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Martin Zet: sochar Milo$ Zet - Zdi, sokly

a makety /Martin Zet, sculptor Milo$ Zet -
Walls, Plinths and Models

do/until 26. 7.

Sochaf, performer a basnik Martin Zet se

v rozséhlé prostorové instalaci vénuje dilu své-
ho otce, sochare Milose Zeta. Vystava zaplnila
cely prostor Domu uméni, jehoZ unikatnf ar-
chitektura se pro Martina Zeta stava dalezitym
vychodiskem pro jeho nejnovéjsi instalaci. Zet
se v ni hravym zpGsobem zamysli nad proce-
sem socharské prace (a jejimi opomijenymi
prvky jako jsou napfiklad ,sokly", na nichz jsou
sochy umistény). Prostfednictvim osobniho
pribéhu podavéa svédectvi o rodinné historii

i determinacich a umélecké préaci v kontextu
déjinnych zvratd dvacéatého stoleti.

en Sculptor, performer and poet Martin Zet
presents the work of his father, the sculptor
Milo$ Zet, in a large installation space. The
exhibition about the process of sculptural
work, family history, and artistic work in the
context and determination of historical events
has been extended until July 2020.

Uméni sniZzené diference /The Art

of Diminished Differentia

Josef Dabernig, Ann Veronica Janssens,
Zilvinas Kempinas, Karin Sander, Bill Viola,
Martin Vongrej, Heimo Zobernig

1. 9.-15.11.

Z HVEZDY KRUH
nejkrasnéjsich knih
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PLATO prostor pro umél

Janackova 22 (byvaly B

www.plato-ostrava.cz OSTRAVA!!

FAIT GALLERY
www.faitgallery.com

FrantiSek
Skala Dva roky
prazdnin

26/2 9/65/2020

prodlouzeno do 25/7/2020

Vystavni projekt predstavuje mezinarodné
etablované autory a autorky. Cilem je prezen-
tovat tendence ve vizudlnim uméni, jejichz
spole€¢nym jmenovatelem je prace s minimaini
¢i snizenou diferenci ¢i nuanci, ktera tvori
protiklad k vyraznému kontrastu - tedy efe-
meralni objekty, provokujici zku§enost vnimani
pomoci rozpousténi pevnych forem, materiéini
nestability, sémantické nejednoznacnosti,
prostupnosti kontextl apod. Vystavni projekt
je také pripominkou pololegaini akce/ vystavy
autord Stano Fika, Milo$e Lakyho a Jana Zava-
rského s ndzvem Bily prostor v bilém prostoru,
ktera se odehrala pred vice nez Ctyficeti lety
(1974) v Domé uméni.

en The exhibition introduces internation-

ally established artists. The aim is to present
trends in visual art whose common denomina-
tor is work with minimal or diminished dif-
ferentia or nuance constituting an opposite
to prominent contrast - including ephemeral
objects provoking the perception experi-
ence through dissolving solid forms, material
instability, semantic vagueness, permeability
of contexts, etc. The event is also a reminder
of the clandestine action/exhibition of the
artists Stano Filko, Milo§ Laky and Jan Zavarsky
entitled White Space in a White Space, which
took place in the House of Arts more than
forty years ago (1974).

k/c Petr Ingerle

Mies van der Rohe

n.9.-15.1.

Vystava pfipominé devadesaté vyroci dokon-
¢enf stavby vily Tugendhat a desaté vyroci
zahéjeni jeji paméatkové obnovy. Vilu manzell
Grety a Fritze Tugendhatovych navrhl v letech
1928-1929 Ludwig Mies van der Rohe, jeden

z nejvyznamnéjsich svétovych architektd 20.
stoleti. Dim je zcela vyjimecny svou konstruk-
cf, prostorovym usporadanim, interiérovym
vybavenim, technickym zadzemim a svym
propojenim se zahradou. Navstévnici vystavy
shlédnou mimo jiné originélni fotografie vily
Tugendhat, které v roce 1931 poridil Rudolf
Sandalo, autenticky nébytek z vybaveni domu,
puvodni projektovou dokumentaci objek-

tu a fadu dalSich dobovych dokladd, které
doposud nikdy nebyly vystaveny. Rovnéz
prostfednictvim dochované fotodokumen-
tace brnénské vystavy z Domu uméni z let
1968-1969 nahlédnou do jeji tehdejsi vizulni
podoby a architektonického reseni.

en The exhibition marks the ninetieth anni-
versary of the completion of the construction
of the Tugendhat House and the tenth an-
niversary from the start of its restoration. The
house of the husband and wife Greta and Fritz
Tugendhat was designed in 1928-29 by Ludwig
Mies van der Rohe, one of the most important
20th century architects in the world. The
house is exceptional in its structure, spatial
arrangement, interior furnishing, technical
infrastructure and connection with the gar-
den. Visitors to the exhibition will see original
photographs of the Tugendhat house taken

in 1931 by Rudolf Sandalo, authentic furniture
from the house furnishings, original project
documentation for the house and a number of
other period documents which have so far not
been publicly displayed. Through preserved
photographic documentation of the Brno
exhibition in the House of Arts in 1968-69 visi-
tors will get a glimpse of its visual aspect and
architectural design.

k/c Dagmar Cernouskova a Jindfich Chatrny

Burian - Kfivinka, Petr Pel¢ak, Rusin & Wahla.
Stavby a projekty 2009-2019

18.9.-15.11.

Vystava predstavi tvorbu tFi prednich brnén-
skych architektonickych ateliér(. Mezi jejich
realizace patfi vyznamné univerzitni budovy
(Filozofickéa fakulta Masarykovy univerzity, Fa-
kulta informatiky Masarykovy univerzity, Fakulta
informacnich technologii VUT), zdravotnicka
zafizeni (Diagnosticky pavilon Masarykova on-
kologického ustavu), cela fada obytnych domu
a soubord, rekonstrukce vyznamnych paméatek
moderni architektury v ¢ele s vilou Tugendhat,
ale také mnohé oblibené kavarny ¢i urbani-
stickd Uprava Zelného trhu. Za své realizace
ziskali doméci i mezinarodni ocenéni a nékolik
nominaci na Evropskou cenu za sou¢asnou
architekturu - Mies van der Rohe Award.

en The exhibition presents the work of three
leading architectural studios from Brno.
Among their projects are important university
buildings (the Faculty of Arts of Masaryk Uni-
versity, the Faculty of Informatics of Masaryk
University and the Faculty of Information
Technology of Brno University of Technology),
healthcare infrastructure (the Diagnostic
Pavilion of the Masaryk Oncological Institute),
a number of residential buildings and clusters,
reconstruction of important heritage monu-
ments of modern architecture including the
flagship Tugendhat House, as well as several
favourite cafés and the urban planning for
Zelny trh square. Deservedly, the built projects
designed by the exhibiting architects have
received a number of awards at home and
abroad and several nominations for the Euro-
pean Award for Contemporary Architecture -
Mies van der Rohe Award.

VASULKA KITCHEN BRNO

Centrum uméni novych médii, Dim uméni
mésta Brna, Malinovského nam. 2

Vstup zdarma, at a &t/Tue & Thu
10:00-18:00

Petr Valek: Pritvory (a jina havét) /

Figments (and other stuff)

29.5.-30. 7.

Vystava v Galerii VaSulkovy kuchyné zdaleka
neni prvni Vélkova vystava. Nicméné je to prvni
pokus predstavit jeho prace v rozméachlém
spektru: pFibliZzuje ambient Vélkova ateliéru,
coz je brikolaz - organické a chaotické kolaz
sesitd s kresbami, tub s barvami, obrazy
hotovymi i nehotovymi, pové&Senymi ¢i opre-
nymi o stény, knihami, kresbami, hudebnimi
instrumenty, skulpturami a odstrojenym po¢i-
tacem, na némz Valek vytvari virtuaini prilety
pohéadkovymi krajinami, ke kterym se inspiruje
prochéazkami v tdolich a stranich jesenickych
kiirovcovych hvozdd.

en Although definitely not Valek’s first exhibi-
tion, Figments (and other stuff) is probably
the first attempt to present the wide scope
of his creativity and work. The ambience of
Vélek's studio, stacked with an assemblage

of organically and chaotically placed books,
drawings, tubes of paint, paintings (both hung
and not), along with his computer - which

he uses to animate his virtual travels through
marvelous dreamy landscapes, the inspiration
for which he finds in the deep forest hillsides
of the Jeseniky - will be presented.

k/c Milo§ Vojtéchovsky, Ondrej Merta

DOM PAND Z KUNSTATU
Dominikanské nam. 9 (F5)

Jolana Havelkova a autofi: Sest pohlednic /
Six Postcards
9.6.-26.7.

Vystava predstavuje stejnojmenny projekt
fotografky Jolany Havelkové. Vystavené
fotografie, kolaze, kresby, malby, partitury
asamblaZe, objekty, texty &i videa vice nez 150
autoru spojuje jediny zadsadni motiv -
pohlednice s autorcinou ¢ernobilou fotografii.
RGznoroda umélecka i jina vyjadreni jsou tak
reakci na dilo Havelkové.

en The exhibition presents a project of the
same name by photographer Jolana Havel-
kova. The exhibited photographs, collages,
drawings, paintings, music scores, assem-
blages, objects, texts and videos by more than
150 artists have one subject in common -

a postcard with a black and white photograph
by Jolana Havelkova. That is, the diverse
artistic and other expressions are reactions
to her work.

k/c Terezie Petiskova

G99
Dominikanské nam. 9 (F5)

Petr Jambor, Jakub Némec, Jan Langer:

If you think this is crazy, you should see more
complex math

24.6.-26.7.

FAIT GALLERY ()

Ve Varkovce 2 (G6)
ut-so/Tue-Sat 11:00-18:00
www.faitgallery.com

FrantiSek Skala: Dva roky prazdnin/

Two Years' Vacation

do/until 25. 7.

FrantiSek Skéla, znamy prevézné svymi ma-
teridlovymi objekty a instalacemi, prezentuje
tentokréat svoji malifskou tvorbu vzniklou
b&hem dvouletého pobytu na pustém ostroveé.
Své ndméty a inspiraci Skéla Cerpal z mytologie
i stylu maleb plvodnich obyvatel. Figuraini
platna nestandardnich tvarG a pestrych barev
spole¢né s objekty rtiznych rozmérl zobrazuiji
sny, vize, vzpominky a dal$i témata.

en FrantiSek Skéla, who is mainly known for his
material objects and installations, is presenting
at the exhibition his paintings which were
created during his two year stay on a deserted
island. He drew his ideas and inspirations from
the mythology, as well as of paintings of the
original inhabitants. Figural canvases of non-
standard shapes and bright colors, together
with objects of various dimensions, reflect
dreams, visions, memories, and other themes.
k/c Miroslav Ambroz

FAIT GALLERY MEM

Olga Karlikova: Nad ranem /At Down

do/until 25. 7.

Zajem o zaznam prirodnich zvuk( a rytm0
spojuje Karlikovou s kontextem konceptuél-
nich umélcl a autord experimentalni hudby,
ktefi se zajimali o propojeni tont a vytvar-
ného gesta. Nezpochybnitelnou doménou

jeji tvorby, ktera zahrnuje zachycovani zvukl
riznych Zivo¢isnych druhd, ale také pfirodnich
jevl i v médiu malby, jsou bezesporu grafické
zapisy ptacich zpévu.

en The interest in the recording of natural
sounds and rhythms connects Olga Karlikova
with the context of conceptual artists and
authors of experimental music, who were in-
terested in connecting tones with artistic ges-
tures. The unquestionable domain of her work,
which includes capturing the sounds of various
animal species, but also natural phenomena in
the medium of painting, are undoubtedly the
graphic recordings of bird songs.

k/c Denisa Kujelova

FAIT GALLERY PREVIEW

Minami Nishinaga: I'll give brownie points to
something like Cert 180 g, Loupak pes 60 g,
or perhaps Bez omacky

do/until 25. 7.

Nézev vystavy odkazuje ke v§ednim momen-
tam, které kvili jejich subtilnosti a ,nepatr-
nosti® mélokdy zaznamenavadme nebo lehko
prehlizime. Skrze osm mikropohadek o imagi-
narnich dialozich mezi subjekty a objekty ml-
Zeme naslouchat zvu€eni nové uvédomelych
predmétl a premyslet, jak moc je dlleZité, aby
na nas ostatni mysleli a cenili si nas.

en The title of project refers to daily moments
when we rarely encounter or easily overlook
because they are subtle and “insignificant”.
Through 8 microtales about imaginary dia-
logues between subjects and objects, we can
hear humming of validated objects and think
how much it is essential to feel remembered
and appreciated by the others.

k/c Timea Vitazkova

GALERIE 209
Udolni 53 (E4)
www.facebook.com/galerie209

Galerie 209 v pravidelném ¢trnactidennim
provozu poskytuje prostor studentim FavVU
VUT v Brné, hostlim z jinych uméleckych

kol i etablovanym umélciim mladé a stredni
generace. Galerie je svobodnou platformou
otevienou vyzkumu a experimentdm v umeéni.
PFispiva k rozsifeni vzajemné komunikace
mezi ateliéry fakulty i jinymi Skolami. Vystavy
jsou doprovéazeny prednaskami ¢i diskusemi
uréenymi studentdm celé $koly i vefejnosti.
en Galerie 209 is a free platform for research
and experimentation in art. It is a part of
Painting Il Department on Faculty of Fine Arts.

GALERIE BLANSKO
Dvorska 2, Blansko 3>
ut-pa/Tue-Fri 10:00-12:00,
12:30-17:00, so-ne/Sat-Sun 14:00-17:00
(st do/Wed until 19:30)
facebook.com/galerieblansko
Katerina Burgertova: Dobry a $patny
hospodar /The Good and Bad Farmer
do/until 12. 7.

PFribéh této vystavy se odehréava na zemédél-
ské usedlosti v stfedoceském Veclové, kam se
pred deseti lety nastéhovali a zacali hospoda-
fit rodie autorky. Pro ni samotnou se tak ote-
viela moznost toto misto vnimat jako skute¢ny
domov, ackoliv uz Zije svij vlastni Zivot nékde
jinde. MoZnost nového ukotveni v tomto misté
se tak stala inspiraci k dlouhodobému, témé&r
dokumentéarnimu zajmu o mapovani tohoto
prostFedi, do kterého autorka pfizvala i dal3i
tvlirce v roli navstévnikd.

en The story of this exhibition takes place

on a farm in the central Bohemian town of
Veclov, where the artist’s parents moved ten
years ago and began to farm. For her perso-
nally it opened the possibility to perceive this
place like a real home, even though she lives
her own life somewhere else. The possibility
of a new anchor in this place became an
inspiration for a long, almost documentary
interest in mapping the environment, to which
the author invited other creators in the role
of visitors.

k/c Michal Péchoucek

Anna Ro¢nova: Sucho uvnitf rostliny /
Drought Inside the Plant

do/until12. 7.

Architektonicky ¢lenity prostor Pracovny se
tentokrat proménuje na krajinu organickych
objektl socharky Anny Ro¢iové. Vyrazné ma-
teridlové sochy, kombinujici prirodniny a umélé
suroviny, kloubi tvaroslovi Zivo¢isnych nebo
lidskych organu s rostlinami jako je bodlak
nebo vyschlé slunecnicové listy. Sochy pomalu
kapou ze stropu, vyrustajf ze zdi nebo je tam
zaval vitr a jestli se jich nedotknete, nevite
jestli je ten kdmen skuteény, anebo z papiru.
en Pracovna’s architecturally diverse space is
transformed into a landscape of organic ob-
jects by sculptor Anna Roc¢rova. Significantly
material sculptures, combining natural and
artificial materials, join the morphology of
animal and human organs with plants such as
thistles or dry sunflower leaves. Statues slowly
drip from the ceiling, grow from the wall, or

a gust of wind, and if you don’t touch them,
you'd have no idea whether that stone is
actually real or paper.

k/c Ivana Hroncekova

Josef Dabernig: Rosa Coeli

17.7. 21:30 (2003 / 24 min.)

PFibéh o navratu domu napsal Bruno Pellandini
a na 35mm film natocil rakousky filmar Josef
Dabernig. Déj se odehrava v Adamové a dnes
jiz neexistujicim blanenském hotelu Dukla. Film
se promité v rdmci letniho kina na ..Podukli”.
en The story of returning home was written

by Bruno Pellandini and filmed on 35mm by
the Austrian filmmaker Josef Dabernig. It takes
place in Adamov and the now defunct Hotel
Dukla in Blansko. The film will be screened at
the "Podukli" outdoor cinema.

Zazit Blansko jinak

12. 9.10:00-17:00

Pilotni ro¢nik komunitniho festivalu uzavie
ulice centra mésta a na silnice pfenese aktivni
zevlovani. Galerie pro tento den pfipravila
svételno-zvukovou instalaci brnénského
umélce Jiriho Suchéanka v zameckém parku,
Comunite fresca bude spole¢né se studenty
blanenské ZUS freskami zdobit vybydlenou
budovu hasi¢ky a Pavel Svoboda, blanensky
historik a propagator vytvarného uméni, nés
provede méstem dle kli¢e z obrazd mistniho
malife Zdefika Taborského.

en The first year of this community festival
will close the streets of the city center and
bring active traffic to the roads. The gallery
has prepared a light-sound installation by
the Brno artist Jifi Suchanek in the chateau
park for this day, Comunite Fresca with the
help of students from the Blansko art school
will decorate the rundown fire department
building with frescos, and Pavel Svoboda, Blan-
sko's historian and art promoters, will lead us
through the town’s streets using the keys from
paintings by local artist Zdenék Taborsky.

Marta Fiserova Cwiklinski

12.9.-1.1.

Les jako dokonalé spolecenstvi. Stromy maji
nejen pamét, kterou si vzajemné predavaji,
ale i schopnost pecovat o své potomstvo,
staré a nemocné sousedy. Instalace reflektuje
aktualni pfibéh lesa, jeho boj s klirovcem,

s nedostatkem vody, v§iméa si osudu dreva jako
komodity. Vystava ma i pres sv(ij environmen-
talni aspekt, nebo snad diky nému, schopnost
oslovit kazdého, kdo se citi byt moci strom(
zasazen.

en The forest as a perfect community. Trees
have not only a memory that they pass on to
each other, but also the ability to take care

of their offspring, old and sick neighbors.

The installation reflects the current story of
the forest, its struggle with bark beetle and
drought, and touches on the fate of wood

as a commodity. Despite its environmental
aspect, or perhaps thanks to it, the exhibition
has the ability to appeal to anyone who is af-
fected by the power of the trees.

k/c Jana Pisafikové

Jiti Havlicek

12.9.-1.11.

Minimalistické instalace na hrané fotografie

a pohyblivého obrazu v prosklené white-cube
byvalé galerijni vratnice. Jifi Havli¢ek pracuje
s filmem, fotografii, autorskym textem a zvu-
kem. Nezfidka vyuzivé deformace obrazu nebo
zvuku dané technologickymi vlastnostmi jejich
nosic¢d, od 16mm analogového filmu nebo VHS
pasky aZ k audionahrévce z mobilu.

en Minimalist installation somewhere between
a photograph and a moving image in the
glassed-in white cube of the former gallery
gatehouse. Jifi Havli¢ek works with film, pho-
tography, original texts, and sound, often using
image and sound distortions resulting from
the technological properties of their carriers,
whether it's 16mm analog film, VHS tape, or

a mobile audio recording.

k/c Ivana Hroncekova

GALERIE EDIKULA

Arne Novéka 1 (FF MU, budova C, 1. NP)
po-ne/Tue-Sun 08:00 -20:00
www.facebook.com/galerie.edikula

Galerie Edikula je zaviena do zafi. /
Galerie Edikula is closed until September.

GALERIE FAVU
Udolni 244/53, budova U2 (E4)
po-pa/Mon-Fri 10:00-18:00
www.facebook.com/FavVU.VUT
DUMB: Toto je nazev pro ArtMapu lomeno
anglictina / This is a Name for ArtMap Slash
English
26.8.-16. 9.
Toto je anotace pro ArtMapu lomeno angli¢tina.
en This is an annotation for ArtMap slash English.

Nikola Ivanov: Systémy netecnosti/

Systems of Indifference

23.9.-14.10.

Vystava rozviji NikolGv dlouhodoby zajem

o biopolitiku spanku, ktera se posouva smée-
rem k problematice kolonizace no¢niho ¢asu,
coz je i téma jeho disertacni prace. Vystava

je zamyslend jako Uvodni ¢ast dlouhodobéj-
§iho projektu. Nikola Ivanov predstavi video,
fotografie a objekty.

en The exhibition, comprising video, photo-
graphs, and objects, explores Nikola's long-
term interest in sleep biopolitics, in particular
the issue of colonization of the nighttime,
which is also the topic of her dissertation. The
exhibition is intended as the introduction to
a longer-term project.

GALERIE KINA ART

Cihlarska 19 (D5)

po-so/Mon-Sat 14:00-01:00,
ne/Sun 14:00-24:00
www.facebook.com/galerieartbrno

Galerie Kina Art je zavfena do zafi.
en Galerie Kina Art is closed until September.

GALERIE MONOMACH

Lu¢ni 54 (B2)

Galerie je pohledova z ulice, otevieni
po domluvé/The gallery is viewable
from the street, open by appointment
tel. 739 637 411
www.facebook.com/galerie.brno

Polina Davydenko: Making of Utopia
1.9.-2.10.

Dobropilljské divky pilné pracuji, aby délnicim
upletly ul. Kultivace bez expirace. V¢eli matka
se stava uméle vypéstovanou rostlinou. Ve své
préaci se autorka vraci k pfibuznym do rodného
mésta Dobropillja, které leZi v Donécké oblasti
na vychodé Ukrajiny. Mohou se dvé natolik
odlisné aktivity jako v&elarstvi a téZba nerostu
setkat v misté&, ve kterém prach z tézby uhli
znemoznuje pfirozeny Zivot vcel a jeho oby-
vatelstva? Polina rekonstruuje své vzpominky
na misto, kde Zije jeji otec, hornik z povolani

a véelat. Cim hloubgji se jeji pamét dotyka re-
ality spojené s prostiedim, tim vice se objevuje
touha toto misto zménit.

en The Dobropillya girls work diligently to knit
a hive for the workers. Cultivation without
expiration. The mother bee becomes an
artificially grown plant. In her work, the art-
ist returns to relatives in her hometown of
Dobropillya, in the Donetsk region of eastern
Ukraine. Can two activities as different as
beekeeping and mineral extraction meet in

a place where the dust from coal mining makes
the natural life of bees and their populations
impossible? Polina reconstructs her memories
of the place where her father, a professional
miner and a beekeeper, lives. The deeper

her memory touches the reality associated
with the environment, the more the desire to
change this place appears.

k/c Monika Rygélova

GALERIE PITEVNA

Komenského nam. 2 (E5)
po-péa/Mon-Fri 12:00-18:00
www.facebook.com/galeriepitevna
GALERIE UMAKART

Lidicka 40 (D5)

non-stop
www.facebook.com/Galerie-Umakart

Oskar Felber: The Spawning Pool
30. 6.-31. 8.
k/c Karolina Kohoutkova

Katefina Sillerova & Tereza Nesladkova
Jednou jsem pritiskla ucho ke stromu, do
kterého tukal datel /1 once pressed my ear to
a tree as a woodpecker pecked it

1.9.-28.9.

Sila imaginace jako magicky princip - pod mi-
kroskopem se hemzi mytus. Galerijni prostor
se transformuije v subjektivni Fisi, alchymickou
fidlu artificiainiho Zivota. Transhumanisticka
apokalypsa na horizontu! Coming soon...

en The power of imagination as a magical
principle - myths abound under a microscope.
The gallery space is transformed into a subjec-
tive realm, an alchemical vial of artificial life.

A transhumanist apocalypse on the horizon!
Coming soon ...

k/c Jan Matysek

Filip Cenek

29.9.-14.10.

Préci Filipa Cenka Ize vnimat v izkém kontextu
filmové Feci, ac se o filmy v bézném formalnim
rémci nejednéa. Ukazateli k tomuto konstatova-
ni jsou predevsim prostredky, které k vizuéini
artikulaci uziv4, jako je narativni nebo poetické
stopa v podobé textu a prace s fotografickym
obrazem. V dal$im ohledu je Cenkova tvorba
spjata, opét analogicky k filmové produkci,

s momentem spolupréce, kdy mnohé z jeho
dosavadnich dél byla vytvorena spolu s dal§imi
tvarci. Cenkovy ,video™ instalace pripominaji
dva nesouvisle, mozna i protichlidné se otace-
jici mentéalInf kruhy, jejichZ vzajemné prolnuti je
pouze obcasné. Co maiji oba tyto kruhy, jeden
plny obrazl, druhy naplnény textem - spolec¢-
né, je pamét, jeji ztrata i znovunabyti.

en Filip Cenek's work can be seen in the
narrow context of film speech, although it

is not a film in the formal sense. The basic
indicators for this statement are mainly the
means he uses for visual articulation, such as
narrative or poetic traces in the form of text
and working with a photographic image in
mechanical movement. In another respect,
Cenek's work is connected, again analogous
to film production, with the moment of
cooperation, when many of his previous works
were created together with other creators.
His "video" installations are reminiscent of two
incoherent, perhaps even oppositely rotating
mental circles which only occasionally merge
together. What the two circles - one filled
with images, the other filled with text - have in
common is memory, its loss and recapture.
k/c Karin Pisafikova

INDUSTRA ART

Masnéa 9, areal Mraziren Rovner (G7)
st-so/Wed-Sat 13:00-19:00,
ne/Sun 10:00-19:00
industra.space

Maria Nolla a Monica Mays: Unsayings
6.8.-10. 9.

sobU, které se déji na okraji velkych hrdinskych
pribéhl. Hrdinové jsou historicky vyobrazeni

s holemi, palnymi a chladnymi zbranémi.
Pokud ale vloZite hrdinu do pytle, bude
vypadat jako brambor. V Unsayings, Marfa Nolla
a Monica Mays (ESP) vzajemné propojuji dal$i
typy predmétl: rucné vyrabéné lodé, stohy

a nasbirané plodiny vystupuji jako protagonisté
nevyzpytatelnych pribéhl o prepravé a péci.

en The Exhibition is a gathering of things and
ways of doing that happen in the periphery of
grand heroic narratives. Heroes are historically
depicted with sticks, weapons and penetrat-
ing objects, but if you put a hero in a bag, he
will look like a potato. In Unsayings, Maria Nolla
(SPA) and Monica Mays (SPA) weave together
other types of objects: handmade vessels,
bundles and foraged goods as the protagonists
of unuttered stories about carrying and caring.

Tom K Kemp, Aaro Murphy: Occulting Disk
6.8.-10. 9.

V dalekohledu se blokuje slune¢ni svétlo, coz
umoZzniuje vidéni zarizeni dosdhnout mimo nasi
slunecni soustavu. Vystava zkouméa metodiky,
které podobné zakryvaji, komplikuji a odchyluji
technické naviga¢ni systémy, aby pfibliZily své
subjekty a spojily slozité

planetarni obavy s intimnim zazZitkem.

en In a telescope the ‘occulting disk” blocks
the sun’s light, allowing the device’s vision to
reach outside our solar system. The exhibi-
tion examines methodologies that similarly
obscure, complicate and deviate technical
systems of navigation in order to bring their
subjects closer, relating complex planetary
concerns to intimate

experience.

MORAVSKA GALERIE V BRNE /
MORAVIAN GALLERY IN BRNO
st-ne/Wed-Sun 10:00-18:00,
¢t/Thu 10:00-19:00
www.moravska-galerie.cz

Volny vstup do stalych expozic. Stald expozice
v Uméleckoprimyslovém muzeu je z diivodu
rekonstrukce uzaviena. Cas 10:00-12:00 je
urcen priméarné pro navstévu expozic seniory.
Jurkovicova vila a Muzeum Josefa Hoffmanna
majf vlastni oteviraci dobu.

en Free admission to the permanent exhibi-
tions. Permanent exhibition at the Museum of
Applied Arts is closed due to reconstruction.
Between 10-12 am the gallery is primarily open
for pensioners. Jurkovi¢ House and Josef
Hoffmann Museum have their own opening
hours.

PROJEKT RAJLICH 100/

THE RAJLICH 100 PROJECT

25.9.2020 - 28. 2. 2021 (Prazaklv

a Mistodrzitelsky palac)

Vystavni projekt pfipomina brnénského

malife, grafika, grafického designéra Jana
Rajlicha, inicidtora a dlouholetého predsedu
Mezinarodniho bienéle grafického designu

v Brné. Rajlichova tvaréi, organizacni a publi-
cisticka préace na poli grafického designu, ze
kterou ziskal Fadu mezinarodnich ocenéni,

ho Fadi mezi vyznamné osobnosti svétového
grafického designu 2. pol. 20. stoleti. Nebyl jen
umélcem a designérem, ale také spisovatelem,
pedagogem a organizatorem kulturniho déni,
za nimZ do Brna pfijizdéli ziskavat zkuenosti
zakladatelé obdobnych periodickych vystav

z Evropy, Ameriky a Asie.

en The exhibition project commemorates the
Brno painter, graphic artist, graphic designer
Jan Rajlich, initiator and long-time chair-

man of the International Biennial of Graphic
Design in Brno. His creative, organizational and
journalistic work in the field of graphic design,
for which he won many international awards,
ranks him among the important personalities
of world graphic design in the second half of
the 20th century. He was not only an artist
and designer, but also a writer, pedagogue,
and organizer of cultural events, which the
founders of similar exhibitions from Europe,
America and Asia came to Brno to experience.

PRAZAKOV PALAC/PRAZAK PALACE
Husova 18 (E5)

ART IS HERE: Nové a Moderni uméni/

New and Modern Art

Stéla expozice Nové uméni prinasi vybrané
kapitoly a pfib&éhy uméni po roce 1945. Jeji osu
tvori umélecka sbirka a archiv Jifiho Valocha,
klicové osobnosti nejen kulturniho Brna.
Docasné intervence v expozici nového umeéni:
Robert Hlinénsky, Inez Tuschnerova,

Katefina Seda, Jan Rajlich ml.

en Permanent exhibition New Art brings
selected chapters from the story of art after
1945. Its axis is the collection of Jifi Valoch,
key figure of (not only) Brno cultural scene.
Temporary interventions in exhibition of New
Art: Robert Hlinénsky, Inez Tuschnerova,
Katefina Seda, Jan Rajlich ml.

k/c Ondrej Chrobék, Petr Ingerle, Jana
Pisafikova

RAJLICH 100/ Jan Rajlich: Art & Design
25.9.2020 - 28. 2. 2021

Cilem vystavy je predstavit analyticky vybér

z Rajlichovy celozivotni tvorby. Jeho hlavni
doménou byl graficky design a vizualni komuni-
kace s presahy do architektury, pramyslového
designu, vystavnictvi a scénografie, k nimz
Cerpal podnéty ze své volné tvorby, maliFstvi,
grafiky, tapisérii art protis a prostorovych
objektl. Ve své viestrannosti navazal na mo-
dernistickou tradici mezivale¢ného Brna.
Autofi vychézeji ze zpracovéni Rajlichovy
pozustalosti, jejiz podstatnou ¢ast zaradila Mo-
ravska galerie nékupy a dary do svych sbirek.
Jeho obsah tvorf jak artefakty, tak i dokumenty
z Rajlichova Zivota spojeného s historii Bienale
Brno. Archiv Jana Rajlicha bude postupné
dostupny on-line.

en The exhibition in the Prazak Palace aims

to present an analytical selection from
Rajlich's life-long oeuvre. His principal domain
was graphic design and visual communication
with outreaches to architecture, industrial
design, as well as exhibition and stage design
for which he drew inspiration from his non-
commissioned work, painting, prints, art protis
tapestries and spatial objects. In his versatility
he continued the modernist tradition of inter-
war Brno.

The authors elaborate on the processing of
Rajlich's estate, substantial part of which was
acquired by the Moravian Gallery through pur-
chases and gifts for its collections. Its content
consists of artefacts proper and documents
from Rajlich's life closely connected with the
history of the Brno Biennial. Over time Jan
Rajlich's Archive will be available on-line.

ATRIUM

Radéji sbirat motyly? / Better to Collect
Butterflies?

do/until 30. 8.

Vystava predstavuje portréty Richarda Adama
oc¢ima umélcd, se kterymi spolupracoval. PFi
této prileZitosti bude vydana publikace, ve
které Richard Adam li¢i pfibéhy umélcd, s ni-
miz se v Zivoté setkal. Kniha vzpominek mapuje
vice nez 40 let jeho postupného pochopeni
a sbirdni moderniho ¢eského uméni, prede-
v§im pak malifstvi.

en The exhibition feature portraits of Richard
Adam through the eyes of artists with whom
he worked. In a publication coinciding with
the exhibition Richard Adam will narrate the
stories of artists that he met during his life.
These memoirs charts over 40 years of his
gradual submergence into modern Czech art,
in particular painting.

k/c Ondrej Chrobak

Rafani

25.9.2020 - 29. 8. 2021

Rafani vystupuijf jiZ dvacet let jako celek,
nehledé na to, kdo aktuélné jsou jeho jednot-
livi ¢lenové. V Moravské galerii se predstavi
vystavou, jejiz forméat by byl v sou¢asném
filmovém svété prirovnan k seridlu, ¢i mozna
jesté 1épe k minisérii Netflixu, jejiz jednotlivé
dily maji sice rozdilné naméty, ale stejné herce
a reziséry. Jedna se totiZ o projekt, ktery se
Sestkrat od zékladl proméni. Prvni ze série
vystav pojmenovana Zdroj pracuje s moti-
vem kruhového jezera, ktery skupina pouZila
pred 11 lety v Galerii Vaclava Spaly. Volba této
vystavy pro zacatek projektu neni ndhodna:
voda pro ¢leny skupiny predstavuje metaforu,
tajupliny zdroj, ktery se obraci do minulosti.
en Rafani has been performing together for
twenty years, regardless of who its individual
members were or are at the moment. In the
Moravian Gallery, they will present an exhibi-
tion whose format would be compared to

a series in the contemporary film world, or
perhaps even better to a Netflix miniseries,

in which individual works have different
themes, but the same actors and directors.
The project will change 6 times from the
ground up. The first exhibition in the series is
called Source, and it works with the motif of
a circular lake, which the group used 11 years
ago in the Vaclav Spala Gallery. The choice of
this exhibition for the start of the project is
not accidental: for the members of the group,
water is a metaphor, a mysterious source that
turns to the past.

MiSTODRZITELSKY PALAC /
GOVERNOR'S PALACE
Moravské namésti 1a (E5)

Brno predmésti Vidné

Stala expozice od / Permanent exhibition from
14.11. 2019

Expozice je vénovana uméni 19. stoleti

a zabyvé se uméleckym vztahem Brna a Vidné.
Jeji soucasti jsou oddily vénované secesi,
folklorismu a historismu. Expozice kombinuje
ukézky uméni i uméleckého remesla - rozsahly
studijni depozitar keramiky, porcelénu a skla.
Vyjime&ny je rovnéz graficky kabinet, ktery
predstavuje pozoruhodnou sbirku rakouské
secesni kresby a grafiky, jejiz jadro tvori prace
dvou nejvétsich rakouskych secesnich malift
Gustava Klimta a Egona Schieleho.

Docasné intervence v expozici Brno predmésti
Vidné: Martin Skalicky ,Generation”.

en A long-term exhibition project devoted

to 19th-century art explores the artistic links
between Brno and Vienna. The show is divided
into sections on the art nouveau, folklorism
and historicism, and combines examples of art
and arts and crafts drawn from a vast study
depository of ceramic, porcelain and glass.
The graphic art room presents a remarkable
collection of Austrian art-nouveau drawings
and prints, the core of which are works by two
luminaries of Austrian art-nouveau painting,
Gustav Klimt and Egon Schiele.

Temporary intervention in exhibition Brno
predmésti Vidné: Martin Skalicky “Genera-
tion".

k/c Ondrej Chrobak, Jan Press

RAJLICH 100 /100 x100:

Hommage a Jan Rajlich

25.9.2020 - 28. 2. 2021

Vystavy 100 originalnich plakat na pocest 100.
vyro¢i narozeni malife a grafika Jana Rajlicha
se ucastni svymi originalnimi plakaty, vytvo-
fenymi pfimo pro tuto akci, 100 pozvanych
vytvarnikl z 30 zemi celého svéta. Mezi nimi
nalezneme radu ikon svétového i ceského
grafického designu a plakatové tvorby. Projekt
Rajlich 100 je zdmérnym Casovym pozastave-
nim tradi¢niho bienélového maratonu s cilem
podivat se na historii Bienale Brno ze zpétné
perspektivy tviréiho osudu jejiho zakladatele
Jana Rajlicha, vyznamné brnénské osobnosti
mezinarodniho vyznamu, jehoZ z&sluhou je
Bienale Brno a mésto Brno trvale zakotveno na
mezinarodni mapé grafického designu.

en The exhibition of 100 original posters to
honour the centenary of the birth of the
painter and graphic artist Jan Rajlich sr.
(1920-2016), the founder of the Biennial of
Graphic Design in Brno, will present original
posters created specifically for this event by
100 invited artists from 30 countries around
the world. They include a number of icons of
graphic design and poster art from the Czech
Republic and the world.

RAJLICH 100/ Jan Rajlich & Bienale Brno
25.9.2020 - 28. 2. 2021

Pokracovanim Rajlichovy monografické
vystavy v Prazékové palaci je sekce nazvana
Jan Rajlich & Bienéle Brno v Mistodrzitelském
palaci, ktera predstavi kofeny Bienéle Brno

a uvede Rajlichovu tvorbu do kontextu okruhu
jemu blizkych osobnosti ¢eské i mezinarodni
vytvarné scény. Repriza vystavy se uskutecni

v Galerii Jana Koniarka v Trnavé a bude putovat
v nésledujicim roce i do dalSich center grafic-
kého designu ve svété.

en The monographic exhibition of Jan Rajlich
in the Prazék Palace is extended by the sec-
tion entitled Jan Rajlich & the Brno Biennial in
the Governor's Palace that will reveal the roots
of the Brno Biennial and put Rajlich's work

in the context of the circle of proponents of
the Czech and the international art scene
who were close to him. The exhibition will be
repeated at the Jan Koniarik Gallery in Trnava
from 17/9 to 15/11/2020 and in the next year
it will travel to other centres of graphic design
around the world.

JURKOVICOVA VILA / JURKOVIC HOUSE
Jana Neéase 2 (D2)

ut-ne/Tue-Sun 10:00-12:00, 12:30-18:00
Doporucujeme rezervaci predem /

It is recommended to book guided tours
+420532169501
www.moravska-galerie.cz/jurkovicova-vila

Eva Eisler & Peter Demek: House Sitters

5. 6. 2020 - 25. 4. 2021

Vystavni ,Zivot™ v JurkoviCové vile v letoSnim
roce ovlivnila, jako ostatné vdechno kolem

nas, pandemie koronaviru. Novy projekt
nebylo mozné v danych podminkach dokongit,
a proto Moravské galerie poZzédala Evu Eisler

a Petera Demka, zda by si sv0j lofisky umélecky
pobyt .Ve vile™ neprodlouZili o dal$i rok.
Souhlasili pod podminkou, Ze minulou vystavni

konstelaci natolik pozméni, Ze se bude jednat
o novou vystavu. Zvolili i novy nazev, ktery

s nadséazkou vystihuje jejich aktudlni funkci
uméleckych ,strazc(” domu v nejisté dobé.
en Like everything around us, the exhibition
season in the Jurkovi€ House has been affect-
ed by the coronavirus pandemic this year. As
it was impossible to complete a new project
under the existing conditions, the Moravian
Gallery asked Eva Eisler and Peter Demek
whether they could prolong last year’s artistic
residence “In the Villa” for another year. They
have agreed under the condition that they will
change their past exhibition constellation to
such an extent that it will be a new exhibition.
They have also selected a new title which, with
a little overstatement, sums up their current
function as artistic "guardians" of the house in
uncertain times.

k/c Ondrej Chrobak

Dusan Jurkovi€. Architekt a jeho diim /
The Architect and His House
Stéla expozice/Permanent exhibition

RODNY DUM JOSEFA HOFFMANNA /
JOSEF HOFFMANN MUSEUM

namésti Svobody 263, Brtnice &
duben-cerven / April-June: Gt-ne
10:00-17:00, nebo po domluvé / or by
appointment, tel: +420724 543722

Josef Hoffmann: Inspirace/Inspirations
Stéla expozice/Permanent exhibition

Josef Hoffmann: Otto Prutscher

do/until 31. 3. 2021

Rakousky designér a architekt, ale také dulezita
osobnost secesniho videriského hnuti Wiener
Secession v Cele s Gustavem Klimtem a jeden
z kmenovych designérd Wiener Werstétte - to
byl Otto Prutscher. Patfil k Zakim a pozdéji
také nejblizsim spolupracovnikim Josefa
Hoffmanna. Vystava v Rodném domé Josefa
Hoffmana v Brtnici poukazuje na vyraznou
provézanost mezi témito dvéma osobnostmi.
en An Austrian designer and architect, an im-
portant figure in the Vienna Secession Move-
ment led by Gustav Klimt, and one of the
founding designers of Wiener Werstatte—all
of this applies to Otto Prutscher. He belonged
to the students and later coworkers of Josef
Hoffmann. The exhibition in the birthplace of
Josef Hoffman in Brtnice reveals a significant
connection between him and Otto Prutscher.
k/c Rostislav Kory¢anek, Rainald Franz

MUZEUM MESTA BRNA
Spilberk 210/1 (E4)
ut-ne/Tue-Sun 09:00-17:00
www.spilberk.cz

Jifi Bielecki: Vznaset se a chvét v siloarach
pritazlivosti / Hover and Vibrate in Planes of
Attraction (Jifi Bielecki v dialogu s/in dia-
logue with Dalibor Chatrny, Stanislav Kolibal,
Jifi Hilmar a Jan Wojnar)

12. 5.-30. 8.

Nehmotné, jakoby vzduchem naplnéné vzné-
Sejici se objekty, co se i pouhym vydechem
rozkmitaji a rozvifi stiny - to jsou tzv. gravita-
bily vytvarnika Jifiho Bieleckého (1929-2000).
Jeho dilo s dGrazem na prelom 60. a 70. let
20. stoleti predstavi vystava spolu s odkazy na
tvorbu Bieleckého souputnikd.

en Intangible, seemingly air-filled hovering
objects, which with a mere breath vibrate and
stir up shadows - these are “gravitables” by
artist Jifi Bielecki (1929-2000). The exhibition
presents his work with an emphasis on the
turn of the 1960s and 70s with references to
the work of his peers.

Chram kamene / Temple of the Stone
od/from 4. 6., po-ne/Mon-Sun 9:00-17:00
Vychodni hradby Spilberku v sobé ukryvaji

dva obfi prostory plné kamennych svédkd
brnénské historie. Muzeum mésta Brna otevird
v rekonstruovanych vodojemech novou stélou
expozici lapidaria. V byvalych nadrzich, které
jsou samy o sobé technickou pamétkou, lidé
uvidi sochy, ndhrobky i zachranéné kamenné
prvky a ozdoby ze zaniklych brnénskych
staveb.

en Two huge rooms full of stone witnesses to
Brno’s history are hidden inside the eastern
walls of Spilberk Castle. Brno City Museum has
opened a new permanent exhibition of the
Lapidarium inside a renovated reservoir. In the
former tanks, which are themselves technical
monuments, visitors can see statues, tombsto-
nes, and other stone elements and ornaments
salvaged from defunct Brno buildings

Evropan Adolf Loos. (Nejen) brnénské stopy
Adolfa Loose / Adolf Loos, European. His
Legacy in Brno and Beyond

n.6.-31.12.

Architekta svétového vyznamu Adolfa Loose
predstavi nejvétsi vystava roku na Spilberku
usporadand u pfilezitosti 150 let od jeho
narozeni. Brnénsky rodak Adolf Loos proslul
modernistickymi stavbami, novou koncepci
prostoru (Raumplan) i bfitkymi esejemi. Vysta-
va priblizi Loosovy prace pro Brno a Moravu,
ale i jeho Zivot.

en Spilberk Castle will present the largest ex-
hibition of world-famous architect Adolf Loos,
organized to mark the 150th anniversary of his
birth. Brno native Adolf Loos is famous for his
modernist buildings, a new concept of space
(Raumplan), and scathing essays. The exhibi-
tion presents Loos” work in Brno and Moravia,
as well has information about his life

llja Bilek: Rezonance tvaru /Shape Resonance
2.7.-30.8.

Tradic¢ni sklarské vystava letos patfi tvorbé
vytvarnika Ilji Bilka (1948). V jeho abstraktnich
tavenych plastikach se propojuji propraco-
vané tvarové kontrasty inspirované prirodou,
technologiemi i sou¢asnou architekturou.
Jeho pfistup ke sklu patfi k nejpozoruhodnéj-
$im u nés.

en This year, the traditional glass exhibition
features the work of artist Ilja Bilek (1948). His
abstract sculptures are a fusion of elaborate
shape contrasts inspired by nature, technolo-
gy, and contemporary architecture. His app-
roach to glass is one of the most remarkable
in our country.

MUZEUM ROMSKE KULTURY /
MUSEUM OF ROMANI CULTURE
Bratislavska 67 (D7)

ut-pa, ne/Tue-Fri, Sun 10:00-18:00
wWww.rommuz.cz

Muzeum je unikatni instituci zabyvajici se his-
torii a kulturou Romt od pocatkd k dnesku.

en A unigue institution follows the history

and culture of Roma from its beginnings until
today. Besides the permanent exposition it
offers temporary exhibitions, public events, so
as it coordinates scientific research and activi-
ties for local children.

Stéla expozice Pribéh Roml / Permanent
exhibition The Story of Roma

Lavutara: Cestami romskych muzikantt

a jejich pisni/ The Journeys of Roma
Musicians and Their Songs

do/until14. 2. 2021

Od $lechtickych dvord, venkovskych muzik,
méstskych kavéaren az po prestizni svétova
pddia jsou Romové svétu zndmi jako hudebnici
neboli lavutara. Hudba RomU je akademicka

i neSkolend, oficialni i spontéanni, zpivana

i instrumentalni, domaci i virtuézni. Pres fasci-
nujici rozmanitost jejich podob, Zanrd a druh
pro ni ale zUstava jiz po staleti charakteristic-
ké, jak nezastupitelné a neodlucitelné provazi
bézny i svatecni Zivot Romu. Skrze hudbu
Romové poznévaiji svét a svét skrze hudbu po-
znéava Romy. Viystavni projekt Lavutara vznikal
ve spolupraci s desitkami hudebnikd, organi-
zator( hudebniho Zivota, vyrobcU a opravari
hudebnich néastroji a daldich pamétnika.
Predstavuje hudbu Rom jako Zivou kulturu

z perspektivy jejich aktér( na zakladé vyzkumu
sledujiciho nékolik vyznamnych hudebnich
rodin v Brné v obdobi od povéle¢nych let do
soucasnosti, ve kterych se pfedava hudebni
femeslo z generace na generaci.

en Roma are known worldwide as lavutara, or
musicians. Roma music is both trained and
untrained, formal and spontaneous, instru-
mental and vocal, domestic and masterly - but
through the fascinating diversity of its forms,
genres, and types, a centuries-old character-
istic remains, irreplaceable and inseparable
from their everyday and festive life.

k/c Matya$ Dlab, Anna Babjarova, Gejza
Horvéath, Zbynék Andrs

Novy pamatnik v Letech /New Memorial in Lety
15. 9.-18.10.

Putovni vystava predstavi v Moravské zemské
knihovné v Brné sedm nejlépe hodnocenych
navrhl véetné vitézného z krajinarsko-ar-
chitektonické soutéze na podobu Paméatniku
holokaustu Romti a Sint v Cechach. Vstup
zdarma.

Vystava se koné v Moravské zemské knihovné,
Kounicova 65a.

en The exhibition will present seven best rated
projects from the landscape-architectural
competition for the new Memorial of Roma
and Sinti Holocaust in Czech. Free entry.

The exhibition takes place at the Moravian
Library, Kounicova 65a.

OFF/FORMAT ()

Gorkého 41 - dvorni trakt/yard (E3)
ut/Tue 16:00-19:00

ne/Sun 14:00-19:00

tel: +420737 969 098
www.offformat.cz

AnezZka Abrtova, Eva Jaronova,

Marie Stefackova: Myceliem

do/until 13. 9.

Anezka Abrtova, Eva Jaroriova a Marie Stefaé-
kova jako privodkyné shlukem vzajemné pro-
pletenych vlaken hlubinného (ne)porozuméni,
laskavych sexokratickych spolecenstvi, osobni
mytologie.

DerniséZ s performanci ve stfedu 9. 9. 18:00.
en The artists guide us through a cluster of
mutually intertwined threads of deep (non)
understanding, loving sexocratic communities,
personal mythology. Dernissage with a perfor-
mance on Wednesday, 9 Sept at 18:00.

Eva Kotatkova

23.9.-27.10.

Evu Kotéatkovou, laureatku Ceny Jindficha
Chalupeckého a mezindrodné Uspésnou
umélkyni, neni tfeba predstavovat. V paméti
mnoha divakd zdstavaji jeji zkoumava dila,
zabyvajici se roli a pozici ¢lovéka v socidlnim
systému a v prostfedi osobni kazdodennosti.
Atakuje tak télesné a emocionalni stereotypy,
viedni ritudly, traumata, manipulace, dotyka
se jedinecnosti kazdého z nas a mluvi za ty,
co jsou upozadovani. Mezi jeji témata patfilo
napfiklad sviravé Skolni formovani, hranice
normality v historickych perspektivach nebo
novéji epidemie Uzkosti.

en Eva Kotéatkova, the winner of the Jindfich
Chalupecky Award and an internationally
successful artist, needs no introduction. Her
research works, dealing with the role and
position of man in the social system and in the
environment of personal everyday life, remain
in the memory of many viewers. She attacks
physical and emotional stereotypes, everyday
rituals, traumas, manipulations, touches the
uniqueness of each of us and speaks for those
who are lagging behind. Her topics included,
for example, astringent school formation, the
boundaries of normalcy in historical perspec-
tives, and, more recently, the epidemic of
anxiety.

SOLO OFFSPACE

Kérnerova 9 (E5)
solooffspace.tumblr.com
www.facebook.com/solo.offspace

Adam Tomaének: Spolecny freon /

Common Freon

1.7-29.7.

Adam Tomanek predstavuje v sérii obrazl
svou fascinaci mistem, které nas mlze bez
povsimnuti spojit. Tim mistem jsou chlad'aky
a mrazéky v obchodech a nebo na ulicich.
en In a series of paintings, Tomének presents
his fascination with a place that can unite

us unnoticed. This place is refrigerators and
freezers in shops or on the streets.

Alejandro Alonso, Juan Carlos Alom, Nestor
Siré, Evelyn Sosa, Maikel Sotomayor
VVESKSU. Vyménna vystava eského
(slovenského) a kubanského souc¢asného
uméni/ Exchange Exhibition of Czech (Slovak)
and Cuban Contemporary Art

20. 8.-6. 9.

Kolektivni vystava sou€asnych kubanskych
umélcd se zaméfuje na téma cenzury neza-
vislé umeélecké tvorby, svobody projevu viech
umélct a jeji vliv na galerijni provoz na Kubé.
Vybér umélct kuratorky Yenisel Osuna Morales
spojuje téma plurikulturalismu, migrace

a diaspory.

en This group exhibition of contemporary
Cuban artists focuses on the topic of censor-
ship of independent artistic creation, freedom
of expression of all artists and its influence

on gallery operations in Cuba. The selection
of artists by curator Yenisel Osuna Morales
merges the themes of pluriculturalism, migra-
tion, and diaspora.

k/c Yenisel Osuna Morales, llona Hovézéakova

STROM ART GALLERY
trida Kpt. Jarose 31 (D5)
ut- pa, 13:00-18:00
stromart.cz

TEREN

Zelny trh 294/9 (F5)
jasuteren.cz

honey and dust: outside the box 01

16. 7. & 17. 7. (Mendellv refektar, Augustinian-
ské opatstvi na Starém Brné /Mendel Refecto-
ry, Augustinian Abbey in Old Brno)

Premiéra scénického dila uméleckého souboru
Med a prach zamérené na pomezi védeckého
a uméleckého poznévani svéta je inspirova-

no badatelskym odkazem Johanna Gregora
Mendela. Libreto, hudba, vytvarny koncept,
performer: Andrej Kalinka, Dramaturgie: Milan
Kozének, Fotografie: Karol Jarek, ReZie: Andrej
Kalinka a Milan Kozanek

en The premiere of the dramatic work by
Honey and Dust, focusing on the border of
scientific and artistic knowledge of the world,
is inspired by the research legacy of Johann
Gregor Mendel. Libretto, music, art concept,
performer: Andrej Kalinka, Dramaturgy: Milan
Kozéanek, Photos: Karol Jarek, Director: Andrej
Kalinka and Milan Kozanek

The Far Side

20. 7. (Zkusebna/rehearsal room of the Diva-
dla Husa na provazku Theater)

Gianna Grunig, Bettina Neuhaus, Ursula
Sabatin a Roberta Legros Stépankova - &tyfi
evropské umeélkyné predstavi v projektu The
Far Side spole¢nou studiovou préaci vznikajici
od roku 2019.

en Gianna Grunig, Bettina Neuhaus, Ursula
Sabatin and Roberta Legros St&pankova - four
European artists will present a joint studio
work, a work in progress since 2019, in The Far
Side project.

INSIDER: Odkryvani reality / Revealing Reality
9.-11. 8. (Sklepni scéna Centra experimental-
niho divadla/ Cellar stage of the Center for
Experimental Theater)

Performance mezinarodniho autorského kolek-
tivu pod vedenim Cristiny Maldonado na pomezi
virtuéini a fyzické reality pro jednoho divaka.

en A performance by an international team of
artists led by Cristina Maldonado on the border
of virtual and physical reality for one viewer.

Nové sady 4 /New Sets 4 - RFK - Pasi Makela:
Black Piece

13. 8. (DOm pant z Kunstatu / House of the
Lords of Kun3tat)

Méstsky tanec buté. Uvedeni nového perfor-
mativniho dila finského autora vzniké v kopro-
dukei s Domem uméni mésta Brna.

en Urban dance buté. The introduction of

a new performative work by the Finnish artist
is a co-production with the House of Arts of
the City of Brno.

Nové sady 5 - RFK/ New Sets 5 - RFK

1.-13. 9.

Moravské ndmésti / Moravské namésti
Tridenni akce ve vefejném prostranstvi v po-
dani kiestansko-feministického ekumenického
uskupeni RFK.

en A three-day event in a public space pre-
sented by the Christian-Feminist Ecumenical
Group RFK.

TIC GALERIE

TIC Brno, Radnicka 4 (G5)
ut-pa/Tue-Fri 10:00-18:00,
so/Sat 10:00-14:00
www.galerie-tic.cz

GALERIE MLADYCH

Mark Fridvalszki: Escape to Forever
23.6.-25.7.

Vystava Escape to Forever nés zavede zpét

k zékladnimu prvku neustéle se opakujici
nostalgie, ktera byla hnacim motorem nékolika
dekad minulého stoleti. Touha po Uniku, ktera
naplfiovala emancipacni hnuti §edesatych

a sedmdesétych let. Opakujici se pfislib navéky
lepsich zitFkd, ktery se poji s historii devade-
satych let symbolizovanych technologickym
optimismem. Spektrum nostalgické touhy po
lepSich Casech se stalo soucésti nasi existence
a nyni se ndm msti tim, Ze dodavé palciveé
presny vyznam slovim - lip uz bylo.

en The exhibition returns us to the basic ele-
ment of constantly recurring nostalgia that has
been the driving force behind several decades
of the last century. The desire for escape that
filled the emancipation movements of the
1960s and 1970s. A recurring promise of an
unending better tomorrow, associated with
the history of the 1990s symbolized by tech-
nological optimism. The spectrum of nostalgic
desire for better times has become part of
our existence and is now taking revenge on

us by giving burning accurate meaning to the
words “things used to be better”.

k/c Piotr Sikora

Jan Matysek: Leviathan's Wet Dream
4.8.-5.9.

Vystava Jana Matyska vytvari tekutou vizuaini
intoxikaci, b&€hem které se mazeme stat mor-
skou pannou a zazit transhuméanni prozreni.
Hlavnim motivem je intoxikované voda, ktera
zpUsobuje halucinace. Vzhledem k tomu, Ze se
tato intoxikované voda stévé soucasti Zivotniho
prostfedi nas vech, jsme viichni intoxikovani
a halucinujeme, ménime se v obojZivelniky:
tvory napul suchozemské a napul vodni, napdl
reélné a napdl virtuaini. Imerzivni instalaci
dominuji videa a objekty, které divaka vtahuiji
pod hladinu vodni fata morgény. Autor svym
dilem poukazuje na environmentaini problémy,
které neni mozné ignorovat.

en Jan Matysek's exhibition creates a liquid
visual intoxication, during which we can
become a mermaid and experience transhu-
man insight. The primary motif is intoxicated
water, which causes hallucinations. As this
intoxicated water becomes part of the envi-
ronment of all of us, we turn into amphibians:
half terrestrial and half aquatic creatures, half
real and half virtual. The immersive installation
is dominated by videos and objects that draw ~
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the viewer below the surface of the aquatic
fata morgana. With his work, the artist draws
attention to environmental problems that can-
not be ignored.

k/c Zuzana Janeckova

Tania Nikulina: Teller of Tales Studio

16. 9.-17.10.

Prostor na pomezi povédomého, utulného,
dobre zndmého viudypritomného objeti
reklamy. Individualizovany Zivotni styl, interiéry,
meditace, pé&e. Meditace v galeriiz Cim se
stava scéna po nastoleni idedlniho stavu mysli,
prenesené do galerijniho prostredi¢ Je mozné
spole¢né& meditovat o obklopujicich tzkostech?
en A space skirting the edges of the familiar,
cozy, well-known ubiquitous embrace of
advertising. Individualized lifestyle, interiors,
meditation, care. Meditation in the gallery?
What happens to the scene after the establish-
ment of the ideal state of mind, transferred to
the gallery environment? [s it possible to medi-
tate together on the surrounding anxieties?
k/c Katarina Hladekova, Marika Kupkova

GALERIE U DOBREHO PASTYRE

Love, Death & Blue

Petr Agha, Jana Bernartova, Jan Gasparovic,
Milan Gustar, Jana Horakova

do/until 25. 7.

DigitaIni data prostupuji soucasnou spolec¢-
nost, stala se sou¢asti nasich zivotl. Jejich
viditelnd vrstva, reprezentace, je mensi ¢asti
komplexniho systému neviditelnych procest
nul a jednicek. Vystava spojuje dila autorek

a autor(, ktefi pravé védomé pracuji s daty

a jejich fyzickymi inkarnacemi. Neomedidini
dilo oproti analogovému disponuje novymi
moznostmi prace, reprodukce, manipulace.
Soucasné také vyzaduje divéka, ktery neab-
sorbuje pouze vizudini ¢ast dila, ale zajima se
o jeho komplexni rémec.

en Digital data pervades contemporary soci-
ety, becoming part of our lives. Its visible layer,
its representation, is a smaller part of a com-
plex system of invisible processes ofzeros
and ones. Love, Death & Blue combines the
work of artists who consciously work with data
and its physical incarnations. The neo-media
work, as opposed to analogue, features new
options for work, reproduction, manipulation.
At the same time also it requires the viewer
to absorb only the visual portion of the work,
but also to take interest in a comprehensive
framework.

k/c Jana Bernartova

Come Over When You’re Sober

Anna-Marie Berdychova, Anni Haunia,
Valentyna Janu (s KryStofem HluzZe),

Tomas Kajanek, Kristyna Sidlarova,

Martina Smutna a dalsi

5.8.-17.10.

Vystavni projekt je druhym dilem cyklu Stdvat se
divkou, ktery si jako téma vybral postavu (mladé)

divky, které podava svédectvi o problémech,
jakymi jsou sebeidentifikace, az perverzni tlak
na nase télo-obraz, konzumni zplsob Zivota
nebo apatie, ,pseudo-aktivita® a neschopnost
Celit souasnym vyzvam. Zajima nas kam nas
vede moc ,kuratorovat™ svou identitu prostred-
nictvim péce o svého avatara a co konkrétné
substituujeme ,kuratorovanim™ svych (v téle
uvéznénych) emoci prostfednictvim narkotik.
en The exhibition project is the second part of
the Becoming a Girl series, which has chosen
as its theme the character of a (young) girl
who testifies to issues such as self-identi-
fication, almost perverse pressure on our
body-image, consumerist lifestyle, or apathy,
“pseudo-activity" and the inability to face
current challenges. We are interested in where
the power to "curate” our identity through the
care of our avatar will lead and what we spe-
cifically substitute by "curating" our (trapped
in the body) emotions through narcotics.

k/c Katarina Hlddekové a Vaclav Janoscik

KONTEXT

Jadra & Tvary/ Galerie Jadro

do/until 5. 9.

Kuréatorské koncepce predstavi postupné
brnénské galerie sidlici v rdznych alternativ-
nich prostorach. Jadro byla miniaturni galerie,
k jejiz realizaci se v roce 2012 spojily umélkyné
a tou dobou také spolubydlici Katarina Hlade-
kova a Marie Stindlova. Galerii si oteviely pfimo
ve vlastnim byté. Na zpUsobu, jakym galerii
provozovaly, se znatelné projevovala predchozi
zku$enost obou umélkyn s vedenim nezévislé
diy galerie a také pouceny vhled do bézného
fungovani tehdy kulminujiciho vitrinkového
trendu. Namisto poradani vystav spoluzaku ¢i
vrstevnikll se rozhodly zasvétit svdj offspace
etablovanym umélclim, ktefi tak ziskali moz-
nost prezentace v novych podminkach.

V aktudlni instalaci umélkyné rozehraly kuré-
torské obraty do nékolika rovin. ,Dvojdoma*"
vystava prezentuje totiz krom sebe sama také
dalsi vystavu, kterd probiha paralelné v byté,
kde spolu s péti dal$imi umélci bydli kurator
Simon KadIgak, ktery tak na vystavé vystupuje
v dvojroli umélce i kuratora.

en The curatorial concept will gradually
introduce Brno galleries located in various
alternative spaces. Jadro/Core was a miniature
gallery, a joint effort of artists (and at that time
also roommates) Katarina Hladekova and Marie
Stindlova, located right in their own apartment.
The way in which they operated the gallery
was clearly reflected in the previous experi-
ence of both artists with the management of
an independent diy gallery, as well as in the
enlightened insight into the normal function-
ing of the then culminating showcase trend.
Instead of organizing exhibitions of classmates
or peers, they decided to dedicate their off-
space to established artists, who thus gained
the opportunity to present their work in new

conditions. In the current installation, the artist
played curatorial turns on several levels. The
"duplex" exhibition presents, in addition to
itself, another exhibition, which takes place in
parallel in the apartment, where curator Simon
Kadlcak lives together with five other artists.
k/c Simon Kadl¢ak

Jadra & Tvary/ Galerie pana Stovicka

16. 9.-17.10.

Galerie pana Stovitka fungovala okolo roku
2012 v prostoru byvalé textilni tovarny Vinéna.
Dnes vétsina cenného tovarniho komplexu
ustoupila novostavbé. S ohledem na tento fakt
bude tato ¢ast vystavniho programu vénovéna
i otdzce soucasného pristupu k industrialni
architektufe v Brné a mozného citlivéjsiho
nakladani s ni. Obecné pak pljde i o pfipomin-
ku umélecké scény, ktera se okolo Vinény v té
dobé zformovala a svou pfitomnosti pfeménila
¢ast budovy na jednu z méla obdob umélecké-
ho squatu v Brné.

en Galerie pana Stovigka (Mr. Stovigek's Gal-
lery) was in operation around 2012 in the area
of the former Vinéna textile factory. Today,
most of the valuable factory complex has given
way to new construction. With regard to this
fact, this part of the exhibition program will
also be devoted to the current approach to
industrial architecture in Brno and potentially
more sensitive handling of it. In general, it will
be a reminder of the art scene that formed
around VInéna at that time, transforming part
of the building into one of the few examples of
an art squat in Brno.

k/c Simon Kadlgak

VILA TUGENDHAT

Cernopolni 45 (C6)

Gt-ne/Tue-Sun 10:00-18:00

Rezervace vstupenek/Ticket reservation:
+420515511015/017, nebo/or
info@tugendhat.eu

www.tugendhat.eu

Svetove proslula vila letos slavi 90 let od svého
dokonéeni. Nové je mozné vstoupit do zahrady
vily Tugendhat rovnéz ze zahrady vily Low-Beer,
pristupné jsou stélé vystavy v technickém pod-
laZ{ objektu vé€nované historii vily do roku 1938,
jeji pamatkové obnoveé i plivodnimu nabytku.
Informace o vstupném, oteviraci dobé

a programu oslav Tugendhat 90 naleznete na
webové strance.

en This year, the world-famous villa celebrates
90 years since its completion. It is now pos-
sible to enter the garden of Villa Tugendhat
also from the garden of Villa Low-Beer, there
are also permanent exhibitions on the techni-
cal floor of the building, dedicated to the
history of the villa until 1938, its restoration
and the original furniture.

Information on admission, opening hours and
the Tugendhat 90 celebration program can be
found on www.tugendhat.eu.

Pavel Pirios: Lensless

do/until 30. 8.

Fotograf Pavel Pifios se vraci k podstaté média
a pracuje s technologiemi, které omracuji
svoji syrovosti a nedokonalosti. Roky pouzivé
cameru obscuru, sestavuje si fotoaparéaty

a ucastni se fotografickych workshopti ve

vile Tugendhat. Jeji architekturu fotografuje
voyeursky, nesnima jen mista, kteréa divakovi
bé&Zné .nastavuje™ pfi prohlidkéch, ale klade
své fotoaparéty do prostoru jako pasti¢ky na
mysi. A s napétim Ceké na nejisty vysledek.

en Photographer Pavel Pifos returns to

the essence of the medium and works with
technologies that stun with their rawness and
imperfections. For years he has been using

a camera obscura, he assembles cameras, and
participates in photography workshops at Villa
Tugendhat. He photographs its architecture
like a voyeur, capturing not only places that
normally “present” themselves to the viewer
during tours, but also by placing his cameras in
spaces like mousetraps, anxiously awaiting an
uncertain outcome.

Re.flection.Tugendhat.90:
Re.Storation.2010.2012

14.9.-1.1.

Prvni z vystav podzimniho cyklu, ktery
anachronicky predstavi vybrané kapitoly

z historie vily Tugendhat se bude vénovat
pribéhu, ideji, zvolenym restauratorskym
postupdm a véem aspektlim pamatkové
obnovy domu a jeho adaptaci na paméatku
moderni architektury. PFedstaveny budou
také vyznamné objevy plvodnich materiélo-
vych prvkd nalezené v priibéhu restaurace.
Vystava kriticky reflektuje zvolené postupy

i nékolikaletou zku$enost s provozem pamét-
ky UNESCO, o jejiz navstévu je stale enormni
zajem. Vystava odkazuje téz k vystavnim
projekttim spolku Obecni dim v Domé& uméni,
véetné vystavy Mies van der Rohe, reflektujici
vystavbu vily i prvni pokusy o pamatkovou
obnovu vily Tugendhat na konci 60. let.

en The first of autumn exhibition series,

which will anachronistically present selected
chapters from the history of Villa Tugendhat.
The exhibition Re.storation. 2010.2012 will
focus on the course, idea, selected restora-
tion procedures and all aspects of the massive
restoration of the house and its adaptation

as a monument of modern architecture.
Significant discoveries of original material ele-
ments found during the restoration are also on
display. The exhibition critically reflects on the
chosen procedures as well as many years of
experience with the operation of the UNESCO
monument. It also makes reference to the
exhibition projects of the Municipal House in
the House of Arts including an exhibition of
Mies van der Rohe, reflecting the construction
of the villa and the first attempts to restore
the Tugendhat villa in the late 60s.

ZAAZRAKIDORNYCH

Kolisté 701/4 (F6)

Otevieno béhem akci nebo po
domluvé / open at the time of the event
or by appointment +420 777 487 712
www.facebook.com/zaazrakdornych

ZaazraklDornych se nachazi v prostoru pod
Zelezni¢nim nadjezdem mezi ulicemi Kolisté
a Dornych. Funguje v nepravidelnych interva-
lech prevaziné verniséZovou formou.

Pro bliz8i program sledujte fb galerie.

en ZaazraklDornych is located in an area
under the railway overpass between Kolisté
and Dornych Streets. It opens at irregular
intervals mainly for vernissages.

For further program see the gallery's fb.

Krystof Netolicky: Loafer’s 12th and 14th
Chamber

Jakkoli uZ jde o stélici brnénské umélecké
scény, pohybuje se Krystof Netolicky vytr-
vale na jejim okraji. MiZe to byt proto, Ze se

s jejimi mantinely neni schopen spokojit. Jeho
viestranné tvorba zasahuje i do oblasti hudby,
designu nebo tvorby diy zin(. Svoje nejnovéjsi
dila predstavuje tento .insitni profesional” ve
své domovské galerii ZaazraklDornych, jejiz
vznik inicioval a stabilné se podili na jejim pro-
vozu. ,V polehounové nofe je i na zac¢atku léta
Sero, narudované jen tlumenou zaFi monitoru
a sodikové Zarovky.”

en Despite being a fixed star on the Brno art
scene, Krystof Netolicky continues to remain
on its fringes. Perhaps it may be because he
is incapable of finding satisfaction within its
constraints. His multifaceted work extends
into the areas of music, design, and making
DIY zines. In his home gallery ZaazraklDornych,
this "naive professional” presents his latest
paintings and objects.

§t&pan Bro?

od/from 20. 8.

Kristyna GajdoSova

od/from 27. 8.

NA VYLETE /AN EXCURSION

GALERIE KABINET T

12. budova tovarniho arealu Zlin

J. A. Bati 5637, ZIlin 760 01

www.kabinett.cz
Ji¥i Zak: Hidden in Plain Sight
14.8.-24.9.
Umélec zkouma téma konstrukce Ceské iden-
tity a zahranicni politiky skrze reflexi vztahu
Cecht k tuzemskému zbrojnimu praimyslu,
a to jak ze soucasné, tak historické perspekti-
vy. Zékladnim vychodiskem se stal vyvoz zbrani
z Ceskoslovenska do Syrie od 50. let 20. stoleti
az do roku 1991. Zpocatku byl tento vztah
vystavén skrze étos spoluprace socialistickych,
ideové spriznénych rezim(. Po nastupu rodu
Assadovci k moci viak CSSR prokazala sviij cy-
nicky pragmatismus a pres ideologické rozpory

udrZovala spojenectvi dal. Zakladni zkoumanou
myslenkou této vystavy je otazka, do jaké miry
je nase soucasnost determinovéana vlastni
historif. Jifi Zak je v roce 2020 nominovan do
finéle Ceny Jindficha Chalupeckého.

en In the exhibition artist explores, through
both historical and contemporary perspectives,
the construction of Czech identity and the
ways in which foreign policy has been influ-
enced by the relationship between the local
arms industry and the population. Specifically,
the exhibition focuses on the arms exports
from Czechoslovakia to Syria, which ran from
the 1950s until 1991. This trade deal was initially
established due to the shared principles of the
two socialist regimes, but the Czechoslovak
Socialist Republic, with its cynical pragmatism,
maintained the alliance despite the ideological
conflicts which arose after the Assads came to
power. The fundamental idea the exhibition ex-
plores is: to what extent has our present been
determined by an already authorised history?
Jifi Z&k is one of the finalists for the Jindfich
Chalupecky Award 2020.

k/c Edith Jefabkova
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