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Abstract.  

When I began writing this research project I was fascinated with the ideas surrounding a serial 

killer and what happened in their lives to drive them down that path. I was presented with the 

ideology that Jack the Ripper, an infamous serial killer, held an influence over different texts 

such as Dorian Gray, Dr Jekyll and the trilogy of Hannibal Lecter during a lecture provided 

by Graham Price in the University of Limerick. This was an idea which sparked my attention 

as serial killers are still a topical conversation in our society today. With the recent events of 

the Graham Dwyer case, the People vs. O.J. Simpson (Netflix) and the Netflix release of 

Conversations with a Killer: The Ted Bundy Tapes, it was evident to me that the serial killer 

is still a prominent figure and it is through these that a Jack the Ripper’s legacy can live on. I 

wanted to examine the influence Jack the Ripper held on literature and how closely the 

characters correlated with him, throughout this study I also found that Dr Jekyll was an 

influence for Jack the Ripper rather than the opposite way around which added an extra 

dimension to my study. The constant release of more and more documentaries on serial 

killers, particularly on Netflix is desensitising society to these matters. They become topical 

and intriguing to communities as it is unfathomable that these are actual people and not actors 

that we are used to seeing on our screens. This project will examine the Ripper legacy, to 

showcase the use of his actions to create literary murders, as well as investigating how 

impressionable society can be when reading literature, referencing Jack the Ripper’s 

similarity to the character of Mr Hyde. 
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Introduction 

‘Everything in this world has two handles. Murder, for instance, may be laid hold of 

by its moral handle (as it generally is in the pulpit and at the Old Bailey), and that, I 

confess, is its weak side; or it may also be treated aesthetically, as the Germans call it-

that is, in relation to good taste’ (De Quincey 4). 

Jack the Ripper is an infamous serial killer whose name lives on through his legacy of 

‘The Whitechapel Murders’, a case file which enclosed with the five murders associated 

directly with the serial killer. In the 1800s this area of London was known to be an area of 

squalor and crime. Prostitution was only illegal if it caused a public disturbance which lead to 

many brothels being readily available there. Due to their line of work, the women were 

referred to as the “ladies of the night” and many crimes or murders in relation to these 

“unfortunate” (London Times, September 1888) class of women went unreported and was 

rarely a topic of conversation in common society. As a result of the lack of action taken to 

protect these women, those less fortunate, who became subject to such violent attacks often 

resulted in their death. The Whitechapel Murders recorded the murders of Mary Ann Nichols, 

Annie Chapman, Elizabeth Stride, Catherine Eddowes, and Mary Jane Kelly, collectively 

known as the canonical five, which portrayed his abhorrence towards women. These women 

were not just killed and put aside, instead Jack the Ripper had mutilated their bodies and 

disembowelled them, removing organs such as their kidneys and uteruses. He was a 

monstrous individual who slaughtered his victims. Mary Ann Nichols had her. 

“(…) throat cut right open from ear to ear, the instrument with which the deed was 

done traversing the throat from left to right. The wound was about two inches wide, 

and blood was flowing profusely. She was discovered to be lying in a pool of blood. 

She was immediately conveyed to the Whitechapel mortuary, when it was found that 
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besides the wound in the throat the lower part of the abdomen was completely ripped 

open, with the bowels protruding.” (Evening News London, August 1888) 

The legacy of Jack the Ripper sparked interest into the world of literature and film as many 

authors and directors found influence from his work. Worthy to note is the fact that since the 

murder spree of Jack the Ripper, specific patterns or trends have been identified in relation to 

the elegant crime and his actions. His homicides and criminal aesthetic have gone on to 

influence characters in films such as Hannibal Lecter, which also featured the antagonist 

Buffalo Bill and the character of Stefan Salvatore who was called “The Ripper” in the 

Vampire Diaries. One would argue that these aspects of criminal fiction explore the idea of 

portraying crime as an act of elegance, whether it is by work of art, a motion or obsession or 

even a profession there is elegance seen in each. 

Although there is an endless amount of criminal fiction and non-fiction dating from 

the 1800s to the present day, in this project specific attention will focus on three texts which 

provide insight into criminal elegance through the influence Jack the Ripper. For this project I 

have decided to deal with five texts which portray this elegance in connection with Jack the 

Ripper. These are the Hannibal Lecter Trilogy, Oscar Wilde’s The Picture of Dorian Gray, 

and Robert Louis Stevenson’s Strange Case of Dr Jekyll and Mr Hyde. Each chapter in this 

thesis will be treated as a case study, providing a summary of the text at hand, dealing firstly 

with Strange Case Dr Jekyll and Mr Hyde. These chapters will then showcase the criminal 

aesthetic provided by each of our villains and proceed to highlight their correlation with Jack 

the Ripper. I have chosen these texts as each of them represents criminal influence as well as 

elegance in their actions, each text is based on the same ideology of the aristocratic criminal 

whilst being set in difference times.  
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Firstly, I will be dealing with The Strange Case of Dr Jekyll and Mr Hyde, a novella 

which was published in the late Nineteenth Century during a high time of crime in Victorian 

London. In this chapter I will discuss the versatility of the ideology of Jack the Ripper and 

compare the similarities and contrasts between his exploitations and the actions of Dr Henry 

Jekyll and Mr Hyde. I will be examining how universal the theme of the serial killer is and 

how he manipulates his trade to mislead society. However, in the case of The Strange Case of 

Dr Jekyll and Mr Hyde, as it was published in 1886, two years prior to the work of Jack the 

Ripper, I will be challenging the influence of the novella on the murderer rather than the 

murderers influence on the text. This novella plays on the prominent idea of the double and 

his use in aiding and abetting a criminal and provides subsequent evidence to compare the 

villain of Mr Hyde with the serial killer Jack the Ripper. 

This then leads me to The Picture of Dorian Gray, a novella dwelling in the genre of 

gothic fiction and based in the late 1800s during the era of the Whitechapel Murders, making 

it a clear link to the legacy of Jack the Ripper. Through this novel, I hope to explore the idea 

of a double identity, having one present in society and one which is the epitome of evil and 

kept hidden from the forefront of their personality, in the case of this novel, a painted artwork. 

My goal is to explore the crimes committed by the main character to showcase his criminal 

aesthetic and how this may reflect different aspects of the infamous serial killer.  

Finally, I will be discussing the three films in The Hannibal Lecter Trilogy, Silence of 

the Lambs (1991), Hannibal (2001) and Red Dragon (2002), a series of films which were 

released between the years 1986 and 2007. They showcase how the legacy of Jack the Ripper 

has lived through literary works and how he is still a major influence on literature and film to 

this day. This body of work highlights the idea that a murderous crime can be identified as a 

work of art while also showcasing the influential aspect of the serial killer and how they 

become infamous. With the help of scholarly writers on this area I hope to broaden my 
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understanding of what it means to commit an elegant crime and explore the similarities and 

differences between these crimes and that of Jack the Ripper. 

 I have chosen these texts to develop a clear discussion and showcase Jack the 

Ripper’s influence on multiple aspects of both film and literature, showcasing its diverse 

utilisation in entertainment. In turn I aim to broaden our knowledge of the serial killer’s 

crimes and how through literature portraying such acts as being artistically done, we have 

become desensitised to such acts of violence. 
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Chapter 1: Robert Stevenson’s Strange Case of Dr Jekyll and Mr Hyde.  

“I began to be aware of a change in the temper of my thoughts, a greater boldness, a 

contempt of danger, a solution of the bonds of obligation.” (Jekyll, 89) 

1.1 Introduction 

When we talk about the elegant value that crimes can carry it would be impossible to not 

entertain the works of Jack the Ripper. However, to start this study I will be examining a text 

which appeared prior to the serial killer’s rampage; Robert Louis Stevenson’s The Strange 

Case of Dr Jekyll and Mr Hyde. As a starting point for my study, this chapter will provide 

summary on the text before exploring the criminal aesthetic of the character Mr Hyde paying 

close attention to the work of Simon Joyce’s “Sexual Politics and the Aesthetics of Crime: 

Oscar Wilde in the Nineties.” It will then proceed to discuss the similarities between this 

villain and the infamous serial killer of 1888, Jack the Ripper. In doing this I will be 

discussing ideas put forward by Sarah Winter in “Two and the Same” where she examines the 

similarities between both criminals, paying attention to the theatrical adaption of the novella 

as performed as the time of the rampant killer. This chapter will explore the influence 

literature holds on the reader and society, how its interpretation can inspire people, in this 

case how it inspired Jack the Ripper and influenced his work. In retrospect of this, this chapter 

will showcase a contrast with the rest of this study as the chapters proceeding will deal with 

how Jack the Ripper was their influence instead.  

1.2 Summary of Strange Case of Dr Jekyll and Mr Hyde 

The novella Strange Case of Dr Jekyll and Mr Hyde was first published in 1886 and 

was part of the gothic genre of fiction. Robert Louis Stevenson was said to have been 

intrigued by the adaption of good and evil into two personalities. It opens with “the lawyer” 

(3) Mr Utterson and his “distant kinsman” (4) Enfield going for a walk. During their walk, 
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they pass a “sinister block of building” (5), which is attached to the house of Dr Jekyll, a close 

friend and client to Utterson. The building reminds Enfield of a story about a Mr Hyde, the 

man who lived in the run-down apartment. He tells Utterson how the deformed figured man 

trampled over a young girl leaving her “screaming on the ground” (6) and showed no remorse 

when caught and confronted. After hearing the story Utterson develops an obsession with 

Hyde and the story and tracks him down. He enquires about Hyde to Jekyll and keeps an eye 

on the door. When Utterson finally meets Hyde, he is flabbergasted by the man. The more he 

converses with him the more worried and sceptical he becomes of the man, “O my poor old 

Harry Jekyll, if ever I read Satan’s signature upon a face, it Is on that of your new friend.” 

(19) He then proceeds to warn Jekyll about Hyde but is informed by his butler Poole that he is 

not around, although Mr Hyde has the freedom to come and go as he wishes. Two weeks on, 

at a dinner party hosted by Dr Lanyon, Utterson enquires Jekyll about his will and about how 

the main benefactor from it was Mr Hyde, and if something were to happen to Jekyll or 

should he disappear for three months or more,  

“Hyde should step into the said Henry Jekyll’s shoes without further delay and free 

from any burthen or obligation, beyond the payment of a few small sums to the 

members of the doctor’s household.” (12)  

Jekyll appears to want to avoid the topic, brushing it off stating that he wishes to no longer 

speak of such matters, assuring Utterson that everything is ok.  

As the plot thickens, a respectable man name Carew is beaten to death with a walking 

cane by Mr Hyde, the cane belonged to Dr Jekyll. A woman who was witness to the attack is 

overwhelmed with the brutality of Hyde describing him as “carrying on like a madman” (27). 

After this, Dr Jekyll falls ill but insists that he no longer associates himself with Hyde, “I bind 

my honour to you that I am done with him in this world. It is all at an end” (33). Hyde 
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disappears into thin air leaving no trace for the police and as his absences increases Jekyll’s 

health improves and he returns to the world of social parties and conversation. 

Later, Jekyll falls into a state of depression, refusing to speak to Utterson. As a result, 

Utterson pays a visit to Dr Lanyon, but he is on his extremely ill and refuses to speak about 

Jekyll, “I wish to see or hear no more of Dr Jekyll” (40). After Lanyon dies a letter is given to 

Utterson, left by Lanyon it stated that it should not be opened until either the death or 

complete disappearance of Henry Jekyll. After being summoned by Jekyll’s servant Utterson 

arrives and listens through a locked laboratory door to strange noises coming from within. 

Poole then reveals that the door has been locked for days, each day requesting different 

chemicals, complaining that the one Poole finds are not “pure” (52). The two men break down 

the door, revealing a small, deformed figure “dressed in clothes far too large for him, clothes 

of the doctor’s bigness; the cords of his face still moved with a semblance of life” (58), 

twitching and holding an empty test tube. On the desk Utterson found a copy of Jekyll’s will 

with Hyde’s name crossed off and replaced with Utterson’s. As well as this Jekyll left a 

written confession revealing the truth about his experiment and the identity of Mr Hyde. 

Utterson reads Jekyll’s “Statement of the Case” (73) where he confesses his dangerously dark 

experiments to attempt to split his soul in two and how it resulted in Hyde gaining too much 

control, revealing the truth of their double personality. 

1.3 The Criminal Aesthetic 

The Strange Case of Dr Jekyll and Mr Hyde revealed the theme of the double producing 

the idea of good versus evil. The good to an extent being Dr Jekyll and the evil being the 

prominent figure of Mr Hyde. In Simon Joyce’s article “Sexual Politics and the Aesthetics of 

Crime: Oscar Wilde in The Nineties”, he shares his ideology the “the dangerous criminal is 

the educated criminal.” (501) This idea shines through the characters of Dr Jekyll’s double as 



14 
 

being direct from a doctor it placed his as a high-profile citizen. The speculation that Jack the 

Ripper had medical knowledge due to the ways in which he disembowelled his victims is a 

firm link between the fictional character and the historic villain as Dr Jekyll was a medical 

scientist by trade, “the anonymity of the murderer, and growing suspicion that he or she had 

medical knowledge, paralleled the melodrama’s portrayal of a dark nature concealed by the 

respectable guise of a doctor.” (Winter, 180)  

Dr Jekyll however cannot be completely disassociated with crime in this novel as it is he 

who created the potion to release his alter ego of Mr Hyde, “the slightly mad scientist who 

carries out a daring a noble experiment on himself and is ultimately destroyed by it in some 

grotesque way.” (Edson, C20) When we are first introduced to the character of Mr Hyde we 

see his lack of empathy for people, particularly the young girl he “trampled calmly” (6) over 

in the street. He shows no remorse for the girl who was left “screaming on the ground” (6), he 

carried on with his journey, displaying the actions of a menace on the loose. He shows no 

remorse and produces a cheque to pay off her family rather than calling the police. This 

highlighted his wealth and position in society as he was able to get away with his crime due to 

the occupation of Dr Jekyll. Hyde is the epitome of evil as he is described as “pale and 

dwarfish, he gave an impression of deformity without any nameable malformation, he had a 

displeasing smile, he had borne himself to the lawyer with a sort of murderous mixture of 

timidity and boldness.” (19) 

This description of Hyde gave a visual representation to the idea that a demonised soul 

cannot be kept in a flawless figure, “The Lombrosean characterisation of Jekyll as a mattoid 

shows that egoism and megalomania can lead to degeneration.” (Bruinsma, 34) The idea of 

the dysmorphic figure as the evil double is used throughout Victorian Literature particularly 

in Dr Jekyll as he is “outwardly respectable and decent, he feels the need to let Mr Hyde 

emerge, from within himself, to be able to act on his immoral feelings” (Bruinsma, 5) and 
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presents us with a gothic element of the grotesque to inflict disgust and shock on the 

audience. Dr Jekyll’s use of chemical potions introduces the science-fiction element of the 

grotesque, adding an extra dimension to the Victorian literary era, by exploring new ways to 

create and divide he adds an intriguing aspect to the short story. An audience captured by 

interest in the grotesque is allowed a wild imagination where anything is possible, such as 

Jack the Ripper,  

“confusions inspire disavowal, but they provide evidence undeniable to the senses. 

They present a certain set of obstacles to structured thought" (xxi), and the mind is 

troubled, trying to find a solution to the problem posed by perceiving what it should 

not be possible to perceive.” (Csicsery-Ronay, 77) 

By trying to make sense of the grotesque of the double personality, Jack the Ripper created 

his double identity of the serial killer who was described by witnesses as a man “wearing a 

dark coat, a deerstalker hat and that he was of a ‘shabby genteel’ appearance.” (Begg, 190)  

The murder of Carew displayed sheer brutality which reflected the lack of morality in the 

double of Mr Hyde. The gruesome approach in this murder highlighted aspects of Jack the 

Ripper’s murders which were monstrously offensive. Hyde using a cane mutilated Carew’s 

body with an “ape-like fury” (27) and “trampled his victim under foot” (27). This murder was 

a particularly important moment in the story as it was the first murder Hyde had committed 

but also produced a pattern with his previous crime, “the signing could be described as what 

the criminal did, what acts that were unnecessary to kill the victim he committed, such as 

torture, mutilation, rape, etc.” (Viorel, 799) The trampling of his victims was a recurring 

action from Hyde, which one could argue as being his signature. He trampled “calmly” (6) 

over the young girl in the beginning of the novella and then again over Carew showing a 

complete disregard for his victim. Having been a prisoner in the body of Dr Jekyll, an 
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aristocratic male of high society, Hyde’s murderous attack on Carew can be viewed as a 

retaliation against the upper class. His own revenge on Jekyll’s stance in society without 

killing himself. This hatred for a particular class rendered him free (in his own mind) from 

any repercussion as he feels his actions are justified, the same way in which Jack the Ripper 

had retaliated against female prostitutes, these “women were of the class called "unfortunates" 

(London Times – 3 September 1888) , he may have felt as though he was ‘cleaning up the 

streets’ and was untouchable as a result.  

1.4 Jack the Ripper, A Literary Murderer. 

This segment of the chapter is dealing with the duality established between Jack the 

Ripper and Hyde two years post publication of the famous novella. Joyce comments on how 

“literary” (502) the murders of Jack the Ripper appear and how they showcase “noticeable 

parallels to Poe, Sade and especially Dr Jekyll and Mr Hyde (1886).” (502) While it was 

merely an idea that audiences were impressionable, it became a reality as The Whitechapel 

Murders appeared. The extent to which a literary piece could influence a person in society 

was illustrated through the historical serial killer as “the five murders ascribed to Jack the 

Ripper seemed to correlate closely with the recorded actions of Mr Hyde.” (502) To develop 

this further, the victims of Jack the Ripper were left mutilated, an in-depth description of his 

subject given by the London Times: 

“Mr. Arnold, having satisfied himself that the woman was dead, ordered one of the 

windows to be entirely removed. A horrible and sickening sight then presented itself. 

The poor woman lay on her back on the bed, entirely naked. Her throat was cut from 

ear to ear, right down to the spinal column. The ears and nose had been cut clean off. 

The breasts had also been cleanly cut off and placed on a table which was by side of 

the bed. The stomach and abdomen had been ripped open, while the face was slashed 
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about, so that the features of the poor creature were beyond all recognition. The 

kidneys and heart had also been removed from the body, and placed on the table by 

the side of the breasts. The liver had likewise been removed, and laid on the right 

thigh. The lower portion of the body and the uterus had been cut out, and these 

appeared to be missing” (The London Times, November,1888). 

This brutality reflected that of Mr Hyde in the case of the Carew Murder where the victim 

was beaten to death with a cane leaving the body “mangled” (27) where his “bones were 

audibly shattered” (27).  Whilst Hyde’s signature on his victims was the trampling of their 

bodies leaving them shattered, Jack the Ripper’s signature left on his victims, or for his case 

taken from them was organs. In the case of his victims such as Annie Chapman, Jack the 

Ripper would disembowel his victims and remove part of and sometimes all their uterus. At 

the end of this short story Utterson finds a letter from Jekyll giving his ‘Statement of the 

Case’ (73). This letter admitted to all of Hyde’s felonies while explaining how his persona 

came to be, this letter was an aspect of Dr Jekyll and Mr Hyde that Jack the Ripper re-enacted 

during his reign of terror. He sent a letter to the police force stating what he had done, what he 

planned to do, expressed how comical it all was to him and then at the end of the letter he 

named himself ‘Jack the Ripper’ and in one last post script messaged he linked himself to Dr 

Jekyll writing “They say I'm a doctor now. ha ha” (see appendix 1-3). This last statement was 

developed due to his precision when dissecting his victim’s bodies and removing their uterus’ 

and kidneys, it also drew a similarity to Dr Jekyll showcasing an influence behind his 

monstrous work. 

1.5 Conclusion 

The empirical evidence sways heavily in favour of the concept that a criminal act can 

appear as literary and provide an elegant aesthetic within. Alongside this there is clear 
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evidence provided above to show the influence which the novella Dr Jekyll and Mr Hyde had 

over Jack the Ripper. The correlation between their actions and in the presenting of the letter 

exposing their persona displayed how influential a literary piece can be and how it can be 

interpreted by people in society making them feel as though they are invincible. This aspect of 

invincibility was shown in Jack the Ripper’s sarcasm and mocking tones throughout the letter 

he wrote to the police. (see appendix 1-3) It is extensively reported in literary reviews and 

journals that the historic murderer Jack the Ripper was in close connection with Mr Hyde, 

being described as a “murderous lunatic concealed in the slums like another Hyde to prey 

upon the defenceless women of the ‘unfortunate’ class.” (East London Advertiser, September 

1888) One could argue that at the time of the re-enactment of the novella as a play, Jack the 

Ripper fed of the fear and inquisition it placed on the audience, the “anonymity of the 

murderer, and growing suspicion that he or she had medical knowledge, paralleled the 

melodrama’s portrayal of a dark nature concealed by the respectable guise of a doctor” 

(Winter, 180) using this as ammunition to make the play appear as a reality. An attempt to 

mimic the novella and present his real-life crimes as that of a literary inspiration, highlighting 

the social stance of the characters in the short story and how they were not pursued due to 

their occupation, “of what consequences are a few murders more or less in Whitechapel so 

long as polite society is secure from the denunciation of the Socialists?” (Begg, 82) Placing 

them as the character of Utterson who was tormented with the lack of knowledge towards 

Hyde’s identity resulting in his siege to find him, reflecting the citizens of Whitechapel who 

were relentless in attempts to unveil the murderous Jack the Ripper.  

 

 

 



19 
 

Chapter 2: Oscar Wilde’s The Picture of Dorian Gray. 

‘Beautiful sins, like beautiful things, are a privilege of the rich.’ (Wilde, 68) 

2.1 Introduction 

Due to his wit and innovation of English fiction Oscar Wilde was a prominent writer in the 

Victorian Era. During a period of murder and mystery in East End London, he published the 

novel The Picture of Dorian Gray. The novel won itself an infamous reputation amongst 

readers reminding them of the ever-rampant serial killer Jack the Ripper, a figure that 

terrorised London with the Whitechapel Murders. Thomas De Quincey explores the idea that 

murder can be viewed as an act of elegance in his paper on Murder as One of the Fine Arts, 

“They murdered him, gentlemen, as beautifully as if they had had him alone on a moonless 

night in a dark lane.” (De Quincey, 6) After researching this idea that a crime can be beautiful 

it is a plausible reality that there was a link between this texts and Jack the Ripper and how 

some would argue as an artform their actions can be appreciated.   

2.2 Summary of The Picture of Dorian Gray. 

Oscar Wilde’s The Picture of Dorian Gray was published in 1890 and has since 

received immense success. This novel portrays the arts in many ways, the initial portrait 

which is painted by Basil Hallward of Dorian Gray, the performing arts which occupy the 

time of Sibyl Vane and then the extraordinary art of manipulation towards the young and 

impressionable Dorian Gray by Lord Henry throughout his life. Dorian, whose beauty and 

wealth knows no bounds, “wonderfully handsome, with his finely-curved scarlet lips, his 

frank blue eyes, his crisp gold hair” (17) but who’s also ignorant to the real world, is an 

impressionable young man who unfortunately places his trust in the wrong person. After 

being introduced by Basil, Dorian and Henry become very close friends. Whilst following in 

Harry’s footsteps and adopting a ‘new Hedonism’ in pursuit of a life of personal pleasure, 
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‘Live the wonderful life that is in you! Let nothing be lost upon you. Be always searching for 

new sensations’ (22) Dorian resents the portrait gifted to him by Basil as Lord Henry makes it 

known that Dorian’s beauty will fade due to the transience of his youth, ‘But what the gods 

give they quickly take away…. When your youth goes, your beauty will go with it, and then 

you will suddenly discover that there are no triumphs left for you’ (22). Dorian then sees all 

which he stands to lose every time he views the portrait and as a result wishes that from then 

on, he would remain youthful and untouched and his portrait would bare his burden of time. 

As the plot unfolds Dorian is subject to many events linked to killings, the first a 

suicide of his ex-fiancé Sibyl Vane, who poisons herself after Dorian breaks off their 

engagement. The second, was the murder of Basil by the hands of Dorian himself. He then 

blackmails Alan Campbell to dispose of the body, writing a letter and threatening to send it 

and ruin Campbell, ‘Now it is for me to dictate terms’ (144). Lastly, although not being done 

by Dorian, was the murder of James Vane, who was in pursuit of Dorian to avenge his sister’s 

death. Had Dorian not been the reason behind Sibyls actions James would not have fallen 

victim to a murder on that nigh t. After his death Dorian vows to turn his life around but 

cannot face his crimes and in an act of fury slashed the portrait with the knife used to kill 

Basil. When found by his servants, a perfect portrait is revealed of the young Dorian, but on 

the floor is the body of his master – a man horribly wrinkled and disfigured in his old age, 

with the knife lodged in his heart. 

2.3 The Criminal Aesthetic 

When we investigate murders these days, we dissect at their backstory, a pinacol 

moment in their life which turned them into the murderers they have become. In the case of 

Dorian Gray, it was his introduction to Lord Henry, ‘suddenly there had come someone across 

his life who seemed to have disclosed to him life’s mystery.’ (20) This led to Dorian’s 
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realization of the transience of his beauty, and makes him resent the gift of the portrait, ‘How 

sad it is! I shall grow old, and horrible, and dreadful. But this picture will remain always 

young’ (25) driving him to disclose a life devoted to his own personal pleasures with 

complete disregard for the effects it may have on others. His obsession with having only the 

valuable things in life resulted in his discovery of Sibyl Vane, an actress performing in the 

London slums, who’s talent was like no other and captured Dorian’s affection. However, his 

infatuation was based solely on vanity as it as it was for her talents and abilities rather than 

her personality or character. The elegant artistic drive that she possessed when performing on 

the stage was the main purpose for their engagement. Once Sibyl decided to devote her life to 

Dorian rather than to the theatre, the infatuation was lost, and Dorian had no use for her 

anymore forcing him to disregard her and call off their engagement,  

‘Yes,’ he cried, you have killed my love. You used to stir my imagination. Now you 

don’t even stir my curiosity. You simply produce no effect. I loved you because you 

were wonderful, because you had genius and intellect, because you realized the 

dreams of great poets and gave shape and substance to the shadows of art. You have 

thrown it all away. You are shallow and stupid. My God! how mad I was to love you! 

What a fool I have been! You are nothing to me now.’ (75) 

As a result of his decision, Sibyl Vane sees no way out other than to poison herself 

resulting in her death. This is the first instance where we see the murderous side of Dorian 

Gray. Although he didn’t directly kill Sibyl, it was his actions that brought her to her fate and 

once he finds out about this incident he disassociates himself with her death. Dorian views her 

death as a triumph which celebrated her talents and artistic nature, “It seems to me to be 

simply like a wonderful ending to a wonderful play. It has all the terrible beauty of a Greek 

tragedy, a tragedy in which I took a great part, but by which I have not been wounded.” (86)  

When looking at Sibyl’s death as an elegant art form it tends to come up short, as stated by De 
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Quincey in his first paper On Murder Considered as One of The Fine Arts, “consider all these 

poisoning cases, compared with the legitimate style, as no better than a waxwork by the side 

of sculpture”. When comparing this to the case of Sibyl her death can be viewed as a cop out 

that had a lack of thought put into it, Lord Henry describes it as “their crude violence, their 

absolute incoherence, their absurd want of meaning, their entire lack of style.” (86)  Here it 

appears that he is slamming her actions for not being more exaggerated. 

The climaxing moment for Dorian villainous character was the murder of Basil 

Hallward. When Basil was inquisitive towards Dorian about what he had been indulging in in 

the recent years and wondering if the rumours being passed around were true, “I knew you 

thoroughly, and that you were incapable of anything of the kind.” (129)  proceeding to want 

to see his soul but retracing this thought as he believed that was something only God could 

do. Dorian brought Basil to the portrait’s room, granting him his wish but almost blaming 

Basil for what he had become, “Come: it’s your own handiwork” (129). It was as though he 

believed had it not been for Basil’s creation he would not be the villain he had become. When 

he caught sight of the portrait he was appalled and described it as having the “face of a satyr” 

(132) and “the eyes of a devil.” (132) This was an idea further developed by Christopher 

Nassaar who stated that “Dorian becomes the disciple of a human Devil, Lord Henry Wotton, 

who preaches a decadent aestheticism.” (2010) This judgement passed by Basil lead to the 

ultimate crime where Dorian “dug the knife into the great vein that is behind the ear,” (134) 

killing Basil instantly. When we dissect this murder, it can be viewed as symbolic, as rather 

than piercing Basil in the heart, or even on his back as he came from behind, Dorian 

penetrated him through the skull and into his brain, as if he wished to destroy evidence and 

remove Basil’s knowledge of the crimes Dorian had committed.  

It could have been that Dorian was almost proud of his demise.  He said, “I am 

delighted” (130) when Basil wanted to view the portrait, but once he was distraught over what 
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it had become Dorian is enraged with anger, not being able to comprehend how Basil could 

judge so harshly and see no beauty in what his work had become. This was a defining 

moment for Gray because after this, every other indecent act becomes second nature to him. 

This highlighted De Quincey’s theory that “once a man indulges himself in murder, very soon 

he comes to think little of robbing, and from robbing he comes next to drinking and Sabbath-

breaking, and from that to incivility and procrastination.” (De Quincey, 1827) This statement 

can be clearly seen throughout the evolution of Dorian Gray post Sibyl’s murder. He 

continuously manipulates and corrupts people for years and once he eventually commits a 

murder again he puts these acquired skills to use. He begins by lying to Francis that Basil 

“stayed here till eleven, and then he went away to catch his train” (136) without hesitation and 

he slept “peacefully” (136) Almost instantly after killing Basil, Dorian commits another act of 

cruelty by blackmailing Alan Campbell to dispose of the corpse. Compelling him to get rid of 

the body and the evidence that anyone had been there, forced into the situation Campbell was 

left with no other choice. He later, like Sibyl Vane before him, commits suicide because of 

Dorian’s influence in his life. 

The portrait of Dorian holds an element of symbolism in the text as it bares the 

burdens of Dorian’s actions so that he must not have to deal with them himself. This creates 

the double standing as his alter ego. By not carrying these bruises and marks, Gray doesn’t 

have to face the consequences of his actions until he decides that he wants to, an act shown in 

the final chapter of the novel. He wishes to replenish his soul, free himself from the ghosts of 

his past and attempts to slice the portrait ironically with the knife used on Basil, resulting in 

his own suicide, where “all excess, as well as all renunciation, brings its own punishment.” 

(Joyce, 510) Basil’s murder was one that can be viewed as artistically done as in the eyes of 

Lord Henry a “real murder” can be viewed as interesting and holds a psychological value 

which expresses the murders artistic value. This ending holds a great deal of irony. in the 
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sense that his death was an artistic act. All his crimes conveyed a new aspect to his portrait, a 

new layer to his perception, and in the end after ridiculing Sibyl’s death as “unartistic” and 

having a “lack of style”, Dorian dramatically stabs himself the heart of the portrait killing 

himself. This idea of destroying property places Dorian in Joyce’s theory of a philosopher in 

saying that “philosophers dislike property as property; they wish to destroy the very idea of 

personal possession.” (501) This was an important moment in the novel as it brings his 

criminal activity full circle. It began with the suicide of Sibyl Vane due to Dorian’s 

manipulation and now to reform his soul he commits suicide because of his actions. In his 

own mind it was his portrait or alter ego that he was killing, replenishing his soul. Defacing a 

portrait, a form of art was a symbolic gesture that his artistically crafted crimes were being 

destroyed.  De Quincey’s idea surrounding the aesthetics of murder is that they should carry 

certain principles. When summarized, they explain that the best person to be killed should be 

a friend, that they should be healthy and he or she should not be a person known notoriously 

to the public. If we apply this to both Basil’s death and Dorian’s suicide, they can be 

considered as aesthetic crimes.  Dorian was Basil’s sitter and Dorian’s alter ego was a part of 

him, making both companions of his. Both men were in good health, for Dorian’s ego’s part it 

was a prominent part of him when he was alive and in his prime, and neither person had a 

proven criminal background known to the public as Basil was known as a painter, whilst 

Dorian was a wealthy aristocrat.  

2.4 Jack the Ripper, A Literary Muse. 

The release of The Picture of Dorian Gray came only two years after the reign of Jack the 

Ripper. The novel was based in the same setting and utilised a character who was also 

untraceable as he bore no burdens of his crimes making him almost impossible to identify. 

These features held a remarkable similarity to Jack the Ripper showcasing a clear influence of 

his era over the plot of the narrative.  When we review the murders in The Picture of Dorian 
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Gray, the death of Basil Hallward is one murder which lacks any finesse. Here Dorian kills 

just for the sake of killing, he’d rather commit a felony than address rumours and attempt to 

clear his name, he wished to keep his actions a secret. “That dismissal is dramatized in 

Dorian’s reaction to the murder of Basil, which he commits not for pleasure but out of a 

desperate need for self-protection.” (Nassaar, 2010) This was highlighted by Lord Henry 

when he states that “One should never do anything that one cannot talk about after dinner.” 

(179) This statement shows how topical murders and criminal acts become a conversation for 

the dinner table, how once a crime is committed it is then written about in a newspaper and 

becomes a literary work. Jack the Ripper’s murders were widespread across the London 

Times and other newspapers and gave grave entertainment to the people of London, while 

still bestowing fear upon the city, “The murder in Whitechapel” (The London Times – August 

10, 1888).  

In a statement made by Manganiello he discusses how “In The Picture of Dorian 

Gray, Wilde examines frankly the consequences of substituting an aesthetic for an ethical 

conscience.” (25) This insinuates that Dorian, during his pursuit of pleasure, disregarded all 

morals and want for the law, basically doing what he wanted and not caring about the 

consequences. This reflected the characteristics of a murderer like Jack the Ripper who kills 

for his own gain, in his case, his severe vendetta against women, particularly the ‘ladies of the 

night’. Dorian’s style of killing Basil displayed certain similarities to the actions taken by 

Jack the Ripper. The choice to stab Basil behind the ear partially imitated the work of Jack the 

Ripper described in a report by the London times as a victim having “Her throat was cut from 

ear to ear” (November 10, 1888). Dorian preached hierarchy to Alan Campbell refuses to do 

away with his own mess, a likeliness held towards The Ripper as his victims were left 

mutilated to be taken away by the police once discovered. Two serial killers who don’t clean 

up their own mess, providing a persona of vanity as their art is their own and any further 
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action to disrupt it may be done by others, not the artist. As well as this, by making someone 

else clean up their victims, it ensures that somebody gets to witness their work and they can 

take credit for their creation. Jack the Ripper held a vendetta against women which was clear 

in his work as they were the only gender which he mutilated. This aspect could be considered 

as Dorian’s ignition as it was women that Jack the Ripper thrived off killing, Dorian’s first 

victim was a woman who acted in the London slums for “common, rough people” (70), an 

area where ‘ladies of the night’ may have been prominent. It was Sibyl’s death that sparked 

the obsession of criminal activity and self-fulfilment for Dorian.  

2.5 Conclusion 

Upon analysing the murders in The Picture of Dorian Gray and comparing it to De 

Quincey’s theories on the aesthetics of crime it can be argued that these antics were 

aesthetically captivating. They sparked an interest in the characters themselves and within 

their society. After researching the different interpretations of the text and how their 

criminology may be perceived, it becomes clear the link between Dorian and the legacy left 

by Jack the Ripper, and how through his influence on Wilde’s writing, the crimes can be 

viewed as an act of artistic elegance. To further explain, if one looks at art it can evoke 

emotion from the viewer, it sparks and interest in their mind and it provides their imagination 

the sublime visuals to explore their own darkest possibilities 

“When danger or pain press to nearly, they are incapable of giving any delight, and 

are simply terrible; but at certain distances, and with certain modifications, they may 

be, and they are delightful, as people every day experience” (Burke, 36) 

Burke explains how the sense of danger forces people to fear, but if one keeps danger at a 

distance, it cannot become a real danger, this then becomes the sense of sublime. When the 

characters in the novel heard of Dorian’s suspected crimes it sparked a conversation amongst 
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the public.  The rumours were spread, and he became a topical conversation at the dinner 

table. His crimes, just like art, were captivating, exciting and limitless in expression like a 

work of art.  

This novel linked Dorian’s criminal aesthetic directly to a portrait which depicted him 

as old and wrinkled with a satanic grin carrying scars for his crimes. This portrait was a 

double of Dorian and introduced the theme of art and culture into the text, the progression of 

Dorian’s character alongside that of Lord Henry were crucial to the development of this 

theme. The art aspect was developed through the portrait of Dorian and the depreciation of the 

artwork as time went on, however the cultural aspect was developed by Lord Henry’s impact 

on Dorian’s life, from introducing him to the mysterious ‘yellow book’ to his opinions on 

what constitutes a ‘real murder’. The theme of art and culture can be developed into the 

theory that the art itself was the portrayal of the elegant crime and the culture was how 

Dorian’s character was influenced, leading him to bare a prominent association to Jack the 

Ripper in both action and persona. The difference between these two figures was that Dorian 

was captured in the end, revealing all his secrets through his suicide. Wilde may have done to 

give peace of mind to the readers as at the time of the publication of The Picture of Dorian 

Gray, Jack the Ripper was still at large and no viable leads towards his arrest were presenting 

themselves. 
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Chapter 3. Ridley Scott’s Hannibal Lecter Trilogy. 

“I am the Dragon. And you call me insane. You are privy to a great becoming, but you 

recognize nothing. You are an ant in the afterbirth. It is your nature to do one thing correctly. 

Before me, you rightly tremble. But, fear is not what you owe me. You owe me awe. (Red 

Dragon, 2002) 

3.1 Introduction 

The Hannibal Lecter trilogy, Silence of The Lambs, Hannibal and Red Dragon are 

three world renowned films which gained immense success winning eighty awards altogether 

and earning seventy-six nominations. These films hold a great significance in this study as 

they showcase how the legacy of Jack the Ripper has been used throughout many years as a 

basis for entertainment. While he reigned terror on London in 1888 his actions have lived on 

to provide entertainment in literature and in film many years later, for instance the Hannibal 

Lecter Trilogy from the years 1986 to 2007. As I have already dealt with the literature aspects 

of this project I will now move onto the motion pictures directed by Ridley Scott. The aim of 

this chapter is to reveal the versatility of the crimes by the serial killer Jack the Ripper and 

how they have been manipulated to the movie screens of the twentieth and twenty-first 

centuries. It will begin with a summary of each of the films to give a background on the texts 

before beginning the analysis of their contents. It will provide insight into the criminal 

aesthetic provided by the many serial killers on display throughout the trilogy. I will the 

continue as I have done in previous chapters to investigate the influence Jack the Ripper holds 

on the texts and how evident connections present themselves in the crimes committed by the 

characters in each film. 
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3.2 Summary of the Hannibal Lecter Trilogy. 

Silence of the Lambs introduces us to the serial killer known as Buffalo Bill. A man 

who has a mental illness showcasing his severe lack of self-worth and confusion towards his 

gender, “Billy hates his own identity, you see, and he thinks that makes him a transsexual.” 

(Silence of the Lambs) He recognises himself as a transgender man and is refused gender 

reassignment surgery to transition into a woman. This leads him to his murderous venture 

where he abducted size fourteen female victims, “a great big fat person” (Silence of the 

Lambs), killing and skinning them to use their features as a type of bodysuit. This allowed 

him to reciprocate the vision he has of himself in the mirror. We also get an introduction into 

the character of Dr Hannibal Lecter amid all other activity in the movie. He is introduced to 

help agent Clarice Starling catch the serial killer of Buffalo Bill, “Quid pro quo. I tell you 

things, you tell me things.” (Silence of the Lambs) They use his criminal intellect as well as 

professional opinion to narrow down the search and dissect the different aspects of each of 

Buffalo Bills crimes to reveal who he truly is and arrest him, which results in a gun fire scene 

where Starling hears him approaching her from behind and shoots him dead.  

The second film, Hannibal is based on the cannibal himself and gives us a greater 

insight into what he is capable of and his own criminal mind. We discover how it was his 

infatuation with agent Starling that resulting in him helping her with the casefile in Silence of 

the Lambs, “Does Lecter want to fuck her or kill her or eat her alive?” (Hannibal) We receive 

a full introduction to Hannibal as he is introduced as Doctor Hannibal Lecter, a high-profile 

psychologist surgeon. This motion picture is based on the pursuits of Lecter after his escape 

from prison in Silence of the Lambs and shines light on his previous crimes and the reasoning 

behind them. We also are presented with his gruesome murders throughout that are so 

malicious that they are almost too hard to watch, with introduction to Mason Verger, a 

survivor of a Hannibal attack who plots his revenge against the cannibal, “Mason Verger 
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doesn’t want to kill me…. He Just wants to see me suffer in an unimaginable way.” 

(Hannibal) His lust towards agent Starling is prominent in this film as he sends her letters, 

speaks to her over the phone and the final scene where he is dissecting Peter at the dinner 

table and compliments her appearance, “Clarice, love the dress, it’s beautiful” (Hannibal) and 

rather than chopping off her hand when they are handcuffed together, he removes his own, 

“This is really going to hurt.” (Hannibal) This interest in Starling adds another dimension to 

Lecter’s persona. 

The final film in the trilogy is Red Dragon, although produced last it is the film which 

introduces us to the beginning of Hannibal’s exploitations and how he came to be found. We 

are also presented with the serial killer Francis Dolarhyde, known as ‘The Tooth fairy,’ who 

massacres families due to an obsession with the idea of the Red Dragon portrait and the 

meaning behind it. As a man who had a soft palette repair surgery he is fixated on his 

appearance driving him to insanity. He like Hannibal, but not to the same extent bites his 

victims and is convinced that through their murders they are reborn. We are given an insight 

into his mental stability as he battles with his inner thoughts, which appear to be that of the 

Red Dragon, so that he doesn’t have to sacrifice his only love interest, a blind woman, to him. 

As a result, he attempts to free himself of the Dragon by organising a viewing of the portrait 

ending in him tearing it apart and eating it. This attempt fails, and, in the end, he attempts to 

murder the family of Will Graham, the agent who discovered Lecter as a murderer and 

incarcerated him and was now pursuing his case. This attempt fails as Graham distracts him 

from murdering his son by speaking in a way that Dolarhyde’s grandmother used to speak to 

him, “You pissed your pants? How dare you!” (Red Dragon) resulting in him losing his 

mental stability and attaching Graham who fights him off and shoots him through the hallway 

door killing him. 
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3.3 The Criminal Aesthetics 

The Silence of the Lambs deals with the theme of identity throughout which aids in 

exposing the reasoning behind the criminal instinct of Buffalo Bill. In line of his own identity 

crisis, he projects his confusion and anger onto plus sized women where “Bill practices a form 

of animal husbandry on his victim.” (Wolfe & Elmer, 148) In doing this he captures his 

victim, Catherine Martin, in a well in his basement and rather than feeding her like a butcher 

would for slaughter he preps her skin forcing her to apply lotion, this establishes his obsession 

with beauty. He skins his victims and uses their flesh to create a bodysuit, to provide his with 

an alter ego of himself, somebody he can associate with and recognise as having self-worth, 

“because it expresses an illicit desire to be another sex.” (Wolfe & Elmer, 148) His actions in 

beautifying his victims reflects his identity crisis as they must be clean and proper because 

their fate is to become his own work of art transforming him into a female himself, “Bill 

thinks his skins will make him a woman” (Wolfe & Elmer, 149). Buffalo Bill’s inability to 

adhere to the masculine behaviour which society has inflicted on him results in his siege to 

comply more so with the feminine image, however this change over was achieved through his 

fetish with the female skin, argued by Diane Negra in her essay on Coveting the Feminine, 

“… Buffalo Bill all feel themselves confined by the category of gender and their 

attempts to supersede gender leads them to act out in ways that are ironically more 

sanctioned than feminized masculinity, for active rage is at least a masculine value.” 

(198) 

One could argue that it is Bill’s envy towards women, and their ability to fit into the 

societal ideals of femininity that leads to his hatred towards himself and his murderous 

rampage killing them for their skin, “Billy hates his own identity, you see, and he thinks that 

makes him a transsexual, but his pathology is a thousand times more savage and more 
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terrifying” (Silence of the Lambs) baring a similarity to Jack the Ripper who also killed out of 

hatred. Buffalo Bill’s criminal aesthetic is driven by his longing to be accepted in society 

which ironically would never happen as cross-dressing using corpses is a serious offence by 

law. By placing a moth in the throat of his victims Bill wished to symbolise change as the 

moth was a metaphor for Bill himself. He was going through his own metamorphosis by 

skinning his victims and created a new skin or identity for himself. 

The character of Hannibal Lecter is showcased in the second film Hannibal. While he 

serves a purpose as a compelling antagonist in Silence of the Lambs and Red Dragon, he 

becomes the protagonist in Hannibal. We are given an insight into who he is as a person, as a 

professional and as a serial murderer and cannibal. He is a psychologist surgeon by 

occupation which gives him a high-power perception of self. Similar to characters discussed 

in previous chapters, Lecter was an aristocrat which gave him power in society and aided him 

in his murderous pursuits, “Lecter’s status as a doctor also makes him more compelling as a 

literary figure.” (Oleson, 31) This makes his killings endearing and captures the attention of 

viewers as it leads us to wonder why a person who is established as a member of high society 

would commit the ultimate crime of murder. While Buffalo Bill skinned his victims, Hannibal 

ate his. However, he didn’t eat the whole corpse, “liver, kidney, tongue, thymus. Every single 

victim lost some body part used in cooking.” (Red Dragon) Hannibal provides the viewer 

with an understanding of Hannibal Lecter through his gruesome public disembowelling of 

Rinaldo Pazzi, his sexual manipulation of Mason Verger and his dissection of Paul Krendler’s 

brain at the dinner table in the final scene. 

  Hannibal’s criminal instincts have multiple layers and motivations, he kills “to show 

his contempt for those who exasperate him” (Hannibal), “to perform a public service” 

(Hannibal) and in the case pf “Benjamin Raspail he did it to improve the sound of the 
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Baltimore Philharmonic Orchestra.” (Hannibal) Hannibal’s decision to murder can, in the 

case of Pazzi, be done on a whim and not be planned or pre-empted. But the interesting part 

of this murder was that while he killed Pazzi to protect himself from being incarcerated again, 

he didn’t necessarily have to do it. Yet he publicly hung him which revealed his 

disembowelling to the whole square, “the killer who deliberately and coolly commits his 

crime, not because he must, but because he can – because he likes it – is both mysterious and 

terrifying” (Oleson, 32) Hannibal’s criminal persona is driven by his popularity, for instance 

when he is found out originally in Red Dragon there is a media frenzy surrounding his 

actions. The papers refer to him as Hannibal the Cannibal and is the Chesapeake Ripper, and 

from then on, he is a prestige villain who epitomises evil. “Dr. Chilton (the bureaucratic 

psychiatrist who is Lecter's keeper and tor- mentor) comments to Starling early on that Lecter 

is a "monster," a "rare example of the species" of pure psychopath, the "only one in captivity.” 

(Wolfe & Elmer, 147) The idea that Lecter is the only known cannibal available to research is 

a boost to his ego as everything they learn is from him and to them he is one of a kind. 

The final villain the Tooth Fairy is presented in Red Dragon. This character similarly 

to Buffalo Bill was mentally unstable and personified a portrait of the red dragon in himself. 

He viewed the portrait as his alter ego, emphasising “the fluidity of boundaries between 

monster and human” (Carroll, 54) which allowed him to express himself through criminal 

activity, providing him with justification for his actions. It is his “delusion that by killing 

perfect families and mutilating the bodies of the mothers he will become the Great Red 

Dragon from the series of paintings by William Blake.” (Sustrova, 2015) Francis Dolarhyde, 

later known as Red Dragon or The Tooth Fairy is obsessed with being reborn, like Buffalo 

Bill, however his exploits are not just for personal gain but because he in fact believes that he 

is purifying families and allowing them to be reborn. He pulls inspiration from Hannibal as he 

uses a set of dentures with an obscure bite to latch onto his victims and leave a dental mark on 
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their bodies. Dolarhyde kills to eventually transform completely into The Red Dragon, an 

invincible monster. 

3.4 Jack the Ripper, A Literary Muse. 

The Hannibal Lecter Trilogy was released just over a century after Jack the Ripper’s 

reign of terror. There are many similarities between the villains put forward in these films and 

the murderer of Whitechapel. For instance, each killer was given a nickname by the press, 

Buffalo Bill, Hannibal the Cannibal and The Tooth Fairy, each name being based off their 

murders, just like Jack the Ripper. Buffalo Bill got his name due to where he was situated in 

America, “Bill is arranged under the buffalo totem by the police in Kansas City” (Wolfe & 

Elmer, 147). Hannibal received his title from the press as “Hannibal the Cannibal” (Red 

Dragon) as rather than killing his victims and taking a souvenir Hannibal ate his, “No, no you 

ate yours.” (Silencce of the Lambs) Hannibal was also referred to as the “Chesapeake Ripper” 

(Red Dragon) which was extremely close to that of Jack the Ripper, as he too removed body 

parts of the victims like Jack. The press christened Francis Dolarhyde as “The Tooth Fairy” 

(Red Dragon) based on his signature of biting his victims leaving an indent of a deformed 

dental structure in their skin. However, rather than adopting this persona like Hannibal, 

rejected it and received it as an insult as he was on a mission to become known as the Red 

Dragon. This bore a similarity to Jack the Ripper as he too named himself in a letter and 

adopted his own persona, “Yours Truly Jack the Ripper.” (see appendix 1-3) 

While being similar in name to Jack the Ripper, these characters were also similar in action. 

Buffalo Bill skinned his victims using their outer layer as a trophy to create a suit for himself 

to express his transgender mentality. He only killed women, particularly sized 14 women, like 

how Jack only killed women who worked as prostitutes. Bill’s signature of removing part of 

his victim’s skin reflected a murder of Mary Jane Kelly committed by Jack the Ripper where 



35 
 

there was “flesh cut from one cheek” (Daily News, 10 November 1888) of the victim’s 

corpse. Due to the nature of Buffalo Bill’s killings, and how like Jack they were all women, 

some critics placed these murderers in the same sexual orientation group, "The secret of Jack 

the Ripper has been revealed at last: He's a fag." (Phillips, 37) Both of these murders viewed 

women as the other and mutilated their bodies without remorse, as stated by agent Starling in 

Silence of the Lambs, “If he sees Catherine as a person and not just an object, it’s harder to 

tear her up.” 

Hannibal’s similarity towards Jack the Ripper can be seen in his dissection of his 

victim’s bodies, where he removed organs such as “liver, kidney, tongue, thymus” from their 

bodies and used them in his cooking. Jack the Ripper disembowelled women removing their 

uteruses and kidneys, there was also the delivery of a box to the police, “in the cardboard box 

he found half a human kidney, the accompanying letter stating that its author had fried and 

eaten the other half.” (Lefebvre, 45) This idea that Jack the Ripper had indulged in 

cannibalism can be seen as a clear link to the creation of Hannibal the Cannibal, cannibalism 

quickly became part of the Jack the Ripper mythos.” (Lefebvre, 45) The murder of Pazzi in 

Hannibal had a striking resemblance to the work of Jack the Ripper as he disembowelled him 

and then threw him into the public eye. This was similar to the notorious murderer as his 

signature was to disembowel his victims, but he also left their corpses out on the street to be 

found by the local people, while for cinematic effect Lecter’s was a more dramatic reveal, 

neither of them wished to hide their work. This may have been because they believed they 

were doing right by the community, Agent Starling makes this assumption about Hannibal 

saying he killed “to perform a public service” (Hannibal) likewise, Jack the Ripper appeared 

to kill prostitutes in an attempt to clean up the streets. Both men having an egotistical 

approach to their actions believing that they were killing to benefit society. 
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Finally, we move forward to Francis Dolarhyde from Red Dragon. This character was 

particularly interesting as he mimicked actions done by both Hannibal and Jack the Ripper. 

He was a biproduct of society as his lack of confidence in his own appearance due to a 

deformity with the roof of his mouth lead to his want to transform into the Red Dragon, 

“Francis draws inspiration both from William Blake’s “Red Dragon” sketches and from 

Hannibal Lecter.” (Logsdon, 41) He too left dental imprints on his victims, linking him to 

cannibalism and establishing a relationship between himself and Hannibal. His mutilation of 

the bodies of his victims was monstrous and reflected the work of Jack the Ripper who 

appeared to take “delight in cutting and carving at the body of his victim.” (Daily News, 10 

November 1888) Dolarhyde was infatuated with being reborn and purifying the soul, although 

he was mentally unstable, he echoes the actions of Lecter and Jack the Ripper. He also killed 

“Because it makes him God.” (Red Dragon) This idea that he could play God by killing his 

victims to that they can be reborn added to his egotistical view of himself as the Red Dragon. 

This aspect of his persona showcased Jack the Ripper’s influence as he took matters into his 

own hands to rid the streets of prostitutes, Dolarhyde gave women a chance to be reborn in 

their death to fulfil the idea of becoming the Red Dragon.  

3.5 Conclusion. 

The Hannibal Lecter Trilogy showcases how the English historical legacy of Jack the 

Ripper has been adapted and used in American Film over a century later. The Ripper’s 

influence is used in different aspects of each of the serial killer characters. Hannibal himself 

embodies Jack the Ripper as he finds solace in the art of writing letters to Agent Starling such 

as Jack the Ripper writing letters to the police force at that time. In adapting the Ripper legacy 

to this trilogy, Ridley Scott presents us with the relevance of the Ripper. His creation of not 

one but three different serial killers who imitate the work of the infamous murderer showcase 

how Jack the Ripper can be viewed influential and how his methods can be manipulated to 
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provide entertainment through thrilling characters on screen. I chose to pick such a modern 

piece of filmography as it brings to light how the actions of Jack the Ripper have survived 

through the years, how the creation of characters such as Buffalo Bill, Hannibal Lecter and 

Red Dragon keep his legacy alive, even still to this day making Jack the Ripper a prominent 

topic of conversation. 
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Findings and Conclusions. 

The purpose of this concluding chapter is to review the findings from each of the case 

studies, paying attention to the legacy of Jack the Ripper and the influence it has on literature 

and film. De Quincey believes that “one murder is better or worse than another, in point of 

good taste.” (1) This is based on the idea that beauty is in the eye of the beholder and 

therefore if one was to look at murder as a work of art and not a mutilating monstrous crime 

that it could be possible to see the beauty of the cuts and the reasoning behind each aspect of 

the murder. Considering De Quincey’s idea on murder as an art one can examine how the 

legacy of Jack the Ripper may have influenced literature and film with regards to the portrayal 

of such acts. The significance of the theme of Jack the Ripper, identified by Simon Joyce in 

“Sexual Politics and the Aesthetics of Crime”, highlights the significance that the killer held 

on literature in the Victorian era. By undergoing a document review of the Strange case of Dr 

Jekyll and Mr Hyde, The Picture of Dorian Gray, and inspecting and analysing Ridley Scott’s 

Hannibal Lecter Trilogy, the changes in the adaption of Jack the Ripper’s legacy to the 

literary characters became evident. Each text was approached as an individual case study, 

individually illuminating the criminal aesthetics of the villainous murderers and how their 

actions could be considered as artistically done. The focus of these case studies went on to 

identify and highlight the influence of Jack the Ripper, and how this theme was evident in the 

texts and effected the actions of the characters transforming them into the villains they have 

become. As mentioned previously in this study I found many scholarly essays which linked 

Jack the Ripper to the Victorian literary era, however as I proceeded into a more recent 

century it proved to be more difficult to discover articles discussing the similarities between 

the villains in the Hannibal Lecter Trilogy and the actions of Jack the Ripper, as a result it 

took longer to unveil.  
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It was clear from the offset that villains such as Dorian Gray and Lecter personified 

Jack the Rippers legacy. However, during my research of these characters I discovered the 

linkage with characters that were not originally in my main focus. Characters such as Buffalo 

Bill and Francis Dolarhyde, aided in the revelation as to how the media desensitises murder 

and criminals by giving them nicknames such as Hannibal the Cannibal, Buffalo Bill and 

even The Tooth Fairy. These nicknames became a biproduct of Jack the Ripper as he labelled 

himself which hindered his infamous legacy. By giving himself a title, it gave the press a 

name to write about rather than just a figure. This idea was imitated in the trilogy where the 

FBI rampantly searched for these criminals. This idea of media attention was displayed in The 

Picture of Dorian Gray where they discussed how one shouldn’t do something they can’t 

speak about at dinner. While Dorian was in fact a murderer, it was only plausible to discuss 

his actions if he were to be discovered and written about in a local newspaper or discussion at 

high society gatherings. As discussed in the case study on The Picture of Dorian Gray, 

Manganiello’s statement that Dorian places his desires over what is ethically acceptable 

provides a link between him and Jack the Ripper as he was a killer who murdered women out 

of his resentment towards them. One argues that he killed them because he didn’t like them 

and that for him was reason enough to reject all laws and principles. 

After analysing Dr Jekyll and Mr Hyde it became clear that literature was as much an 

influence on societies actions as society was to literature. The undeniable correlation between 

Mr Hyde and Jack the Ripper highlighted how impressionable people can be as it appears that 

Jack the Ripper imitated the work of Mr Hyde and created his double who committed the 

crimes making it separate to his actual life. This was described by Wolfe as how “life can 

sometimes imitate art” (510) showcasing how the events of Jack the Ripper bared similarity to 

the criminal activity in Dr Jekyll and Mr Hyde. Although it was evident that Jack the Ripper 

bared similarities to Mr Hyde, the realization that reality and fiction are two very separate 
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ideas comes when all of the texts come to a close. Mr Hyde and Dorian commit suicide, 

Hannibal is incarcerated, and Buffalo Bill and The Red Dragon are both shot dead. Each 

villain’s escapades in these texts was brought to an end, however Jack the Ripper forever 

remained at large and was never caught. 

Jack the Ripper’s legacy continued to influence society as his criminal activities were 

made into a franchise. There are tourist attractions in London where you can walk the streets 

where he killed his victims, or you can go to the dungeons where you can experience the 

pursuits of the killer and learn his story. His legacy was also used to create TV shows such as 

Ripper Street and a character in The Vampire Diaries named Stefan Salvatore was referred to 

as The Ripper when he indulged on a killing spree. The legacy of Jack the Ripper is kept alive 

through both literature and film as he influences storylines and characters as well as having an 

impact on tourism as people become infatuated with learning more about him. 
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Appendix 

Appendix 1: Dear Boss letter part 1. 

 

Source: https://www.casebook.org/images/dearboss1_big.jpg 
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Appendix 2: “Dear Boss” letter part 2 

 

Source: https://www.casebook.org/images/dearboss2_big.jpg 
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Appendix 3: “Dear Boss” letter - transcription  

 Dear Boss, I keep on hearing the police have caught me but they wont fix me just yet. I have laughed 

when they look so clever and talk about being on the right track. That joke about Leather Apron gave 

me real fits. I am down on whores and I shant quit ripping them till I do get buckled. Grand work the 

last job was. I gave the lady no time to squeal. How can they catch me now. I love my work and want 

to start again. You will soon hear of me with my funny little games. I saved some of the proper red 

stuff in a ginger beer bottle over the last job to write with but it went thick like glue and I cant use it. 

Red ink is fit enough I hope ha. ha. The next job I do I shall clip the ladys ears off and send to the 

police officers just for jolly wouldn't you. Keep this letter back till I do a bit more work, then give it 

out straight. My knife's so nice and sharp I want to get to work right away if I get a chance. Good 

Luck. Yours truly Jack the Ripper Dont mind me giving the trade name PS Wasnt good enough to post 

this before I got all the red ink off my hands curse it No luck yet. They say I'm a doctor now. ha ha 

Source: Evans, S.P./ M.E.P.O, https://www.casebook.org/ 
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