Sneak preview guided tour Friday 16 December 2021 11am
for the press
at the Collection de l’Art Brut, Lausanne
Registration: sophie.guyot@lausanne.ch
Address

Collection de l'Art Brut
Avenue des Bergières 11
CH – 1004 Lausanne
www.artbrut.ch

Tél. +41 21 315 25 70
art.brut@lausanne.ch

5th BIENNIAL OF ART BRUT: BELIEFS
17 DECEMBER 2021 – 1 MAY 2022
The theme of the 5th Biennial of Art Brut reveals a new facet of the Lausanne museum's
collection. Some 300 drawings, paintings, assemblages, sculptures, writings and
embroideries by 43 artists have been chosen to form a kind of spectrum of possibilities,
ranging from illustrations of divinities and saints to sophisticated abstract compositions,
symbolist paintings and ritual objects. The exhibition invites interaction between the
worlds of these different artists, even when these worlds remain unique and mutually
exclusive. The main angles of approach include works related to religion, a group of
"spiritualist" productions, a large number of works based on personal mythologies, and
a few pieces created by followers of the occult or dowsing.
Although many Art Brut practitioners live on the fringes of society, they are nonetheless
deeply influenced by religion. Religion plays an important role in their education and their
daily lives, and colonises their personal imaginary realm. Spiritualists and mediums
avoid this authorship issue, claiming to be in contact with the afterlife and guided
artistically by the dead or supernatural forces, However, it is often out of modesty or fear
of being perceived as frauds that these self-taught artists take refuge in this kind of
justification. The exhibition also includes works invested with magical powers by their
authors: they may supposedly fulfil a protective function or act as talismans.
Creators of Art Brut stand out among other artists not so much for their metaphysical
concerns, but rather for the imaginative approaches and procedures they bring to dealing
with them: to taming this unknown world, to seeking explanations about the foundations
of being, about life, death or, more humbly, about their own destiny. Most of them have
severed connections with society, are marginal or non-conformist, and find no answers
in the usual dogmas and structures. Thus they conceive their own beliefs, in the form of
singular theories and original systems of thought. And when they engage with religious
traditions, they appropriate and reinterpret them.

Curator:Anic Zanzi, curator at the Collection de l’Art Brut

PUBLICATIONS
Beliefs, no. 5 in the series "Art Brut: the collection", accompanies the exhibition and
offers different points of view on the theme of belief systems in Art Brut.
Two separate editions: French and English.

Emmanuel Grimaud, Sarah Lombardi
and Anic Zanzi, Beliefs, Lausanne/
Milan, Collection
de l’Art Brut/ 5 Continents Editions,
2021, « Art Brut, la collection », under
the direction of Sarah Lombardi,
168 pages, over 100 color plates,
available in French or English.

LIST OF THE AUTHORS PRESENTED IN THE EXHIBITION
ALOÏSE [CORBAZ]
NOVIADI ANGKASAPURA
CHARLES BOUSSION
MARIE BOUTTIER
FLEURY-JOSEPH CRÉPIN
ANTONIO DALLA VALLE
FERNAND DESMOULIN
JANKO DOMSIC
PHILIPPE DUCOLLET-MICHAËLEF
ELIJAH
MINNIE EVANS
JILL GALLIENI
MADGE GILL
JULES GODI
FENGYI GUO
GUYODO
WERNER HERTIG
AUGUSTIN LESAGE
RAPHAËL LONNÉ
SIMONE MARYE
JOSEPH MOINDRE
EDMUND MONSIEL

MARC MORET
MICHEL NEDJAR
ATAA OKO
MICHAEL PANKOKS
LAURE PIGEON
GIOVANNI BATTISTA PODESTÀ
CATHERINE DE PORADA
JANE RUFFIÉ
F. SEDLAK
VICTOR SIMON
PALMERINO SORGENTE
NI NYOMAN TANJUNG
THEO
JOHANN THOMA
JEANNE TRIPIER
LE COMTE DE TROMELIN
VICTOR-FRANÇOIS
AUGUST WALLA
ADOLF WÖLFLI
MARIA WNEK
HENRIETTE ZÉPHIR

Marc Moret with his relief works stored in a room on his farm (photo : Mario Del Curto, 1999)

EXHIBITION EXTRAS
MORNING SESSION: ATAA OKO WITH ETHNOLOGIST REGULA TSCHUMI
Sunday 23 January, 10 am – 12 noon
10 am. Talk: "Ataa Oko Addo – how a maker of personalized coffins became an Art
Brut artist"
11 – 11.30 am. Break: coffee/croissant/fruit juice. Regula Tschumi dedicates her new
book Ataa Oko Addo (Biel: édition clandestin, 2021). Available in French, German and
English
11:30. Screening: Ataa Oko et les esprits, a film by Philippe Lespinasse, Regula
Tschumi and Andress Alvarez, 16 min., Collection de l’Art Brut/ Lokomotiv Films, 2010.
Collection de l’Art Brut, Avenue des Bergières 11, 1004 Lausanne
Admission: CHF 12.– (concessions CHF 6.–), includes admission to the museum.

SCREENINGS AT THE OBLO CINEMA
Wednesday 2 February, 8 pm with Georges Breguet, ethnologist
The Sculptors of Grand Rue, by Leah Gordon, 2012, 33 min., original version,
English subtitles
Ataa Oko et les esprits, by Philippe Lespinasse, Regula Tschumi and Andress
Alvarez. Lausanne/Le Tourne, Collection de l’Art Brut/Lokomotiv Films, 2010, 16 min.,
original version, English subtitles
Ni Tanjung. De l’aube à la nuit, by Erika Manoni, images by Georges Breguet, Julien
Magnin, Lucienne Peiry and Satria. Collection de l’Art Brut, 2013, 17 min.
Wednesday 2 March, 8 pm with Philippe Lespinasse, filmmaker
Les icônes profanes de Charles Boussion, by Philippe Lespinasse, Torpédo Films,
2021, 20 min.
Guo Fengyi et les rouleaux magiques, by Philippe Lespinasse and Andress Alvarez.
Lausanne/Le Tourne, Collection de l’Art Brut/Lokomotiv Films, 2011, 19 min., original
version (Chinese), French/English subtitles
Les reliquaires acérés de Marc Moret, by Philippe Lespinasse and Andress Alvarez.
Lausanne/Le Tourne, Collection de l’Art Brut/Lokomotiv Films, 2008, 34 min.
Wednesday 6 April with Mario Del Curto, photographer
Henriette Zéphir, le souffle des esprits, by Mario Del Curto and Bastien Genoud.
Lausanne Collection de l’Art Brut/Le Flair, 2012, 18 min., original version, English
subtitles
Palmerino, by Pascale Ferland. Montreal, Pascale Ferland, 2002, 47 min.
Cinéma Oblo, Avenue de France 9, 1004 Lausanne
Admission: CHF 10.-

EXCERPTS FROM THE EXHIBITION CATALOGUE BELIEFS
Connecting With The World, by Anic Zanzi, curator at the Collection de l’Art Brut
The works gathered for the first three Art Brut biennials — Vehicles, Architectures, and
Bodies — enjoyed what seemed to be a clearly shared iconography and
straightforward connection with their respective themes. Selecting the works for this
fifth edition, dedicated to Beliefs, following on from the previous edition, Theatres, has
proved more complex. For what is the best way to approach the concept of belief in the
field of Art Brut? It can be defined as a not entirely rational faith in a thesis or
hypothesis, especially as regards religion, philosophy, and politics. Rejecting all doubt,
the certainty it professes is often partly based on a personal, intimate conviction. On
the strength of this definition, one wonders which Art Brut artists would not be included
in the exhibition, for few have failed to ponder their relationship with the world, seek
answers to the basic problems of life, or reflect on the origin of the universe or the
meaning of life. Do these matters not lie at the very heart of the process of artistic
creation? Are not art and the sacred, art and spirituality, intrinsically linked? As Michel
Thevoz points out, up until the Middle Ages « art did not exist as a specific activity; it
was inseparable from magic, mythology, religion, therapy, and everyday pursuits ».
And today, « even assuming the image has been totally desacralised, shouldn’t we
also admit that this liberation brings with it a loss? Detaching figurative creation from its
original magical, ritual, religious, moral, and therapeutic functions also means cutting
it off from the wellsprings of its inspiration and dissociating it from the community and
social activities in general ». In Art Brut, these functions are incontrovertible and apply
in the first instance to the artists themselves. The works cannot be divorced from their
creators; they originate in the intrinsic nature of the artists, in their experiences, in their
very existence. They are inevitably, in one way or another, transcendent, imbued with
a certain spirituality and nourished by beliefs. It isn’t in their metaphysical musings that
these artists differ so much as in the unique means they invent to come to terms with
them; the procedures they adopt to subdue the unknown is what distinguishes them.
Seeking explanations regarding the very foundations of existence, life, and death — or,
even more « humbly», their own personal fate — these Art Brut artists, for the most
part at loggerheads with society, dropouts and misfits, cannot in principle find any
answers in conventional dogmas and standard touchstones, or if they do, they make
them their own and reinterpret them. In most cases, they conceive and develop
completely personal beliefs. They invent weird theories and build original systems of
thought that enable them to step outside what are for the most part gruelling lives.
[…]

Make Your Own Gods, by Emmanuel Grimaud, anthropologist, researcher at CNRS,
centre national de la recherche scientifique
[…]
The exhibition offers an array of alternatives: kits for activating magic, cosmo-telluric
traps that only their creator knows how to operate, unheard-of gods and fetishes or
variants that don’t quite match idols already encountered, alembic-like circuits of cause
and effect, and indecipherable cryptographies and encoding systems that nonetheless
seem to have an undeniable inner coherence. These bear weird witness to processes
that are no less weird, by means of which new theories are generated about what
vibrates, cries, or writhes in the blind spots of perception, in the deepest recesses of
the earth, in the hollows of the air and at the outermost limits of the cosmos. And since
some of these artists are dead, taking with them the keys to unlock the secrets of their
cosmologies, we have to draw our own conclusions about these esoteric inventions,
some of which will remain incomprehensible forever. It is up to us now to go out on a
limb of belief and risk making hypotheses about them. Are there any trends to be found
in this cosmo-telluric turmoil? Any reasonably distinguishable impulses or contradictory
fancies? […]
[…]
Making oneself the spokesman for a garden of spirits or for a biotope of entities has a
price, for one is never just a representative; one becomes part of it, one lives it. One
has to look after it, cultivate its presences, letting oneself be permeated and even
possessed. The multitude of spirit contacts and the inventiveness of the procedures
and techniques used to invoke and provoke them all bear witness to this invasion of
spirits, which is sometimes chaotic, experienced as a revelation or possession, and
sometimes more channelled or controlled by what amount to communication devices
or protocols. There can be no creation here without opening channels of transmission,
techniques of connection, contact procedures, invocations or incantations, without
swaying from ventriloquy and mediumism, and, when other voices can be heard,
without confusion, requiring an urgent ‘who’s speaking?’ or ‘who’s there?’ A real
hubbub of celestial and terrestrial voices. The price to pay for this fantastical
repopulating is an invasive overload of spirits speaking in waves and sometimes acting
directly on someone who is quite willing to listen to them, through a profusion of
sensations: shoves, waves, bumps, shakings, vibrations. And what is really striking, as
the exhibition illustrates quite clearly, is the intensity of these events. All kinds of
beings, entire pantheons crawling with new deities, suddenly emerge from everywhere.
Adolf Wolfli repopulates Christ’s crucifixion with a crowd of small animals (see p. 145).
Hyperpresences, omnipresences. Observant, active, sometimes discreet, at other
times monstrous, vampire-like, presences burst onto the scene, or, on another scale,
lie simply curled up at the very ends of the universe, like Janko Domsic’s creatures
stretched out like spaghetti.
[…]

[…]
How can one fail to be moved by the complexity of what is played out in these creative
processes doped with religious feeling and nourished by what are often highly bizarre
beliefs? What we call Art Brut is without a doubt a great mystic laboratory, consisting of
heretical acts and blasphemous gestures. It is filled with crackling voices that pass
Jesus and the Bible off as feeble inventions of a God with no imagination and
apparitions of the Virgin as scenes from an old B movie. They know how to bolster
their faith. Their own blind beliefs wend their way down unexplored cosmo-telluric
paths and reposition the creative act. They sometimes consider themselves
possessed, behaving accordingly, propelled by ‘occult’ forces, acted upon rather than
acting, but they may also believe they are entrusted with various missions, the bearers
of arcane knowledge, a unique symbolism, or secret codes that will never be revealed
(Domsic, Walla, etc.). What happens to us when, like the visitors to the exhibition, we
find ourselves transported to totally encrypted universes, to a world that has been reencoded or given fresh coordinates, new cosmo-telluric layers or networks? Some
encourage us to look into the sky, some to delve into the earth, some to search the
waters and others to make traps to attract powers to one, while still others to encrypt
the universe with a riot of symbols. […]

Palmerino Sorgente in his shop on Rue
Notre-Dame in Montréal, c. 1980, Quebec
(Canada)
Unidentified photographer
Palmerino Sorgente Family Collection

MEDIA VISUALS
All images : Atelier de numérisation – Ville de Lausanne (AN)
Collection de l’Art Brut, Lausanne

Noviadi Angkasapura, untitled, 2015,
pencil and ballpoint on paper, 14.8 x 20.9 cm
photo: AN – Collection de l’Art Brut, Lausanne

Victor Simon, Christ-Roi, 1941,
oil on canvas, 59 x 48 cm
photo: AN – Collection de l’Art Brut, Lausanne

Catherine de Porada, L’union primordiale,
between 1942 and 1950, gouache on paper, 26 x 21 cm
photo: AN – Collection de l’Art Brut, Lausanne

Laure Pigeon, Pierre, 1964, ink on paper, 65 x 50 cm
photo: AN – Collection de l’Art Brut, Lausanne

Guyodo, untitled, undated,
ballpoint on cardboard, 59 x 40.5 cm
photo: AN – Collection de l’Art Brut, Lausanne

Michel Nedjar, untitled, between 1976 and 1982,
assemblage of fabric, roots, paper, wire and various
other materials, plus specially prepared overall
coating, height 26.5 cm
photo: AN – Collection de l’Art Brut, Lausanne

Charles Boussion, Icône Bernadette, 2015, felt pen, white
correction fluid and collage on glossy paper, 42 x 29.9 cm
photo: AN – Collection de l’Art Brut, Lausanne

Giovanni Battista Podesta, untitled, undated, paint on
canvas, 60 x 35 cm
photo: AN – Collection de l’Art Brut, Lausanne

Philippe Ducollet Michaëlef, Vierges, between 2006 and
2020, pencil, Indian ink and coloured pencil on paper,
42 x 29.7 cm
photo: AN – Collection de l’Art Brut, Lausanne

comte de Tromelin, untitled, ca 1903,
pencil on paper, 32.5 x 24 cm
photo: AN – Collection de l’Art Brut, Lausanne

Madge Gill, untitled,
undated, wool
embroidery, 125 x 150
cm
photo: AN – Collection
de l’Art Brut, Lausanne

EXHIBITION EVENTS
Sneak preview guided tour Thursday 16 December, 2021, 11am
for the press At the Collection de l’Art Brut, Lausanne
Bookings: sophie.guyot@lausanne.ch
Opening Thursday 16 December, 2021, 6:30pm
Covid update on our website Collection de l’Art Brut, Lausanne
www.artbrut.ch
Free guided tours Saturday 29 January 2022, 2:30pm
Saturday 2 April 2022, 2:30pm
Free guided tour Thursday 20 January 2022, 5pm
for teachers
Workshops for kids Saturday 29 January 2022, 2pm
(aged 5–10) Saturday 5 March 2022, 2pm
Saturday 2 April 2022, 2pm

Duration: 1h 45m
admission: 10.- per child

Album-jeu de l’exposition Distribué gratuitement aux enfants
entre 5 et 12 ans
Morning session: Ataa Oko with
ethnologist Regula Tschumi
Admission:
CHF 12.– (concessions CHF 6.–),
includes admission to the museum.

Sunday 23 January, 10 am – 12 noon
10 am: Talk
11 - 11.30 am: Coffe break, Regula Tschumi dedicates her new
book Ataa Oko Addo
11:30. Screening: Ataa Oko et les esprits

Screenings at the Oblo cinema Wednesday 2 February, 8 pm with Georges Breguet Wednesday
admission : CHF 10.-/ 5.- Wednesday 2 March, 8 pm with Philippe Lespinasse
Wednesday 6 April with Mario Del Curto
Private tours Tuesday – Sunday, 11 am – 6 pm
Advance booking required School groups can also book for Thursdays at 9:30 am

School, preschool and extracurricular groups
for groups of six and more

Tertiary students

Adults

Guided tours Tuesday – Sunday, 11 am – 6 pm
Advance booking required School groups can also book for Thursdays at 9:30 am

School groups age 6+

Tertiary students

Adults
Languages: French, German, English, Italian
Contact and ticketing for all tours and www.artbrut.ch > tickets or 021/ 315 25 70 subject to availability
workshops

USEFUL INFORMATION
Press material download visuals and the press kit: www.artbrut.ch, menu: média

Media contact Sophie Guyot
Tel. +41 21 315 25 84 (Tuesday, Wednesday morning, Thursday)
sophie.guyot@lausanne.ch
Address

Collection de l'Art Brut
Avenue des Bergières 11
CH – 1004 Lausanne
www.artbrut.ch

Tel. +41 21 315 25 70
art.brut@lausanne.ch

Opening hours Tuesday–Sunday: 11:00 AM–6:00 PM
including public holidays and Easter Monday
Closed on December 25 2019 and 1st of January, 2020
On December 24 and 31 open from 11am to 5pm
No entrance fee the first Saturday of every month

Entrance fee Fr. 12.Concessions: Fr. 6.–
Groups of 6: Fr. 6.–
Jobseekers and under-16s: free
Access Bus
From St-François: Line 2, get off at Beaulieu-Jomini.
From the CFF station: Lines 3 and 21, get off at Beaulieu-Jomini.
On foot: 25 min. from the station, 10 min. from Place
de la Riponne.
By car: autoroute, exit Lausanne-Blécherette, follow Palais de
Beaulieu. Parking lot Beaulieu.
Reduced mobility:
The Collection de l’Art Brut has an elevator
All the temporary exhibitions are accessible for people with reduced
mobility

THE COLLECTION DE L’ART BRUT THANKS FOR THEIR SUPPORT

