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Press release: With When Disaster Strikes, Kunsthalle Münster is staging Dominique White’s first solo 

show in a German art institution and, consequently, will be presenting her work in Ger-
many for the very first time. White's sculptures are a play on memory and metamor-
phosis. In her unpredictable forms, the disappeared makes its entrance into the space 
in the Kunsthalle. Her sculptures function as materialisations of Blackness beyond its 
subjective boundaries, as beacons or containers of an ignored civilization. 

                                            
 Dominique White addresses Blackness in terms of both its conceptual and material 

implications. Her works function as abstract commemorative sculptures that appear as 
if they have been literally dredged from the sea, monuments to an underwater nation 
made up of a submerged, aquatically immured non-human entities. In her work, she 
has recourse to different legends that take place in the water and that have their foun-
dations there. In the nowhere realm inhabited by the ghostly ruins of Black lives, more 
specifically in the abyss of the Atlantic, a living vocabulary exists that continually gives 
birth to fantastical creatures, myths and fictions that emerge from the unthinkable 
union of the unborn child of the enslaved and the shipwrecked. 

 
 The seemingly fragile works are imbued with an immediately palpable brutality. Her 

visual vernacular combines the imitation of an abandoned ship at sea with tattered 
sails, threadbare hand-woven nets, mangled anchors and battered buoys with raffia 
and cowrie shells that have been cast as if wrapped in a ghostly shroud of kaolin. Also, 
harpoons, decomposed by salt water, are recurring elements in her work. In the exclu-
sively newly produced works for the exhibition at the Kunsthalle, Dominique White also 
takes up the motif of the crab cage and uses it as a more or less abstract form to sal-
vage stories, that should no longer remain below sea level. At the same she refers to 



the crab cage as a trap that might pull ships into the abyss. Once they are drifting for-
gotten and invisible through the sea, they start to have a comparable indiscriminate 
effect as sea mines—a form of (accidental) self-destruction. An example of how the 
master’s tools could in fact dismantle the master’s house. 

  
 The vulnerability of Dominique White’s sculptures is uncompromising. As fragile enti-

ties, the sculptural bodies straddle states of preservation, decay and destruction. 
Ghosts among ghosts. It embodies the rejection of a future based on the violence of 
colonialism. White's research is inspired by the sounds of Detroit techno, drawing pri-
marily on Afrofuturist narratives as elaborated by DJ Stingray, Drexciya and Tygapaw. 
In her work, she imbricates theories of Black Subjectivity, Afro-pessimism and hydra-
rchy—the structure through which imperial governments assert their power on land by 
dominating the oceans—with the nautical myths of the Black Diaspora to create a term 
she defines as »shipwreck(ed)«. With the sea as the carrier of death, the starting point 
of her thinking is hopelessness. White draws attention to the devastation of Black life 
in a white world in which the oppression of Blackness is not a relic of the past. 

 
 
  Curator: Merle Radtke 
  
 
Biography: Dominique White (born 1993 in the UK) is a graduate of Goldsmiths University of Lon-

don and Central Saint Martins. Her recent exhibitions include May you break free an 
outlove your enemy, La Casa Encendida, Madrid (2023); Statements, Art Basel, Basel 
(2022); Love, Bold Tendencies, London (2022); cinder‘s of the Wreck/les cendres du 
naufrage, Triangle France, Marseille (2022); Techno Worlds, produced by Goethe-
Institut, Art Quarter Budapest (2021); Possédées, MO. CO, Montpellier (2020-21); 
Boundary + Gesture, Wysing Arts Centre, Cambridge (2019).  

  
 White is the winner of the 9th edition of the Max Mara Art Prize for Women (GB/IT) 

(2022–2024) and CURA magazine has chosen her as one of the most significant ar-
tists of the current generation. White was awarded the Roger Pailhas Prize in 2019 in 
conjunction with her solo exhibition at VEDA, Florence (2019) and received awards 
from Artangel and the Henry Moore Foundation in 2020. In 2020 and 2021, White was 
a guest artist at Sagrada Mercancía (Santiago, Chile), Triangle France - Astérides 
(Marseille), and La Becque (La Tour-de-Peilz). White works nomadically. 

 
Press preview: → 7/12/2023, 10 am, In presence of the artist 
 
Opening:  → 8/12/2023, 8 pm 
 
Programme:  → 10/12/2023, 3 pm, Artist talk with Dominique White 
 → 17/12/2023, 3 pm, Guided tour with Jolanda Saal, Kunsthalle Münster 

 → 17/1/2024, 6 pm, Reading group with Gesa Krebber (Prof. Kunstakademie Münster), 
Kunsthalle Münster 

  → 16/2/2024, 6 pm, Guided tour with Jolanda Saal, Kunsthalle Münster 
 → 10/3/2024, 3 pm, Curator’s tour with Merle Radtke, Kunsthalle Münster 
     
Kunsthalle Münster, Hafenweg 28, 5. Stock, 48155 Münster  
Opening hours: Tue – Sun 12 – 6 pm   
www.kunsthallemuenster.de 
 
Presse contact: Artefakt Kulturkonzepte, Elisabeth Friedrich & Ursula Rüter  
ursula.rueter@artefakt-berlin.de / +49 30 44010722 
Press download: https://www.kunsthallemuenster.de/de/presse/texte/ + https://www.kunsthallemuen-
ster.de/de/presse/bilder/  
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The programme of the Kunsthalle Münster is supported by the Friends of the Kunsthalle Münster. 


