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for the press

Thursday 7 June 2018, 11am
at the Collection de l’Art Brut, Lausanne
Booking : sophie.guyot@lausanne.ch

Address

Collection de l'Art Brut
Avenue des Bergières 11
CH – 1004 Lausanne
www.artbrut.ch

Phone +41 21 315 25 70
Fax +41 21 315 25 71
art.brut@lausanne.ch

ACQUISITIONS 2012-2018
Our Acquisitions 2012-2018 show invites visitors to discover a selection of works that
include several pieces added to the Collection de l'Art Brut holdings since Sarah
Lombardi became the museum's director in 2012. The over 150 drawings, paintings,
sculptures, textile pieces and photographs highlight the museum's dynamism.
Some works are being shown for the first time, while others have already appeared in
various thematic or monographic shows held at the museum between 2012 and 2018.
Bringing into play both the variety of the creations themselves and the highly diverse
origins of their creators, this show reveals the museum acquisition policy's two main
focus points. These are, on the one hand, to reinforce the existing bodies of works by
such historic creators as Aloïse Corbaz, Philippe Dereux, Marguerite Burnat-Provins
and Henri Salingardes and, on the other, to integrate works by new creators — the
likes of Karl Beaudelaire–KXB7, Manuel Lanca Bonifacio, Charles Boussion, Gaël
Dufrène, Davood Koochaki, Mehrdad Rashidi and Melvin Way — all of whom bear
witness to the vitality of current Art Brut creativity.
This presentation also gratefully acknowledges the vital role that donors have played
over the last seven years in enriching the Lausanne museum's holdings.
Exhibition Curator :Sarah Lombardi
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PUBLICATION

Fascicle L’Art Brut N°26, directed by
Sarah Lombardi, with texts by Frédéric
Allamel, Astrid Berglund, Antoine Gentil,
Edward M. Gómez, Pascale Jeanneret,
Philippe Lespinasse, Françoise Monnin,
Geraldo Porto, Pascal Saumade,
Allen S. Weiss, Collection de l’Art Brut
(Lausanne) & Infolio (Gollion), 2018,
18 x 24 cm, 150 black-and-white and color
illustrations, 160 pages.

Sommaire :
Forward by Sarah Lombardi
Charles « Cako » Boussion by Pascal Saumade
Charles Boussion ou le culte des images by Philippe Lespinasse
Gaël Dufrène by Françoise Monnin
Dunya Hirschter by Antoine Gentil
Madeleine Lanz by Pascale Jeanneret
Michel Nedjar, ou le destin de la poupée by Allen S. Weiss
Mehrdad Rashidi by Edward M. Gómez
Royal Robertson, prophète by Frédéric Allamel
Antonio Roseno de Lima, l’artiste pop de la favela by Geraldo Porto
Les éphémères petits univers de Bernadette Touilleux by Astrid Berglund
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PUBLICATION EXCERPTS
Forward, by Sarah Lombardi, Director of the Collection de l’Art Brut
The L’Art Brut fascicles are a historic series of publications that Jean Dubuffet
launched in 1964. They feature essays on various Art Brut creators of works belonging
to the holdings of the COMPAGNIE DE L'ART BRUT, located in Paris at the time.
Relocated to Lausanne in February 1976, the COLLECTION DE L'ART BRUT was first
directed by Michel Thévoz, and later by Lucienne Peiry. It has since continued to
enlarge this series by adding monographs on new creators whose works joined the
museum holdings from 1976 to 2011.
Over the years, the fascicles have become an internationally appreciated source of
information, reflection and reference. Their initial conception continues as such to this
day—namely, to assemble monographic articles drawn up by specialists in various
disciplines (art historians, artists, filmmakers, etc.), young researchers or else persons
closely acquainted with Art Brut authors. The texts, together with a wealth of
illustrations, analyze the productions presented and, as well, cover each creator's life
story.
This issue, No. 26, covers the Acquisitions, 2012 – 2018 exhibition (June 8 thru
December 2nd, 2018), which displays a selection of acquisitions made since I took
over the museum's direction in January 2012. It also explains the two main focus points
of our museum holdings expansion policy over the last seven years. On the one hand,
we seek to reinforce the museum's existing body of works by such historic creators as
Aloïse Corbaz, Philippe Dereux, Marguerite Burnat-Provins and Henri Salingardes.
And, on the other, we endeavor to integrate works by new creators, such Charles
Boussion, Gaël Dufrène, Dunya Hirschter, Madeleine Lanz, Antonio Roseno de Lima,
Mehrdad Rashidi, Royal Robertson and Bernadette Touilleux—all of whom bear
witness to the vitality of contemporary creation in the field of Art Brut.
The whole context in which Art Brut was born, as imagined and conceptualized by
Jean Dubuffet during the summer of 1945, has of course greatly changed since then.
Yet, undeniably, there exist people who, lacking any formal artistic training, create on
the fringes of the official cultural world. Unheeding of how others see them, indeed of
any outside judgement whatsoever, they produce highly powerful and singular works. I
take pleasure in inviting you to discover their accomplishments.
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Charles Boussion or the cult of images, by Philippe Lespinasse
[…]
"One evening I swerved off the road in Corsica and landed on a different one in
painting." Obliged to give up his profession due to a serious car accident, followed by
severe depression, he notes: "I cracked up—too much work, too much stress, too
many roads, too long far from my wife and my daughter...the accident took my legs
from under me. His wife presented him with a small paint kit (she herself enjoyed
painting as a hobby). “It is thanks to her that I became a painter," he explains.
Proceeding to play around with her gift, he began with landscapes, and then portraits
based on photos (not daring to ask anyone to pose for him). Slowly he unfolds various
recollections... trips of yore, family memories, and his undying love for his wife and
daughter. He remembers visiting the Saint-Spyridon Cargèse (Corsica) Church several
times on business trips in the region.
There, adorned with a wealth of icons, the Orthodox church sits a few meters away
from its Catholic sister church. Notably, Cargèse is a village that has welcomed Greek
emigrants since the 16th century. Working on rigid supports—wood and plywood—
Boussion began making great technical strides.
He went on to tackle several clown and circus figures, which he however rapidly
abandoned. Gradually, he turned to various political figures and literary heroes (from
Don Quixote to de Gaulle), to naval scenes and to caricatures inspired by the early
20th-century satiric French magazine L'Assiette au beurre. "You learn by selfimprovement if you've never studied" he comments, acknowledging how great a task
confronts self-taught creators, while at the same time feeling grateful for the vast liberty
thus granted him. Undeniably, the tradition of icons spans over a thousand years
(Boussion, aka Cako, saw several of them in churches in Biarritz and Corsica). Be that
as it may, stained-glass windows and Byzantine art have lent sustenance to his efforts,
as a pilgrim might carry his basic necessities with him. "Once he started painting, he
was not to be disturbed." Thus comments his daughter, Marie-Hélène Boussion, who
stayed on to live with him. Spending day after day at the dining room table, he dives
head first into painting in the same manner he used to dive into the Atlantic's icy winter
waters—like an athlete, without looking back. "I never look behind, nor sideways. I've
never envied anyone, nor listened to any advice. That is to say, no one has ever dared
to give me any," he adds laughingly... "I've done thousands of drawings—maybe I had
that in me a long time ago and my illness enabled the beauty to come out."
His subjects portray maternity, Orthodox dignitaries, the Russian Imperial Family (CAB
16697 6), and various non-figurative "floral" motifs, soberly labelled "illuminations."
Early on, Madonnas belonged to his favorites..."Vierge noire" (black Virgin), "Vierge à
l'enfant" (Virgin and Child). Indeed, he admits that, from the very start of his pictorial
venture, these in fact have stood uniquely for his wife Bernadette and his daughter
Marie-Hélène, untiringly "revisited" in ever new avatars.
[…]
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Gaël Dufrène, by Françoise Monnin
[…]
"A creative process is something that, in fact, I do not have. I do not want to have any. I
am linked to machines, to whatever an engineer thought up before me. It's engineers
who told me: there's a gear shift there, and it's this or that way, or that way, or that way
again... It's an imperative." Based on the awesome documentation he has gathered,
Gaël depicts cross-sections or cutaway views, as if his brain were X-raying the car
sides. "It's all done by heart. And to scale. I can't explain it to you. As soon as I see a
car plan, I see how [...] the parts are put together. It's very easy for me to draw a
machine without any model [...] by heart, I can see the top or bottom, the left or right
side, from any angle [...] I can imagine the inside of a motor, the pistons, the
crankshaft, the valves[...]. I can zoom in as well, see the oil course, the coolant course."
He concludes by saying "Nonetheless, there is one drawback: I cannot see an organ
altogether precisely. The drawing [...] assembles all those visions of an organ as if I
were putting together a puzzle."
Art? "Here, no room for art—something I never could define in my own words [...] these
drawings are not there to be beautiful [...]: a drawing of a carburetor will always be a
drawing of a carburetor [...] It's the spread of technological information that's the main
thing, so I can find my place in society [...] The whole thing is nothing but the exact
applied sciences and industrial technology that so many researchers, engineers and
technicians have discovered and invented over centuries. Sometimes, machines based
on bad ideas that have killed [...] My drawings pay tribute to them because all of them
hoped for a better society with less physical work to accomplish and easier labor
conditions [...] No one can fail to react to the steel cathedrals that are the diesel
engines of the 21st-century container ships...like the 397-meter-long by 56 meters-wide
Emma maersk able to carry a charge of 156,900 tons. Its main engine — 13.5 meters
high, 27 meters long and 5 meters wide, weighing over 2300 tons — makes such a
racket"... If Gaël Dufrène does not seek to become an artist, he does see machines as
masterpieces. At once dazzling and soothing.
[…]
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Royal Robertson, prophet, by Frédéric Allamel
A self-proclaimed prophet, if deprived of disciples, Royal Robertson nonetheless
presented all the features belonging to such a religious status—a status generally
reserved for the age of myths or millenarian cults. Robertson was spurred on by his
conviction of a divine revelation updated on a daily basis by a number of visions.
Indeed, Robertson's messianic project was to deeply restructure human society, be it
by reducing the world to oblivion so as to better reinvent it. This is the eschatological
basis from which his oeuvre, as incoherent and hermetic as it may appear, derives its
irrefutable logic.
[...]
Diagnosed with paranoid schizophrenia, Robertson claimed he had a first vision at the
age of fourteen (in fact a spatial vessel with God at the helm). Building up on such
precedents, these hallucinatory experiences intensified after his sentimental setbacks,
inspiring him to record all the details of his visions.
[...]
Several aspects of his work are worth underscoring. Firstly, the object produced is
nothing compared to the creative process itself. The gestures, the energy and the
emotion take precedence over the drawing and writing, which are forever mistreated
and never ended, forever remaining at hand. This is proven by his constant revisiting of
his visions, by their ever being crossed out, complemented by raging comments and
other symbols added in afterthought. In keeping with this, the drawings could change in
looks or color from one day to the next, with solid colors covering over sacrificed details
while enabling others to be inserted. Another singular practice was that of drawing on
both sides of a sheet, thus defying conventions and placing collectors in a perpetual
dilemma. And, finally, there remains the system governing Robertson's surroundings,
according to which everything was of a piece with his daily life style: the drawing set up
like wallpaper so to calk a wall, the writing posted on wood panels enclosing his
garden, a trance dramatizing a theology into an act and, from time to time, the sound of
his hoarse voice singing out the blues to express more tender feeling towards his exwife Adell.
[…]
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IMAGES AVAILABLE TO THE MEDIAS
All images: Atelier de numérisation – Ville de Lausanne (AN)
Collection de l’Art Brut, Lausanne

Aloïse (Aloïse Corbaz)
Sirène Louksor dans les Rubens fiançailles,
between 1941 and 1951
colored pencil on wrap paper, 59,5 x 42,5 cm
photo : Morgane Détraz, AN
Collection de l’Art Brut, Lausanne

Charles Boussion
Icône Bernadette, 2015
collage, felt-tip pen and white correction fluid
50 x 60 cm
photo : Marie Humair, AN
Collection de l’Art Brut, Lausanne

Royal Robertson
untitled, between 1975 and 1997
collage, felt-tip pen and white correction fluid,
60 x 80 cm
photo : Claudine Garcia, AN
Collection de l’Art Brut, Lausanne

Karl Beaudelere - KXB7
Lui bleu, 2014
ballpoint pen on paper
55 x 46 cm
photo : Margot Roth, AN
Collection de l’Art Brut, Lausanne
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Manuel Lanca Bonifacio, Galloping Horse, undated, colored pencil on paper, 56 x 76 cm
photo : AN, Collection de l’Art Brut, Lausanne

Noviadi Angkasapura, untitled, 2015, ballpoint pen and lead pencil on paper, 14,8 x 20,9 cm
photo : Claudine Garcia, AN, Collection de l’Art Brut, Lausanne
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Gaël Dufrène
Moteur Renault 12 type 810-06,
between 2016 and 2017
colored pencil on paper, 99 x 64 cm
photo : Claudine Garcia, AN
Collection de l’Art Brut, Lausanne

Martha Grünenwaldt
untitled, undated,
gouache, crayon and colored pencil on paper ,
45,5 x 30,6 cm
photo : Claudine Garcia, AN
Collection de l’Art Brut, Lausanne

Davood Koochaki
untitled, 2016
lead pencil on paper, 100 x 70 cm
photo : Claudine Garcia, AN
Collection de l’Art Brut, Lausanne

Gene Merritt
["-JAMES - DeAN -"] , undated
ballpoint pen on paper, 30,7 x 22,7 cm
photo : Morgane Détraz, AN
Collection de l’Art Brut, Lausanne
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Mehrdad Rashidi
untitled, between 2006 and 2013
blue ballpoint pen on paper, 28 x 10,8 cm
photo : AN
Collection de l’Art Brut, Lausanne

Michel Nedjar
untitled, 2005
mixed media, 51 x 22 x 9 cm
photo : AN
Collection de l’Art Brut, Lausanne
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Henri Salingardes
untitled, between 1936 and 1943
painted cement cast sculpture, 33 x 30 cm
photo : Margot Roth, AN
Collection de l’Art Brut, Lausanne

Antonio Roseno de Lima (ARL)
untitled, undated
silver halide photo highlighted in color felt pen on paper
13,7 x 8,9 cm
photo : Morgane Détraz, AN
Collection de l’Art Brut, Lausanne
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EVENTS
Guided tour (preview version) Thursday 7 June 2018, 11am
for the press at the Collection de l’Art Brut, Lausanne
Booking : sophie.guyot@lausanne.ch
With several authors in attendance
Opening Reception for the Public Thursday 7 June 2018, 6 :30pm
at the Collection de l’Art Brut, Lausanne
Free guided tours Saturday 1st September, 2018 at 2 :15pm
Saturday 3 November, 2018 at 2 :15pm
Guided tours for the public at large are scheduled for the same
times as the Young People's workshops.
Young People's Workshops Saturday 1st September, 2018 at 2pm
(ages 6-10) Saturday 6 October, 2018 at 2pm
Saturday 3 November, 2018 at 2pm
Duration: 1h45
Fee: 10.-/ child
Free guided tour for teachers Thursday 13 September, 2018 at 5pm

Guided tours For classes (from age 4) and groups, in French, German,
English and Italian.
Upon request
Guided tours for classes Advance booking required
Tuesdays, Wednesdays and Fridays from 11 AM to 6 PM
Thursdays from 9 AM to 6 PM
Contact and bookings for all tours at www.artbrut.ch > calendar or phone 021/ 315 25 70
and workshops Limited numbers on a first come first served basis
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PRACTICAL INFORMATION
Press kit Illustrations and a Press Kit can be downloaded at www.artbrut.ch
under the heading: media
Media contact Sophie Guyot
Phone +41 21 315 25 84 (Tuesdays, Wednesday mornings,
Thursdays)
sophie.guyot@lausanne.ch
Address Collection de l'Art Brut
Avenue des Bergières 11
CH – 1004 Lausanne
www.artbrut.ch

Phone +41 21 315 25 70
Fax +41 21 315 25 71
art.brut@lausanne.ch

Opening hours Tuesday thru Sunday from 11am to 6pm including holidays
and Fasting Monday (follows third Sunday in September)
Open every day in July and August
No entrance fee the first Saturday of every month
Entrance fee Fr. 10.Reduced price: Fr. 5.–
Groups of 6: Fr. 5.–
Unemployed persons and youngsters up to 16: free admittance
Access By bus
From St-François : bus no. 2, Beaulieu-Jomini stop.
From the railroad station (gare CFF) : bus nos. 3 and 21,
Beaulieu-Jomini stop.
By foot: 25 min. from the station; 10 min. from Place
de la Riponne.
By car: highway exit Lausanne-Blécherette, follow Palais de
Beaulieu. Car park: Parking de Beaulieu.
Reduced mobility:
The Acquisitions 2012-2018 exhibition is partly accessible to
persons with reduced mobility.

THE COLLECTION DE L’ART BRUT THANKS THE FOLLOWING FOR THEIR SUPPORT:
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