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With You may not want to be here, the Kunsthalle Mlnster is presenting Zauri Mati-
kashvili’s first institutional solo exhibition, thus offering insight into the work of the
Georgian artist who has been living and working in Minster since 2005. Alongside his
latest two-channel installation Passing the Glass (2026), which is premiering as part of
the show, two of Matikashvili's earlier films, In Katernberg (2022) and Made in Europe
(2023), are also on view. The cinematic works are complemented by a sculptural se-
ries entitled You may not want to be here (since 2024), with works distributed over the
entire exhibition space, entering in dialogue with his films.

Matikashvili uses his camera to attest to contemporary stories, to record social, politi-
cal and historical events, and challenge given societal structures. From a variety of
perspectives, he looks at topics such as identity, traditional gender roles, segregation,
belonging, disunity, racism and increasing repression. In his works, he examines in
which ways people’s everyday lives are related to aspects of power and resistance,
and how exactly societies function—or not.

Against the backdrop of a democracy in decline, the growing challenge of authoritar-
ian populism, a widespread shift to the political right, along with a rise in social ine-
qualities, Matikashvili’'s work takes on a notable sense of urgency. It is about basic hu-
maneness—ours included. He offers us a counterpoint to those loud, polarizing and
defamatory positions that tend to disregard, deny or distort the facts.

Zauri Matikashvili’s films are dedicated to individuals, groups of people or places.
Quite often, his focus is on people who otherwise receive little attention. Matikashvili’s
films mostly revolve around people’s specific life situations based on which he traces
socio-cultural and political contexts—usually beyond the major political arenas, though
still closely interwoven with them. He is a participant-observer who immerses himself
in the field and takes part in what is going on.

When shooting a film, he uses as little technology as possible and takes on many tasks
himself, in order to reduce the distance to the people being filmed and thus create an
intimate atmosphere. By always remaining approachable to those in front of the cam-
era, he fosters a unique sense of closeness, while nonetheless maintaining an appro-
priate distance. He observes them, follows their actions and tries to spark conversa-
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tions. Some sequences consist solely of images, while in others the protagonists com-
ment on the situation, talking about themselves, their everyday lives and experiences.
It is their stories that occupy centre stage, drawing the viewer deeper into Matikash-
vili’s films with every passing minute. In an unassuming and quiet manner, the artist
attests to what identity or migration may imply, to the intricate workings of societies
and also to the extent to which opinions, attitudes and life choices can drift apart. He
compiles distinct and diverse voices in his films, which can lead to dissonance and an
ambiguity that is not always pleasant yet must be dealt with. It is precisely here that his
films develop their realism and begin to resonate. No predefined answers are pro-
vided; statements are suspended in mid-air and not put forward for further discussion.
One is confronted with rigid opinions that appear impervious, almost solidified and fro-
zen in place. It is left to the viewer to call them into question.

For a long time, the people Matikashvili featured in his fiims were strangers who al-
lowed him to share in their lives for a while. It is the unpredictable and surprising mo-
ments in his encounters with them—their thoughts, opinions, desires and wishes—that
have always fascinated him. Only in his most recent works has he turned his attention
toward people from his family and their social environment. This coincides with an in-
vestigation of his native country, Georgia, which currently finds itself in a state of pro-
found insecurity, economically, politically and also culturally. Old certainties appear to
be dissolving, even if many people are desperately trying to uphold them. The coun-
try’s future is contested, poised between European visions of the future and the au-
thoritarian policies of a pro-Russian government. Here, Matikashvili combines autobio-
graphical filmmaking with sociological reflection.

The interplay of closeness and distance that Matikashvili employs in his film work also
becomes apparent in his sculptural pieces, albeit in a different form. The series You
may not want to be here (since 2024) comprises objects made of ceramic, porcelain,
wax, metal and found objects from nature, some coated with earth, metals or dust.
Concretely, the starting point for these objects was his own thyroid gland, that small
endocrine gland in the neck which regulates vital bodily processes such as metabo-
lism, heart rate and energy balance. In a broader sense, the series represents an en-
gagement with one’s own body, its functioning and malfunctioning, along with ques-
tions of existence and transience. From object to object, the form has transformed and
is no longer recognizable as such. Even though these mutations and growths evoke a
sense of unease, the forms and materials simultaneously hold a fascination for the
viewer. Their immediate physicality creates a sense of closeness and familiarity,
whereas the deviations seem to signal caution, causing one to keep one’s distance. It
is precisely this uncanny feeling, this ambiguity, that may lead to a feeling of being
overwhelmed.

Curator: Merle Radtke
Curatorial Assistant: Heiko Lietz

Zauri Matikashvili was born in the Georgian town of Qvareli. After studying Fine Arts in
Mdunster and Dusseldorf, he now lives and works in Minster and Amsterdam. In his
films, performances, installations, and sculptures, he questions the socio-cultural and
political contexts of different societies and nations that shape the construction of iden-
tity in individual realities and families. He is particularly interested in how narratives
and images create community. Matikashvili's works have been shown in numerous
institutions, for example at BSMNT in Leipzig (2026), at Julia Stoschek Foundation in
Dusseldorf (2025), at Kunst in Tunnel (KIT) in Dusseldorf (2025), at the LWL-Museum
far Kunst und Kultur in Mlnster (2025), at Het Documentaire Paviljoen in Amsterdam
(2024), at Stadthausgalerie Minster (2023), at Antimatter Media Art in Victoria (2023),
at By Art Matters in Hangzhou (2023), at Eye Filmmuseum in Amsterdam (2023), at
Cité Internationale des Arts in Paris (2022), at International Short Film Festival in
Oberhausen (2022), at Kunstverein Harburger Bahnhof in Hamburg (2021), at Filmfes-
tival Minster (2021), at HMKYV in Dortmund (2021), at Atelier No. 63 PACT Zollverein in
Essen (2020) and at Philara Collection in cooperation with Filmwerkstatt in DUsseldorf
(2020). He was artist in residence at the Rijksakademie van beeldende kunsten Am-
sterdam (2022—2024), at Cité Internationale des Arts Paris (2022) and at PACT Zoll-
verein in Essen (2021). He recently received scholarships from Stiftung Kunstfonds
(2025) and Kunststiftung NRW (2026).
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Press preview:
Opening:

Accompanying programme:

In 2023, Zauri Matikashvili was featured in the group exhibition Off the Pedestals: lvan
Argote, Eduardo Chillida, Jenny Holzer, Zauri Matikashvili, Joiri Minaya, Leila Orth,
where he presented his film /hr Alles, ihr Leben, ihr Blut (2022). The exhibition, orga-
nized by the Kunsthalle Mlnster at the Stadthausgalerie, addressed ongoing political
and social debates surrounding war and colonial monuments, in particular by raising
the associated questions of identity politics and practices of remembrance in the pub-
lic sphere and opening them up for discussion. As part of the exhibition’s accompany-
ing programme, his trilogy Die Ahnen (2019) was screened at the SchlofRtheater Miin-
ster.

— 11/6/2026, 11 am
— 12/6/2026, 6 pm

— 14/6/2026, 3 pm, Kunsthalle Munster

Conversation in the exhibition with Zauri Matikashvili and Merle Radtke

— 2/7/2026, 6 pm, Kunsthalle Minster

Conversation in the exhibition with Sarah Hibscher and Zauri Matikashvili

— 12/7/2026, 3 pm, Kunsthalle Mlnster

Guided tour through the exhibition with Heiko Lietz

— 27/8/2026, 3 pm, Kunsthalle Munster

Guided tour through the exhibition with Heiko Lietz

— 7/9/2026, 7 pm, SchloRtheater Munster

Agneés Varda: Daguerréotypes, France 1975, 80 min, French original version with Eng-
lish subtitles

— 13/9/2026, 3 pm, Kunsthalle Minster

Conversation in the exhibition with Zauri Matikashvili and Silke Schénfeld

— 14/9/2026, 7 pm, Schlofitheater Minster

Abbas Kiarostami: Ta’'m e guilass (Taste of Cherry), Iran 1997, 98 min, Farsi original
version with English subtitles,

Kunsthalle Minster, Hafenweg 28, 5. Stock, 48155 Minster, Germany
Opening hours: Tue —Sun 12 — 6 pm
https://www.kunsthallemuenster.de/en/

Press contact: Artefakt Kulturkonzepte, Elisabeth Friedrich & Ursula Rater
ursula.rueter@artefakt-berlin.de / +49 30 44010722

Press download: https://www.kunsthallemuenster.de/en/press/texts/ + https://www.kunsthallemuen-

ster.de/en/press/images/

Image: Zauri Matikashvili, 3%g 90bs @ 8%y gotgms/ The sun inside and the sun outside (Still), 2026, HD-Video.

Courtesy the artist.
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The programme of the Kunsthalle Minster is supported by the Friends of the Kunsthalle Minster.
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