
Willem de Kooning Academy, Rotterdam 
Report of the jury of the Drempelprijs Social Practices 2022 

The 'Drempelprijs' is the 'award on the threshold' that since 1962 is being granted on behalf of the City of 
Rotterdam to the most promising graduates of the Willem de Kooning Academy. This award encourages 
these young talents to start their official careers as 'creating pioneers'. Over the past few years, there are 
three such awards, one for each of WdKA's graduation practices: Autonomous Practices, Commercial 
Practices, and Social Practices. 

WdKA: Social Practices 
The Willem de Kooning Academy defines Social Practices as artistic practices that impacts wicked 
societal or environmental issues. They are not only concerned with the aesthetics, the functionality and 
the conceptual meaning of their work, but also aim to (re-) design the encompassing social, economic or 
ecological systems and interactions in relation to political powers in a radical way. 
The projects of WdKA Social Practices become direct interventions into society and politics that go 
beyond art as a means for conventional pedagogy and social work. They do not only visualize, aestheticize 
or serve social struggles in a subservient and docile way, but aim to innovate them in the true, radical 
sense of the word by redesigning underlying processes of design, production and interaction. 

The Jury 
This year's jury consists of: 

• Alexandre Furtado Melville, self-taught art director, photographer, writer, designer, curator at 
Gemaal op Zuid and consultant at Studio Narrative. (chairman of the jury); 

• Nina Hama, is founder and Director of Hama Gallery in Amsterdam. 
• Simone Zeefuik is an Amsterdam-based writer, cultural programmer and organizer whose 

work centres around on representation, inclusivity and social justice. 
• Seecum Cheung, artist and filmmaker, lecturer and researcher for Social Practice at WdKA 

(secretary without right to vote). 

Criteria and procedure 
On Wednesday July 13 2022, during the opening day of the Willem de Kooning Academies annual 
graduation show, the jury gathered in the Blaak building of the academy to review this years 9 nominees 
for the Social Practices. In a time of firsts, the Graduation Show of 2022 is a celebration of students who 
have returned from the pandemic to a full academic year of in-life lessons, at full working capacity. Their 
ability to adjust, accommodate and deliver to the changing conditions of their learning space(s) is what 
makes this exhibition a display which reflects the focus, courage and commitment of all our students. 
Their resilience, among many things, is what we can truly celebrate with the new emerging creatives of 
the Willem de Kooning Academy. 

This years selection of projects was made in advance by WdKA's teaching staff (department 
coordinators) according to the following criteria: 

• The student has approached and resolved a specific problem statement in an innovative way.
• The student's graduation project serves as an inspiring example of the WdKA's vision for that 

particular practice.
• The student's graduation project has created opportunities for the student's further career. The 

project has the potential for further long-term development.
• The graduation project meets high standards of quality, on a theoretical level (research) as well 

as in terms of relevance, design and implementation of the project.
• The graduation project must have been evaluated by the education programme with a mark of at 

least 8.
• The student must have completed or must be completing his/her/their study in June or July of 

the given year.

In addition to the criteria, this years jury paid special attention towards the students potential to critically 
address the cultural and socio-political issues of our collective contemporary moment. The ability of a 
student to translate their chosen issue and define their own position in relation to their context, was 
deemed as foundational criteria for the jury’s assessment for a thoroughly considered project. 



General impressions: 

Having read through the nominee’s research and thesis’ beforehand, the jury were well prepared to experience 
the in life presentation of the students work. They listened to the oral presentations with care, and quietly 
reflected upon the details of the physical and spatial experience of the nominee’s work. In these moments, the 
jury were shown process books, prototypes, self-published magazines and participatory relationship tools. They 
watched trailers of films, experienced videos in virtual reality, and used their senses to experience the beginnings 
of an educational workshop through smell. 

The jury were impressed with many of the students ability to orally present their work. They appreciated the well-
considered answers of the students and the thoroughness that they had in critiquing the position and origins of 
their practice. However, the jury also recognises that identity, inclusion, belonging and heritage are topics which 
are increasingly prevalent in discussions within the Netherlands but that such topics are not always thoroughly 
worked out within the students final works. Such considerations were valuable and important starting points to 
reason through in the jury’s final decision making. 

The jury experienced the presentations o f  a total of nine nominees in the following order:  

Carolina Cristallo (Graphic Design) Denzel Veerkamp (Fashion Design) Lisa Vander Plaetse (Product Design)  

Mira Taapken’s (DBKV FT) Frédérique Idája van Tilborg (Spatial Design) Sanya Gurung (Animation)  

Meike Janssens (Photography) Jasmijn Schoonen (Illustration) Daphne Kusters (Transformation Design) 

Shortlist 
After careful deliberation the panel narrowed the selection down to two contenders for the award. Lisa Vander 
Plaetse and Meike Janssens.  

Lisa Vander Plaetse 
The jury found Lisa’s work to be an outstanding presentation of a multi-layered and multi-faceted work both in 
conception and in its final realisation. The Arctium, is a multi-collaboration digital and physical space which is 
born out of a desire to experiment with gender performance and their transformative and shapeshifting nature of 
it. Two pairs of heeled shoes whose design is close to a digital render and coloured in computer generated 
‘default grey’, are placed upon a podium to a backdrop of photographic posters and printed clothing items and 
masks, and videos that capture movement tests. The work as Lisa describes, is a ‘glitching’ between the 
boundaries of the digital and physical, and of fiction and reality. The installation questions the ways that we are 
‘formatted’ in to the ways that we are raised through three carefully fictionalised characters. 

The jury were very impressed by Lisa’s work and found many of their questions fulfilled by Lisa's thorough 
presentation. The strength of Lisa’s clarity in design choice and intention was unparalleled, and of which was 
deeply appreciated. The question that the jury would like Lisa to consider is ‘Why the heel’, as a choice for 
deconstructing gender and queerness? Could there be other footwear design choices that could add a deeper 
complexity to the discussion? The jury compliments Lisa’s performance and considers the work to be an example 
of a thoroughly considered project. 

Meike Janssens 
The jury were impressed by Meike’s ability to create a work which draws the viewer in to a space of intimacy. 
From the outside the space can look uninviting but once through the door an audience will find a place to rest. 
The installation consists of soft furnishings and blow up beds, a collage of familial printed photographs framed by 
pink light and 3 old tv monitors in which a video plays in 3 different resolutions. The footage is a letter to the past, 
present and future self is one which Meike’s voice moves us through images which feel familial, where fragments 
and whispers of Black and Queer friends and special encounters play in no particular order, signalling a kind of 
home; ‘their home’. This atmosphere of dreaming and pensive prose is a tender reminder to live and to love. 
Incense in the scent of ‘Spiritual healing’, makes the room a warm space of care. 

The jury recognise the difficult feat of Meike having had to make this intimate installation in a compromised 
situation within the walls of the institution. However, the jury were strongly drawn towards Meike’s ability to 
deeply articulate their work, research, and position especially in relation to the academy. Listening to Meike’s 
experience of being a student and not finding support within the academy as a queer POC, is something which 
the jury considers to be an experience which feels all too familiar. As expressed by Meike the Minor ‘Cultural 
Diversity’ in which they graduate from, is one outlet to explore their desired topics but is not enough. When asked 
about the advice that they would give to future students, Meike advised for them, ‘to not go to art school’ and 
instead, ‘work on your own and with friends to channel your creativity’. Meike’s near future is one in which they 
desire to rest, read, travel, make a library and create self portraits for fun and continue expanding their archive to 
create a place of support for people whom might share a similar complex heritage and family background. 



Conclusion 
The jury were moved by Meike’s courage to speak out against the institution and found this act to be a bold and 
brave move especially because these thoughts were expressed during the jury process. For this reason, the jury 
would like to commend Meike’s bravery and unanimously award the 2022 Threshold award for Social Practice to 
Photography Student and Cultural Diversity graduate Meike Janssen. The jury hopes that this decision will shine 
a positive and encouraging light for all future students who feel in a similar disposition. 


