
Jury Report: 2022 Threshold Award (Drempelprijs) for Autonomous Practices 

Jury 

Clementine Edwards is a Rotterdam-based artist whose practice is guided by material kinship, which 

thinks material beyond extraction and kinship beyond the biological. 

Marta Hryniuk is an artist, filmmaker and cultural organiser based in Rotterdam. Her works propose 

a form of poetic filmmaking towards assembling female lineages, nurtured by the entanglements of 

eastern European countries and their diasporas. She works collaboratively, and is involved with WET 

– a production and distribution cooperative for film, video and artists’ moving image.  

Mirjam Linschooten is a Dutch visual artist whose work includes installation, film, publications and 

performance. Her practice is concerned with how cultural heritage institutions represent history, 

exploring tactics of representation and the way memory is constructed.  

Skye Maule-O’Brien. Practices Leader, Interdisciplinary Pedagogy & Didactics. Internal WDKA non-

voting secretary, responsible for the jury report. 

Nominated projects 

This year’s critically minded, accomplished and engaged jury members visited or viewed and 
assessed fourteen projects and fifteen nominated students graduating within the Autonomous 
Practices graduation profile. This year’s nominees exhibited a wide range of research interests, 
media experimentation, and critical inquiry through imaginative and innovative methods in art and 
design practices. Urgent issues of representation of the body, land politics, family and belonging, 
toxic masculinity (to only name a few) were brought to attention.  
 
The jury was impressed with the rigorous level of research and careful material considerations 
students undertook. The nominated projects showcased a breadth of material and political concerns 
that touch our lives in different ways and that are covered in the Autonomous Practices programmes 
of Critical Studies, Hacking, Digital Craft, and Public & Private and their rich curriculum. The students 
displayed the transdisciplinary and interdisciplinary potential available to them in their use of 
sculpture, sounds, gaming, VR, installation, film, biological materials, illustration, product design, 
publication, photography, coding, fashion design, and multiple moments of community engagement 
within either the process or production or in the presentation and experimentation of the final 
project. 
 
The complete list of nominees are as follows:  
 
Transformation Design: Sam Oazzouz 

DBKV: Yvonne Bronner & Simone van der Meer 

Spatial Design: Stevie Kok 

Audiovisual Design: Marte Bosma 

Product Design: Monique Hanse 

Product Design: Rink Schelling 

Graphic Design: Florian Schuster 

https://graduation.catalogue.wdka.nl/2022-sam-oazzouz/projects/coded-nature/
https://graduation.catalogue.wdka.nl/2022-simone-meer/projects/aarde-erde/
https://graduation.catalogue.wdka.nl/2022-stevie-catalina-kok/projects/time-to-be-the-aimless-kind/
https://graduation.catalogue.wdka.nl/2022-marte-bosma/projects/aaf/
https://graduation.catalogue.wdka.nl/2022-monique-hanse/projects/colors-do-care/
https://graduation.catalogue.wdka.nl/2022-rink-schelling/projects/the-muddy-collection/
https://graduation.catalogue.wdka.nl/2022-florian-schuster/projects/typographic-city-guide/


Fashion Design: Cassandre Storez 

Illustration: Kees Proper 

Advertising & Beyond: Nicole Spakman 

Photography: Ashley Bruinhart 

Photography: Chiara Pastoor 

Fine Art: Mina Voigt 

Fine Art: Bartosz Kos 

Almost all of the students were able to meet and present their works to the jury members. Marte 
Bosma and Simone van der Meer unfortunately were not available.   
 
After viewing each of the projects and engaging in conversation with the students, the jury members 
began the challenging process of creating a shortlist of the candidates. The jury was careful not to 
focus on comparing projects against each other, but instead stayed close to the award criteria and 
the alignment with Autonomous Practices vision and values. The abundant variation, and the 
outstanding quality and aesthetics of the works nominated made this task extremely challenging. 
The jury thanks each of the nominees for sharing their research and practices with them in this 
vulnerable process. They were inspired by the talent and dedication each emerging artist has shown 
and they look forward to seeing their practices develop in their future endeavours after graduation.  

Criteria 

Besides the given criteria that were used in the process of selecting the nominated projects (quality 
level, theoretical context, innovation, problem statement, connection to the WdKA’s goals, career 
and development opportunities), the jury also focused on social and political urgency, material 
consideration, world making, and the link between the research question and creation process. 
Other areas of concentration were on ethical considerations of the award, which project held 
potential for further exploration and would benefit from receiving the award, the collective impact, 
and what was communicated aesthetically in the presentation of the works. 

Shortlist 

The jury’s deliberation resulted in a short list of projects that impressed each of the members. From 
this selection the jury then narrowed the selection further to reach the final decision. The jury wants 
to make an honourable mention to the following projects: 
 
Stevie Kok (Spatial Design) 
Time to be the Aimless Ki[n]d 
The presentation was professional and drew audience attention. The jury was particularly inspired 
by the level of curiosity the piece sparked within them, resulting in a strong desire to experience the 
sound piece. The piece’s strength lies in its ability to question spatial design and invitation to 
question our relation to time. While the sound piece was interesting and enjoyable to engage with, 
the jury felt there were didactic elements that created restrictions. The piece’s autobiographical 
narrative while in some ways opened up an engagement through its claims, in other ways created 
boundaries by being too defined. The jury is hopeful that the project may grow and shift to further 
the participatory and relational building potential.  
 

https://graduation.catalogue.wdka.nl/2022-cassandre-storez/projects/rhapsody/
https://graduation.catalogue.wdka.nl/2022-kees-proper/projects/untitled-figure-study/
https://graduation.catalogue.wdka.nl/2022-nicole-spakman/projects/recon-the-label/
https://graduation.catalogue.wdka.nl/2022-ashley-bruinhart/projects/arki-na-granmma/
https://graduation.catalogue.wdka.nl/2022-chiara-pastoor/projects/directed-by-chiara-pastoor/
https://graduation.catalogue.wdka.nl/2022-mina-voigt/projects/audiovision/
https://graduation.catalogue.wdka.nl/2022-bartek-kos/projects/lad/
https://graduation.catalogue.wdka.nl/2022-stevie-catalina-kok/projects/time-to-be-the-aimless-kind/


Sam Oazzouz (Transformation Design) 
Coded Nature 
The jury were impressed by the rigour in exploration of biological materials and testing undertaken 
by Oazzouz. The professional and detailed display decisions were informative and communicated the 
depth of research and future potential of the product. The project is a strong example of innovation 
and creativity within the emerging field of designing with living material and the importance of 
bringing science and design together.  
 
 
 
Kees Proper (Illustration)  
Untitled Figure Study 
The jury was moved by this poetic and gestural sculpture art piece. The research and theoretical 
engagement in queer theory, gender representation, and lived queer experiences showed the 
student’s careful and personal engagement within the field. One juror shared that they felt the piece 
held sharp visual and sculptural choices. All felt drawn to the piece and were touched by the 
excellent combination of material choices that traversed soft, hard, and elasticity to communicate 
tension and desire. It was clear to the jury that the project was deeply personal and brough up 
urgent questions of queer perspectives of the body and the self.  
 
Nicole Spakman (Advertising & Beyond) 
Recon the Label 
The jury felt this was an ambitious and considered project, executed with a lot of attention to 
materials, resulting in a fluid and prone to transformation genderless suit. Spakman reworks existing 
textiles (hotel curtains) into an immaculate and rich in reference fashion collection with an 
emancipatory potential.  
 
Mina Voigt (Fine Art) 
Audiovision or “Destroying Structures” 
Highly ambitious project that brings together multiple elements for transdisciplinary consideration 
that stretches across fine arts and the field of STEM. While there were some technical difficulties 
during the presentation, one jury member was particularly impressed with the ambitious goals of 
the project to hack how communities and audiences participate in the consumption/ engagement of 
music and art in the electronic music scene.  
 
 

 
The winners of the Drempelprijs were decided between the following 3 students and their 
outstanding projects!  
 
 
Monique Hanse (Product Design) 
Colors do care 
 
This is an outstanding and truly beautiful project that met all the criteria of the prize.   
The project was grounded in personal childhood experiences and directly answered the needs of a 
community in both playful and powerful ways. The background research, material and product 
testing, and presentation of the work stood out to the jury. They were particularly impressed by the 
context and use of the light; Hanse’s ability to develop and deliver an aesthetically pleasing and 
highly useful product that is already being used by children and care providers in hospitals. The 
important applicable function and clear contextual framing of the work allowed Hanse’s innovative 

https://graduation.catalogue.wdka.nl/2022-mina-voigt/projects/audiovision/


and inclusive methods and delivery to showcase a finished product with thoughtful design. The jury 
expects to see more of Hanse’s products and tools being used in the field. Congratulations! 
 

WINNERS 

In a rare move, the jury unanimously decided that two students and their projects were deserving of 
the Threshold award. It is the jury’s hope that the two winners will equally share the prize money to 
deepen and refine their projects further in specific ways articulated below.     

Congratulations to Ashley Bruinhart and Rink Schelling! 

Ashley Bruinhart (Photography) 
“Arki Na Granm’ma” 
The jury is pleased to award Bruinhart for the creation of a project that reclaims narratives of 
migration and identity - how they are shared, remembered or forgotten - as a method of research, 
creation, and knowledge sharing. The jury sees the project as a powerful example of storytelling 
through the use of family as the material connection. In response to feelings of disconnection from 
an ancestral space/place, Bruinhart’s project brings together a collaborative making aspect that 
shows the power of kinship and the collective uses of public space in our daily lives. The artist 
displays a keen awareness of her audience, and provides linkages to highlight the ways 
representation of race and culture circulate, perceived, and are protected.  
 
Bruinhart demonstrates a deeply autonomous project that is generous and deliberate in what it 
shares. The artist renders a genuine and self aware collection of materials through beautiful 
photography, film, and installation to invite the viewer to look closer at the complex layers, 
contradictions, gaps and erasures of the ongoing (de)colonial relationship between the Netherlands 
and Suriname. This is a timely and urgent topic and project that can participate in a larger global 
conversation on how diasporic identities move, create knowledge, and foster needed critical 
dialogical links. This project not only highlights issues of belonging and representation between the 
Caribbean and the Netherlands, but allows a reflection on how we are all implicated in shared 
histories of displacement and migration.   
 
By awarding Bruinhart half of the prize, the jury hopes to encourage a continuation and growth of 
the project, and the further development of the line of questioning and exploration that has begun 
for the artist. 
  
Rink Schelling (Product Design)  
The muddy collection 
The jury were captured by not only the excellent quality of this project, but also the robust research, 
exploratory methods and risk taking demonstrated by the student. The project is extremely layered 
and rich which is articulated beautifully in the accompanying publication. They were delighted by the 
details shared by Schelling and the embodied relationship with the material -  earth and clay - that 
was developed over the course of the research, making, and testing. The results were varied and 
beautiful, offering up an innovative design product.  
 
By awarding Schelling half of the prize, the jury wants to encourage the artist to continue exploring 
the geopolitical and critical historical elements the work highlights. They are excited by the 
complexity of the material and support Schelling in her attentive questions of agency and turn 
towards the urgency held within the clay. The jury is particularly hopeful that Schelling will further 
the conversation already begun with the land itself as a co-creator, the push and pull experienced 
with the material, and the geopolitics held within the land itself. These critical connections, 



questions, and embodied relational experiences are what make the work exciting and allow for the 
jury to see a great deal of future potential. Congratulations!   


