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3
rd

 Art Brut biennial : BODY 
 

With "the body" as its leitmotif, the third edition of our Art Brut biennials (following Véhicules in 

2013 and Architectures in 2015), presents works belonging exclusively to the Collection de l'Art 

Brut holdings, and linked together by a common theme. Gustavo Giacosa, who besides being an 

exhibition organizer is also an actor, dancer and stage director, has been invited to design the 

presentation. Thanks to its new theme, this show enables us to highlight the full wealth of the 

Lausanne museum's collections, presently encompassing some 70,000 works.  

Embracing at once the intimate and the universal, the human body is one of Western art history's 

major motifs. Starting from the mystery of  "the Word made flesh,"  the body makes it possible to 

express the divine, as well as the injuries inflicted throughout human history. The body's 

representation in art is a metaphor that refers to the context in which the work was conceived and 

the emotions it evokes. However, the body also serves as a platform upon which to construe 

collective or individual legends. Far from representing a univocal sign, the body is a reflection of 

how the margins and the centers of our society are positioned. 

Featuring some 300 drawings, paintings, photos and sculptures, this show illustrates the multiple 

ways Art Brut has come up with to represent the human body. At the same time, it pays due tribute 

to the intimate dialogue ensuing between the creators and their creations.  

The works represent a series of "battles" waged by their creators—barring any intercession or 

concession—with their own image and singular life experience. For some, the body represents a 

haven marked by complex intimacy; others see it as a prison from which to flee, or else a center of 

energies needing to be freed and transformed. 

Rarely on display, this show's prisoner tattoos attest to the interest they kindled in the eyes of Jean 

Dubuffet—founder of the Art Brut concept and of the Lausanne museum for creations on the 

fringes of the art world. Guo Fengyi and Robert Gie illustrate the fluids that flow through our body. 

Carlo Zinelli and Giovanni Bosco confront us with dismembered bodies. Aloïse Corbaz, Sylvain 

Fusco and Giovanni Galli see the body as a source of carnal pleasure, as testified by the big-

breasted female figures featured in their drawings and paintings. Meanwhile, Josef Hofer deals 

almost exclusively with representations of the male body and its overblown sexuality. Some 

creators illustrate the body's internal mechanisms: Katharina and Sylvain Lecoq both come to mind. 

Drawings by respectively Ataa Oko and Friedrich Schröder-Sonnenstern feature various bodily 

metamorphoses. And, finally, there remains the ultimate bodily transformation as represented by 

skeletons and Death itself— seen in works of, notably, Emile Josome Hodinos, Giovanni Battista 

Podestà and Vojislav Jakic. 

 

Curatorship: Gustavo Giacosa 
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LIST OF THE AUTHORS PRESENTED IN THE EXHIBITION 

 
ALOÏSE CORBAZ  
ANONYMES : TATOUAGES 
MORTON BARTLETT  
GIOVANNI BOSCO  
ALBINO BRAZ  
MARGUERITE BURNAT-PROVINS  
IGNACIO CARLES-TOLRÀ  
HENRY DARGER 
ERIC DERKENNE 
MME FAVRE 
SYLVAIN FUSCO  
GIOVANNI GALLI  
ROBERT GIE 
HELGA GOETZE 
TED GORDON  
GUO FENGYI  
JOHANN HAUSER 
MIGUEL HERNANDEZ 
EMILE JOSOME HODINOS 
JOSEF HOFER 
VOJISLAV JAKIC 

KATHARINA 
ROSMARIE KOCZY 
SIMONE LE CARRÉ-GALIMARD 
SYLVAIN LECOCQ 
STANISLAS LIB 
DWIGHT MACKINTOSH 
MICHEL NEDJAR 
MASAO OBATA 
ATAA OKO  
GIOVANNI BATTISTA PODESTÀ  
BRIGITTE ROOS 
EMMA SANTOS 
PHILIPP SCHÖPKE 
FRIEDRICH SCHRÖDER-SONNENSTERN 
LEWIS SMITH 
CHARLES STEFFEN 
FRANK TRAVIS 
EUGENE VON BRUECHENHEIN 
AUGUST WALLA 
CARLO ZINELLI 

 

GUSTAVO GIACOSA, EXHIBITION CURATOR 

 
 

In 1991, Gustavo Giacosa began his professional training under Pippo Delbono. Becoming one of 

the company's historic figures, by June 2010 Giacosa had joined in on all of that director's stage 

and film productions. 

In 2005, he himself set up a multidisciplinary artists' collective in Genoa: the CONTEMPORART 

CULTURAL ASSOCIATION. He has since carried out research on the relation between art and 

madness within different artistic forms: as such, he curated several exhibitions on that very theme, 

including "Nous, ceux de la parole toujours en marche" (we of the ever forward-headed words)  at 

Genoa's Museo della Commenda di Pré, "Banditi dell'Arte" at the Halle Saint-Pierre in Paris, and 

"Eric Derkenne. Champs de bataille" (battlefield) at the Collection de l'Art Brut. 

In 2012 Giacosa settled in France, where he founded a stage company of his own: SIC 12. As 

such, he staged a first show in 2013: "Dans le futur avril, Pasolini" (in next April, Pasolini). 2014 

saw the creation of Part I of a trilogy on spatial symbolism, comprising namely "Ponts suspendus" 

(suspended bridges), "La Maison" (the house), and "En Chemin" (on the way).  
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PUBLICATIONS 
 
This exhibition is accompanied by the third volume in our "Art Brut, la collection" 

publication series, namely "Body". The resulting catalog provides viewers with different 

perspectives on the subject of bodies in Art Brut. Two separate editions (resp. English and 

French) are available to visitors.   

 

 

Gustavo Giacosa, David Le Breton and  
Sarah Lombardi, Body, Lausanne/ Milan, 

Collection de l’Art Brut/ 5 Continents Editions, 

2017, "Art Brut, la collection," directed by Sarah 

Lombardi, 20.5 x 25.5 cm, 168 pages, over 100 

color plates. Available in French and/or English 

 
Éditions Thierry Magnier, Paris, has published a children's book. 
 
 

 

Anic Zanzi, Le Corps dans l’Art Brut, Paris, 

Editions Thierry Magnier, 2017, 16 x 21 cm,  

32 pages 

 
A book inviting children to discover drawn, painted or sculpted bodies. Alongside the reproductions 

of the works, they will find a very simple presentation of the work's creator, together with a little test 

of their observation skills. 
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EXCERPTS FROM THE EXHIBITION CATALOGUE  

 

Preface, by Sarah Lombardi, director of the Art Brut Collection 

 

[…] 

This Biennale presents a wide array of works, including drawings, paintings, sculptures, 

photographs and textile creations, reflecting the multiplicity of representations of the human body in 

Art Brut. The chosen theme makes it possible to show, for the first time, the tattoos of prison 

inmates as documented by Paris police, which have been part of the museum’s holding since its 

opening in 1976. These were assembled toward the end of the 1940s by Jean Dubuffet and 

assigned to albums, together with other photographs of works from his Art Brut collection or objects 

on the margins of official art. The exhibition will also display an assortment of tattooed human skin 

fragments that Michel Thévoz, the museum’s first director, acquired in 1991 for the Collection de 

l’Art Brut. Together these works are part of the so-called ―Neuve Invention‖ collection. The 

Biennales therefore also serve as a way of discovering or rediscovering the works in what Jean 

Dubuffet called his ―collateral collections‖ – that is, those entailing uncertain cases that he hesitated 

to categorize as either Art Brut or « cultural art ». 

The body is a recurring theme in Art Brut, where the act of creation often plays a vitally ritualistic, 

magical, prophylactic or therapeutic role. In this context, there have been manifold representations 

of the body, with countless meanings in the eyes of their creators. For some, the body is above all 

a haven of complex intimacy; for others, it is a prison, a cage from which they wish to escape; for 

still others, it is the receptacle of energies needing to be released, transformed or shared. 

 […] 

 

Philipp Schöpke 
Vater 57 J. Frietz Sohn Frantz 35 J, undated 
Black pencil on paper, 61,5 x 88,5 cm 
photo : Marie Humair, (AN) 
Collection de l’Art Brut, Lausanne 
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This Is Not My Body – by Gustavo Giacosa, independent curator and stage director 

[…] 

Magic Circles 

 

In Ingmar Bergman’s Through the Mirror (1961), a character says: ―You draw a magic circle right 

round you and you keep outside everything that’s not part of your secret games. Every time life 

breaks into the circle, the games become meaningless, gray, and ridiculous. So you mark out fresh 

circles and build new bastions.‖ 

 

Any relationship with others compromises this autonomy and is accompanied by the anxiety of 

losing it. Rejecting the external world that threatens to invade one’s ―cave‖ is typical of the schizoid 

condition. This has enabled certain artists to give form to the figures of their imaginings: these 

caged conditions spawned the titanic projects of Henry Darger and Morton Bartlett. ―Expressing 

needs that cannot be met by other means‖: Bartlett’s words define his ―hobby.‖ In children’s games, 

innocence flirts with horror. These two artists’ frenzied obsession with anatomical detail shows how 

buried impulses take shape in the sublimation of an artwork. Even though their life experiences 

might be poles apart, the cavern where they find shelter is also where they become masters of their 

time thanks to their creative activity, which finds a way to make opposites combine: male/female, 

violence/tenderness, animal/human.  

 

In his analysis of Aloïse’s work, Jean Dubuffet writes: ―Everything is disembodied, bleached in the 

mirror of a mind that needs to reconstruct everything in its own way. The frenzied rebuilding of the 

world through a process turned upside-down…‖ These are the conditions under which the image of 

a body can express itself and an artist is at one with his work. The body encompasses the world 

around it, the artist internalizes it in an overwhelming desire to create. He makes use of the most 

varied materials and tools, including the very walls that surround him, which for him are like an 

extension of his own body. Fusco began his artistic activity drawing graffiti over his hospital bed 

and continuing across the walls of his room. The scale of the work is determined by the cramped 

space, the living conditions, and the materials available. Certain visions of the body become 

obsessive series, like Nedjar’s dolls, which gradually clutter up his den. Others are outsized and 

need plenty of space. Lots of space . . . while their artists are cooped up in confined places. 

Supports are used in every sense, like Guo Fengyi’s long rolls of paper; Charles Steffen’s sheets of 

paper taped together to create ―a giant drawing, done as well as possible‖; the pages sewn 

together by Aloïse, so that her bodies’ embraces have no end; or Helga Goetze’s embroidered 

book friezes, each page of which is an educational illustration of a new sexuality. 

 

 […] 
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Matchless Bodies – by David Le Breton, professor of sociology at the University of 

Strasbourg  

[…] 

Created by people living a life of internal exile reinforced by being sidelined from normal life, their 

works are not aimed at a particular market but are engendered by an inner discourse, with its own 

wellsprings. They are invented by men or women whose bodies are not in tune with those of their 

contemporaries; the mirror is broken or distorted. Their perception of the world and their language 

revolve around splintering, around the notion of schism, experienced not as a deliberate aesthetic 

stance, but as a response to inner urgings. They are on a collision course with the standard view of 

reality shared by others. 

Their art is a trap door, a means of escape. Often locked away or hemmed in by their fantasies, 

they make the most of all that comes their way, using the equipment and materials they can dig up, 

which can be very basic: colours, pencils, soil, pieces of cloth, textiles, branches, stones, paper, 

etc. Everything becomes the raw material that meets their inner need to escape from their 

condition. They are reduced to their body, to the tiny space available to them in their cell or room, 

and are forced to live cheek-by-jowl, relying on their families or psychiatrists. 

Naturally, reality exists only as translated in terms of meanings and values ; there is no world 

beyond the way in which it is viewed. It always remains hidden behind its interpretation. To speak 

of a reality principle as an established fact, which some might shy away from, is an act of violence, 

a defence of social ties designed to preserve a way of interpreting the world. These artists 

experience an uncoupling of the systems of meaning that permeate reality in favour of what makes 

sense within the context of a specific group; they live outside—and are totally indifferent to—the 

conventions that govern normal social relations. They invent their own world, perceiving and 

building it according to their own conventions, and do not shift from it. Each person lives in his or 

her own private world that only occasionally overlaps with those of others—although usually to his 

or her detriment, for an implicit ―reason police‖, with its social and medical instruments, is always to 

hold back the threats. « Madness » is only one of the names of this ungraspable thing, which can 

lead to disarray in the jumble of shared everyday habits. 

Their presence in the world is based on a radical shift from polite convention; their emotional, 

sensory and gestural culture is also distinguished by a sense of uneasiness and astonishment by 

those close to them. Not only do they break social and cultural norms in their relationship with the 

body, but also rules of language and thought. They have failed to establish the usual compromises 

with their unconscious that make social relations possible; constantly struggling with their own inner 

demons, they pay no attention to social restraints. 

 […] 
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PERFORMANCES AND WORKSHOPS  

LINKED TO THE BODY EXHIBITION 

At LA GRANGE DE DORIGNY: 

 
December 15, 2017 at 8:30 pm :  

Terra Levis, a performance written and played by Gustavo Giacosa 

December 16 + 17, 2017, from 2:30 to 6:30 pm  

Dance, Body and Image Workshop led by Gustavo Giacosa, Fausto Ferraiuolo  

and Francesca Zaccaria. 

December 17, 2017 at 11:15 am:  

Guided tour of the "Body" exhibition, by Gustavo Giacosa (lasts one hour and a half), Collection de 

l’Art Brut. 

For more information and reservations: wp.unil.ch/grangededorigny 

 

At THÉÂTRE SÉVELIN 36 : 

 
February 10, 2018, 2 pm :  

Guided tour of the "Body" exhibtion, Collection de l’Art Brut. 

Théâtre Sévelin 36, 3:30 to 5 pm:  

Lecture by David Le Breton Corps et mondes contemporains (Contemporary Bodies and Worlds), 

followed by cocktails. 

 

Under the auspices of "Printemps de Sévelin" (Spring in Sévelin)   

March 4, 2018, 1 pm :  

Guided tour of the « Body» exhibition, by Gustavo Giacosa, Collection de l’Art Brut. 

Théâtre Sévelin 36, 2:30 to 4 pm:  

Lecture by Gustavo Giacosa Ceci n’est pas mon corps (this is not my body) 

5 pm - Manuel Roque's show Bang Bang. 

For more information and/or reservations, see: www.theatresevelin36.ch 

 

 

At THÉÂTRE DU VIDE-POCHE : 

 

From February 7 to 17:  

Pour toi, trouble cantique (for you, a hymn of turmoil), a stage play based on texts by Marguerite 

Burnat-Provins, by the "Théâtre liquide" stage company.  

For more information and/or reservations, see: polesud.ch/lieu/theatre-du-vide-poche 
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IMAGES AVAILABLE TO THE MEDIA 
All images : Atelier de numérisation – Ville de Lausanne (AN) 

Collection de l’Art Brut, Lausanne 

 

 
 
Aloïse (Aloïse Corbaz) 
untitled [pages from a drawing book], 1948 
graphite and coloured pencil on paper, 59,4 x 20,3 
photo : Olivier Laffely, (AN) 
Collection de l’Art Brut, Lausanne 
 

 

 

Morton Bartlett 
untitled, between 1936 and 1965 
moulding dough, 12 x 8 x 7 cm 
photo : Marie Humair, (AN) 
Collection de l’Art Brut, Lausanne 

Giovanni Bosco 
untitled, between 2006 and 2008 
felt marker on cardboard, 46 x 46 cm 
photo : Claudine Garcia, (AN) 
Collection de l’Art Brut, Lausanne 
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Albino Braz 
untitled, between 1934 and 1950 
graphite and coloured pencil on paper, 32 x 23 cm 
photo : Amélie Blanc, (AN) 
Collection de l’Art Brut, Lausanne 
 

Robert Gie 
untitled, ca 1916 
black pencil on paper, 35 x 24 cm 
photo : Giuseppe Pocetti, (AN) 
Collection de l’Art Brut, Lausanne 

  

Miguel Hernandez 
sans titre, 1948 
encre sur papier, 27 x 21,5 cm 
photo : Amélie Blanc, (AN) 
Collection de l’Art Brut, Lausanne 

Emile Josome Hodinos 
Homme, femme, enfant…, between 1876 and 1896 
Black pencil on paper, 29,5 x 21 cm 
photo : Amélie Blanc, (AN) 
Collection de l’Art Brut, Lausanne 
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Katharina 
untitled, 1965 
graphite and coloured pencil on paper, 126 x 90 cm 
photo : Claudine Garcia, (AN) 
Collection de l’Art Brut, Lausanne 

August Walla 
Russo, Adolli.!, 1984 
Ink and coloured pencil on paper pasted on Pavatex 
69 x 49,4 cm 
photo : Willy Blanchard (CHUV), Lausanne 
Collection de l’Art Brut, Lausanne 
 

 
 
Police headquarters, Paris 
Evasion de forçats, ca 1900 
Photograph of a tatooed back, copy, silver-halide print  
18 x 23 cm 
numérisation : Marie Humair, (AN) 
Collection de l’Art Brut, Lausanne 
 
 
Giovanni Galli 
Angela custode, 2005 
Ballpoint pen and coloured pencil on paper, 70 x 50 cm 
photo : Claudine Garcia, (AN) 
Collection de l’Art Brut, Lausanne 
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EVENTS  

Guided tour (preview version)  

for the press 

 

Thursday 16 November 2017, 11am 

at the Collection de l’Art Brut, Lausanne 

With Gustavo Giacosa in attendance 

Bookings: sophie.guyot@lausanne.ch 

Opening Reception for the Public 

With Gustavo Giacosa in attendance 

Thursday 16 November 2017, 6:30pm,  

at the Collection de l’Art Brut, Lausanne 

Free guided tours Saturday 20 January, 2018 at 2:15pm 

Saturday 17 March, 2018 at 2:15pm 

 Guided tours for the public at large are scheduled for the same 

times as the Young People's workshops. 

Free guided tour for teachers Thursday 30 November, 2017 at 5pm 

A teaching pack can be downloaded at 

www.artbrut.ch – visits – schools and teachers 

Young People's Workshops 

(ages 6-10) 

 

Saturday 20 January, 2018 at 2pm 

Saturday 10 February, 2018 at 2pm 

Saturday 17 March, 2018 at 2pm 

Duration: 1h45 

Fee: 10.-/ child 

Gourmand Workshop 

 (ages 6-12) 

Wednesday 6 December, 2017 at 2pm Duration: 1h45 

Fee: 10.-/ child 

Little Sunday dates - tales and tidbits 

 

 

"Metamorphoses" 

Sunday, 19 November 2017, 3pm 

Sunday, 3 december 2017, 3pm 

Duration: 45min 

Fee: 10.-/ person 

 
Guided tours  For classes (from age 4) and groups, in French, German,  

English and Italian. 

Upon request 

Guided tours for classes Advance booking required 

Tuesdays, Wednesdays and Fridays from 11 AM to 6 PM  

Thursdays from 9 AM to 6 PM 

 

Contact and bookings for all tours 

and workshops  

at www.artbrut.ch > calendar or phone 021/ 315 25 70 

Limited numbers on a first come first served basis 

 

  

http://www.artbrut.ch/
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PRACTICAL INFORMATION 

Press kit  Illustrations and a Press Kit can be downloaded at www.artbrut.ch 

under the heading: media  

DVDs of the films screened during the exhibition are available to 

the press upon request  

Media contact Sophie Guyot 

Phone +41 21 315 25 84 (Tuesdays, Wednesday mornings, 

Thursdays) 

sophie.guyot@lausanne.ch 

Address Collection de l'Art Brut  

Avenue des Bergières 11 

CH – 1004 Lausanne 

www.artbrut.ch 

 

Opening hours  

 

Tuesday thru Sunday from 11am to 6pm including holidays 

December 24 and 31 from 11am to 5pm 

December 25 and January 1: closed 

Open Easter Monday 

No entrance fee the first Saturday of every month 

Entrance fee Fr. 10.- 

Reduced price: Fr. 5.–  

Groups of 6: Fr. 5.–  

Unemployed persons and youngsters up to 16: free admittance  

Access By bus  

From St-François : bus no. 2, Beaulieu-Jomini stop.  

From the railroad station (gare CFF) : bus nos. 3 and 21, 

Beaulieu-Jomini stop. 

By foot: 25 min. from the station; 10 min. from Place  

de la Riponne. 

By car: highway exit Lausanne-Blécherette, follow Palais de 

Beaulieu. Car park: Parking de Beaulieu.  

Reduced mobility:  

The Bodies exhibition is partly accessible to persons with reduced 

mobility. 

 

THE COLLECTION DE L’ART BRUT EXTENDS ITS THANKS FOR THEIR SUPPORT TO : 

  

 
 

 

IN PARTNERSHIP WITH:  
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