocatku inklinuje
k sochafrstvi, jejf tvorba se formuje na mnohem
§ir§im zékladu a vyznacuje se mimoradnym
citem pro kombinaci rozmanitych vytvarnych
technik a pfistupl. Tradi¢ni socharsky material
se tu objevuje vedle kiehkého média papiru, sle-
potisky se doplfiuji s ndro¢nym procesem vysiva-
ni, subtilnf linie stfidaji pestrobarevné maliFské
vstupy. Pres variabilitu uméleckych postupli viak
jejf dilo zUstavé silné vnitfné soudriné. Vychazi

z duchovniho soustfedéni a skrze fragmenty
skutecnosti pronika do dal$ich dimenzi, aby
odkrylo hlubsi principy utvéareni svéta.

en Zderika Saletova belongs to the middle
generation of artists whose creative path is
connected with the Zlin art scene. Although she
has tended to sculpture from the beginning, her
work is shaped on a much broader basis and is
characterized by an extraordinary sensitivity for
the combination of diverse art techniques and
approaches. Traditional sculptural material ap-
pears here next to the fragile medium of paper,
embossings are complemented by a demanding
process of embroidery, subtle lines alternate
with colorful painting inputs. Despite the vari-
ability of artistic methods, her work remains
strongly internally coherent. It is based on
spiritual concentration and, through fragments
of reality penetrates into other dimensions in
order to reveal the deeper principles of world
formation.

k / c Pavlina Py$na

Rozum versus cit?: Zlinsky primyslovy design
1959-1992 / Reason versus emotion?: Zlin
industrial design 1959-1992

17.1.-27. 2.

V poradi druha vystava se zaméfi na déni

v oblasti designu technickych obor( ve Zliné
(Gottwaldové) a jeho $ir§im okoli. Jeji pocatek
souvisi se zahajenim vyuky tvarovani stroju a na-
strojl ve Zliné na vysokoskolské trovni v roce
1959. Konec predstavuje rozdéleni Ceskosloven-
ska a zéroven zanik dosavadnich spolecenskych
a ekonomickych struktur spojenych s rozpadem
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institucionélniho ramce Ceskoslovenského de-
signu. Dominantnimi osobnostmi pozorovaného
obdobi jsou zejména pedagogové a designéri
Zdenék Kovar a Frantisek Crhak, ktefi svymi
pracemi spoluutvéreli svébytnou tvar nejen
zlinského, ale i eskoslovenského designu.

en The second exhibition will focus on events
in the field of design of technical disciplines in
Zlin (Gottwaldov) and its wider surroundings. Its
origin is connected with the beginning of the
teaching of the shaping of machines and tools
in Zlin at the university level in 1959. The end
represents the division of Czechoslovakia and
at the same time the demise of existing social
and economic structures associated with the
disintegration of the institutional framework of
Czechoslovak design. The dominant person-
alities of the observed period are especially
teachers and designers Zdenék Kovar and
Franti§ek Crhék, who with their works co-
created the distinctive face of not only Zlin but
also Czechoslovak design.
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