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DWELLING ON THE THRESHOLD

LUKURIUOJANT ANT SLENKSCIO




Dwelling on the Threshold

International workshop Dwelling on the Threshold took place 9-12 October
2019 at the VAA Nida Art Colony. Curated by Rado IStok, it explored the
potential of spaces of passage, flux, and fluidity.
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EGIJA INZULE

Since July 2017, Nida Art Colony (NAC) of Vilnius Academy of
Arts has been a partner in the project 4Cs: From Conflict to
Conviviality Through Creativity and Culture. The border next to
Nida, possibly the smallest of all NATO border crossings,
separates Lithuania (EU) from Russia and divides the Curonian
Spit into two halves. It stands symbolically and literally as
the focus of the different chapters of this project. Applying
various types of working methods, forms of research, and on-
site activities, the project works throughout the complexity
inherent to the various epochs of the eventful history of

the Curonian Spit. This history is very much connected to the
different forms this border has taken in the past and present,
and how these have affected and affect daily life on the spit.
Dwelling on the Threshold, a three-day workshop organised by the
curator Rado IStok that produced materials brought together

in this digital publication, is the fourth contribution from
the NAC to the ongoing research of the 4Cs project and will be
followed by the final output, an exhibition at Nida Art Colony
in summer 2020 (also curated by Rado I$tok).

Nuo 2017 m. liepos mén. Vilniaus dailés akademijos Nidos
meno kolonija (NMK) yra viena i$§ projekto 4Cs: From
Conflict to Conviviality Through Creativity and Culture (angl.
sKeturi K: nuo konflikto iki konsensuso per kirybiskuma
ir kultdra®) partneriy. Salia Nidos esanti siena - ko gero
maziausias 1§ visy NATO sieny kirtimo punkty, skiriantis
Lietuva (ES) nuo Rusijos ir dalijantis Kur$iy nerija i

dvi dalis. Si siena tiek simboligkai, tiek tiesiogiai
tapo skirtinguy Sio projekto daliy kertine adimi. Taikant
ivairius darbo metodus, tyrimy formas ir vietines veiklas,
projekte nagrinéjamas ijvairioms jvykiy kupinoms Kursiy
nerijos istorijos epochoms budingas kompleksisSkumas.

Si istorija glaudziai susijusi su jvairiomis formomis,
kurias 8i siena jgijo praeityje ir tebeigauna dabar, ir

su tuo, kaip Sios formos paveiké ir tebeveikia kasdieni
nerijos gyvenimg. Kuratoriaus Rado IStoko surengtos

trijy dieny dirbtuvés ,Likuriuojant ant slenkséio“ (angl.
Dwelling on the Threshold), kuriy metu sukurta medziaga buvo
sujungta Siame skaitmeniniame leidinyje, yra ketvirtasis
NMK indélis 1 nuolatinius 4Cs projekto tyrimus, po jo
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Preface

I am a newcomer to this project, having taken it over from
Rasa Antanavidilaté, one of two previous and founding directors
of Nida Art Colony. This was the first change of directors in
the eight year history of the institution. Coinciding with my
arrival at NAC, a new e-visa procedure was introduced in July
2019 that simplifies the border crossing for EU citizens to
Kaliningrad Oblast in Russia. From the reestablishment of the
independent Lithuanian State in 1991 through September 2019
(and especially since the annexation of Crimea by Russia in
2014), entrance to Russia as well as Kaliningrad Oblast has
been arduous: complicated and costly visa procedures connected
to lengthy inspections at the border made it difficult to keep
continuous dialogue flowing between organisations in Lithuania
and Kaliningrad. Yet due to the interest and efforts of active
individuals, it was never interrupted.

Thanks to the workshop, which also became the introduction to
my new workplace, I had the opportunity and reason to take
advantage of the new visa agreement twice to visit the villages

Pratarmé

sekant galutiniam rezultatui - 2020 m. vasarg Nidos meno
kolonijoje pristatysimai parodai, taip pat kuruojamai Rado
Istoko.

Siame projekte a$ esu naujoké, ji perémusi i& Rasos
Antanaviciltés, vienos i$ dviejy ankstesniy Nidos meno
kolonijos direktoriy ir ikOréjy. Tai buvo pirmasis
direktoriy pasikeitimas per astuonerius 8ios jistaigos
istorijos metus. Su mano atvykimu i NMK, 2019 m.

liepa buvo ijivesta nauja e-vizos procedura, kurios

déka ES pilieCiams tapo paprascéiau kirsti siena i
Kaliningrado sriti Rusijoje. Nuo nepriklausomos Lietuvos
valstybés atkidrimo 1991 m. iki 2019 m. rugséjo (o ypac
nuo 2014 m., kai Rusija aneksavo Kryma), jvaziuoti i
Rusija ir Kaliningrado sriti buvo daugiau nei keblu:
sudétingos ir brangios vizy proceduros, susijusios su
ilgais patikrinimais pasienyje, apsunkino galimybe
testi nuolatini dialoga tarp Lietuvos ir Kaliningrado
organizacijy; taciau dél aktyviy asmeny susidoméjimo ir
pastangy jis niekada nebuvo nutrauktas.

AUTHOR:

AUTORIUS:

11

Egija Inzule

in Kaliningrad closest to Nida: Morskoe and Rybachy. These
journeys were for no particular purpose, merely to purchase
some chewing gum and receive impressions of how the past, once
shared as part of the same region and state, has been adopted
and lived with under different political realities than that

of Neringa (the municipality on the Lithuanian side of the
Curonian Spit) and the EU. I am keen to experience how this
tool will be used and if this new procedure will be a catalyst
to new formats of exchange between the communities of the
Curonian Spit on both sides of the border.

I would like to thank speakers and participants of the

workshop for their engagement and contributions and the team of
NAC for their efforts and patience. My thanks go especially to
Rado IStok and the artists in residence for the beautiful time
we shared through our common beginning at Nida Art Colony.

Egija Inzule

Dirbtuvés, kurios taip pat tapo tam tikru jivadu i mano
nauja darbo vieta, suteiké galimybe ir priezasti du kartus
pasinaudoti nauja vizy sutartimi ir aplankyti ardiausiai
Nidos esandius Kaliningrado kaimus: Morskojé ir Rybacdi.
Siose kelionése neturéjau jokio konkretaus tikslo - tik
nusipirkti kramtomosios gumos ir susidaryti ispudi apie
tai, kaip praeitis, kadaise dalytasi to paties regiono ir
valstybés, buvo priimta ir iSgyventa kitokioje politinéje
realybéje nei Neringos (Lietuvos puséje esancios Kursiy
nerijos savivaldybés) ir ES. Nekantrauju suzinoti, kaip $§i
priemoné bus panaudota, ir ar naujoji procedira paskatins
naujus mainy tarp Kur$iy nerijos bendruomeniy abiejose
sienos pusése formatus.

Norédiau padékoti dirbtuviy prane$éjams ir dalyviams
uz jy isitraukimag ir indéli, o visai NMK komandai -
uz pastangas ir kantrybe. Ypal¢ dékoju Rado IStokui ir
rezidavusiems menininkams uz grazy laika, kuri kartu
praleidome Nidos meno kolonijoje.
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. The e-publication Dwelling on the Threshold documents a three-day

intensive workshop that took place at the VAA Nida Art Colony

‘ntrOd UCthn in October 2019, exploring the notion of thresholds as spaces
of passage, flux, and fluidity. The workshop sessions were
conducted by curator Joanna Warsza with artist Kristina Norman,
curator Candice Hopkins, and two of the artists in residence:
Eglé Budvytyté and Elin Mar @yen Vister, who complemented their
daytime workshops with evening presentations, presented here as
essays. The e-publication brings together photo documentation
of the workshop sessions and texts by the workshop tutors,

. as well as additional texts on phenomena encountered during

BY RADO ISTOK the workshops and reflections by the participants on the key
concepts of the workshop and their individual experiences at
Nida Art Colony. The workshop and the e-publication Dwelling on
the Threshold, together with an art residency for five artists
in Autumn 2019 and the forthcoming exhibition in Summer 2020,
was a part of Nida Art Colony’s programme within the framework
of 4Cs: From Conflict to Conviviality through Creativity and Culture,
a European Cooperation Project co-funded by the Creative Europe
Programme of the European Union.

PAVADINIMAS:

El. leidinyje ,LOkuriuojant ant slenkséio“ (angl. Dwelling
on the Threshold) dokumentuojamos intensyvios trijy
dieny dirbtuvés, 2019 m. spali vykusios VDA Nidos meno
kolonijoje. Jose tyrinéti slenkséiai - kaip peréjimo,
kismo ir takumo erdvés. Dirbtuviy sesijas vedé kuratoré
Va aS Joanna Warsza ir menininké Kristina Norman, kuratoré
Candice Hopkins ir rezidencijuy programos menininkai -
Eglé Budvytyté bei Elin Mar @yen Vister, savo dieninius
seminarus papilde vakarinémis prezentacijomis, kurios
§iame leidinyje pateiktos esé forma. El. leidini sudaro
dirbtuviy sesijy fotodokumentacija ir seminaruy vedéjy
tekstai, taip pat papildomi tekstai, nagrinéjantys
seminary metu isSkilusius reiskinius bei pristatantys
dalyviy refleksijas apie pagrindines dirbtuvése nagrinétas
X savokas ir savo asmenine patirti NMK. Dirbtuvés ir

RADO ISTOK el. leidinys, kartu su penkiems menininkams 2019 m. rudeni
surengta meno rezidencija ir 2020 m. vasara pristatysima
paroda — platesnés Nidos meno kolonijos programos 4Cs:
From Conflict to Conviviality through Creativity and Culture

14 15
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The Curonian Spit, a nearly hundred kilometre long strip of
land between the Baltic Sea and the Curonian Lagoon, where
Nida Art Colony is located, is a space which for centuries
served as a link, indeed a shortcut, between the Baltic

region and the rest of the continental Europe. The political
borders in the vicinity of Nida have been redrawn many times
throughout its history, reflecting the changing fortunes of
the various empires whose interests met and clashed across the
region. 2020 marks one hundred years since the border dividing
the Curonian Spit in half, within walking distance from Nida,
became a state border - back then between the German province
of East Prussia and the newly independent Lithuania, and today
between Lithuania and the Russian exclave of the Kaliningrad
Oblast, established by the Soviets on the ruins of the German
city of Kdénigsberg. As a result, this border is also an EU and
Schengen Area border, and Nida - although bordering Russia

- 1is currently the westernmost point of Lithuania and the
Baltic states. The changing political borders were, however,
not the only factor impacting life in Nida and the Curonian

PAVADINIMAS: Ivadas
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(angl. ,Keturi K: nuo konflikto iki konsensuso per
kirybi&kuma ir kultdra“) dalis. Si programa - vienas i$
Europos bendradarbiavimo projekty, bendrai finansuojamas
Europos Sajungos programos ,Kiurybiska Europa®“ 1léSomis.

Nidos meno kolonija yra isiklrusi Kur$iy nerijoje -
beveik $imto kilometry ilgio sausumos ruoze tarp Baltijos
juiros ir Kurs$iy mariy, erdvéje, Simtmecius tarnavusioje
kaip jungtis - ar net trumpesnis kelias - tarp Baltijos
regiono ir likusios kontinentinés Europos. Politinés
sienos Nidos apylinkése per visg jos istorija buvo daugybe
karty perbréztos, taip atspindint besikeidiancdius jvairiy
imperiju, kuriy interesai Siame regione tai sutapdavo,
tai susikirsdavo, likimus. 2020 m. zymi Simtmeti nuo
tada, kai Kur$iy nerija perpus dalijanti ir nuo Nidos
pésc¢iomis pasiekiama siena tapo valstybine. Tuomet ji
skyré vokiskaja Ryty Prisijos provincijg ir $Svieziai
nepriklausoma Lietuva, o S$iandien - Lietuvg ir Rusijos
eksklava Kaliningrada, soviety isteigta ant Vokietijos
Karaliaudiaus miesto griuvésiy. Taigi, §i siena taip pat
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Rado Istok

Spit, which is also home to the highest drifting sand dunes

in Europe. In fact, the name of the village itself is derived
from the 0ld Prussian word for ‘fluent’, and the village has
moved several times throughout the history to escape the sand
drifts as a consequence of the area’s deforestation. ‘Dwelling
on the threshold’ refers not only to the geopolitical situation
of Nida in the formerly German, and now Russian, borderland
but also to other forms of thresholds including auditory
thresholds — when an apparent silence allows the soundscape

of a place to emerge - or the thresholds of intimacy, that
emerge when strangers are allowed to gently dwell on - rather
than cross - boundaries which govern our daily interactions
with each other. In many ways, Nida is an ideal place to
convene and think together about the thresholds that hold us
or others back, and to think of continuity and disruption,
survival and extinction, trauma and healing, and colonisation
and displacement. Local geography, histories, and struggles
served as departure points for structuring the workshop around
practices and conversations which would enable us to be

Rado Istok

atskiria ES, taip pat éengeno erdve, o Nida, nors ir
ribojasi su Rusija, $iuo metu yra labiausiai i vakarus
nutoles Lietuvos ir visy Baltijos $aliy taskas. Taciau
besikei¢ianéios politinés sienos nebuvo vienintelis
veiksnys, dares jtaka gyvenimui Nidoje ir Kur$iy nerijoje,
kur plyti auk$Ciausiai visoje Europoje pustomos smélio
kopos. Tiesa sakant, pats miestelio pavadinimas kiles

i§ senosios prusy kalbos zodzio ,takus“, o per visg
istorija jo gyventojams teko kelis kartus persikelti
siekiant isvengti misky naikinimy nulemty smélio dreifu.
sLOkuriuojant ant slenks¢io“ nurodo ne tik i geopolitine
Nidos situacija buvusio Vokietijos ir dabartinio Rusijos
pasienio teritorijoje, bet ir kitas slenkscéiy formas,
iskaitant klausymosi slenksCius - kai akivaizdi tyla
leidzia iskilti vietos garso peizazui - arba intymumo
slenksCius, atsirandancius nepazistamiesiems leidus
Svelniai apsigyventi ant misy kasdieni tarpusavio
bendravima reguliuojanc¢iy riby veikiau nei jas perzengti.
Daugeliu atzvilgiy Nida yra ideali vieta susiburti ir
drauge apsvarstyti slenksCius, kurie sulaiko mus ar kitus,
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simultaneously flexible, fluid and responsive, on the one hand,
but be able to take a grounded stance, on the other.

The opening text by Joanna Warsza and Jan Sowa departs from
the imperial legacies of the Polish-Lithuanian Commonwealth,
and the ultimately futile attempts of the interwar Republic
of Poland, which regained access to the sea, to join the
Western powers in building a colonial empire. The sea, i.e.
the Baltic Sea which also washes the shores of the Curonian
Spit, which also gave the title to the magazine recovered by
artist Janek Simon, serves as a threshold to other shores,
triggering the colonial imaginary of the population of a
country which itself had just regained independence. The
text by Shahram Khosravi, introduced to the group by Joanna
Warsza and read collectively while waiting at the Russian-
Lithuanian border, focuses on the politics of waiting in the
face of institutional powers. The hour or so which we spent
at the border was a negligible inconvenience compared to the

PAVADINIMAS: Ivadas
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bei pagalvoti apie testinumg ir sutrikima, idgyvenimag bei
iSnykimg, traumas ir gijima, kolonizacijg ir perkélima.
Vietiné Nidos geografija, jos istorija ir patirti is$sdkiai
pasitelkti kaip atskaitos taskai, dirbtuviy struktdra
sutelkiant i praktika ir pokalbius, kurie leisty buti
lanksétiems, takiems ir reaguojantiems, ir sykiu sugebéti
prisiimti pagrista pozicija.

IZzanginis Joannos Warszos ir Jano Sowos tekstas atitriksta
nuo imperialistinio Abiejy Tauty Respublikos palikimo

ir bergzdziy tarpukario Lenkijos Respublikos bandymy
prisijungti prie Vakary valstybiy kuriant kolonijine
imperija atgavus prieiga prie juros. Jura, t. y.,

Baltijos jura, kuri taip pat skalauja ir Kur$iy nerijos
krantus ir kurios vardu pavadintas menininko Janeko
Simono atgaivintas zurnalas, veikia kaip slenkstis i

kitus krantus, suzadindama kolonijines vizijas kg tik
nepriklausomybe atgavusios Salies gyventojy samonése.
Shahramo Khosravio tekste, grupei pristatytame Joannos
Warszos ir kolektyviai skaitytame laukiant prie Rusijos ir
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many migrants involuntarily dwelling on these thresholds, kept
spatially and temporally waiting. The following two texts by
workshop participants Natalia Tikhonova and Anna Karpenko also
relate to the first day when we crossed the border to Russia.
While Natalia Tikhonova’s text proposes three scenarios in
response to a hypothetical situation in a toilet booth at the
border checkpoint, the text by Anna Karpenko contextualises

a Gothic pastiche petrol station just outside of Rybachy.

The publication’s feature essay, by Candice Hopkins, takes

the ‘phantom 1limb’ of the monument of conquistador Don

Juan de Onate in Alcalde, New Mexico, as a starting point

for telling the story of Spanish colonisation and, more
importantly, the most successful Indigenous resistance to take
place in the Southwest of the U.S. Thinking about thresholds,
the essay also raises ethical questions about breaking
historical ignorance and offers a possible solution to the
clash between the potentially illegal action performed on the
monument and the law-abiding procedures which art institutions,

Rado Istok

Lietuvos sienos, nagrinéjama laukimo politika susiddrus
su institucinémis galiomis. Valanda, kuria praleidome
pasienyje, buvo nereikSmingas nepatogumas, palyginti

su laiku, kuri tiek laiko, tiek erdvés atzvilgiu tenka
laukti daugybei migrantuy, ne savo noru apsigyvenusiy ant
§iy slenksciy. Paskesni du seminaro dalyviy Natalijos
Tychonovos ir Annos Karpenko tekstai taip pat susije

su pirmaja diena, kali kirtome Rusijos sieng. Tychonovos
tekste sillomi trys scenarijai reaguojant i hipotetine
situacija tualeto kabinoje pasienio kontrolés punkte, o
Annos Karpenko tekstas kontekstualizuoja $alia Rybacdio
isiklrusia pastidine ,gotikine“ degaline. Siame leidinyje
pateikiamoje Candice Hopkins esé ,galuné fantomas“ ir
uzkariautojo Don Chuano de Onate’o paminklas Alkaldéje,
Naujojoje Meksikoje pasitelkiami kaip atspirties taskai
siekiant papasakoti Ispanijos kolonizacijos istorija ir,
dar svarbiau - sékmingiausig &iabuviy pasiprie$inimag

JAV pietvakariuose. Toliau gvildenant slenks¢iy tema,

esé taip pat iskeliami etiniai klausimai dél istorinio
neismanymo nutraukimo ir sillomi bddai spresti konflikta
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such as museums or biennales, are expected to follow. The
following two contributions by Eglé Budvytyté are related

to her performance and her workshop respectively. ‘Notes on
Incantation Karaoke’ provides an insight into a participative
work in which the artist impersonates ‘a slime oozing down
your throat’, ‘a jaded waterfall’, or ‘big lava flow’, that is,
various phenomena which are in constant flux, while ‘a swamp,
unstable territory, murky land’, ‘shape shifting, till the end
of time’, echo the idea of the threshold. ‘Notes on Dragging’
then elaborates on ‘the pleasure of being dragged’ which we
explored under the artist’s gentle guidance in her workshop.
The main themes of Elin Mar @yen Vister’s text, which closes
the textual part of Dwelling on the Threshold, are their personal
and artistic journey, their encounter with f‘deep listening’, and
with the sonic landscape and history of the Curonian Spit.

In closing, I would like to thank the tutors of the workshop
sessions, namely Joanna Warsza, Kristina Norman, Candice

PAVADINIMAS: Ivadas
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tarp galimai neteiséty su paminklu atlikty veiksmy bei
istatymais pagristy proceddry, kuriy, kaip tikimasi,

turi laikytis tokios meno institucijos kaip muziejai ar
bienalés. Toliau pateikiami du Eglés Budvytytés tekstai,
atitinkamai susije su vienu jos performansu ir vestomis
dirbtuvémis. ,Pastabos apie uzkalbéjimy karaoke®“ pasakoja
apie dalyvaujamaji kirini, kuriame menininké iklinija
sgerkle tekancias gleives®, ,nualinta kriokli“ ir ,didele
lavos srove“, t. y. ivairius nuolatinéje kismo blsenoje
esanéius reiskinius, o tuo tarpu ,pelké, nestabili
teritorija, miglota zZemé“ ir ,amzinai besikeiéianti forma*
atliepia slenkséio idéja. ,Pastabose apie vilkimg“ savo
ruoztu pladiau nagrinéjamas ,malonumas biti velkamam¥,
kuri, Svelniai vedami menininkés, tyrinéjome jos
dirbtuviy metu. Pagrindinés temos, Elin Mar @yen Vister
plétojamos esé, kuria uzbaigiama el. leidinio tekstiné
dalis - asmeniné ir meniné Mar kelioné bei susidirimas
su ,giluminiu klausymu®, Kur$iy nerijos garsiniu
krastovaizdziu ir jos istorija.
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Hopkins, Eglé Budvytyté, and Elin Mar Q@yen Vister, for their
generosity and investment, and the workshop participants for
their enthusiasm and receptiveness. I would therefore like to
extend my gratitude to Jaanika Arum, Linda BolSakova, Greta
Dimaris, Inga Galinyte, Anna Karpenko, Vaida Kazlauskaite,
Laima Kreivyte, Akmis Lomsargis, Tomasz Sekular, Muhammad
Shahid, Guoda Taraskevicitté, Natalia Tikhonova, Vilius
Vaitiekunas, and Saulé Vaivilavidilté, as well as the artists
in residence Paul Maheke, Jin Mustafa, and Mark Ther, who
energised the workshop with their personalities, enabling

a lively group dynamic. Not least, my deepest thanks go to
the former and current directors of Nida Art Colony, Rasa
Antanaviéidté and Egija Inzule, and the whole team at the NAC:
Goda Aksamitauskaité, Virginija Ciunina, Rasa Jurise, Monika
Kalinauskaité, Indré LiSkauskaité, Kestutis Minderis, Julija
Navarskaité and Linas Ramanauskas, as well as the cooks Vita
Marija Murénaité and Ilma Izabelé Lemkyté, and our photographer
Andrej Vasilenko. Thank you!

Rado Istok

Baigdamas noréciau padékoti dirbtuviy sesijy vadovams
Joannai Warszai, Kristinai Norman, Candice Hopkins,
Eglei Budvytytei ir Elin Mar @yen Vister uz jy dosnuma
ir pastangas, o dirbtuviy dalyviams - uz entuziazma ir
imluma. Taigi, dékoju Jaanikai Arum, Lindai Bol$akovai,
Gretail Dimaris, Ingai Galinytei, Annai Karpenko, Vaidai
Kazlauskaitei, Laimai Kreivytei, Akmiui Lomsargiui,
Tomaszui Sekularui, Muhammadui Shahidui, Guodai
Taraskevicéiltei, Natalijai Tychonovai, Viliui Vaitiekdinui
ir Saulei Vaivilaviciltei, bei menininkams rezidentams
Paului Maheke, Jin Mustafa ir Marekui Therui, kurie
dirbtuves pagyvino savo asmenybémis, paskatinusiomis
gyva grupés dinamika. Galop nuo$irdzZziai dékoju buvusiai
ir dabartinei Nidos meno kolonijos direktoréms Rasai
Antanavicéiltei ir Egijai Inzulei bei visai NMK komandai:
Godai Aksamitauskaitei, Virginijai Ciuninai, Rasai
Jurisei, Monikai Kalinauskaitei, Indrei Liskauskaitei,
KestuCiui Minderiui, Julijai Navarskaitei ir Linui
Ramanauskui, taip pat kulinaréms Vitai Marijai Murénaitei
ir Ilmai Izabelei Lemkytei, bei misy fotografui Andrejui
Vasilenko. AZid jums!
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HOW HAS THE WORKSHOP CHANGED YOUR VIEWS ON BORDERS AND
BOUNDARIES, OR ON THE NOTIONS OF FLUIDITY AND FLUX?

The grip on the
hand, the sound In
the surroundings, the
text or the words
(un)spoken can both

KAIP DIRBTUVES PAKEITE JUSY POZIURI I SIENAS IR RIBAS
ARBA TAKUMO IR SRAUTO SAVOKAS?

Rankos sugriebi-
mas, garsal aplinko-
e, tekstas ar (ne)
Startl Zodzial gali lik-
t nepastebetl arba
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PARTICIPANT: Saulé Noreikaité

Qg0 unnoticed or
become highly Im-
portant, depending on
the context and your
own awareness. The

DALYVIS: Saulé Noreikaité

Sl

taptl labal svarbus,
priklausomal nuo
konteksto Ir musy
paciy SamoninguMo.
Ribos (kunas, oda,



HOW HAS THE WORKSHOP CHANGED YOUR VIEWS ON BORDERS AND PARTICIPANT: Saulé Noreikaité
BOUNDARIES, OR ON THE NOTIONS OF FLUIDITY AND FLUX?

boundaries (the body,  can become more Vis-
the skin, the ear, your Ible than you would
ips and tongue, the expect. By coming to
paper that the text Is a different context,
orinted on) sometimes being with a group

KAIP DIRBTUVES PAKEITE JUSY POZIURI I SIENAS IR RIBAS DALYVIS: Saulé Noreikaite
ARBA TAKUMO IR SRAUTO SAVOKAS?

ausis, lupos Ir liezu- nel tiketumemes.
VIS, popierius, ant Patekusl | kitok)
Kurio atspausdintas konteksta, budama
tekstas) kartais gall SuU grupe Zmoniy,

taptl lablau mMatomos, kurly anksciau
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HOW HAS THE WORKSHOP CHANGED YOUR VIEWS ON BORDERS AND
BOUNDARIES, OR ON THE NOTIONS OF FLUIDITY AND FLUX?

of people that | have
never met before, |
tred to notice and
chalenge my own
boundaries In

KAIP DIRBTUVES PAKEITE JUSY POZIURI I SIENAS IR RIBAS
ARBA TAKUMO IR SRAUTO SAVOKAS?

niekada nebuvau Su-
tikusl, stengiausi ne-
pastebimals budals
pastebeti Ir uzginéyti
Savo pPacios
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unnoticeable ways,
notice the boundaries
N others, how they
are constructed and
demolished between

DALYVIS: Saulé Noreikaité
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rioas, JZzvelgti ribas
Kituose, kalp jos sta-
tomos Ir griaunamos
tarp musy, pavelktos
skirtingy



HOW HAS THE WORKSHOP CHANGED YOUR VIEWS ON BORDERS AND PARTICIPANT: Saulé Noreikaité
BOUNDARIES, OR ON THE NOTIONS OF FLUIDITY AND FLUX?

us, affected by dif- become when we

ferent contexts or are In the moment
changing them and of flux. Raising our
travelling. How fluid audible and physi-
our perceptions cal awareness by
konteksty arba |uos atsiduriame srauto
keiCianCios bel ke- akimirkoje. Musy
laujancios. Koks garsinio iIr fiznio sa-
takus tampa musy MonNiNgUMOo  Ug-

pacly suvokimas, Kal dymas Vvisy pirma
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HOW HAS THE WORKSHOP CHANGED YOUR VIEWS ON BORDERS AND
BOUNDARIES, OR ON THE NOTIONS OF FLUIDITY AND FLUX?

firstly activating our
thoughts would prop-
erly summarise my
experience.

KAIP DIRBTUVES PAKEITE JUSY POZIURI I SIENAS IR RIBAS
ARBA TAKUMO IR SRAUTO SAVOKAS?

suaktyvinant mintis
tiksliausial apiben-
drinty mano patirt).
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There was a brief moment back in 1990s and the beginning of
2000s when the historical division between Eastern and Western
Europe seemed happily overcome. The extreme articulation of
this view was perhaps provided by Francis Fukuyama, who even
believed that history had come to its completion and the future
would just be a simple extension of the invincible combination
of the free market and parliamentary democracy.® Throughout the
1990s this newfound unity has provided Western Europe with more
than just an opportunity to expand its markets and political
institutions.

As was pertinently remarked by Slavoj Zizek, the East saw in

the West something that the West thought it had already lost:
freedom, progress, social justice, and human dignity. Things

that the East sought to emulate.?

[N

Francis Fukuyama, The End of History and the Last Man (New York: Free Press, 1992).
2 See Slavoj Zizek, “Eastern Eruope’s Republics of Gilead”, New Left Review, 183
1990 and Slavoj Zizek “Eastern European Liberalism and Its Discontents”, New Ger-
man Critique, No. 57 (Autumn, 1992).

DeSimtajame deSimtmetyje ir 2000-yjuy pradzioje buvo
trumpas momentas, kai istorinis susiskaldymas tarp
Europos Ryty ir Vakary atrodé sékmingai iveiktas.
Ekstremaliausiai $§i pozidri, ko gero, iSreiské Francis
Fukuyama, manes, kad istorija netgi suvis baigési, ir
ateitis bus tik paprastas nenugalimo laisvosios rinkos
ir parlamentinés demokratijos derinio pratesimas?.
DeSimtajame deSimtmetyje $§i naujai susikurusi vienybé
Vakary Europai suteiké daugiau nei tik galimybe iSplésti
savo rinkas ir politines institucijas.

Kaip tiksliai pazyméjo Slavojus Zizekas, Rytai Vakaruose
izvelgé tai, ka Vakarai mané jau prarade: laisve, pazanga,
socialini teisinguma ir Zmogiskaji oruma; dalykus, kuriuos
Rytai sieké pamégdzioti?.

1 Francis Fukuyama, The End of History and the Last Man (Niujorkas: Free
Press, 1992)

2 Zr. Slavoj Zizek, ,Eastern Europe’s Republics of Gilead“, in: New Left
Review, 183, 1990 ir Slavoj Zizek, ,Eastern European Liberalism and Its
Discontents®“, in New German Critique, Nr. 57 (1992 m. ruduo).
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The cracks in this over-optimistic edifice appeared globally in
2001 with the 9/11 attacks and locally, in Europe, in 2003 with
the heated debate provoked by the invasion of Iraq, when the

so called ‘New Europe’ (‘former’ East) enthusiastically backed
the USA while the core of the 0ld Europe (‘former’ West), mainly
France and Germany, unequivocally condemned it. The smear

with which Jacques Chirac reacted to the fact that Eastern
European countries such as Poland or Romania decided to join
the USA rather than support France and Germany in opposing

the invasion — his famous repetition of de Gaulle’s quip that
they ‘missed a great opportunity to shut up’ - proved that the
honeymoon was over. The crack between the West and the East

of the continent was posed to haunt the unity of the European
Union, already on the eve of its biggest historical expansion,
in 2004. However, it was only in 2015, when the European Union
had to deal with the ‘refugee crisis’, that the illusion of
unity was irrevocably shattered. Despite the changing political
reality and new institutional arrangements, Eastern Europe
opposed the West and radically refused to open its borders for

Miglota pati sau: kaip kolonijinés ir
postkolonijinés pajégos naviguoja Lenkijoje

Sios pernelyg optimistinés struktiros jitrukimai viso
pasaulio mastu iSrySkéjo po 2001 m. rugséjo 1l-osios
ispuoliy, o Europoje - 2003 m., prasidéjus karstoms
diskusijoms, iSprovokuotoms isiverzimo i Iraka, kai
vadinamoji ,naujoji Europa“ (,buve® Rytai) entuziastingai
rémé JAV, o Senosios Europos branduolys (,buve® Vakarai)
(pagrinde Prancizija ir Vokietija) ja vienareiksmiskai
pasmerké. Apkalbos, kuriomis Jacques‘as Chiracas sureagavo
1 tai, kad tokios Ryty Europos Salys kaip Lenkija ar
Rumunija nusprendé prisidéti prie JAV, uzuot rémusios
Pranclzija ir Vokietija pasiprie8inant invazijai - garsioji
jo Charlio de Gaullefio samojo citata, kad jos neva
spraleido puikia galimybe uzsiéiaupti“ - buvo irodymas,
kad medaus ménuo baigési. Skilimas tarp Zemyno Vakary ir
Ryty émé persekioti Europos Sajungos vienybés idéjg nuo
pat didziausios jos istorinés plétros 2004 m. isvakariy.
Tadiau 8i vienybés iliuzija buvo negriztamai sugriauta tik
2015 m., kai Europos Sgjungai teko susidurti su ,pabégéliy
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asylum seekers or refugees in transit to other parts of Europe.
The severity of these decisions maintains an understanding of
Eastern Europe as an internal ‘other’.

There are some who would like to blame the rift between the
East and the West on troublesome 20" century, interpreting
it as a legacy of the so-called communist period. A closer
examination of the region’s history reveals a more complicated
and troubling picture. As was demonstrated by various
sociological and historical examinations undertaken by
scholars such as Perry Anderson, Fernand Braudel, or Immanuel
Wallerstein, the division of the European continent, into the
dominating and the dominated regions, has been stubbornly
reproducing itself from early modern times, all the way until
the 20* century.® The Iron Curtain, separating the Soviet bloc
3 See Perry Anderson, Passages from Antiquity to Feudalism (London: New Left Books,
1974), Perry Anderson, The Lineages of the Absolutist States (London: New Left
Books, 1974), Fernand Braudel, Civilization and Capitalism, 15th-18th Century, trans-
lated by Sian Reynolds, 3 vols. (Berkeley: University of California Press,
1979), Immanuel Wallerstein, The Modern World-System. I: Capitalist Agriculture and

the Origins of the European World-Economy in the Sixteenth Century (New York: Academ-
ic Press, 1980).

Jan Sowa ir Joanna Warsza

krize“. Nepaisant besikeidiancios politinés realybés ir
naujy instituciniy susitarimy, Rytu Europa pasipries$ino
Vakarams ir kategoriskai atsisaké atverti savo sienas
prieglobséio prasytojams bei pabégéliams, vykstantiems

i kitas Europos dalis. Siy sprendimy kategoridkumas
tebepalaiko Ryty Europos supratimg kaip tam tikro vidinio
»Kito¥.

Esama Zmoniy, dél Ryty ir Vakary nesutarimo norinéiy
kaltinti neramyji XX amziy, aiskinanéiy tai kaip
papras¢iausia vadinamojo komunizmo laikotarpio palikima.
Atidziau isStyrinéjus $io regiono istorija paaiskéja kur
kas sudétingesnis ir labiau nerimg keliantis vaizdas.
Kaip parodé ivairus mokslininky, tokiy kaip Perry’o
Andersono, Fernando Braudelio ar Immanuelio Wallersteino
atlikti sociologiniai ir istoriniai tyrimai, Europos
zemyno suskirstymas i dominuojancéius ir dominuojamus
regionus stabiliai atsikartoja nuo ankstyvyju Naujujy
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from Western Europe between 1945 and 1989, does not then seem
to be the original event, but rather another incarnation of a
cleavage going back very far in time.

The f‘problem with the East’ is not, however, limited to the

rift within the European continent. The East has not only

been misjudged and wrongly understood by the West - it also
remains opaque to itself, understanding very little of its

own history and character. In a quote spuriously attributed

to Winston Churchill by Margaret Thatcher, he is said to have
once remarked that Eastern Europe had produced more history
than it could have ever consumed.* Paradoxically, one of the key

We are here using periodization deriving from Western historiography, where
early modern times start with the era of great geographical discoveries or
alternatively with the fall of Constantinople in 1453. Modernity goes into its
mature period after the Industrial Revolution in mid-18t" century giving way to
late modernity after the 2"¢ world war.
4 The quote comes from a 1996 speech by Margaret Thatcher, attributed to Churchill

but likely a misquote from Hector Hugh Munro’s The Chronicles of Clovis that was
actually referring to Crete, not the Balkans or Eastern Europe (editor’s note).

Miglota pati sau: kaip kolonijinés ir
postkolonijinés pajégos naviguoja Lenkijoje

laiky iki pat XX a.® Geleziné uzdanga, 1945-1989 m. skyrusi
soviety bloka nuo Vakary Europos, staiga nebeatrodo kaip
pirminis ivykis, o veikiau tik dar viena nuo labai seniai
vykstan€io skilimo apraiska.

Vis délto, ,Ryty problema“ neapsiriboja nesantaika
Europos Zemyne. Rytai buvo ne tik neteisingai jvertinti
ir nesuprasti Vakary, bet taip pat islieka migloti patys
sau, ju zmonéms menkai teiSmanant savo istorijg ir

§io regiono charakteri. Apgaulingai Margaret Thatcher

3 Zr. Perry Anderson, Passages from Antiquity to Feudalism (Londonas: New Left
Books, 1974), Perry Anderson, The Lineages of the Absolutist States (Londonas:
New Left Books, 1974), Fernand Braudel, Civilization and Capitalism, 15%-18%
Century, isversta Sian Reynolds, 3 t. (Berklis: University of California
Press, 1979), Immanuel Wallerstein, The Modern World-System. I: Capitalist
Agriculture and the Origins of the European World-Economy in the Sixteenth
Century (Niujorkas: Academic Press, 1980).

Cia naudojama i& Vakary istoriografijos kilusi periodizacija, pagal kuria
ankstyvieji Naujieji laikai prasideda sulig didziyjy geografiniy atradimy
era arba, kitu atveju - Konstantinopolio zlugimu 1453 m. Brandziyjuy
Naujuju laiky periodas savo ruoztu jisigali po Pramonés revoliucijos

XVIIT a. viduryje, o vélyvieji kelia perima po II pasaulinio karo.
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differences between the West and the East is that the latter
seems to be much more inclined than the former to anchor the
discourse surrounding its identity in the historical past.

It is reflected in an incredible fixation of Central-Eastern
Europe on commemorating past events, recalling past wars,
reaffirming past glory, worshiping past heroes, and reminding
everyone of its suffering and victories. Just like the Medieval
crusades are recalled by the Islamic fundamentalists as a
reason for their contemporary hatred towards the West, so

are ancient wars and victories recontextualised in Central-
Eastern Europe as an essential background for today’s politics.
Yearly re-enactments of the 1410 Battle of Grunwald, when Poles
and Lithuanians defeated the Teutonic Order (a predecessor

of modern Prussia and present day Germany) are regularly re-
framed in the public discourse as a warning for Germany not

to hegemonise Poland within the European Union. Despite this
strong reorientation towards the past, historical events remain
completely mystified for contemporary citizens of Central-
Eastern Europe who are apparently unwilling to face the more

Jan Sowa ir Joanna Warsza

Winstonui Churchilliui priskirtoje citatoje jis, kaip
sakoma, kartg pazyméjo, kad Ryty Europa pagamino daugiau
istorijos, nei kada nors bity galéjusi suvartoti®.
Paradoksalu, bet vienas esminiy Vakary ir Rytuy skirtumy
yra tas, kad pastarieji, regis, daug labiau nei pirmieji
linke itvirtinti savo tapatybés diskursg istorinéje
praeityje. Tai atsispindi neitikétinoje Vidurio ir Ryty
Europos manijoje minéti praeities ijvykius, prisiminti
buvusius karus, vis 18§ naujo patvirtinti savo praeities
Slove, garbinti praeities didvyrius ir visiems priminti
apie savo kancias bei pergales. Pana$iai kaip islamo
fundamentalistai viduramziy kryziaus zygius prisimena
kaip savo dabartinés neapykantos Vakarams priezasti, taip
ir senovés karai bei pergalés Vidurio ir Ryty Europoje
i$ naujo kontekstualizuojami kaip pamatinis $iandienos

4 S8i citata paimta i& 1996 m. Margaret Thatcher kalbos, kurioje ji ja
priskyré W. Churchilliui, nors greicdiausiai tai yra netiksli Hectoro
Hugho Munro citata i8 ,Kloviso kroniku® (angl. The Chronicles of Clovis),
kurioje jis i$§ tiesy kalbéjo apie Kreta, o ne Balkanus ar Ryty Europa
(redaktoriaus pastaba).
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THE MARITIME AND COLONIAL LEAGUE

The Maritime and Colonial League was a
non-governmental organization in pre-
war Poland, boasting a membership of one
million people in 1939. It was created
in 1930, in reaction to the creation of
the so-called Polish Corridor in the
aftermath of WWI, which linked Poland to
the Baltic Sea and separated mainland
Germany from the German exclave of East
Prussia. As a modernisation project that
opened the Polish economy to external
agents it led to the construction of

the Baltic harbour in Gdynia (as Danzig/
Gda sk became a Free City, belonging
neither to Poland nor Germany), which
was soon followed by megalomaniac
dreams of Poland becoming a colonial
empire. The League lobbied to get
possession of the country of Togo (the
argument being that a share of German
colonial domains should go to Poland,
after Prussia lost some of its territory
to Poland, who now had a larger claim
to the German colonies). It also started

Jan Sowa ir Joanna Warsza

JURY IR KOLONIJINE LYGA

Jiry ir kolonijiné lyga buvo prieskario
Lenkijoje egzistavusi nevyriausybiné
organizacija, 1939 m. turéjusi net
milijona nariy. Organizacija buvo
jsteigta 1930 m. reaguojant i po Pirmojo
pasaulinio karo sukurta vadinamgji
Dancigo koridoriuy, jungusi Lenkija

su Baltijos jara ir skyrusi Zzemynine
Vokietijq nuo vokiskojo Rytuy Prisijos
eksklavo. Kaip Lenkijos ekonomika
iSorinei itakai atvéres modernizacijos
projektas, organizacija paskatino
Baltijos uosto statyba Gdynéje (Gdanskui
tapus laisvu miestu, nepriklausiusiu
nei Lenkijai, nei Vokietijai), kuria
netrukus lydéjo megalomaniskos Lenkijos
svajonés tapti kolonijine imperija.
Lyga mégino isigyti Togo $ali, Sia

savo ambicija argumentuodama tuo, kad
Prisijai praradus dali savo Lenkijai
atitekusios teritorijos ir pastarajai
dél to turint didesnes teises i
vokieéiy kolonijas, dalis vokieciy

a policy of systemic land acquisitions
in Paranéa, Brazil and signed a secret
agreement with the government of
Liberia, which was supposed to bring
African soldiers into the Polish army
in case of war. It then tried to acquire
Madagascar from France, and by the late
1930s, when an economic crisis befell
Poland, the government considered some
of these proposals more seriously,
including an infamous idea of deporting
its Jewish population to the island.
The organization was reactivated soon
after the Second World War, changing
its name to the Maritime League in 1946.
The pre-war statute was amended, and
only the declaration securing overseas
possessions was deleted. After just one
year, the League had as many as 600,000
members. Gradually, its modernization
programme was adapted to the principles
of the new socialist economy, which
heavily favoured industrial development.
In 1953 it merged with the Soldiers
League. Reactivated in 1980, since 1999
it has functioned as the Maritime and

kolonijiniy valdy turéjo jai ir atitekti.
Organizacija taip pat pradéjo taikyti
sistemingo zZemés isigijimo Paranoje,
Brazilijoje politika ir pasiras$é slapta
susitarimg su Liberijos vyriausybe,

kuri karo atveju Lenkijos kariuomenei
turéjo atsiysti kariy is§ Afrikos.

Tuomet ji bandé i§ Prancizijos jsigyti
Madagaskara, o 1930-uyjuy pabaigoje
Lenkija uzklupus ekonominei krizei
vyriausybé kai kuriuos i§ §iy pasitlymy
émé svarstyti rimcéiau, jskaitant liddnai
pagarséjusia idéja deportuoti Salies
zydus i sala. Netrukus po Antrojo
pasaulinio karo lyga buvo atgaivinta,
1946 m. jos pavadinima pakeitus i

»Juruy lyga“. Prieskarinis statutas buvo
pakeistas i8§ jo isbraukus tik uzjdrio
nuosavybes uztikrinusia deklaracija.

Vos po vieneriy mety organizacijos

nariy skaidius sieké net 600 000 Zmoniy.
Palaipsniui lygos modernizavimo programa
buvo pritaikyta prie intensyviai
pramonés plétra skatinusios naujos
socialistinés ekonomikos principu.



TITLE: The Maritime and Colonial League

River League. Between 1990-1999 Bronislaw
Komorowski, the former Polish president,
served as its chairman.

The monthly Morze (Sea) was the
organisation’s main educational organ
and sold in more than 250 000 copies,
depicting non-Westerners in patronising
and derogatory ways. Even if the
League’s political projects were never
close to being materialised, its ideas
became quite influential and have
perhaps contributed to the latent racism
in Poland. The organization still exists
today as the Maritime and River League,
and the magazine has been newly revived,
in time for ideas such as Intermarium - a
geopolitical federation of the Eastern
European bloc led by Poland from the
Baltic Sea to the Black Sea.

PAVADINIMAS: Jury ir kolonijiné lyga

1953 m. Jary lyga susijungé su Kareiviy
lyga, 1980 m. buvo atnaujinta, o nuo
1999 m. veikia kaip ,Jdry ir upiy lyga“.
1990-1999 m. organizacijai pirmininkavo
buves Lenkijos prezidentas Bronislawas
Komorovskis.

Ménrastis ,Morze“ (lenk. ,Jara“) buvo
pagrindinis organizacijos Svietimo
organas, pardaves daugiau kaip 250 000
egzemplioriy, kuriuose menkinanéiai ir
zeminancéiai vaizduoti nevakariecéiai.
Nors politiniai lygos projektai niekada
taip ir nebuvo jigyvendinti, jos

idéjos tapo gana jtakingos ir galimai
prisidéjo prie latentinio Lenkijos
rasizmo. Organizacija tebeegzistuoja
kaip Jary ir upiy lyga, o Zurnalas buvo
i§ naujo atgaivintas tuo paéiu metu,
kai imtos puoseléti tokios idéjos kaip
pIntermarium“ - geopolitiné Ryty Europos
bloko federacija, nuo Baltijos iki
Juodosios jlros vadovaujama Lenkijos.
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complex nature of their historical heritage, which remains
fundamentally opaque.

One of the most important blind spots of the Central-Eastern
European historical narrative is an almost complete lack of
recognition of the region’s colonial episodes. It has not
really been much helped by the inevitable and inexorable rise
of post-colonial theory. An old criticism sometimes raised
against Edward Said’s Orientalism concerns the fact that the
author examines the relations between Western metropolitan
countries and their Eastern colonial territories, omitting
such (semi)peripheries as Central-Eastern Europe.® An inquiry
into the colonial and post-colonial forces that have navigated
the cultural identities of Central-Eastern Europe and Poland
in particular can offer ways to better understand its current
warring neo-nationalistic and megalomaniac condition, the
permanent need for self-affirmation, the strong anti-immigration

5 Edward Said, Orientalism (New York: Pantheon Books, 1978).

Miglota pati sau: kaip kolonijinés ir
postkolonijinés pajégos naviguoja Lenkijoje

politikos fonas. Kasmetiniai 1410 m. Zalgirio masio,
kuriame lenkai ir lietuviai nugaléjo Kryziuo€iy ordinag
(8iuolaikinés Prisijos ir dabartinés Vokietijos pirmtaka),
minéjimai vieSajame diskurse nuolat perartikuliuojami

kaip perspéjimas Vokietijai nehegemonizuoti Lenkijos
Europos Sajungoje. Nepaisant $io stipraus orientavimosi i
praeiti, istoriniai jvykiai $iuolaikiniams Vidurio ir Ryty
Europos pilieCiams tebéra totaliai mistifikuoti, jiems
akivaizdziai nenorint susidurti su sudétingesniu, 1§ esmés
miglotu savo istoriniu paveldu.

Vienas 1§ svarbiausiy Vidurio-Rytu Europos istorinio
naratyvo akluyjy taskuy yra beveik visiskas $io regiono
kolonijiniy epizoduy nepripazinimas. Tam menkai tepadéjo
neisvengiamas ir nesustabdomas postkolonijinés teorijos
iskilimas. Senoje Edwardo Saido veikalui ,Orientalizmas*
sukritikuoti kartais pasitelkiamoje pastaboje pazymima,
kad autorius nagrinéja Vakaruy metropoliniy $aliy ir jy
kolonijiniy teritorijy Rytuose santykius praleisdamas
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stance, and finally the lack of critical examination of its own
imperial past.

In her 2006 book, Niesamowita Slowiariszczyzna (Uncanny Slavdom)
eminent Polish literary scholar Maria Janion characterises
Poland as an unconscious post-colonial space, permanently torn
between the feeling of superiority and inferiority.® Janion
claims that this post-colonial condition needs to be understood
through its relation to Slavdom, as well as a suppressed
colonial past. Reclaiming being Slavic would bring Poland
closer to Russia. It is the same detachment through which Poles
aspire to Western universalism, defending the Latin, Catholic,
and Mediterranean values (always with an element of self-
colonisation). Polish national identity is therefore constructed
based on the trauma of inferiority and alienation from what is
universal (the Western world), the superiority of Poland over
other Slavs, and finally the permanent self-victimisation, which

6 Maria Janion, Niesamowita Slowiariszczyzna: fantazmaty literatury (Krakdéw: Wydawnictwo
Literackie, 2007).

Jan Sowa ir Joanna Warsza

tokias (pusiau) periferijas kaip Vidurio ir Ryty Europa®.
Kolonijiniy ir postkolonijiniy pajégu, naviguojanciy
Vidurio Ryty Europos ir ypal Lenkijos kultlrinius
identitetus, tyrimas gali padéti geriau suprasti dabartine
karinga neonacionalistine ir megalomanine S$ios $Salies
bukle, nuolatini saves patvirtinimo poreiki, tvirta
anti-imigracine pozicija, ir, galiausiai - savo pacios
imperinés praeities kritisko jvertinimo stoka.

Savo 2006 m. knygoje ,Niesamowita Slowianhszczyzna“

(lenk. Nepaprastas slavizmas) i8kili lenky literatdros
tyrinétoja Maria Janion apibidina Lenkijg kaip samoningai
nesuvokiamg postkolonijine erdve, nuolatos pléSomg tarp
pranasumo prie$ kitus ir buvimo menkesne jausmo®. Janion
teigimu, S8ia postkolonijine bukle reikia aiskinti per

jos santyki su slavizmu ir uzZgniauzta kolonijine praeitji.
5 Edward Said, Orientalism (Niujorkas: Pantheon Books, 1978).

6 Maria Janion, Niesamowita Slowiariszczyzna: fantazmaty literatury (Krokuva:
Wydawnictwo Literackie, 2007).
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disables a proper critical self-examination. Many of these
aspects return in the current political situation alongside a
prevailing fear of the ‘other’ and the stark refusal of any
immigrants, while millions of Poles continue to work and live
abroad, mainly in Western Europe.

The key and defining traits of contemporary Polish national
habitus - an uncanny mixture of an inferiority complex and
narcissistic fantasies of Poland’s uttermost superiority over
the f‘decaying’ Western world - both have their roots in a
suppressed colonial past. There might even be an etymological
link between the words “Slav” and “slave” dating back to
ancient times. Scholars such as Braudel and Wallerstein have
demonstrated in a convincing way that the part of the European
continent lying East of the river Elbe and inhabited mostly by
Slavs was the first peripheral zone of capitalist world-economy
in early-modern times.” The whole block of countries - the so-

7 See I. Wallerstein, op. cit.

Miglota pati sau: kaip kolonijinés ir
postkolonijinés pajégos naviguoja Lenkijoje

Pripazinimas esant slavisku krastu priartinty Lenkijg
prie Rusijos. Per ta pati atsiribojimg lenkai sykiu siekia
Vakary universalizmo, gindami lotyniskas, katalikiskas
ir Vidurzemio jdros regiono vertybes (visais atvejais -
su savikolonizacijos elementu). Taip lenky tautiné
tapatybé konstruojama remiantis nevisavertiskumo trauma
ir atsiskyrimu nuo to, kas universalu (Vakary pasaulio),
Lenkijos pranasumu prie$ kitus slavus ir, galiausiai,
nuolatiniu aukos vaidmens prisiskyrimu, neleidzianciu
tinkamai kritiSkai saves jvertinti. Dauguma $iy aspektuy
vis iskyla dabartinéje politinéje situacijoje kartu su
vyraujanéia ,Kito* baime ir grieztu atsisakymu jisileisti
bet kokius imigrantus, kai tuo metu milijonai lenky

ir toliau dirba bei gyvena uzsienyje, pagrinde Vakary
Europoje.

Pagrindiniai $iuolaikine lenky tautine saréda
apibudinantys bruozai - keistas nevisavertiskumo komplekso
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called Polish-Lithuanian Commonwealth (1569-1795) being the
biggest and the most prominent example in the area - became
stuck in a state of dependency and underdevelopment, forcing
its rural populations into serfdom. Thus Central-Eastern Europe
could be likened historically to the Global South, or even
framed as the region which blurs

the asymmetrical division between the Global North and the
Global South.

The Kingdom of Poland and its nobility played a key role

in extending the serfdom of peasants far into South-Eastern
Europe. It attempted to build its own expansionist empire by
dominating Lithuania and annexing vast areas of Ukraine in

the 16*™ century and developing colonial aspirations in the 20"
century, such as with the organisation the Maritime and Colonial
League which in the 1930s actively supported the development of
both a merchant fleet and a large navy, as well as the creation
of Polish colonies and overseas possessions, as depicted in

the research of Polish artist Janek Simon. This still inspires

Jan Sowa ir Joanna Warsza

ir narcisistiniy fantazijy apie totaly Lenkijos pranasuma
prie§ ,nykstanti“ Vakary pasauli misinys; abieju ju Saknys
slypi uzgniauztoje kolonijinéje praeityje. Tikétina,

kad tarp Zzodziy ,slavas® ir ,vergas® (angl. slave)

netgi esama etimologinio ry$io, siekianéio senovés
laikus. Tokie mokslininkai kaip Fernandas Braudelis ir
Immanuelis Wallersteinas itikinamai pademonstravo, kad
Europos zemyno dalis, esanti i rytus nuo Elbés upés ir
daugiausiai gyvenama slavy, ankstyvaisiais moderniaisiais
laikais buvo pirmoji kapitalistinés pasaulio ekonomikos
periferiné zona’. Visas $iy Saliy blokas, pagrindiniu

ir ry8kiausiu pavyzdziu esant vadinamajai Abiejy Tauty
Respublikai (1569-1795 m.), istrigo priklausomybés ir
nepakankamo iSsivystymo bulsenoje, taip per prievarta
nuvarydamas savo kaimo teritorijy gyventojus i baudziava.
Todél Vidurio ir Ryty Europg istoriskai galima prilyginti
globaliesiems Pietums, arba netgi ivardyti kaip regiona,
isblukinanti asimetriska pasidalijimg tarp globaliosios
Siaurés ir globaliyjy Pietuy.

7 Zr. I. Wallerstein, op. cit.


https://en.wikipedia.org/wiki/Merchant_fleet
https://en.wikipedia.org/wiki/Polish_Navy
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a postcolonial nostalgia in contemporary Poland, which

hampers critical reflection over the country’s past as well

as any recognition of its peripheral status. Instead, Poland’s
nationalistic right, currently in power, aims at reestablishing
Poland as a local hegemonic power in the region. This idea
linked - history again! - with the so called Jagiellonian
period (1386-1572) is cast by the right as a desired alternative
to integrating with the EU, supposedly dominated by German
interests. It also stands behind Polish expansionist and
imperial infrastructural ambitions epitomised by the country’s
attitude toward Ukraine.

Polish colonialism in Central-Eastern Europe had, of course,

its specific character and cannot be simply equated with the
colonial endeavors of Western powers. Unlike the Curonian
colonisation of the Americas, when the Duchy of Courland and
Semigallia (the present day Latvia) briefly established a
colony on the island of Tobago in 17t" century, Poland had never
attempted to extend its rule oversees before the 20t century

Miglota pati sau: kaip kolonijinés ir
postkolonijinés pajégos naviguoja Lenkijoje

Lenkijos karalysté ir jos bajorija atliko esmini vaidmeni
pled¢iant valstiediy baudziamybe i Pietryéiy Europa. Ji
bandé sukurti savo pacios ekspansine imperija uzvaldydama
Lietuva, XVI amziuje aneksuodama iStisus Ukrainos

plotus ir XX amziuje plétodama kolonijinius siekius,

kaip antai organizacijos ,Jury ir kolonijiné lyga*“

atveju, kuri 1930-aisiais aktyviai rémé tiek pirkliuy,
tiek didelio karinio laivyno isvystymo minti, o taip

pat Lenkijos kolonijy ir uzjurio valdy sukirima, kaip
tiksliai pavaizduota lenky dailininko Janeko Simono
tyrimuose. Visa tai S$iuolaikinéje Lenkijoje vis dar

kelia postkolonialistine nostalgija, trukdandia kritiskai
apmastyti Salies praeiti ir bet koki jos periferinio
statuso pripazinima. Vietoj to, $iuo metu Lenkijos
valdzioje esanti nacionalistiné deSiné siekia atkurti
Lenkija kaip vietine regiono hegemonine galia. Si idéja,
susieta su vadinamuoju Jogailaiciy periodu (1386-1572) (ir
vél istorija!) politinés de$inés matoma kaip pageidaujama
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(and even at that stage it was just a repetition of German
model of colonialism devised by Bismarck in 1880s in the form
of the well-known ‘scramble for Africa’) concentrating rather

on conquering neighbouring territories. It was the same path of
imperialism that Russia enacted in the entire modern period. It
is different from the mainstream of Western colonialism, though
not entirely alien to it, after all the first English colony
was not India, but Ireland.

There were important differences in social and political
relations between the conquerors and the conquered. Polish
nobility, extending its rule over vast chunks of Eastern Europe
in the 16*" century, brought with them the system of serfdom
that constituted the key economic element of their social
organisation. Despite many similarities, it had an important
feature that differentiated it from Western slavery: people
were not sold and bought individually. It does not mean that
people were not traded as merchandise, but that the trade
itself took a wholesale form: populations were transferred

Jan Sowa ir Joanna Warsza

alternatyva integracijai i ES, kurioje, kaip spéjama,
dominuoja Vokietijos interesai. Ja taip pat palaikomos
Lenkijos ekspansinés ir imperinés infrastruktdros
ambicijos, jikUnijamos $ios Salies poziudryje i Ukraina.

Lenky kolonializmas Vidurio ir Rytu Europoje, be abejo,
turéjo savo specifini pobidi ir negali biti tiesiog
sutapatinamas su vakariniy pajéguy kolonijiniais siekiais.
Skirtingai nuo Kurs$o kolonizacijos Amerikoje, kai Kurzemés
ir Ziemgalos kunigaiks$tysté (dabartiné Latvija) XVII a.
ikuré trumpalaike kolonija Tobago saloje, Lenkija niekada
nebandé plésti savo valdomy teritorijuy uzjuryje iki pat

XX a. (ir net tada tai buvo tik vokiecéiy kolonializmo
modelio, kuri Bismarkas 1880-aisiais sugalvojo gerai
zinomu ,Pestyniy dél Afrikos® pavidalu, atkartojimas),
daugiau démesio skirdama kaimyniniy teritorijy
uzkariavimui. Ta pati imperializmo kelig Rusija tiesé viso
moderniojo laikotarpio metu. Jis skiriasi nuo pagrindinés
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together with land estates and villages that they were ascribed
to when said estate changed owners. It represented a major
social difference as families were not destroyed in result.
However, the power exercised by the lord over his serfs had

a lot of commonalities with the institution of slavery as

it functioned in Northern or Southern American plantations.

The lord controlled not only the serf’s labour time, but

also the social and even biological existence of subjugated
populations — he decided the fate of the serf’s children,
allowing or denying them an opportunity to train as craftsmen.
He could force widows to remarry with peasants of his choosing
and even oblige his subjects to buy a certain volume of alcohol
from his own distillery. He also enjoyed the infamous feudal
privilege of ius prime noctis that amounted to institutionalised
rape. So, although peasants were not the lord’s property as

was the case with slaves, the power that he had over them had
various resemblances amounting to a biopolitical rule over the
bare life of his serfs.®

8 Georgio Agamben, Homo Sacer: Sovereign Power and Bare Life (Stanford: Stanford Uni-
versity Press, 1998).
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Vakary kolonializmo srovés, taciau néra visiskai jai
svetimas - vis délto, juk pirmoji angluy kolonija buvo ne
Indija, o Airija.

Tarp uzkariautojy ir uzkariautyjuy buvo svarbiy su
socialiniais ir politiniais santykiais susijusiy skirtumy.
XVI a. uzvaldziusi milZziniSkus Europos plotus Lenkijos
bajorija su savimi i juos atsine$é baudziavos sistema,
kuri buvo pagrindinis ju socialinés organizacijos
ekonominis elementas. Nepaisant daugybés panasumy,

§i sistema turéjo svarbuy bruoza, skirianti ja nuo

Vakary vergijos: Zmonés nebuvo parduodami ir perkami
individualiai. Tai nereiskia, kad zmonémis nebuvo
prekiaujama kaip materialiomis prekémis, bet pati
prekyba vyko didmenine forma: gyventojai buvo perkeliami
kartu su Zzemés valdomis ir kaimais, kuriems jie buvo
priskiriami, kaskart keidiantis ty valdy savininkams.

Tali atspindéjo milziniSka socialine atskirti, nes dél to

AUTHOR:

AUTORIUS:

63

Jan Sowa and Joanna Warsza

This complicated picture of relations - as well as the
similarities and differences between the East and West of
Europe - has taken an interesting turn in recent years. The
critical tools of post-colonial theory have ironically been
appropriated in Central-Eastern Europe by the nationalistic
right and used to reaffirm ‘traditional identities’ and a
perceived ‘cultural heritage’ of colonisation and domination
by foreign, liberal ideology. This has led to a ‘perverse
decolonisation’ - to use the term coined by Ekaterina Degot
and David Riff - where obscurantist attitudes, reactionary
sentiments, and religious fundamentalism are presented as
attempts to preserve one’s unique and allegedly endangered
way of life.® What is maybe even more interesting is that the
twisted, uncritical use of critical concepts has provided

a platform for widespread populist sentiments. Against the
beliefs of 20" century modernisation theorists, the peripheries

9 Perverse Decolonization (2017-2018) was an international research and discussion
project addressing the current crisis of postcolonial studies and identity pol-
itics and its possible appropriations in new nationalisms emerging on a global
scale. https://www.academycologne.org/en/article/1411_perverse_decolonization

Jan Sowa ir Joanna Warsza

nebuvo sunaikinamos Seimos; tadiau valdandiujy galios
pasitelkimas prie$ baudziauninkus daugeliu aspekty priminé
vergijos institucija, veikusiag Siaurés ar Piety Amerikos
plantacijose. Valdovas kontroliavo ne tik baudziauninky
darbo laika, bet ir socialini ir net biologini pavergtuy
gyventojy egzistavimg - pavyzdziui, jis sprendé
baudziauninko vaiky likima leisdamas arba nesuteikdamas
jiems galimybés mokytis amaty. Jis galéjo priversti

nasles susituokti su jo pasirinktais valstieéiais ar net
liepti atitinkamiems subjektams nusipirkti tam tikra
alkoholio kieki 18 jo asmeninés varyklos. Jis taip pat
mégavosi garsigja feodaline ,ius primae noctis“ privilegija,
prilygstandia institucionalizuotam i$prievartavimui.

Taigi, nors valstiediai nebuvo valdovo nuosavybé, kaip
buvo vergy atveju, jo prie$§ juos turima galia daugeliu
atzvilgiy buvo panasi ir prilygintina biopolitiskam
spaprasto baudziauninky gyvenimo“ valdymui®.

8 Giorgio Agamben, Homo Sacer: Sovereign Power and Bare Life (Stanfordas:
Stanford University Press, 1998).
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or Russia, not the other way around?

This is an extended and amended version of the text published under
the same title in Jan Sowa, Joanna Warsza (eds.), Everything Is
Getting Better. The Unknown Knowns of Polish (Post)Colonialism
(Berlin: SAVVY Contemporary 2017).
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Sis sudétingas santykiy paveikslas, kaip ir Ryty bei
Vakary Europos panasSumai ir skirtumai, pastaraisiais
metais jgavo jdomuy posuki. Kritiski postkolonijinés
teorijos jirankiai buvo ironiskai pasitelkti Vidurio

ir Ryty Europos nacionalistinés de$inés ir panaudoti
siekiant i§ naujo patvirtinti ,tradicinius identitetus*
bei juntamg svetimos, liberalios ideologijos
kolonizavimo ir dominavimo ,kultldrini pavelda®. Visa
tai paskatino ,iSkreipta dekolonizacija® vartojant
Jekaterinos Degot ir Davido Riffo sukurta terming, -
kur obskurantistinés nuostatos, reakcinés nuotaikos ir
religinis fundamentalizmas pateikiami kaip bandymai
i§saugoti unikaly ir tariamai nykstanti Zmoniy gyvenimo
bida®. Galbit dar jidomiau yra tai, kad iskreiptas,
nekritiskas kritiniy savoky vartojimas suteiké pagrinda

9 ,Iskreipta dekolonizacija“ (angl. Perverse Decolonization) (2017-2018 m.) buvo

tarptautinis tyrimy ir diskusijy projektas, kuriame nagrinéta dabartiné
postkolonialistiniy studiju ir tapatybés politikos krizé ir galimi jos
pasitelkimo bddai naujose pasauliniu mastu kylanciose nacionalistinése
bangose. https://www.academycologne.org/en/article/1411_perverse_
decolonization
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pladiai paplitusioms populistinéms nuotaikoms. Prie$ingai
nei tiki XX a. modernizacijos teoretikai, panasu, kad
periferijos lenkia populizmo kreive: ar Didziosios
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Presentation by
Kristina Norman

Kristinos Norman
prezentacl|a
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Artist Kristina Norman presented her
work in relation to the excursion to
Rybachy and the history of migration
and displacement on the Curonian
Spit. The monument of the mourning
Soviet soldier in Rybachy seems to
have been based on the monument in

Tallinn, Estonia, the removal of

which is the subject of Norman’s
mocumentary Monolith (2007) and her
presentation After-War (2009) in the
Estonian pavilion at the Venice
Biennale. The relocation of the
monument from the city centre of

Tallinn to a military cemetery on

the outskirts of the city triggered
clashes between Estonian society and
the Russian community. Due to her
mixed background, Norman is trying
to position herself between these
two separate ‘memory collectives’.

Menininké Kristina Norman
pristaté savo darbus, susijusius
su ekskursija i Rybacdi ir
migracijos bei perkélimo Kurdiy
nerijoje istorija. Gedindio
soviety kareivio paminklas
Rybacdyje atrodo buves paremtas
Taline esandéiu paminklu,

apie kurio nuémimg Norman
sukiré ,mockumentary“ (angl.
»apgaulingos dokumentikos*)
zanro filma Monolith (2007 m.) ir
prezentacija After-War (2009 m.),
pristatyta Estijos paviljone
Venecijos bienaléje. Paminklo
perkélimas i$§ Talino miesto
centro i kariy kapines miesto
pakrastyje sukélé nesutarimy
tarp Estijos visuomenés ir rusy
bendruomenés. Dél savo misrios
kilmés Norman bando prisiimti

In her film Common Ground (2013),
filmed in Stockholm, Sweden, and
near Jaama Village, Estonia, the
artist attempts to draw parallels
between the lives of Estonian
refugees who fled the German and
Soviet occupations of Estonia and
found asylum in Sweden, and refugees
currently seeking asylum in Estonia.
Today, they are placed at the

Illuka Reception Center for Asylum
Seekers, located in a forest near
the remote village of Jaama by the
Russian border, speaking both to the
geopolitical location and history of
migration in Nida.

pozicija tarp $iy dviejy atskiry
satminties kolektyvy“. Savo
filme Common Ground (2013 m.),
nufilmuotame Stokholme ir
netoli Jaama kaimelio Estijoje,
menininké bando sugretinti i$§
vokieé¢iy ir soviety okupuotos
Estijos pabégusius bei Svedijoje
prieglobsti radusius pabégélius
estus, $iuo metu prieglobscio
ieskandius Estijoje. Siandien
pastarieji apgyvendinti

Ilukos prieglobséio prasytoju
priémimo centre, isiklrusiame
miskuose netoli atokaus Jaama
kaimo prie Rusijos sienos -
vietoje, susijusioje ir su

Nidos geopolitine vietove bei
migracijos joje istorija.
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Embarking on Border-
Crossing from Nida to
Rybachy (and Back

WORKSHOP BY ARTIST KRISTINA NORMAN AND
CURATOR JOANNA WARSZA

Kertant sieng tarp
Nidos Ir Rybacio
bel atgal

MENININKES KRISTINOS NORMAN IR KURATORES
JOANNOS WARSZOS DIRBTUVES
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Shortly after Joanna Warsza accepted
the invitation to lead one of

the sessions of the workshop, the
Russian Federation announced a free
electronic visa for EU citizens

to visit Kaliningrad Oblast. Thus,
the idea of crossing the border
from Nida to the Russian side of
the Curonian Spit was conceived.
For this excursion, Joanna Warsza
invited Kristina Norman, an artist
whose Estonian-Russian heritage
reflects the tensions between the
Baltic states and Russia from which
they gained independence after the
fall of the Soviet Union in the
1990s.

We departed from Nida by bus after
breakfast and reached the border
in less than ten minutes. While

Netrukus po to, kai Joanna Warsza
sutiko vesti vienag 1i$ dirbtuviy

sesijuy, Rusijos Federacija
paskelbé jisteigianti nemokama

waiting at the border, we read
passages from Migrants and Refugees
on the Curonian Spit (2019), a book
by Vasilijus Safronovas published
by Nida Art Colony, and Shahram
Khosravi’s text ‘Waiting’. Natalia
Tikhonova, one of the participants,
also read her own text to the group.
Our destination was the village

of Rybachy (formerly Rossitten)

and the ornithological station

in Fringilla. Founded in 1901 by
German ornithologist Johannes
Thienemann, making it the oldest
ornithological station in the world,
it was reestablished in the 1950s
by Russian scientists to monitor
the seasonal bird migration in

the context of climate change and
destruction of bird habitats.

Laukdami patikros punkte
skaitéme iStraukas 1§ Vasilijaus
Safronovo knygos Migrants and
Refugees on the Curonian Spit

elektronine viza ES pilieciams,
norintiems apsilankyti
Kaliningrado srityje; taip gimé
sumanymas kirsti sieng tarp Nidos
ir rusiskosios Kur$iy nerijos
pusés. I S8ia ekskursija Joanna
Warsza pakvieté Kristing Norman -
menininke, kurios estiskas-
rusiskas paveldas atspindi jtampa
tarp Baltijos $aliy ir Rusijos,
nepriklausomybe nuo kurios jos
atgavo 1990 m. zlugus Soviety
Sajungai.

IS Nidos autobusu isvykome po
pusryéiy, ir pasieni pasiekéme
per maziau nei desimt minudéiy.

(angl. ,Migrantai ir pabégéliai
Kurdiy nerijoje®) (2019 m.), kuriag
iSleido Nidos meno kolonija, ir
Shahramo Khosravio teksta Waiting
(angl. ,Laukimas®). Viena i$
dalyviy Natalija Tychonova grupei
taip pat skaité savo pacdios
teksta. Misy kelionés tikslas
buvo Rybacio kaimas (buves

vok. Rossitten, arba Rasyté) ir
ornitologiné stotis Fringiloje.
1901 m. ikurta vokiediy ornitologo
Johaneso Thienemanno (taip
leidziant laikyti ja seniausia
ornitologine stotimi pasaulyje),
SeStajame deSimtmetyje stotis
buvo i§ naujo isteigta Rusijos
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We continued the excursion in
Rybachy, starting at the monument of
the Soviet soldier and then walking
towards the house of Johannes
Thienemann, a former German school
and Protestant church, which serves
today as a Russian Orthodox church.
We also visited the surroundings

of the Seagull Pond that features
buildings from the early 20t
century, currently being rebuilt

on a massive scale as a hotel,
reflecting the incorporation of

East Prussian heritage into today’s
hospitality industry. We learned
more about the current development
of tourism on the Russian side

of the Curonian Spit from Dmitrij
Kirillov, the manager of the Altrimo
Hotel on the shore of the Curonian

mokslininky, siekiant stebéti
sezonine pauk$§&iy migracija
klimato kaitos ir pauksciy
buveiniy naikinimo kontekste.

Ekskursija teséme Rybadyje,
pradédami nuo soviety kareivio
paminklo ir toliau eidami link
Johanneso Thienemanno namy -
buvusios vokieciy mokyklos ir
protestanty baznyéios, kuri
§iandien veikia kaip rusy
staciatikiy cerkvé. Taip pat
aplankéme Zuvédros tvenkinio
apylinkes, kuriose galima rasti

ankstyvajame XX amziuje pastatytuy

pastaty, $iuo metu masiskai
rekonstruojamy viesbucéio forma,
taip atspindint Ryty Prusijos
paveldo itraukima i $iy dieny
svetingumo pramone. Daugiau

Lagoon, where we had lunch and held
a reading group on the notion of
borders, reading and discussing
texts by Gloria Anzaldla, Marwa
Arsanios, Etienne Balibar, and
Achille Mbembe.

On our way back to Nida, we briefly
stopped at a faux-Gothic petrol
station, where Anna Karpenko, one of
the workshop participants, shared
with us her thoughts on ways in
which East Prussian heritage is
currently being reclaimed in the
Kaliningrad Region, which can also
be found in this e-publication.
Crossing the border back to
Lithuania, we arrived back to Nida
on time for dinner and later in
the evening we reconvened to share

apie dabartine turizmo plétrag
rusiskojoje Kur$iy nerijos puséje
suzinojome 1i§ Dmitrijaus Kirilovo,
kuriam priklauso ,Altrimo*
vieSbutis, jisikures ant Kursiy
mariy kranto. Ten papietave taip
pat surengéme skaitymo grupe
sieny savokos tema, kurioje
skaitéme ir aptaréme Glorios
Anzaldda, Marwos Arsanios,
Etienne‘o Balibaro ir Achille‘o
Mbembe tekstus.

Pakeliui atgal i Nidg trumpam
sustojome pseudo-gotikinéje
degalinéje, kur viena 1is$
dirbtuviy dalyviy Anna Karpenko
su mumis pasidalino savo mintimis
apie tai, kaip Ryty Prusijos
paveldas S§iuo metu atgaivinamas
Kaliningrado srityje. Sias

our diverse experiences of crossing
borders, governed not only by our
passports but by our bodies and
past experience.

autorés mintis taip pat galite

rasti Siame el. leidinyje. Kirte

Lietuvos sieng, 1 Nidg grizZome
laiku vakarienei, o véliau

vakare vél susibiréme pasidalyti

savo jvairiomis sieny kirtimo

patirtimis, kurias nulemia ne tik
musy pasai, bet ir musy kinai bei

ankstesnés patirtys.
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Waiting is a particular experience of time. Waiting is
inescapable. It is a feature of human relationships. In our
daily lives, we wait at airports, offices, and shops. Waiting
is a common feature of bureaucracy; when in contact with
organisations, individuals wait their turn and officials’
decisions. Waiting is expecting something coming from others.
Keeping others waiting is also a technique for the regulation
of social interactions. It is a manipulation of other’s time.
Waiting, as Pierre Bourdieu puts it, is a way of experiencing
the effect of power. ‘Making people wait... delaying without
destroying hope is part of the domination’.! To keep people
waiting, without ruining their hope, is an exercise of power
over other people’s time. Waiting is a common experience for
the less powerful groups in society, producing ‘subjective
effects of dependency and subordination’.? The f‘punitive’ aspect
of waiting is when a person is f‘kept ignorant as to how long
he must wait’.® Waiting generates feelings of ‘powerlessness and

1 Pierre Bourdieu, Pascalian Meditations (Stanford: Stanford University Press, 2000),

p. 228.

2 Javier Auyero, Patients of the State: The Politics of Waiting in Argentina (Durham:
Duke University Press, 2012).

3 Barry Schwartz, Queuing and Waiting: Studies in the Social Organization of Access and
Delay (Chicago: University of Chicago Press, 1975), p. 6.

Laukimas yra ypatinga laiko patirtis. Nuo laukimo
nepabégsi. Tai Zmoniy santykiy dalis. Kasdieniniame
gyvenime laukiame oro uostuose, biuruose ir parduotuvése.
Laukimas yra iprastas biurokratijos elementas; turédami
reikaly su organizacijomis asmenys laukia savo eilés ir
pareiguny sprendimy. Laukimas - tai kazko tikéjimasis 1i$§
kity. Privertimas laukti kitus taip pat yra socialiniy
interakcijy reguliavimo budas. Tai manipuliavimas kito
laiku. Laukimas, Pierre‘o Bourdieu ZzZodziais, yra budas
patirti galios poveiki. ,Priversti Zmones laukti...
vilkinimas nesugriaunant vilties yra dominavimo dalis®i.
Priversti Zmones laukti neatimant i§ jy vilties - tai
galios prie§ kituy 2Zmoniy laika praktika. Laukimas

yra jiprasta silpnesniyjy visuomenés grupiy patirtis,
sukelianti ,subjektyvius priklausomybés ir pavaldumo

padarinius“?. ,Baudziamasis“ laukimo aspektas yra ,palikti

1 Pierre Bourdieu, Pascalian Meditations (Stanfordas: Stanford University
Press, 2000), p. 228.
2 Javier Auyero, Patients of the State: The Politics of Waiting in Argentina
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vulnerability’. Marginalised and unprivileged groups, to use
Vincent Crapanzano’s words, ‘wait for something, anything, to
happen. They are caught in the peculiar, the paralytic, time
of waiting’.* Another consequence of waiting is the feeling
that one is not fully in command of one’s life. To be kept
waiting for a long time ‘is to be the subject of an assertion
that one’s own time (and therefore, one’s social worth) is less
valuable than the time and worth of the one who imposes the
wait’.®

The arbitrariness and precariousness of waiting is best
depicted in literature. Samuel Beckett’s Waiting for Godot

is about the endless wait for someone who never comes, for
something that never happens. Franz Kafka’s Before the Law is
about a man from the countryside permanently waiting before and
for the law. His entrance is deferred, ‘not yet allowed’. This

4 Vincent Crapanzano, Waiting: The Whites of South Africa (London: Random House,
1985), p. 43.
5 Schwartz, 1975.

Laukimas

zmogy nezinioje, kiek jis turés laukti“®. Laukimas sukelia
sbejégiskumo ir pazeidziamumo“ jausmus. Marginalizuotos
ir neprivilegijuotos grupés, pasitelkiant V. Crapanzano
zodzius, ,laukia, kol jvyks kazkas, bet kas. Jie uZstrige
specifiniame, paralyziuojanéiame laukimo laike“:. Kita
laukimo pasekmé yra jausmas, kad zZzmogus nevisiskai valdo
savo gyvenimg. Buti priverstam laukti ilga laika reiskia
stapti pavaldziam tvirtinimui, kad Zmogaus savas laikas
(taigi, ir socialiné verté) yra maziau vertingas nei to,
kuris ji vercéia laukti, laikas ir verté“s.

Laukimo arbitralumas ir nestabilumas tiksliausiai
atvaizduojamas literatdroje. Samuelio Becketto pjeséje
sBelaukiant Godo“ apmastomas nesibaigiantis laukimas

(Durhamas: Duke University Press, 2012 m.).

3 Barry Schwartz, Queuing and Waiting: Studies in the Social Organization of
Access and Delay (Cikaga: University of Chicago Press, 1975), p. 6.

4 Vincent Crapanzano, Waiting: The Whites of South Africa (Londonas: Random
House, 1985), p. 43.

5 Schwartz, 1975.
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Shahram Khosravi

‘not yet’ illustrates the abstractedness and inaccessibility of
the law that keeps people waiting without having their hopes
dashed.

Large numbers of displaced people - undocumented migrants,
refugees and asylum seekers - spend extended periods waiting:
in camps, in transit lands, or in search of papers. Lack of
information on how long they have to wait, or what exactly
they have to do to get their permits, makes their lives
unpredictable and uncertain. This is most palpable in the case
of asylum seekers, and in detention centres where migrants can
be kept waiting indefinitely before deportation.

Prolonged waiting, for papers or deportation, means ‘not being
in-time with others’. For many others, Mondays represent ‘moving
forward’, the first day of a meaningful week of work. In
contrast, for undocumented migrants, Mondays mean ‘remaining at
the same point’. Their time is not that of f‘ordinary’ people.
Undocumented migrants use terms like ‘dead time’ or ‘a time of
death’ when talking about their lives kept waiting.

Shahram Khosravi

kazkieno, kas vis neateina, to, kas vis neivyksta. Franzo
Kafkos apsakyme ,Prie$§ istatymg“ savo ruoztu kalbama apie
zmogu 18 kaimo, nuolat laukianti prie$ jistatyma ir paties
istatymo. Jo jvedimas vis atidedamas, ,dar neleidziamas*.
Sis ,dar ne® iliustruoja jistatymy abstraktuma ir
neprieinamumg, priveréianti Zmones laukti nesudauzant jy
vilcéiuy.

Daugybé perkelty asmeny — dokumenty neturinéiy migrantuy,
pabégéliy ir prieglobscéio prasytojy - laukdami praleidzia
itin ilgus laiko tarpus: stovyklose, tranzito zonose ar
ieSkodami dokumentuy. Nezinojimas, kiek jie turés laukti,
arba ka tiksliai jie turi daryti norédami gauti leidimus,
ju gyvenimus pavercéia nenuspéjamais ir neuztikrintais.
Tai labiausiai jaucéiama prieglobséio prasytojy atveju ir
sulaikymo centruose, kur migrantai prie$ deportavima gali
bati priversti laukti neribota laika.
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In Western societies, people approach time in terms of how

it can be used most efficiently. Time is associated with
success and money. It is presented as a form of capital, which,
similar to money, can be ‘counted, saved, spent, lost, wasted
or invested’.® Hence waiting symbolises waste, emptiness,

and uselessness. There is a discrepancy between the speed,
mobility, and temporalities in modern societies, and the
experiences of individuals forced into a prolonged act of
waiting. Waiting by the poor, the unemployed, asylum seekers,
undocumented migrants, or youngsters can result in a weakening
of a sense of social function, and of their connections to the
larger society, generating a feeling of purposelessness and
‘rolelessness’. Furthermore, asylum seekers and undocumented
migrants are constantly waiting for decisions and assistance
coming from others: the state, churches, NGOs, legal firms,
labour unions, or employers. The dependence on others’
decisions and help leads to a patronising relationship, with
the migrant surrendering to the authority of others.

6 Ibid.

Laukimas

Ilgas dokumenty ar deportacijos laukimas reiskia ,buvimg
kitame laike nei kiti“. Daugeliui pirmadieniai reis$kia
»judéjimg pirmyn“, pirmg prasmingos darbo savaités diena.
Neteisétiems migrantams, kita vertus, pirmadieniai reiskia
,1likimg tame paciame taske“. Jy laikas néra ,jiprasty”
zmoniy laikas. Kalbédami apie savo gyvenimg laukime
dokumenty neturintys migrantai vartoja tokius terminus
kaip ,mires laikas“ arba ,mirties laikas*.

Vakary visuomenése zmonés laika vertina pagal tai, kaip
efektyviausiai ji galima panaudoti. Laikas siejamas

su sékme ir pinigais. Jis pateikiamas kaip kapitalo
forma, kuria, kaip ir pinigus, galima ,suskaidiuoti,
sutaupyti, i8- arba pra- leisti, prarasti, issSvaistyti

ar investuoti“®. Taigi, laukimas simbolizuoja $vaistyma,
tudtuma ir nenaudinguma. Siuolaikinéje visuomenéje
greitis, mobilumas ir laikinumas susikerta su
isgyvenimais, kuriuos patiria ilgai laukti verciami

6 Ten pat.

AUTHOR:

AUTORIUS:

99

Shahram Khosravi

Waiting is often an experience of what Victor Turner calls
liminality, the transitory stage between two social positions,
between two stages of life.” Undocumented migrants have

left their legal status in their homelands and are waiting,
hopefully, for a new one. Meanwhile, they are caught betwixt
and between, their status socially and structurally ambiguous.
The loss of social status and role generates vulnerability.
For Turner, there are similarities between liminality and
marginality and inferiority.

When liminality is turned into protracted waiting, the
underpinnings of social life are temporarily/temporally
suspended. Accordingly, asylum seekers and undocumented
migrants find themselves in a situation Ghassan Hage calls
‘stuckedness’; characterised by invisibility, immobility,
uncertainty and arbitrariness.® The ambiguity about the
duration of waiting generates a sense of uncertainty, shame,

7 Victor Turner, The Ritual Process: Structure and Anti-structure (Chicago: Aldine Pub.
Co., 1969).
8 Ghassan Hage, Waiting (Carlton South: Melbourne University Press, 2009).

Shahram Khosravi

asmenys. Neturtinguju, bedarbiu, prieglobscio prasytoju,
neteiséty migranty ar jaunuoliy laukimas gali susilpninti
socialinés funkcijos jausmg ir juy ry$ius su platesne
visuomene, sukuriant ,betiksliskumo® ir ,vaidmens
neturéjimo“ jausma. Be to, prieglobsio prasytojai ir
dokumenty neturintys migrantai nuolatos laukia kity
subjekty sprendimy ir pagalbos: valstybés, baznycliu,
nevyriausybiniy organizacijy, teisiniy firmuy, profesiniy
sajungy ar darbdaviy. Priklausomybé nuo kity sprendimy
ir malonés lemia nelygiaverdius santykius, dél kuriy
migrantai pasiduoda kity galios jtakai.

Laukimas daznai reiSkia patirti to, ka Victoras Turneris
vadina ribotumu - pereinamuoju etapu tarp dviejy
socialiniy pozicijy, dviejy gyvenimo etapu’. Dokumenty
neturintys migrantai paliko savo teisini statusa tévynéje
ir su viltimi laukia naujo, istrige tarpinéje busenoje,

7 Victor Turner, The Ritual Process: Structure and Anti-structure (Cikaga:
Aldine Pub. Co., 1969)
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depression, and anxiety. This can lead to sleep disorders and
psychosomatic pain. Dread, angst, or guilt are all components
of the experience of waiting. But waiting can be an act too, a
strategy of defiance by the migrants. Failed asylum seekers and
undocumented migrants who wait in hiding may do so in hope of
a regularisation programme or with plans for moving on. Waiting
does not have to mean passivity, it can be an element in a
strategy by migrants to improve their situation.

First published in Migration: A COMPAS Anthology. Edited by B.
Anderson and M. Keith (COMPAS: Oxford, 2014).
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su tiek socialiai, tiek struktiriskai dviprasmiu

statusu. Socialinio statuso ir vaidmens praradimas lemia
pazeidziamuma. Turneris tarp ribotumo ir marginalumo bei
zemesnés padéties jizvelgia daug panasSumu.

Kai ribotumas pavercéiamas uzsitesusiu laukimu, socialinio
gyvenimo pagrindai laikinai / laiki$kai sustabdomi.
Atitinkamai prieglobsCio prasytojai ir neteiséti
migrantai atsiduria situacijoje, kurig Ghassanas

Hage‘as vadina ,istrigimu“, pasizyminc¢iu nematomumu,
nejudrumu, neuztikrintumu ir arbitraris$kumu®. Laukimo
trukmés neaisSkumas sukelia netikrumo, gédos, prislégtumo
ir nerimo jausmus. Ilgainiui tai gali lemti miego
sutrikimus ir psichosomatinius skausmus. Baimé, nerimas
ar kalté - visi 8ie iSgyvenimai yra laukimo patirties
dalis. Tadiau laukimas taip pat gali bdti veiksmas,
migranty nepaklusnumo strategija. Nesékmingi prieglobséio

8 Ghassan Hage, Waiting (Piety Karltonas: Melbourne University Press, 2009)
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HOW HAS THE WORKSHOP CHANGED YOUR VIEWS ON BORDERS AND PARTICIPANT: Paul Maheke
BOUNDARIES, OR ON THE NOTIONS OF FLUIDITY AND FLUX?

Unfortunately, the first  power structures are

day reinforced the the most felt; In its
feelng that borders n-between lies the
are frst and foremost  possibility of being
a threshold where robbed and
Deja, pirmoji diena Kur labiausial
sustiprino  jausma, JaucCiamos galios
kad sienos pirmiau- strukturos; tarp
sia ir labiau nei kas |J slypi galimybe

kito yra slenkstis, pUti apiplestam i
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HOW HAS THE WORKSHOP CHANGED YOUR VIEWS ON BORDERS AND PARTICIPANT: Paul Maheke
BOUNDARIES, OR ON THE NOTIONS OF FLUIDITY AND FLUX?

dispossessed, reconsid-  they represent. Ve
ered and denied. The  cannot afford to be

workshop made me romantic about borders

hyper aware of anymore. Let's leave It

the conceptual split to the 1990s.
nusavintam, persvars- suvoktl sieny atspin-
tytam Ir paneigtam. dimg sgvoky padal-
Dirbtuves priverte Ima. Nebegalme

mane tin  sgmoningal sau leisti | sienas

104 105



HOW HAS THE WORKSHOP CHANGED YOUR VIEWS ON BORDERS AND DAY 1
BOUNDARIES, OR ON THE NOTIONS OF FLUIDITY AND FLUX?

KAIP DIRBTUVES PAKEITE JUSY POZIURI I SIENAS IR RIBAS
ARBA TAKUMO IR SRAUTO SAVOKAS?

ZVvelgtl romantiskai.
Palikime tal desimta-
jam deSimtmeciul.
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It is interesting to compare the behavioural patterns of

three generations living currently in Post-Soviet territory
that find themselves in the same situation (completely
hypothetical, but just in case, keep it in mind). Imagine that
the observed subject went to the restroom at the Torfyanovka,
a border crossing point between Finland and Russia, or Morskoe
between Lithuania and Russia, and suddenly there was no toilet
paper in the booth.

What would a person who grew up in the USSR (born until about
1970 in one of the countries of the former USSR), let’s call
them the ‘Soviet subject’, do in a given situation?

The lack of toilet paper for the ‘Soviet subject’ will not be
something out of the ordinary. Of course, they will have their
own toilet paper, napkins, or something sheet- and paper-shaped
prepared in advance. Lack of toilet paper is an absolute norm
and given. The result for behavioural research is practically
zero, but as we know, for a researcher, a zero result is also a
result.

Idomu palyginti triju karty, $iuo metu gyvenanciy
postsovietinéje teritorijoje, elgesio modelius atsidurus
identiskoje situacijoje (visiskai hipotetinéje, bet, dél
visa ko, turékite tai omeny). Isivaizduokite, kad stebimas
subjektas nueina i tualeta prie Torfjanovkos pasienio
punkto tarp Suomijos ir Rusijos, arba Morskojé tarp
Rusijos ir Lietuvos, ir staiga kabinoje néra tualetinio
popieriaus.

Ka tokioje situacijoje darytuy zZmogus, uzauges Soviety
Sajungoje (gimes mazdaug iki 1970 m. vienoje i$ buvusios
SSRS 8aliy - vadinkime ji ,sovietiniu subjektu®)?

Tualetinio popieriaus trikumas ,sovietiniam subjektui®
nebus kazkas neiprasto. Jis, be abejonés, turés savo 1i$
anksto pasiruos$to tualetinio popieriaus, servetéliy ar
kokiy nors kity popieriniy skepetaités formos atsargu.
Tualetinio popieriaus trukumas - absoliuti norma ir gerai
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Post-Soviet.

We can observe a completely different behaviour in the case of
a person who does not have experience living in the USSR; we
will call them the ‘Non-Soviet subject’. Faced with a lack of
paper, the toilet visitor will be completely disoriented and
confused. This state of things for them is not only unexpected,
but completely unbelievable. This simply cannot happen, cannot
appear, cannot fit the real life. How to survive? What to do?
Lack of toilet paper - this is clearly a signal for something
alarming and scary.

The forecast of further actions in this case is practically
impossible for modelling due to the highest level of further
fluctuations and deviations.

There remains a third, border category - a person born in the
USSR from about the 70s to the 90s, living in the 21°* century,
but having traces of the Soviet experience. The ‘Post-Soviet
subject’ is not prepared for the situation of lack of toilet

Atvejis pasienyje. Pastabos: postsovietinés
patirtys.

zinomas faktas. Elgesio tyrimy rezultatas ¢ia praktiskai
lygus nuliui, tacdiau, kaip zinome, tyréjui nulinis
rezultatas taip pat yra rezultatas.

Asmens, neturinéio gyvenimo Soviety Sajungoje patirties
atveju (vadinkime ji ,nesovietiniu subjektu®), galime
pastebéti visai kitoki elgesji. Susidures su popieriaus
triokumu, tualeto lankytojas visiSkai sutriks ir pasimes.
Tokia situacija jam ne tik netikéta, bet ir visisSkai
nejtikétina. Taip tiesiog negali atsitikti, negali badti,
tokia situacija netelpa i realaus gyvenimo rémus. Kaip
isgyventi? Kag daryti? Tualetinio popieriaus trukumas -
aiskus signalas apie kazka baisaus ir nerimg keliand&io.

Prognozuoti tolesnius veiksmus dél begalés galimy
svyravimy ir nuokrypiy $iuo atveju praktiskai neimanoma.

Lieka trecioji, ribiné kategorija - Zmogus, gimes SSRS
tarp 70-ujuy ir 90-yju, gyvenantis XXI amziuje, bet
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paper and for them, unlike for the Soviet one, this situation
will be unpredictable, but it will not be as shocking as to
the ‘Non-Soviet subject’. The situation is extraordinary but
familiar at some level of memory. The ‘Post-Soviet subject’

has the knowledge that if there is no toilet paper in this
booth, then it is somewhere beyond the toilet walls. And if
there was no paper in the next booth, then it will probably be
found in toilets of the opposite sex - in the men’s room, and
vice versa.

For the f‘Post-Soviet subject’, the behavioural pattern will be
explained by the knowledge that if there is no toilet paper
here and now, this does not mean that it should not be there
at all and never will be, or that the end of the world has
come. This is just an unexpected situation for this particular
booth; for sure toilet paper is available in another place, and
it was just here that it temporarily ended.

Natalija Tychonova

turintis sovietine patirti ir jauciantis jos pédsakus.
sPostsovietinis subjektas“ néra pasiruo$es tualetinio
popieriaus trukumo situacijai ir jam, skirtingai nei
sovietiniam, $i situacija bus nenuspéjama, bet ne
tokia Sokiruojanti kaip j,nesovietiniam subjektui®. Ji
neiprasta, bet tam tikru atminties lygmeniu paZjistama.
sPostsovietinis subjektas“ zino, kad jei Sioje kabinoje
néra tualetinio popieriaus, jo yra kazkur uz tualeto
sieny. Ir jei popieriaus néra ir kitoje kabinoje, jo
grei¢iausiai bus galima rasti prie$ingos lyties tualete -
vyry kabinose, ar atvirks$céiai.

sPostsovietinio subjekto“ elgesio modeli galima paaiskinti
zinojimu, kad jei ¢ia ir dabar néra tualetinio popieriaus,
tai dar nereiskia, kad jo apskritai neturéty buati ir
niekada nebus, arba kad atéjo pasaulio pabaiga. Tai téra
netikéta situacija Sioje konkrecioje kabinoje - tualetinio
popieriaus tikrai galima gauti kitoje vietoje, ir taip
tiesiog nutiko, kad &ia jis laikinai baigési.
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HOW HAS THE WORKSHOP CHANGED YOUR VIEWS ON BORDERS AND PARTICIPANT: Muhammad Shahid
BOUNDARIES, OR ON THE NOTIONS OF FLUIDITY AND FLUX?

The workshop was friendly. It was very

such a great experi- relevant to my stud-

ence. | have learned es and my MA

so much. The envi- porogram. This whole

ronment was very WOrkshop gives a
Dirbtuves buvo Seminaral buvo |a-
ISties pulki patir- bal aktualus mano
tis. AS tiek daug studjoms Ir magis-
ISmokau. Aplinka tranturos programal.

buvo 1tin  draugiska.
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HOW HAS THE WORKSHOP CHANGED YOUR VIEWS ON BORDERS AND PARTICIPANT: Muhammad Shahid
BOUNDARIES, OR ON THE NOTIONS OF FLUIDITY AND FLUX?

boost to my process  most beautiful part

and my Ideas, par- for me was encoun-
ticularly the way In tering the different
which the workshops  media which | hope
were given. The to use to express
Visos dirbtuves vedami. GraZiau-
suzadino Mano Sla dalis man buvo
kUrybin) procesa susiddrimas su Jvairio-
r idejas, ypac tal, mIS medijomis, Kkurias

kalp seminaral buvo ateityje tikiuosi
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HOW HAS THE WORKSHOP CHANGED YOUR VIEWS ON BORDERS AND PARTICIPANT: Muhammad Shahid
BOUNDARIES, OR ON THE NOTIONS OF FLUIDITY AND FLUX?

my Ideas In the fu- SO many boundaries,

ture. | relate borders | felt able to explore
and boundaries with different forms of
myself and, after the  art, lke how to get
workshop dissolved visuals from different
panaudotl savo daug riby pasiutau
idejoms  iSrelkstl. Sie- joalus Imtis tyrine-
nas Ir ribas sieu t skirtingas meno
su savimi, o dirbtu- formas, pavyzdziu,

vems IStirpdzius  tiek Kalp 1Sgautl vaizda
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HOW HAS THE WORKSHOP CHANGED YOUR VIEWS ON BORDERS AND
BOUNDARIES, OR ON THE NOTIONS OF FLUIDITY AND FLUX?

dmensions likke sound.

Overall | learned so
much.

KAIP DIRBTUVES PAKEITE JUSY POZIURI I SIENAS IR RIBAS
ARBA TAKUMO IR SRAUTO SAVOKAS?

S skirtingy dimen-
S|y, kalp garso.
Apskrital, as labal
daug Ismokau.
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TITLE:

o o o In the summer of 1563, the fishermen caught a monster in the
Curonian Lagoon - a lion-fish. Its skin was covered with short
Ka‘lnlngrad GOthIC hair; it had a lion’s head with a mane. It had short front paws
and claws. Instead of back paws, it had a fishtail covered
with scales. It is believed that the lion-fish squealed when

the fishermen were trying to drag it out of the water. Many
considered it a foreboding for Prussia.

An excerpt from The Legend of Nettle Beck from the website of
the Nesslebeck Hotel.?!

In 2005, Kaliningrad, the Russian enclave city on the Baltic,
celebrated its 750" anniversary. The former East Prussian

BY ANNA KARPENKO (German) Koénigsberg became Soviet in 1945 and received its
new name — Kaliningrad - in 1946. Until the 1990s, the pre-war
German history was not officially acknowledged nor celebrated.
Things started to change after perestroika, a period of
political reform under Mikhail Gorbachev and his policies

1 Accessed at: http://nesselbeck.ru/en/ [Accessed: December 2019].

PAVADINIMAS:

. . . 1563 m. vasarg Zvejai Kursiy mariose pagavo dygle. Jos oda
a Inln ra O Otl a buvo padengta trumpais plaukeliais, ji turéjo lidto galvg
su karciais, trumpas priekines letenas ir gnyples. Vietoj

uZpakaliniy leteny tabalavo Zvynuota Zuvies uodega. Tikima,

kad Zzvejams bandant dygle iStraukti is vandens ji suzZviege.
Daugelis tai laiké Prdsijos uzZuomazga.

Istrauka i8 ,Dilgéliy versmés legenduy® (angl. The Legend
of Nettle Beck), i$ Nesselbeck vie$bucio tinklalapio®.

2005 m. Rusijos anklavy miestas prie Baltijos
Kaliningradas Sventé savo 750 mety jubiliejy. Buves Ryty
ANNA KARPENKO Prt'{sijos (Vok_ie-ti-jos) Karaliaucius 12-345 m. t?p? Soviety
Sajungos dalimi ir 1946 m. gavo nauja - Kaliningrado
pavadinima. Iki 1990 m. prieSkario Vokietijos istorija
nebuvo oficialiai pripazinta ir vertinama. Viskas
pradéjo keistis po perestroikos, Michailo Gorbaciovo

1 Prieiga internete: http://nesselbeck.ru/en/ [tikrinta 2019 m. gruodzio
mén.].
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TITLE: Kaliningrad Gothic

of fglasnost’, or openness. This forbidden past has then re-
emerged as an object of inquiry. The history of Kaliningrad,
and its architectural manifestation, has begun to be re-thought
as a part of a larger project in which partial histories

are used to shape popular cultural imaginaries. Sometimes

such reinvention has been also pretty disputable from the
perspective of classical architectural logic and style. Gothic
buildings were rare in the region. With some exceptions, most
of them remain in really devastating shape after years of
neglect and misuse, like the old churches in the regional towns
in the Kaliningrad Region. Structures that have been widely
recognised as Gothic are rather Neo-Gothic, dating back to

the 19*" and the beginning of the 20 century. Yet the newly
appeared faux-Gothic constructions since 2005 have corresponded
quite accurately to popular sentiments, imaginations, and
emotions romanticising the past.

PAVADINIMAS: Kaliningrado gotika
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politiniy reformy laikotarpio ir jo ,glasnost®“, arba
,atvirumo®, politikos. Si uzdrausta praeitis staiga veél
iSkilo ir tapo tyrimy objektu. Kaliningrado istorija ir
jos architektirinés apraiskos buvo pradétos permastyti
kaip didesnio projekto, kuriame nepilnos istorijos
pasitelkiamos siekiant formuoti populiariosios kultlros
isivaizdavimus, dalis. Kartais toks perkdrimas buvo

gana abejotinas klasikinés architekturos logikos ir
stiliaus pozildriu. Gotikiniai pastatai Siame regione buvo
reti. Su vos keliomis iS$imtimis, dauguma juy po iStisy
mety aplaidumo ir netinkamo naudojimo isliko visiSkai
nuniokotos buklés, kaip, pavyzdziui, senyju regioniniy
Kaliningrado srities miesty bazny¢iy atveju. Konstrukcijos,
ilga laika pladiai pripazintos gotikinémis, i$§ tiesy yra
veikiau neogotikinés, datuojamos XIX a. ir XX a. pradzia.
Vis délto naujai atsiradusios ,dirbtinés“ gotikinés
konstrukcijos nuo 2005 m. gana tiksliai atitiko liaudies
nuotaikas, vaizduote ir emocijas, romantizuojancdias
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Fishing Village (remade in the style of Prussian
architecture) in Kaliningrad, Russia. Photo

Alexander Savin,

2017, Wikimedia Commons.
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Zvejy kaimelis Kaliningrade, Rusijoje, perdarytas
prasy architektiros stiliumi. Nuotrauka

Aleksandro Savino,
Commons*.

2017 m., ,Wikimedia
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The so called ‘Hanseatic’ style — named after the Hanseatic
League, a Medieval commercial and defensive confederation of
merchant guilds and market towns in the Baltic - which was
introduced into the newly built commercial constructions,

can be considered a telling example. The f‘Fishing Village’
(Rybnaya derevnya) which was built from 2006-2010 on an empty
lot with no apparent historical reference, just opposite the
medieval Cathedral from the 13*" century, was widely criticised
by architects and historians for its kitsch character, cheap
building materials, and pseudo ‘Fachwerk’ (timber framing)
structures. Yet its image aligns with a popular cultural
imaginary of what a ‘true old European town’ would look 1like.
It is cozy, it does not challenge visitors with its size, and
it suggests a retreat from the surrounding grey modernist
blocks of the Soviet era. Therefore, it has become a magnet
for tourists who come to Kaliningrad in increasing numbers
from the other parts of Russia: they want to see a postcard
view from the old children's books - a welcoming 19%*" century
fairytale with fire-places, red bricks, and timber framing.

PAVADINIMAS: Kaliningrado gotika
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praeitj.

Vadinamasis ,Hanzos“ stilius, pavadintas Hanzos sgajungos -

viduramziy komercinés ir gynybinés prekybiniy gildijy
bei turgy miesteliy konfederacijos Pabaltijyje, kuri buvo
prijungta prie naujail pastatyty komerciniy konstrukcijy -
vardu, gali bati laikomas i&raiskingu pavyzdziu. ,Zveju
kaimelis® (rus. Rybnaja derevnja), 2006-2010 m. pastatytas
ant tuséio sklypo, be akivaizdziy istoriniy nuoroduy,
tiesiai prieSais XIII a. viduramziy katedra, architekty
ir istoriky buvo kritikuojamas dél savo kicinio stiliaus,
pigiy statybiniy medziagy ir pseudo-,Fachwerk® (medienos
iréminimo) konstrukcijos. Tadiau jo jvaizdis atitinka
populiariosios kultlros isivaizdavima, kaip turéty
atrodyti ,tikras senasis Europos miestas®. Jaukus, savo
dydziu lankytojams nekeliantis problemy ir suteikiantis
prieglobsti nuo aplinkiniy pilky sovietmecdio modernizmo
bloky. Butent dél to jis tapo magnetu turistams, vis

165

Soviet housing blocks on 10-14 and 21-25 Leninsky
Prospekt, Kaliningrad, original state and proposed
rendering. Published in Berlogos Design and
Architecture Online Magazine.
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Gyvenamieji namai, Lenino prospektas 10 ir 14,
Kaliningradas. Dabartiné baklé (kairéje) ir
projektas (vizualizacija)


https://en.wikipedia.org/wiki/Guild
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Kaliningrad Gothic

Another example of this ‘Hanseatic’ style is the recent
renovation of the facades of the Soviet housing blocks along
Kaliningrad’s main avenue, Leninsky Prospect (2017-19). After the
WWII, the city’s centre remained in ruins after Allied bombings
by the Soviets and the British. Only a few prewar buildings
survived, untouched in the city centre. In the early 1960s,

many low-cost Soviet concrete panel (sometimes brick) houses -
‘khrushchyovkas’ - generally four or five storied, were built in
this area. With time, they began to show their age. To improve
the city’s image, especially before the 2018 Football World Cup,
which also took place in Kaliningrad, a special programme of
renovation was introduced. As a result, many ‘khrushchyovka’
facades started to look ‘Hanseatic’ overnight. The renovation
did not include the inner structure of the outdated, low-cost
Soviet mass housing buildings. Yet the Kaliningrad example

is taken as a counter-example to the programme of massive
renovation taking place in many big Russian cities. In Moscow,
whole blocks of 1960s buildings are being destroyed and their
inhabitants displaced, to be replaced by huge new buildings

Kaliningrado gotika

didesnémis srovémis i Kaliningradg atvykstantiems i$
kity Rusijos daliy: jie tikisi iSvysti atvirukini vaizda
i8 senuy knygu vaikams - svetinga XIX amziaus pasaka su
zidiniais, raudonomis plytomis ir medienos iréminimais.

Kitas ,Hanzos“ stiliaus pavyzdys - neseniai atnaujinti
sovietiniy gyvenamyjy namy fasadai palei pagrindini
Kaliningrado Lenino prospekta (2017-2019 m.). Po Antrojo
pasaulinio karo ir soviety bei brity sajungininky
sprogdinimy i$§ miesto centro teliko griuvésiai. ISliko
vos keli bomby nepaliesti prieSkario pastatai. Septintojo
desimtmedio pradzioje $ioje teritorijoje buvo pastatyta
daug nebrangiy, paprastai keturiy ar penkiy auks$ty
sovietiniy betoniniy skydiniy (kartais mdriniy) namy -
vadinamyjy ,chruséiovkiy“. Su laiku pradéjo ryskéti $iy
pastaty amzius. Siekiant pagerinti miesto jvaizdi, ypac
prie§ 2018 m. Kaliningrade vykusias Pasaulio futbolo
taurés varzybas, buvo pristatyta speciali renovacijos
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with new inhabitants. The fHanseatic’ or Gothic’ renovation

of the facades in Kaliningrad - in spite of their cheap
materials, low quality, and kitschy image - still did not cause
gentrification of this neighbourhood, as with Moscow’s urban
redevelopment. As in the Fishing Village, the Leninsky Avenue
is now taken for granted by tourists as an authentic part of
the historical city centre which further perpetuates the city’s
fairytale imaginary.

A prime example of this Gothic Disneyland simulacra is the
newly built Nesselbeck hotel, situated in Orlovka, just 10

km away from the Kaliningrad city centre. This project plays
directly with the popular fantasies and stereotypes about

the brave Teutonic knights, sleeping beauties, evil beasts,
hidden rooms with skeletons and mysterious legends. The main
aim of the hotel and restaurant complex is to create a Gothic
‘atmosphere’ and ‘experience’, without the slightest attempt to
correspond to historical accuracy. For the tourist, the luxury

Anna Karpenko

The knightly hall of the Hotel Nesselbeck near
Kaliningrad. Photo Hotel Nesselbeck.

»Nesselbeck” viesbucio riteriy salé
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‘Gothic’ castle offers ‘an escape from the daily routine of
contemporary Russia’. As a customer, you are inspired not to
just imagine but to spend a weekend in this fairytale of your
childhood Disney cartoons: book a room, go there, sleep over,
eat, drink, and pay. Weddings are also very much welcome.

Following these celebrations of the Gothic style and its
associated sensations, it does not seem unusual then to see
a gas station on the way from Nida to Rybachy built in faux-

Gothic style. It is practical since here you can get everything

that you need for a pit stop on the way to the border. In
addition, it offers you an f‘atmosphere’ of a fairytale of your
childhood; the lived experience of the Gothic then extends
into quotidian experiences of consumption, even if petrol and
candies are at odds with any authentic experience itself. Even
if these Gothic reconstructions - with their plastic window
frames - do not look authentic in the midst of the sand dunes
and pine forests, they attempt to play with your mind. They

PAVADINIMAS: Kaliningrado gotika
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programa. Dél to daugelis ,chruséiovkiy“ fasady per nakti
igijo ,Hanzos®“ stiliy. I renovacija nebuvo jitrauktos
pasenusiy, pigiy sovietiniy masiniy gyvenamyjy pastaty
vidinés struktiros. Ir vis délto, Kaliningrado pavyzdys
laikomas daugelyje didziyjy Rusijos miesty vykdomos
renovacijos programos prieSpriesSiniu pavyzdziu. Maskvoje
griaunami istisi septintojo desimtmedio pastaty blokai,
ju gyventojus perkeliant kitur, o juos pacius keiciant
didZiuliais naujais pastatais su naujais gyventojais.
sHanziné“ arba gotikiné fasady renovacija Kaliningrade -
nepaisant pigiy naudojamy medziagy ir Zemos kokybés bei
kic¢inio jvaizdzio - $ioje kaimynystéje gentrifikacijos
nesukélé, kaip ir Maskvos urbanistinio pertvarkymo
atveju. Kaip ir minétas Zzvejy kaimelis, Lenino prospektas
dabar turisty laikomas savaime suprantama autentiska
senamies¢io dalimi, toliau sergéjancia pasakiska $io
miesto ivaizdi.

RySkiausias $io gotikinio Disneilendo simuliakro pavyzdys
yra naujai pastatytas ,Nesselbeck“ vieSbutis Orlovkoje,
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Petrol station outside of Rybachy, Kaliningrad
Oblast. Photo Andrej Vasilenko.

Anna Karpenko Degaliné $alia Rybacdio. Fotografavo Andrej
Vasilenko

vos 10 km nuo Kaliningrado miesto centro. Sis
projektas tiesiogiai Zaidzia su populiariosiomis
fantazijomis ir stereotipais apie drasius
kryziuo€ius, mieganéias grazuoles, piktus Zzvéris,
pasléptus kambarius su skeletais bei slépiningas
legendas. Pagrindinis vie$bucéiuy ir restorany
komplekso tikslas - sukurti gotikine ,atmosferg“

ir ,patirti“, be menkiausio bandymo islikti
istikimam istoriniam tikslumui. Turistui §i prabangi
pgotikiné“ pilis siulo ,pabégima nuo Siuolaikinés
Rusijos kasdienybés“. Kaip klientas, jus skatinamas
ne tik pasinerti i vaizduote, bet ir praleisti
savaitgali Sioje vaikyste ir Disnéjaus animacinius
filmus primenancioje pasakoje: uzsisakykite kambari,
eikite i ji, miegokite, valgykite, gerkite ir
mokékite. Vestuvés taip pat labai laukiamos.

Po tokiy gotikinio stiliaus ir su ja susijusiy
pojuciy garbinimy neatrodo neiprasta pakeliui i$§
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recall images imprinted in your memory by Disney cartoons,
while the actual Teutonic Ordensburg in Rybachy (Rossitten)
collapsed into the lagoon centuries ago.

PAVADINIMAS: Kaliningrado gotika
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Nidos i Rybadi pamatyti dirbtiniu gotikiniu stiliumi
pastatyta degaline. Praktiska, nes C¢ia galite isigyti
visko, ko gali prireikti kelkradtiniame sustojime
pakeliui i pasieni. Be to, degaliné jums sillo vaikystés
pasakos j,atmosferg® - iSgyventa gotikos patirtis perauga
i kasdienis$kas vartojimo patirtis, net jei benzinas ir
saldainiai pries$tarauja autentiskai patircéiai ,kaipo
tokiai“. Nepaisant to, kad S$ios gotikinés rekonstrukcijos
su plastikiniais langy rémais smélio kopuy ir pusyny
apsuptyje neatrodo itin autentidkos, jomis bandoma zZaisti
jusy protu. Jos leidzia prisiminti vaizdus, jlsy atmintyje
jiréztus Disnéjaus filmuky, nors tikrasis Kryziuociy
ordinas i marias Rybacdyje (vok. Rossitten) griuvo

prie§ Simtmedius.
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HOW HAS THE WORKSHOP CHANGED YOUR VIEWS ON BORDERS AND PARTICIPANT: Inga Galinyte
BOUNDARIES, OR ON THE NOTIONS OF FLUIDITY AND FLUX?

| have never thought say SO much about
that one question and each Individual. The
the answer about the question and these
personal experience of ‘crossing borders por-
crossing borders could  traits’ stay In my

KAIP DIRBTUVES PAKEITE JUSY POZIURI I SIENAS IR RIBAS DALYVIS: Inga Galinyte
ARBA TAKUMO IR SRAUTO SAVOKAS?

Niekada negalvojau, pasakytl tiek daug
kad vienas klausl- aple kiekvieng

mas Ir atsakymas asmen). Sis klausi-
aple asmening sieny mas Ir ,sleny Kkirti-

kirtimo  patirt] galety Mo portretal” Islko
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HOW HAS THE WORKSHOP CHANGED YOUR VIEWS ON BORDERS AND
BOUNDARIES, OR ON THE NOTIONS OF FLUIDITY AND FLUX?

memory, as well as
my forgotten pass-
port that separated
me from the whole
group during the first

KAIP DIRBTUVES PAKEITE JUSY POZIURI I SIENAS IR RIBAS
ARBA TAKUMO IR SRAUTO SAVOKAS?

mano atmintyje kaip
r mMano pamirstas
pasas, Kuris pirma-
|a drbtuviy diena
ISSKyre mane IS
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PARTICIPANT: Inga Galinyte

day of the workshop.
There 1s an ancient
Slavic custom saying
that one has to sit
camly for few

DALYVIS: Inga Galinyte

VISOS Qrupes. Yra
toks senas slavy pa-
orotys, sakantis, kad
ories 1ISvykdamas

turl kelias sekundes
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HOW HAS THE WORKSHOP CHANGED YOUR VIEWS ON BORDERS AND
BOUNDARIES, OR ON THE NOTIONS OF FLUIDITY AND FLUX?

seconds before the
departure. From now
on, | am not crossing
borders without this
act first and

KAIP DIRBTUVES PAKEITE JUSY POZIURI I SIENAS IR RIBAS
ARBA TAKUMO IR SRAUTO SAVOKAS?

ramial pasedetl. Nuo
Slol as neperzen-
giu sieny neatlkusi
SIo velksmo Ir be
Jlamejmo”  kisengje,
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without the score

N my pocket creat-
ed during the work-
shop as a reminder
to continue listening.

DALYVIS: Inga Galinyte

kuris  dirbtuviy

metu buvo sukurtas
kalp priminimas
toliau klausytis.
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Objects

WORKSHOP BY CANDICE HOPKINS
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Partitura ribinlams

objektams

CANDICE HOPKINS DIRBTUVES

The second day of the workshop was
led by Candice Hopkins. She shared
with the group a short story, Casa
Tomada by Julio Cortazar, which was
the impetus for the exhibition Casa
Tomada at SITE Santa Fe (2018-2019),
co-curated by Hopkins. The story
served as a medium to open up a
discussion about borders by asking:
who has the right to belong, who
doesn’t, and who decides about this?
Similarly, Candice Hopkins’ own
text ‘The Appropriation Debates’,
originally published in Mousse 60
(2017), brought more nuance into
the conversations about who has the
right to represent whose stories
and histories. The conversation
about the issues raised in both
texts was followed by a series of
listening and notational exercises.

Antraja seminaro dieng vedé
Candice Hopkins. Su grupe ji
pasidalijo Julio Cortazaro
apsakymu ,Casa Tomada“,
paskatinusiu surengti tokio

paties pavadinimo paroda ,,SITE“
Santa Fe bienaléje (2018-2019 m.),

kurios viena i$ kuratoriy buvo
pati Hopkins. Apsakymas padéjo
sukurti terpe diskusijai apie

sienas, uzduodant klausimg - kas

In the morning session, we noted the
sounds we encountered by silently
walking from the Nida Art Colony

to the seaside, later sharing our
scores. The afternoon session was
based on the ‘Score for Marginal
Objects’ by Candice Hopkins and
composer Raven Chacon, in which we
ordered f‘marginal’ objects brought
into the workshop in a horizontal
row according to given criteria,
while simultaneously sharing with
the group the first memory that
came to our mind, alternating with
a story or history of the ‘marginal’
object we brought for the workshop.
Listening, notation, scoring,
classification, and ordering were
thus approached from various
perspectives.

problemas seké klausymo ir uzrasy
pratimai. Rytinés sesijos metu
zyméjomés garsus, su kuriais
susiduréme tyloje eidami i$§ Nidos
meno kolonijos pajurio link,
véliau pasidalindami rezultatais.
Popietiné sesija buvo jkvépta
Candice Hopkins ir kompozitoriaus
Raveno Chacono dirbtuviy Score for
Marginal Objects (angl. ,Partitira
ribiniams objektams“). I seminara

turi teise priklausyti konkrediai atsines$tus ,ribinius“ objektus

vietai, kas neturi, ir kas
tai nusprendzia? Pana$iai ir

Hopkins tekstas The Appropriation

Debates (angl. ,Diskusijos

apie apropriacija®“, pirmiausia
paskelbtas Zurnale ,Mousse 60¢
2017 m.), pokalbiuose isryskino
daugiau niuansy apie tai, kas

turi teise atstovauti kieno

pagal nurodytus kriterijus
isdéstéme horizontalioje tieséje,
sykiu su grupe pasidalydami pirmu
i galva atéjusiu atsiminimu ir

1 dirbtuves atsines$to ,ribinio“
objekto pasakojimu ar istorija.
Taigi klausymas, zyméjimasis,
vertinimas, klasifikavimas ir
iSdéstymas buvo nagrinéjami i$§
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pasakojimams ir istorijai. Pokalbi
apie abiejuose tekstuose iSkeltas

ivairiy perspektyvy.
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HOW HAS THE WORKSHOP CHANGED YOUR VIEWS ON BORDERS AND PARTICIPANT: Vaida Kazlauskaité
BOUNDARIES, OR ON THE NOTIONS OF FLUIDITY AND FLUX?

The workshop made the people involved,

me realise that bor- the amount of unbr-
ders are arbitrary and  ased information and
can shift together gathered knowledge,

alongside the context, and its distribution.

KAIP DIRBTUVES PAKEITE JUSY POZIURI I SIENAS IR RIBAS DALYVIS: Vaida Kazlauskaite
ARBA TAKUMO IR SRAUTO SAVOKAS?

Sios dirbtuves pri- kontekstu, dalyvau-
verté mane suprast, janciais  Zmonemis,
kad slenos vra nesaliskos infor-

sutartines Ir gali Macljos Ir surinkty

keistis kartu su zinly kiekiu ber |y

192 1198



HOW HAS THE WORKSHOP CHANGED YOUR VIEWS ON BORDERS AND
BOUNDARIES, OR ON THE NOTIONS OF FLUIDITY AND FLUX?

Borders can mean
drawing boundaries
and having respect
for somebody but at

KAIP DIRBTUVES PAKEITE JUSY POZIURI I SIENAS IR RIBAS
ARBA TAKUMO IR SRAUTO SAVOKAS?

paskleildimu. Sienos
gall reiksti rioy nu-
brézima Ir pagarba
kaZzkam, taCiau sykiu

194

PARTICIPANT: Vaida Kazlauskaite

the same tjme can
be suffocating, de-
structive, regressive.

DALYVIS: Vaida Kazlauskaité

gall bUti dusinancios,
destruktyvios, regre-
SYVIOS.
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HOW HAS THE WORKSHOP CHANGED YOUR VIEWS ON BORDERS AND
BOUNDARIES, OR ON THE NOTIONS OF FLUIDITY AND FLUX?

Participation N the
WOorkshops enriched
me In several ways.
Reflecting on the ac-
tivites and Information

KAIP DIRBTUVES PAKEITE JUSY POZIURI I SIENAS IR RIBAS
ARBA TAKUMO IR SRAUTO SAVOKAS?

Dalyvavimas Siose
dirbtuvese mane
oraturtino keleriopal.
Apmastymal apie
velkla Ir informacia,
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PARTICIPANT: Vilius Vaitieklnas

that were part of the
Workshops gave me
NeW Insights Into my
artistic practice. For In-
stance, learning how

DALYVIS: Vilius Vaitiekinas

kurl buvo seminary
dalis, paskatino nau-
|as Jzvalgas apie
mano paties mening
praktika.
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HOW HAS THE WORKSHOP CHANGED YOUR VIEWS ON BORDERS AND
BOUNDARIES, OR ON THE NOTIONS OF FLUIDITY AND FLUX?

felow artists and cu-
rators are approaching
topic of borders and
boundaries through dif-
ferent strategies and

KAIP DIRBTUVES PAKEITE JUSY POZIURI I SIENAS IR RIBAS
ARBA TAKUMO IR SRAUTO SAVOKAS?

Pavyzdziul, stebe-
imas, kalp kolegos
Menininkal Ir Kura-
torlal remdamies|
skirtingomis
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PARTICIPANT: Vilius Vaitieklnas

methods Inevitably
pushed me 1o exper-
ment and ook for un-
experienced ways of
developing my prof-

DALYVIS: Vilius Vaitiekinas

strategijomis Ir meto-
dais gvildena sieny
temg neisvengiamal
pastumejo I mane
eksperimentuot! bel
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HOW HAS THE WORKSHOP CHANGED YOUR VIEWS ON BORDERS AND PARTICIPANT: Vilius Vaitiekinas
BOUNDARIES, OR ON THE NOTIONS OF FLUIDITY AND FLUX?

ects. However, the terms of the potential

change N My VIiews of my body to be a
as regards the top- boundary to the exte-
c of this workshop rior of my organism.

mostly occurred I

KAIP DIRBTUVES PAKEITE JUSY POZIURI I SIENAS IR RIBAS DALYVIS: Vilius Vaitiekinas
ARBA TAKUMO IR SRAUTO SAVOKAS?

ieskotl nepatirty budy  pasikeite per mano

Vystytl savo pro- KUno potencialg
jektus. TaClau mano buti riba mano
poziuris | dirbtuviy organizmo ISorel.

temg dauglausia Dalyvavimas Candice
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HOW HAS THE WORKSHOP CHANGED YOUR VIEWS ON BORDERS AND PARTICIPANT: Vilius Vaitiekinas
BOUNDARIES, OR ON THE NOTIONS OF FLUIDITY AND FLUX?

Participating I work- me more aware of

shops by Candice the wvulnerabiity of the
Hopkins, Eln Mar ntellectual processes
@Jyen Vister, and that are happening

Egle Budvytyte made nside of my body. In

KAIP DIRBTUVES PAKEITE JUSY POZIURI I SIENAS IR RIBAS DALYVIS: Vilius Vaitiekinas
ARBA TAKUMO IR SRAUTO SAVOKAS?

Hopkins, Eln Mar kine vykstanciy In-
Jyen Vister Ir Eglés telektiniy procesy
Budvytytes semi- pazeldziamuma. Visy
naruose leido man pirma, pradejau at-

geriau suvoktl mano sizvelgtl | tal, kaip
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HOW HAS THE WORKSHOP CHANGED YOUR VIEWS ON BORDERS AND
BOUNDARIES, OR ON THE NOTIONS OF FLUIDITY AND FLUX?

particular, | started tak-
Nng Into account how
| distribute my atten-
tion toward the exter-
nal (outside the body)

KAIP DIRBTUVES PAKEITE JUSY POZIURI I SIENAS IR RIBAS
ARBA TAKUMO IR SRAUTO SAVOKAS?

as paskirstau savo
déemes) tarp 1sorines
(esanCios Uz kdno
roy) Ir vidines (sly-
piNCIOS  KUNO

214

PARTICIPANT: Vilius Vaitieklnas

and Internal (nside the
body) environments that
shape the way | In-
telectualze and reflect
on My EXperiences,

DALYVIS: Vilius Vaitiekinas

viduje) aplinky, for-
muojanciy tai, kaip
as Intelektualizuoju
r reflektuoju savo
paties I1Sgyvenimus,

215



HOW HAS THE WORKSHOP CHANGED YOUR VIEWS ON BORDERS AND
BOUNDARIES, OR ON THE NOTIONS OF FLUIDITY AND FLUX?

and how engaging my
body In physical activi-

tes can manipulate and
contribute to the Iintel-

lectualization of my

KAIP DIRBTUVES PAKEITE JUSY POZIURI I SIENAS IR RIBAS
ARBA TAKUMO IR SRAUTO SAVOKAS?

r kaip Jtraukdamas
savo kung | fizines
velklas gallu mani-

pulluotl savo patir-

timi el prisidet
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PARTICIPANT: Vilius Vaitieklnas

experiences. In this
way, these workshops
made me think of my
body and the way |
position 1t In the

DALYVIS: Vilius Vaitiekinas

orie j0sS Intelektu-
alizacijos. Talp Sie
seminaral priverte
mane susimasty-
t aple savo kuna
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HOW HAS THE WORKSHOP CHANGED YOUR VIEWS ON BORDERS AND DAY 2
BOUNDARIES, OR ON THE NOTIONS OF FLUIDITY AND FLUX?

environment as a
boundary that manipu-
ates the perception of
the experience.

KAIP DIRBTUVES PAKEITE JUSY POZIURI I SIENAS IR RIBAS
ARBA TAKUMO IR SRAUTO SAVOKAS?

r tal, Kaip aplinkoje
|| pozicionuoju kaip
rlbg, mManipuliuojancia
patirties suvokimu.
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Herbal Foraging

WALK BY ELIN MAR @YEN VISTER

\4
Zolelly rinkimas
PASIVAIKSCIOJIMAS SU ELIN MAR @YEN VISTER

220

In late afternoon, before dinner,
artist Elin Mar Oyen Vister offered
a foraging walk in the surroundings
of the Nida Art Colony, introducing
the participants to various plants
and their medicinal benefits. The
walk was concluded by making teas
from local herbs, and an explanation
of the cultural significance of
plants in various cultures and
historical periods.

Vélyva popiete, prie$ vakariene,
Elin Mar Qyen Vister pasidlé
pasivaiks§¢iojima Nidos meno
kolonijos apylinkése, kurio

metu dalyviai rinko zoleles ir
buvo supazindinti su ivairiais
augalais bei jy teikiama
medicinine nauda. Pasivaik$¢iojima
uzbaigéme 18 vietiniy Zoleliy
virdami arbata ir klausydami apie
augaly kultdrine reikSme jvairiose
kultirose bei istoriniuose
laikotarpiuose.
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HOW HAS THE WORKSHOP CHANGED YOUR VIEWS ON BORDERS AND PARTICIPANT: Greta Dimaris
BOUNDARIES, OR ON THE NOTIONS OF FLUIDITY AND FLUX?

| am eager to answer this guestion
participate In the n the way of art.
exhibition and to

KAIP DIRBTUVES PAKEITE JUSY POZIURI I SIENAS IR RIBAS DALYVIS: Greta Dimaris
ARBA TAKUMO IR SRAUTO SAVOKAS?

Nekantrauju su- r atsakytl | )
dalyvautl parodoje klausima menui.
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CANDICE HOPKINS
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A foot severed off of a bronze monument of a conquistador. What
was exorcised with this cut? What spirits were released? What
stories? The event was described as follows:

One moonless night in early January [1998], just as Hispanic
New Mexicans were starting to celebrate the 400t anniversary
of the first Spanish settlement in the American West, an
American Indian commando group stealthily approached a
bronze statue here of the first conquistador, Don Juan de
Onate. With an electric saw, the group slowly severed his
right foot - boot, stirrup, star-shaped spur

and all.t

And they timed their intervention well. The lone police officer
in the village of Alcalde was on his annual vacation that
evening. To this day, no witnesses have come forward and the
whereabouts of the foot, until recently, remained a mystery.

1 James Brooke, ‘Conquistador Statue Stirs Hispanic Pride and Indian Rage,’” New
York Times, 9 February 1998, Section A, 10.

Nuo bronzinio uzkariautojo paminklo nukirsta péda. Ko
gi Siuo pjlviu buvo atsikratyta? Kokios dvasios buvo
paleistos? Kokios istorijos? Sis jvykis buvo aprasytas
taip:

Viena tamsia ankstyvo [1998 m.] sausio nakti, kai
ispany kilmés Naujosios Meksikos gyventojai buvo tik
bepradeda Svesti pirmosios ispani$kos gyvenvietés
Amerikos vakaruose 400 mety sukakti, Amerikos indény
komandosy grupuoté slapta priartéjo prie bronzinés
pirmojo uzkariautojo Don Chuano de Onjato statulos ir
elektriniu pjuklu i§ 1léto nupjové desSine jo péda - su
visu batu, balnakilpe, zvaigzdétu pentinu ir visa kita.

Ir savo iSpuoliui jie pasirinko gera laika. Ta vakarg
vienintelis Alkaldés miestelio policijos pareigunas buvo
iSvykes kasmetiniy atostogy. Iki Siol neatsirado né vienas
liudininkas, o pédos buvimo vieta iki dar visai neseniai
buvo paslaptis. Paminklas buvo tyliai suremontuotas,



TITLE: The Phantom Limb: Colonial Monuments and Defacement in
New Mexico

Screen capture by the
author.

The monument was quietly repaired, but the original cast of
the right foot was long since destroyed. The repaired monument
now sits with two left feet.

The day after the foot was cut, an anonymous group calling
themselves, ‘Friends of Acoma Pueblo,’” sent letters to various
media outlets in New Mexico. To the Albuquerque Journal they
wrote:

We invite you to visit the Onate Distortion Museum and
Visitor Center, located eight miles north of Espanola. We
took the liberty of removing [Conquistador Don Juan de]
Onate’s right foot on behalf of our brothers and sisters of
Acoma Pueblo. This was done in commemoration of his 400"
year anniversary acknowledging his unasked for exploration
of our land. We will be melting his foot down and casting

PAVADINIMAS: Galuné-fantomas: kolonijiniai paminklai ir
isniekinimas Naujojoje Meksikoje

taciau originalus de$inés pédos liejinys seniai

sunaikintas. Suremontuotas paminklas dabar stovi su dviem

. . . . . 1 In Thes. phald Fom Jacusacy THEE, Eslevan Arellicd Hhan deacion ol The Ofale Lanler in Akialkde, $hows how mudh of tha righl 4aod arsd acichs weed nemdyesd fgm B
kalr‘emls pedomlS . pquestian slatue of conguistadar Don Juan de Orlale try ancymcess varelets lere Dermanc AR e Joa

Kita diena po pédos nupjovimo anoniminé ,Akoma Pueblo
draugais“ (angl. Friends of Acoma Pueblo) pasivadinusi
grupuoté parasé keliems Naujosios Meksikos Zziniasklaidos
leidiniams. Zurnalui ,Albuquerque Journal® jie rasé taip:

Kvie¢iame jus apsilankyti Onjato isniekinimo muziejuje
ir lankytojuy centre, isikirusiame astuonios mylios

i 8iaure nuo Espanjolos miestelio. Mes leidome sau
pasalinti [uzkariautojo Don Chuano de] Onjato desine
péda Akomos Pueblo broliy ir sesery vardu. Tai padaréme
400-osioms jo atvykimo metinéms paminéti, pazymédami
savavaliskus jo musy krasto tyrinéjimus. Péda ketiname

1 James Brooke, ,Conquistador Statue Stirs Hispanic Pride and Indian Rage“, AUt‘_":‘éS uzfiksuota ekrano
New York Times, 9, 1998 m. vasario 9 d., A skyrius, 10. kopija.
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small medallions to be sold to those who are historically
ignorant.?

In a call to historical justice they added, ‘we see no glory in
celebrating Onate’s fourth centennial and we do not want our
faces rubbed in it. If you must speak of his expedition, speak
the truth in all its entirety.’s

Excerpts from their letter to Santa Fe Reporter stated:

New Mexico was poised for a grand celebration of the
cuatrocentario and we could not let that happen without
voicing our existence. Outside of ‘Indian art’ and ‘gaming’,
we have become an invisible people, even to ourselves.

2 Larry Calloway, a reporter with the northern bureau of the Albuquerque Journal
in Santa Fe received this letter in the mail along with a photograph of the
amputated foot in early January, 1998. The letter is cited in Michael Trujillo,
‘Onate’s Foot: Remembering and Dismembering in Northern New Mexico,” Aztlan: A
Journal of Chicano Studies, v33, n2 (Fall 2008), 91-119.

3 Ibid.

Galuné-fantomas: kolonijiniai paminklai ir
isniekinimas Naujojoje Meksikoje

iSlydyti ir 18 jos pagaminti mazus medalionus, kuriais
prekiausime tiems, kurie neisSmano istorijos?.

Istorinio teisingumo vardan jie priddré: ,Mes nematome
nieko Slovinga 400-ojo Onate‘o jubiliejaus Sventime, ir
visai nenorime, kad juo buty badoma mums i akis. Jei jau
turite kalbéti apie jo ekspedicija, kalbékite visg tiesg3.“

Istraukose 1§ grupuotés laisko laikrascéiui ,Santa Fe
Reporter“ rasoma:

Naujoji Meksika buvo pasiruoSusi iSkilmingai 400 m.
minéjimo 8ventei, ir mes negaléjome leisti jai jvykti

2 ,Albuquerque Journal®“ Siaurinio biuro Santa Fé mieste Zurnalistas
Larry’is Callowayus $i laiska paste rado 1998 m. sausio mén. pradzioje,
kartu su amputuotos pédos nuotrauka. Laiskas cituojamas Michaelio
Trujillo tekste ,Ofate’s Foot: Remembering and Dismembering in Northern
New Mexico“, Aztlan: A Journal of Chicano Studies, v. 33, Nr. 2 p. 91-119
(2008 m. ruduo).

3 Ten pat.

AUTHOR:

AUTORIUS:
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Candice Hopkins

Many of our people have forgotten how to live. Our actions
redirect the thinking of those who have forgotten us.*

Along with the suggestion to melt down the foot and make
medallions to sell to the historically ignorant, others
included f‘cutting the foot off 23 more times’ using the image
for a new stamp in recognition of the cuatrocentario; and
creating a new statue from the melted metal, that of Popay, the
leader of the Pueblo Revolt from Okhay Owingeh (formerly San
Juan Pueblo). Yet the story begins long before this moment with
a more ancient tale, a European myth that had repeated itself
over centuries that became the pretext for colonial impunity,
the search for Cibola, the Seven Cities of Gold.

Spanish interest in the Southwest was sparked by the stories
of four men who had shipwrecked off of the coast of modern-day
Texas. In the summer of 1536, after an eight-year trek across
the continent by foot, they arrived in what is now Mexico

4 Friends of the Acoma Pueblo, ‘Proud Actions’, Santa Fe Reporter, 9" September
1998, 5.

Candice Hopkins

nepazyméje savo egzistavimo. Neskaitant ,indénisko
meno“ ir ,loS$imo“ mes tapome nematoma tauta, net patys
sau... Daugelis musy Zmoniy pamir$o, kaip gyventi. Muasy
veiksmai nukreipia mastyma tuy, kurie mus pamirs$o“.

Kartu su sitlymais iSlydyti pédgq ir pagaminti medalionus
istorijos neidmanéliams parduoti, jie taip pat siulé
snupjauti péda dar 23 kartus®“, jos atvaizda panaudoti
naujam Stampui ketvirtajam Simtmediui paminéti, ir i$
islydyto metalo sukurti nauja statula, vaizduojandéia Popéju,
Pueblo sukilimo vadova i$ Okhay Owingeh (buvusio San Chuano
Pueblo). Tad¢iau $ios istorijos pradzia siekia daug senesnius
laikus ir siejama su senovine pasaka, per amzius puoselétu
Europos mitu, kuris tapo kolonijos nebaudziamumo pretekstu:
septyniy aukso miesty, Cibolos, paieskomis.

4 Friends of the Acoma Pueblo, ,Proud Actions®, Santa Fe Reporter. 1998 m.
rugséjo 9 d., 5.
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Coronado’s March -
Colorado, 1898. Print

on paper.

Frederic Remington,
»Coronado marsas.
Koloradas*

(angl. Coronado’s March -
Colorado), 1898 m. Spauda
ant popieriaus.
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City. Upon their arrival they recounted stories of ‘fertile

and populous lands’ to the north, places rife with f‘turquoise,
bison hides, and gold and other metals.” And these weren't

tall tales. Many of these things they had witnessed first-hand.
For the Spanish, the news was electrifying. It added further
evidence to their belief of fantastically wealthy cities in
the north, particularly the centuries old myth of the seven
golden cities - or Cibola. In 1539, four men were sent out on a
reconnaissance mission - to find evidence of this new wealth.
They travelled north more than 1000 miles on foot to what were
seven Zuni Pueblo communities.

One of those on the mission, Fray Marcos, recounted a place
‘larger than Mexico City,” in his texts, a place he described
as ‘wealthy beyond belief.” He described it as ‘situated on a
level stretch of the brow of a roundish hill.’ ‘It appears to
be a very beautiful city, the best I have seen of these parts.’

5 Daniel T. Reff, cited in ‘Anthropological Analysis of Exploration Texts: Cultural
Discourse and the Ethnological Import of Fray Marcos de Niza’s Journey to

Candice Hopkins

Ispanijos susidoméjima pietvakariais suzadino pasakojimai
apie keturis vyrus, kuriy laivas duzo netoli dabartinio
Teksaso kranty. 1536 m. vasara, po astuonerius metus
trukusio Zzygio pésCiomis per visa Zemyna, jie atvyko i
zeme, kurioje dabar plyti Meksikas. Atvyke vyrai pasakojo
apie ,derlingas ir gausiai gyvenamas Zzemes“ Siauréje,
kuriose apstu ,turkio, bizono kailiy, aukso ir kity
metaly“. Ir tai nebuvo pramanas. Daugeli 8iy dalyky jie
maté patys. Ispanus $ios zinios pakeréjo. Tai buvo naujas
irodymas, sustiprines ankstesni juy tikéjimg fantastiskai
turtingais $iaurés miestais, o ypal - $imtmecius puoseleéetu
mitu apie septynis aukso miestus, Cibola. 1539 m. keturi
vyrai buvo iSsiysti i Zvalgybos misijg - surasti $iy naujy
turty irodymuy. PésCiomis jie nuéjo daugiau nei 1000 myliy
i 8iaure, kur buvo isikurusios septynios Zuni Pueblo
bendruomenés.
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While Marcos never exactly reported cities made of gold, the
fabled Cibola, this did not stop the Spanish from continuing
to try to seek them out. Fuelled by Spanish imaginings, a much
larger expedition, led by conquistador Francisco Vasquez de
Coronado followed. It was a ruinous 4000-mile trek stretching
from western Mexico to modern-day Kansas - bankrupting most of
those involved. Only one hundred of the original thousand men
sent out returned. But it wasn’t all for a loss - or Coronado
succeeded in claiming all of the lands they travelled through
in the name of Spain, including all of what is now New Mexico.
Once again, the cities of gold were never found. The Spanish,
having conquered many of the great cities in the lower half

of the New World and amassed great wealth, needed to believe

in Cibola’s existence: the fabled cities offered the means to
continue to fuel their imperial mission and add more profit to
their exploits.

As Edward Said notes, one of the characteristics of imperialism

Cibola,” American Anthropologist, New Series, Vol. 93, No. 3 (September, 1991), 639.

Galuné-fantomas: kolonijiniai paminklai ir
isniekinimas Naujojoje Meksikoje

Vienas 1§ misijos dalyviu, Fray’us Marcosas, savo tekstuose
nupasakojo vieta, ,didesne nei Meksikas“ ir ,turtingesne
nei galétum isivaizduoti¥“. Sios vietos geografine padéti
jis apibddino kaip ,plytinig nedideléje lygumoje ant
apvalainos kalvos pakrascéio“. ,Tai iSties labai grazus
miestas - puikiausias, koki madiau Siame kraste“s. Nors
Marcosas niekada aiskiai nepaminéjo i$ aukso pastatytu
miesty - pasakiskojo Cibolo, - tai nesutrukdé ispanams
toliau bandyti juos surasti. Paskatinta ispany vizijy seké
zymiai didesné ekspedicija, kuriai vadovavo uzkariautojas
Francisco Vasquezas de Coronado. Tai buvo pragaistingas
4000 myliy zygis nuo vakary Meksikos iki $§iy dieny
Kanzaso, privertes bankrutuoti dauguma jo dalyviuy. IS
§imto tokstanciy issiysty vyry grizo vos $Simtas. Tacdiau
2ygis nenuéjo perniek - Coronadui pavyko Ispanijos vardu

5 Daniel T. Reff, cituojama ,Anthropological Analysis of Exploration Texts:
Cultural Discourse and the Ethnological Import of Fray Marcos de Niza’s
Journey to Cibola“, American Anthropologist, Nauja serija, 93 t., Nr. 3
(1991 m. rugséjo mén.), p. 639.
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is extra-territoriality. He describes territorial expansion as
driven by a near-irrational desire for material possessions
such as ‘spices, sugar, slaves, rubber, cotton, opium, time,
gold, and silver.” In other words, ‘profit and hope of further
profit’ was vital to the expansion of Western Empires in the
New World. But as Said rightly observes, profit is superseded
by inertia, that is, ‘a commitment in constant circulation and
recirculation’ of these material possessions.®

Neither imperialism nor colonialism is a simple act of
accumulation and acquisition. Both are supported and perhaps
even impelled by impressive ideological formations that
include notions that certain territories and people require
and beseech domination, as well as forms of knowledge
affiliated with domination: the vocabulary of classic
nineteenth-century imperial culture is plentiful with words
and concepts like ‘inferior’ or f‘subject races,’ ‘subordinate

6 Edward Said, Culture and Imperialism (New York: Vintage Books, a division of Random
House, 1994), 10.

Candice Hopkins

pareikalauti visy ZzZemiy, kurias jie buvo apkeliave,
iskaitant tas, kurios dabar laikomos Naujaja Meksika.
Vélgi, aukso miestai taip ir nebuvo rasti. Uzkariavus
daugeli didziyjy zZemesniosios Naujojo pasaulio pusés
miesty ir sukaupus milziniSkus turtus, ispanams reikéjo
tikéti Cibolos egzistavimu: pasakiski miestai buvo budas
toliau puoseléti savo imperine misijg ir gauti daugiau
pelno savo zygdarbiams.

Kaip pazymi Edwardas Saidas, vienas 1§ imperializmo
bruozy yra eksteritorialumas. Teritorine ekspansija jis
apiblddina kaip varoma beveik neracionalaus troskimo jgyti
materialinio turto, tokio kaip ,prieskoniuy, cukraus,
vergy, gumos, medvilnés, opiumo, laiko, aukso ir sidabro“.
Kitaip tariant, ,pelnas ir tolesnio pelno viltis“ buvo
gyvybiskai svarbds Vakary imperijuy plétrai Naujajame
pasaulyje. TaCiau, kaip teisingai pastebi Saidas, pelng
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Frederic Remington,
Coronado’s March -
Colorado, 1898. Print on
paper.

peoples,’ ‘dependency,’ ‘expansion,’ and ‘authority.’ Out
of the imperial experiences, notions about culture were
clarified, reinforced, criticised, or rejected.’

While it was the desire for riches which brought the Spanish
north to claim Nueva Espafa in their name, it was this inertia
combined with complex ideologies of dominance and power (the
belief that they had the inherent right to these new lands)
that kept them there. With this territory firmly in the hands
of Spain, in 1598, on the orders of Spanish King Phillip II,
Don Juan de Onate y Salazar, the territory’s first Governor,
began the process of colonising the northern portion of New
Mexico.

Don Juan de Onate was himself a product of colonial
entanglements between the Spanish and Indigenous people.
He proudly claimed to be criollo - someone of pure Spanish
blood born in the New World - untarnished by the genes of

7 Ibid., 98.
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kei¢ia inercija, t. y. ,isipareigojimas [$iam materialiniam
turtui] nuolat cirkuliuoti ir sugrizti®“.

Nei imperializmas, nei kolonializmas néra vien tik
kaupimas ir isigijimas. Abu $iuos procesus palaiko ir
galbut netgi kursto jispudingi ideologiniai dariniai,
apimantys supratimg, kad tam tikroms teritorijoms

ir zZmonéms reikia dominavimo ir jie jo reikalauja, o
taip pat Zinias, susijusias su dominavimu: klasikinés
XIX a. imperinés kulturos zZodynas gausus tokiy zodziy
ir savoky kaip ,zemesnés“ ar ,pavaldzios rasés*,
santraeilés tautos®, ,priklausomybé®, ,ekspansija“ ir
svaldzios galia“. Remiantis jvairiomis imperinémis
patirtimis, kultdrinés sampratos buvo patikslintos,

sustiprintos, sukritikuotos arba atmestos’.
Frederic Remington,
,Coronado marsas.

Koloradas*“ . . o A .
6 Edward Said, Culture and Imperialism (Niujorkas: Vintage Books, Random

1. C do’s March -
((Dz;ogrado)OPi’Z%ZSOfn chauda House padalinys, 1994), p. 10.
g i 7 Edward Said, Orientalism: Western Conceptions of the Orient (Londonas:
ant popleriaus. Penguin, 1995), p. 8.
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the original inhabitants. After doing some digging, a poet
Villagré, uncovered something else. The Spanish woman recorded
as his mother could not have given birth to him because she was
in Spain at the time. Villagré put forth, and others now agree,
that on his mother’s side Onate was a descendant of the great
Emperor Montezuma II. Perhaps unaware of his own heritage,
Onate married his relative, Dona Isabel de Tolosa Cortes
Montezuma, the granddaughter of both Hernan Cortes and Emperor
Montezuma II.® Onate then was born of the conquest of the New
World and the violence that flowed from the first moment that
European ships docked on the shores of the Americas. Rather
than buck tradition, Onate continued the family tradition

of pillaging, slavery, and injustice. The violence against
Indigenous peoples began almost immediately upon Onate’s
arrival. Spanish settlers also did not escape the wrath.

In October 1598, eleven soldiers in the Spanish Military and

8 For a detailed analysis of Onate’s heritage as well as the monument’s
defacement, see Michael Trujillo’s essay, ‘Onate’s Foot’, 95.
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Nors savo vardu pareik$ti pretenzijg i Naujosios Ispanijos
ispaniskaja S$iaure paskatino turty troskimas, bltent

81 inercija kartu su sudétingomis dominavimo ir galios
ideologijomis (isitikinimu, kad jie turi jgimta teise

i 8ias naujas Zemes) buvo tai, kas priverté juos ten
pasilikti. Siai teritorijai tvirtai atsiddrus Ispanijos
rankose, 1598 m. Ispanijos karaliaus Filipo II isakymu
pirmasis S$ios teritorijos valdytojas Don Chuanas de Onate
y Salazaras pradéjo Siaurinés Naujosios Meksikos dalies
kolonizacija.

Don Chuanas de Onjatas pats buvo kolonijiniy ispany ir
¢iabuviy susidirimy produktas. Jis isdidziai tvirtino esas
criollo — grynakraujis Naujajame pasaulyje gimes ispanas,
nesugadintas senyju gyventojy genu. Tadiau pasinarpliojes
Onjato biografiniuose faktuose poetas Villagréa atkleidé
kai ka kita. Uzkariautojo motina laikyta ispané negaléjo
jo pagimdyti, nes tuo metu pati buvo Ispanijoje. Kaip
iSaiskino Villagréa ir dabar pripazista visi, i§ motinos
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Map drawn between 1598
and 1601 showing Onate’s
route through present-
day New Mexico and
Texas. Screen capture by
the author.

e 3
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ORATES BOUTE TO NEW MEXIOD [N 168 AND TO THE ARKANSAS RIVER IN 1800
Foremm 1he conmnel sasemisonn amen bn il Lepkives of b Iulos. Sovlla

1598-1601 m. sudarytas
zemélapis, vaizduojantis
Onjato mars$rutag
dabartinéje Naujojoje
Meksikoje ir Teksase.
Autoreés uzfiksuota
ekrano kopija.
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two of their servants were killed at Acoma Pueblo after a
skirmish erupted. Leading up to their death, Onate had ordered
the military to demand that the Keres at Acoma turn over all
of their food supplies, supplies essential to their survival
over the winter. But it was not simply the unheeded demand for
supplies that led to the killings, instead of first negotiating
with Acoma leaders, the Spanish snuck in to the Pueblo like
cowards, and raped at least one Acoma woman, before stealing
all of the community’s carefully prepared food supplies. The
death of the soldiers hit close to home: Onate’s nephew was
among those killed.

Retaliation was swift and without remorse. In January 1599,
under Onate’s orders, Spanish military ruthlessly killed 800
villagers. They did not spare women and children. They enslaved
the remaining 500 villagers, who were brought to Ohkay Owingeh
to face trial. In the true form of New World justice, Onate
presided over the trial as judge and jury. Surviving villagers
were handed stiff sentences for charges of ‘rebellion’ and the

Galuné-fantomas: kolonijiniai paminklai ir
iSniekinimas Naujojoje Meksikoje

pusés Onjatas buvo didziojo imperatoriaus Montesumos II
palikuonis. Galbut pats nezinodamas savo kilmés, Onjatas
vedé savo giminaite Donja Izabele de Tolosa Cortes
Montesuma, kuri buvo ir Hernano Corteso, ir imperatoriaus
Montesumos II anuké®. Taigi, Onjatas gimé i§ Naujojo
pasaulio uzkariavimy ir smurto, sruvusio nuo pat tos
akimirkos, kai Europos laivai nutipé ant Amerikos kranty.
Uzuot pasiprie$ines tradicijai, Onjatas tesé savo S$eimos
puoselétas plésikavimo, vergovés ir neteisybés tradicijas.
Smurtas prie$ C¢iabuvius prasidéjo beveik iskart po

Onjato atvykimo. Jo rustybés neiSvengé ir gyventojai i$
Ispanijos.

1598 m. spali per susidiurima Akoma Pueble Zzuvo vienuolika
Ispanijos kariuomenés kareiviy ir du juy tarnai. Vesdamas
juos i mirti, Onjatas isaké savo kariuomenei pareikalauti
Akomoje gyvenusiy Kereso tautos zmoniy atiduoti visas

8 I8samia Onjato palikimo ir jo paminklo isSniekinimo analize zr. Michealo
Trujillo esé ,Onfate’s Foot“, p. 95.

AUTHOR:

AUTORIUS:

255

Candice Hopkins

murder of Juan de Zaldivar, ten Spaniards, and two servants.
Girls and boys under the age of twelve were placed in the
charge of the local church, with some sixty girls being sent
to a convent in Mexico. For women over 12, the sentence was
much stiffer - they each faced twenty years of servitude, with
men between the age of twelve and twenty-five facing the same.
Then, on Onate’s orders, the right foot of every man over the
age of twenty-five was amputated. Between twenty-four to eighty
men were mutilated as part of this decree. It was not just men
from Acoma Pueblo who suffered - two Hopi men from a nearby
Indigenous community who were visiting Acoma also had their
feet cut off. They were sent back to their communities as
evidence of the punishment for rebellion. The sentence - the
cutting off of feet - continued over the coming days in all
nearby Native communities.

Many years later after seemingly unending violence, forced
labour, and with many of the original settler families
abandoning New Mexico, in 1606, Onate was fined and permanently

Candice Hopkins

savo maisto atsargas, bitinas juy isgyvenimui Zziema. Tadiau
zudynes paskatino ne tik nepatenkintas reikalavimas -
uzuot pasideréje su Akomos vadais, ispanai kaip bailiai
tykiai jisliukino i Pueblag ir iSprievartavo bent vienag
Akomos moteri, paskui pavoge kruops$éiai paruostas
bendruomenés maisto atsargas. Kareivius mirtis iStiko arti
namy: tarp nuzudytyjy buvo ir paties Onjato sUnénas.

Ker§tas buvo greitas ir negailestingas. 1599 m. sausi
Onjato jisakymu Ispanijos kariuomené Saltakraujiskai nuzudé
800 kaimiediuy. Negailéjo jie ir motery bei vaiky. Likusius
500 kaimo gyventoju kariai ikalino, o paskui jie buvo
i8Svezti i Ohkay Owingeh bati teisiami. Pagal tikraja
Naujojo pasaulio teisingumo tvarka Onjatas pirmininkavo
teismo procesui kaip teiséjas ir prisiekusysis.
Isgyvenusiems kaimieciams buvo paskirtos grieztos bausmeés
uz kaltinimus ,sukilus® ir nuzudzius Chuanag Zaldivara,
desimti ispany bei du tarnus. Vaikai iki dvylikos mety
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banned from the region. Forced to return to Mexico City, he
faced charges of cruelty to both natives and colonists. His
conviction was overturned by appeal and he eventually made
his way to Spain where he was appointed head of the country’s
mining operations by the King.®

What the monument obscures is the most successful Indigenous
resistance to take place in the Southwest - a resistance
that was likely slowly forming as a result of Onate’s vicious
treatment of both Indigenous people and new settlers. People
in what is now northern New Mexico had lived under imposed
Spanish rule for some eighty years prior to the 1680 Pueblo
revolt (the nomadic Navajo and Apache managed to escape much
of the tyranny). Yet this was not the first time that they,
together with their strategic allies, drew up arms against

9 A version of this history of New Mexico, including on Ofate and the Peublo
Revolt, was previously published as part of the essay by the author, “If History
Moves at the Speed of its Weapons..,” Tracing Indigenous Pathways in Indigenous New
Media Art (Calgary: University of Calgary Press), 124-127.

Galuné-fantomas: kolonijiniai paminklai ir
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buvo patikéti vietinei baZnyéiai, o apie SeSiasdesimt
mergaiciy buvo is$siustos i vienuolyna Meksikoje. Vyresnéms
nei 12 mety merginoms ir moterims paskirta kur kas
grieztesné bausmé - dvide8imties mety vergové, taip pat
nubaudus ir vyrus nuo dvylikos iki dvide$imt penkeriu.
Tuomet Onjato isakymu buvo amputuota kiekvieno vyresnio
nei dvidesimt penkeriy mety vyro desSiné péda. Pagal

81 nutarima buvo suluos$inti nuo dvides$imt keturiy iki
aStuoniasde8imties vyruy. Nukentéjo ne tik Akoma Pueblo
vyrai - kaime apsilanke du Hopi gentainiai i§ netoliese
esanéios C¢iabuviy bendruomenés taip pat neteko de$iniy
pédy. Kaip bausmés uz sukilimag irodymas jie buvo iSsiysti
atgal i1 savo bendruomenes. Pédos nukirtimo bausmé

dar kelias dienas buvo vykdoma visose $alia esanciose
vietinése bendruomenése.

Praéjus daugeliui mety nuo, regis, nesibaigiancio smurto
ir prievartinio darbo, o daugeliui pirminiy gyventojy
Seimy palikus Naujaja Meksika, 1606 m. Onjatui buvo
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their invaders and those seeking to ‘civilise’ them in the
name of religion. As John Berger notes, ‘Each tyranny finds
and improvises its own set of controls, which is why they are
often, at first, not recognised as the vicious controls they
are.’’® The various Pueblo peoples who took part in the revolt -
among them the Keres, Tompiros, Tewas, Tiwas, Towas, Piros, and
Zuni - were by no means a homogenous group; most did not even
share the same language. The word pueblo, of Spanish origins,
later came to collectively identify these various communities.

The Revolt took the priests and colonists largely by surprise.
Key to the Pueblo’s stealth was their use of a knotted rope
calendar, a form of counting ubiquitous in Mesoamerica prior
to Spanish arrival. Knotted ropes were distributed among the
villages along with instructions indicating for leaders to
untie one knot for each day leading up to the Revolt. When the
final knot was undone each of the disparate Pueblo groups knew
it was time to attack. The attack was meant to take place on

10 John Berger, Landscapes: John Berger on Art (London: Verso, 2016), 248.

Candice Hopkins

skirta bauda ir visam laikui uzdrausta patekti i regiona.
Priverstas sugrizti i Meksika, jis buvo apkaltintas
Zziauriu elgesiu tiek su vietiniais gyventojais, tiek su
kolonistais. Kaltinimai buvo panaikinti apeliacine tvarka,
o pats Onjatas galiausiai iSvyko i Ispanija, kur karaliaus
buvo paskirtas Salies kasybos operacijuy vadovu®.

Viena, ka paminklas uzgozia, yra visy laiky sékmingiausias
vietiniy gyventojy pasiprie$inimas pietvakariuose -
pasiprie$inimas, kuris, tikétina, pamazu formavosi

kaip Zziauraus Onjato elgesio tiek su ¢iabuviais, tiek

su naujakuriais pasekmé. Iki 1680 m. ivykusio Pueblo
sukilimo, Zmonés dabartinéje Naujosios Meksikos Siauréje
pagal priverstini Ispanijos valdymg gyveno aStuoniasde$imt

9 Tokios Naujosios Meksikos istorijos versija, iskaitant Onjato ir Pueblo
sukilimo pasakojimg, prie$§ tai buvo publikuota kaip autoriaus esé ,If

History Moves at the Speed of its Weapons..“, Tracing Indigenous Pathways in
Indigenous New Media Art (Kalgaris: University of Calgary Press), p. 124-
127, dalis.
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August 13th, but priests got wind of the planned uprising after
they captured and questioned two young Pueblo boys. In response
to this breach, Po'pay moved the revolt up by two days. On
August 10th, 1680 f‘Catholic priests were killed, churches
destroyed, and haciendas raided.’ Those who survived this first
attack sought refuge in the capital of Santa Fe. 2500 Pueblo
warriors invaded the capital later in August, capturing the
city by severing the water supply. The majority of Spaniards
who survived the attack, along with Tiwa allies, retreated
southward to E1 Paso del Norte.

The twelve-year period that followed the reclaiming of Santa
Fe essentially fell out of history. Some now view this as yet
another act of strategic resistance: having observed the high-
value that the Spanish and the Franciscan priests placed on
the written word, Native resistors took it upon themselves to
destroy every document they could find. During this time the
written record slipped back into oral testimony, essentially
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mety (didziosios tironijos dalies pavyko isvengti

Navaho ir Apaco klajokliams). Taciau tai nebuvo pirmas
kartas, kai Pueblo tautos kartu su savo strateginiais
sajungininkais pakélé ginklus prie$§ jisibrovélius ir tuos,
kurie sieké jas ,civilizuoti“ vardan religijos. Kaip
pazymi Johnas Bergeris, ,kiekviena tironija sukuria savo
pacdios kontrolés biddy rinkini ir juo improvizuoja, todél
i8§ pradziy $ios kontrolés Zziaurumas dazniausiai néra
pripazistamas!®®. Ivairios sukilime dalyvavusios Pueblo
tautos, iskaitant Keresa, Tompirosa, Tevasa, Tivasa,
Tovasa, Pirosa ir Zuni jokiu budu nebuvo vienalyté grupée -
dauguma net nes$nekéjo ta pacdia kalba. Ispaniskos kilmés
zodis pueblo véliau imtas vartoti bendrai nurodant Sias
ivairias bendruomenes.

Dauguma kuniguy ir kolonisty sukilimas nustebino.
Pueblo slaptumo pagrindas buvo mazgais suri$ty virviy

10 John Berger, Landscapes: John Berger on Art (Londonas: Verso, 2016), 248.
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Marble sculpture of
Pueblo Revolt leader
Po’pay (1630?-died

1692) by Cliff Fragua,
2005. Installed in
Emancipation Hall U.S.
Capitol, Washington, DC.

Cliff Fragua, Pueblo
sukilimo lyderio

Popéjo (1630 m.(?)-

1692 m.) skulptdra,
marmuras, 2005 m.
Paminklas pastatytas
JAV valstybinés valdzios
rdmy emancipacijos
saléje, Vasingtone.



TITLE: The Phantom Limb: Colonial Monuments and Defacement in

PAVADINIMAS:

260

New Mexico

shutting out conventional historical enquiry.

What is known is that relatively soon after the Revolt,
Po’pay’s leadership waned. Disease continued to take the

lives of Native people at a rapid rate and the galvanising
force of change had dissipated. But all was not lost. Recent
collaboration with Pueblo peoples, new archaeological evidence,
and with the increased legitimacy of oral testimony within
‘official’ narratives has generated additional information
about this period, a time when history went underground.
Cultural revitalisation, for example, was integral to the
revolt. New understandings of the spatial organisation of

early Pueblo revolt-era villages reveal the extent to which
‘leaders used architecture and village locations to establish a
revitalisation movement.’

Here, the Pueblo people took a page from the book of their
colonisers and wiped out history in much the same way that

Galuné-fantomas: kolonijiniai paminklai ir
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kalendorius - skaiciavimo forma, kurig prie$ atvykstant
ispanams zmonés naudojo visoje Mezoamerikoje. Kaimams
isdalijus virves su mazgais jy vadams buvo nurodyta
atristi po viena mazga kiekviena dieng iki sukilimo.
AtriSus paskutini mazga visos atskiros Pueblo grupés
zinojo, kad atéjo laikas pulti. Uzpuolimas turéjo jvykti
rugpjuéio 13 d., taciau kunigams pagavus ir apklausus du
Pueblo berniukus jiems kilo jtarimuy. Reaguodamas i 8iag
nesékme, Popéjus perkélé sukilima dviem dienomis. 1680 m.
rugpjaé¢io 10 d. ,kataliky kunigai buvo nuzudyti, bazny&ios
nugriautos, o asjendose atlikti reidai®“. ISgyvenusieji

81 pirmaji puolimg pabégo prieglobscio ieskoti Santa Fé
sostinéje. Véliau rugpjuti i sostine isiverzé 2500 Pueblo
kariy, miesta uzémusiy nutraukus vandens tiekima. Dauguma
iSpuoli isgyvenusiy ispany kartu su Tivos sajungininkais
atsitrauké i pietus El1 Paso del Norte link.

Dvylikos mety laikotarpis po Santa Fé atgavimo iS esmés
buvo iStrintas i$§ istorijos. Esama zZmoniuy, dabar tai
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the Spanish had previously destroyed hundreds of Maya codices
— known in their own names as pik hu'un - when the information
that they held was deemed a threat to the imposition of

new religious ideologies. With this, thousands of years of
astronomy, accounting, time-keeping, religious documents,
agricultural and historical records, prophecies, and myths
(along with other important information) went up in flames.

Leaders encouraged the Pueblo people to rid their lives of the
influence of the colonialists, and with this, to ‘revive their
traditional pre-Hispanic ceremonies and beliefs.’*® The Pueblo
Revolt remains an exceptional moment of Indigenous resistance,
one never again replicated on the northern Spanish frontier.
However, even so-called ‘de-colonisation and the growth of
supra-nationalism’ are not ‘the termination of imperial
relationships,’ but, as Said has observed, ‘merely the extending

11 Matthew Liebmann, T.J. Ferguson, and Robert W. Preucel, “Pueblo Settlement,
Architecture, and Social Change in the Pueblo Revolt Era, A.D. 1680-1696” in
Journal of Field Archaeology 3@ Vol. 1 (2005), 46

Candice Hopkins

vertinanéiy kaip dar vieng strateginio pasiprie$inimo
akta: pastebéje didele verte, kurig ispany ir pranciskony
kunigai priskyré rasytiniam zodziui, vietiniai rezistentai
émési naikinti visus dokumentus, kuriuos tik galéjo rasti.
Per ta laika nuo rasytinio jivykiy fiksavimo grizta prie
zodiniy liudijimuy, taip i§ esmés uzkertant kelig jprastam
istoriniam tyrimui.

Zinoma tiek, kad gana greitai po sukilimo Popéjaus
vadovybé nusilpo. Ligos ir toliau sparcéiai glemzési
vietiniy zmoniy gyvybes, o gasdinanti permainy jéga
nusligo. Taiau prarasta buvo ne viskas. Neseniai
uzmegztas bendradarbiavimas su Pueblo tautomis, nauji
archeologiniai jirodymai ir padidéjes ZzZodiniy liudijimy
soficialiuose” naratyvuose patikimumas suteiké papildomos
informacijos apie $i laikotarpi, kuriame istorija nuéjo

i pogrindi. Pavyzdziui, neatsiejama sukilimo dalis buvo
kultirinis atgimimas. Nauji duomenys apie ankstyvojo
Pueblo sukilimo epochos kaimy erdvini organizavima rodo,
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of a geo-political web which has been spinning since the
Renaissance.’'?

According to anthropologist Michael Taussig, defacing a human
body or even a public statue releases a surplus of energy -
much of it negative.®® Anticipating the 400-year anniversary

of Onate’s arrival in Nueva Espana, the Onate Monument and
Visitor’s Centre opened near Ohkay Owingeh in the early 1990s.
A formidable bronze equestrian monument made by Albuquerque
artist Reynaldo ‘Sonny’ Rivera was at its heart. The monument
and visitor’s centre were introduced by a bill passed through
the state senate. But it was not until the 400-year anniversary
of the Spanish arrival in New Mexico that the monument met the
same fate as so many Pueblo men before. Early in January, on
nearly the same day as the original act, the statue’s foot was
cut off. This monument could no longer serve as a hero to the
ignorant.

12 Said, 292.
13 See Michael Taussig’s essay, Defacement: Public Secrecy and the Labor of the Nega-
tive,” (Stanford: Stanford University Press, 1999).
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kokiu mastu ,vadai telkési architektlra ir kaimy vietoves
siekdami isteigti atgaivinimo judéjima.

Cia Pueblo tautos isplésé puslapi i$ savo kolonizatoriuy
knygos ir iStryné dali istorijos panas$iai kaip ispanai
ankséiau sunaikino $imtus majy kody, vietine kalba
vadintuy pik hu'un, kai juose saugota informacija pradéta
laikyti grésme naujy religiniy ideologijuy jdiegimui.

Taip tldkstanciai mety astronomijos, apskaitos, laiko
skaidiavimo, religiniy dokumenty, zemés Ukio ir istoriniy
irasy, pranasyséiy bei mity, kartu su kita svarbia
informacija, amziams isnyko liepsnose.

Vadai paskatino Pueblo gyventojus iSsilaisvinti nuo
kolonisty itakos ir taip ,atgaivinti savo tradicines
prieSispaniskas ceremonijas bei tikéjimg''*. Pueblo

11 Matthew Liebmann, T.J. Ferguson ir Robert W. Preucel, ,Pueblo
Settlement, Architecture, and Social Change in the Pueblo Revolt Era,
A.D. 1680-1696“, Journal of Field Archaeology 30, 1 t. (2005 m.), p. 46.
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But history as we know is short, and public memory, sometimes
shorter. Inspired by this first monument, after the 400-year
anniversary, an even larger equestrian monument was built in
El Paso, Texas to commemorate Onate in 2006. Situated near
the border of the United States and Mexico, its commanding
size means that it is visible from both countries. When it
was erected, it was the largest equestrian monument in the
United States. Its unveiling was met with protest and many
Acoma Pueblo people travelled to El Paso to rally against

the statue’s unveiling and to make their stories known. The
founders of this monument, perhaps realising their wrong-headed
intentions, became increasingly evasive as to its intent -
what it was to symbolise and commemorate. At the time of its
unveiling it was not formally specified as a monument of the
conquistador Onate, although it is. Instead, they call it an
equestrian monument.

And again, in 2004, yet another monument was erected to Onate
and the first Spanish settlers. This one is installed in front

Candice Hopkins

sukilimas tebelaikytinas iSskirtiniu vietiniy gyventojuy
pasiprie$inimo momentu, kuris prie $iaurinés ispaniskosios
sienos niekada nebuvo pakartotas. Vis délto, net ir
vadinamasis ,kolonizavimas ir virsvalstybiSkumo augimas*
néra ,imperiniy santykiy nutraukimas“, o, kaip pastebéjo
Saidas, ,tik geopolitinio tinklo, kuris mezgasi nuo pat
Renesanso, plétral?«.

Pasak antropologo Michaelio Taussigo, zmogaus kuno ar

net vieSos statulos i8niekinimas iS8skiria energijos
pertekliy - daugiausia neigiamos®®. Uzbégant uz akiy
Onjato atvykimo i Naujaja Ispanija 400 mety minéjimui,
desimtojo desimtmecio pradzioje netoli Ohkay Owingeh buvo
atidarytas jo paminklo ir lankytoju centras. Ispudingas
menininko i§ Albukerkés Sonny Riveros sukurtas bronzinis
jojiko paminklas buvo pastatytas pacioje istaigos $irdyje.

12 Said, p. 292.
13 Zr. Michaelo Taussigo esé ,Defacement: Public Secrecy and the Labor of
the Negative“ (Stanfordas: Stanford University Press, 1999).
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Sonny Rivera, Onate
monument, bronze, 1991.
Alcade, New Mexico.
Image courtesy Creative
Commons, 2011.
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Sonny Rivera, Onjato
paminklas, bronza,

1991 m., Alkaldé, Naujoji
Meksika. Nuotraukag
pateiké ,Creative
Commons®, 2011 m.
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of the Albuquerque Museum. The monument was first planned in
1997, as a collaboration between artists Betty Sabo and Sonny
Rivera (the sculptor of the first monument to Ohate).

The commissioning of this new Onate sculpture was advocated for
by the mayor of Albuquerque. When you dig a little below the
surface of the statue it starts to look more and more like an
inside job - a pet project of the mayor, and his supporters -
all Hispanic. Millie Santillanes, who was then head of the
Hispanic Culture Preservation League and later appointed the
city's Cultural Services Director, lobbied for the monument

to be placed in Tiguex Park, a park created to commemorate
Tiwa Peublo people. The park happened to be across from
Santillanes’s home. To embed things further, the monument was
quite literally a reflection of those in power at the time.

The models for the settlers in the piece were none other than
Mayor Chaves, pictured here, with his ex-wife Margaret Aragon
de Chavez, Santillanes, and the Santillanes' grandchildren.
What is the purpose of history if you cannot see yourself in

Candice Hopkins

Paminklas ir lankytoju centras buvo jisteigti gavus
valstybés senato patvirtinima. Tadiau likimas, prie$
tai idtikes daugybe Pueblo vyruy, paminkla uzklupo tik
sulaukus 400-yjuy Ispanijos atvykimo i Naujaja Meksika
metiniy. Sausio pradzioje - beveik ta pacdia dienag, kai
prie$§ daugeli mety ivyko lemtingasis ivykis - buvo
nupjauta statulos péda. Nuo tada paminklas nebegaléjo
tarnauti kaip didvyris tiems, kurie neisSmano istorijos.

Tadiau istorija, kaip Zinome, yra trumpa, o visuotiné
atmintis kartais net trumpesné. 2006 m. praéjus 400-

0jo jubiliejaus minéjimui El1 Paso mieste, Teksase buvo
pastatyta pirmojo paminklo ikvépta dar didesné jojiko
statula Onjatui atminti. Ispudingas netoli JAV ir Meksikos
sienos pastatyto paminklo dydis reiské, kad jis matomas
i$§ abiejy valstybiy. Tuo metu tai buvo didziausias jojiko
paminklas visoje JAV. Jo atidengimas buvo sutiktas
protestais ir daug Akoma Pueblo Zmoniuy nuvyko i E1 Pasg
bendram mitingui prie$ statulos atidengimg bei siekdami
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John Sherrill Houser,
equestrian statue of Don
Juan de Onate, bronze,
2006. E1 Paso, Texas.
Image courtesy Creative
Commons, 2017.
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John Sherrill Houser,
Don Chuanag de Onjatag
vaizduojanti jojiko
statula, bronza, 2006 m.,
El Pasas, Teksasas.
Nuotrauka pateiké
,Creative Commons¥,

2017 m.
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Sonny Rivera and Betty
Sabo, La Jornada, bronze,
2005. Onate monument
permanently installed at
the Albuquerque Museum.
Photo by the author,
2016.

Sonny Rivera ir Betty
Sabo, ,La Jornada“,
bronza, 2005 m. Onjato
paminklas, neribotam
laikui pastatytas
Albukerkés muziejuje.
Autorés nuotrauka,
2016 m.
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New Mexico Detail of La Jornada with
settler and infant in
the foreground. Photo by

it? Yet, the legacy of dismemberment followed the commissioning the author, 2016.

of this new sculpture as well: a journalist noted back in 2005
that, ‘the city still appears to be nervous about residents’
reaction to the artwork. On a light pole by La Jornada, a
security camera aims down at the bronze figure of Onate,
focusing on his feet.’'

To quell some of the controversy, city officials decided they
needed to work with an Indigenous artist, and contacted Santa
Clara Pueblo artist Nora Noranjo Morse. Morse stated in a
newspaper article in 2005 that the call she received in 1997
changed her life. After uncovering more about the Spanish
arrival, she realised that she could not participate in the
project as planned and decided to create another work - not

a counter-monument exactly, but one that is centred on the
ideologies of the Santa Clara Pueblo people and not Onate’s

14 Katy June-Friesen, ‘Recasting New Mexico History,’” Alibi, V.14 No.42 (OCT 20-26,

2005). Accessed at: https://alibi.com/feature/13065/Recasting-New-Mexico-History.
html [Accessed: October, 2018].
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papasakoti savo istorija. Paminklo steigéjai, galbut
suvoke savo ketinimy neapdairuma, émé vis labiau
i8sisukinéti nuo kalby apie statulos paskirti - ka ji
turéjo simbolizuoti ir jamzinti. Atidengiant paminklag
formaliai nebuvo nurodyta, kad tai Onjato paminklas -
nors ir yra; zmonés ji vadina tiesiog jojiko paminklu.

2004 m. Onjatui ir pirmiesiems naujakuriams i§ Ispanijos
buvo pastatytas dar vienas paminklas, $ikart prieSais
Albukerkés muziejy. Pirmg karta monumentas buvo
suplanuotas 1997 m., kaip bendras menininky Betty Sabo
ir Sonny Riveros (pirmojo Onjato paminklo skulptoriaus)
darbas.

Uzsakyti naujg Onjato skulptira pasiulé Albukerkés meras.

Pasikasus giliau po statulos pavirdiumi, visa tai pradeda nLa Jornada® detalé:
pirmajame plane

atrodyti kaip asmeninis mero ir jo pasekéjy - visy vaizduojama naujakuré
ispany - projektas. Millie Santillanes, kuri tuo metu su kadikiu. Autorés
buvo Ispanijos kultiros igsaugojimo lygos vadové, o véliau nuotrauka, 2016 m.
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legacy. For Morse, the commission was transformational. At the
time, she remarked that,

maybe there were generations of Pueblo people like me
[educated in public schools] who hadn't been given the
complete story of Pueblo colonization .. many of the Pueblo
people who I'd spoken to had been given basically the same
glorified, romantic and antiseptic version of what took
place during that period of time. An Acoma woman in her 60s
told me not only did she not get information in school, but
she didn't get it at home, simply because the historical
trauma was so great. Her family didn't speak of that dark
period of time - as if to utter Onate's name would bring
illness.?®

The New Mexican Hispanic Culture Preservation League - the
group who lobbied for the creation of the monument - had a

15 Ibid.

PAVADINIMAS: Galuné-fantomas: kolonijiniai paminklai ir

270

isniekinimas Naujojoje Meksikoje

paskirta miesto kultdros tarnyby direktore, agitavo uz
paminklo pastatyma Tigekso parke, ikurtame Tivos Pueblo
zmonéms paminéti. Pazymétina, kad parkas buvo visai Salia
Santillanes namy. Kad situacija bituy aiskesné, paminklas
gana tiesiogiai atspindéjo tuo metu valdzioje buvusius
zZmones.

Skulptiros modeliai buvo ne kas kiti kaip meras Chavezas,
¢ia pavaizduotas su buvusia Zmona Margaret Aragon de
Chavez, pati Santillanes ir jos anukai. Kam reikalinga
istorija, jei joje negali jzvelgti saves? Vis délto,
pirmosios skulptiros iSardymo atminimg taip pat seké
naujo paminklo uzZsakymas: 2005 m. Zurnalistai pastebéjo,
kad ,panasu, jog miestas vis dar nerimauja dél gyventojy
reakcijos i $i meno kurini. Ant ,La Jornada®“ pastatyto
Sviestuvo stulpo jdiegta apsaugos kamera, nukreipta

Detail of La Jornada.
Settler with lamb based
on likeness of former
Albuquerque mayor,
Martin Chavez. Photo by
the author, 2016.

,La Jornada“ detalé:
naujakurys su ériuku.
Paremta buvusio
Albukerkés mero Martino
Chavezo isvaizda. Autorés
nuotrauka, 2016 m.
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different take. For them, ‘the memorial [was] an opportunity to
help correct a deficiency of Spanish history in New Mexico’s
public education.’

Norse’s environmental landscape, Numbe Whageh (Our Center Place),
was commissioned by The Albuquerque Museum to provide a Native
response to 400-year observance of Don Juan de Onate's arrival
in New Mexico. To mark the beginning of the work there is a
path and a modest plaque with the following poem:

Numbe Whageh
Our Centre Place

From the beginning of time, life has swirled
within and around Numbe Whageh, our

Pueblo centre place.

Clouds rise from the mountain peaks into
billowing white giants in the sky. Winds gather

16 Ibid.
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i bronzine Onjato figlra - tiesiai ties uzkariautojo
pédomis!4¥,

Siekdami nuslopinti dali nesutarimy, miesto pareigunai
nusprendé, kad jiems reikia pasamdyti ¢iabuviy menininka,
ir kreipési i i§ Santa Klaros Pueblo kilusig Nora Noranjo
Morse. 2005 m. viename laikraséio straipsnyje Morse teigé,
kad 1997 m. sulauktas skambutis pakeité jos gyvenima.
Atkasusi daugiau detaliy apie ispany atvykima ji suprato,
kad, kaip planuota, projekte dalyvauti ji negalésianti,

ir nusprendé sukurti kita kirini - ne visai prieS$priesini
paminkla, bet toki, kuris buty sutelktas i Santa Klaros
Pueblo tautos ideologijas, o ne Onjato atminimg. Morsei
§is uzsakymas buvo visa keidiantis. Tuo metu ji pastebéjo,
kad

14 Katy June-Friesen, ,Recasting New Mexico History“, Alibi, V. 14
No. 42 (2005 m. spalio 20-26 d.). Prieiga internete: https://alibi.com/
feature/13065/Recasting-New-Mexico-History.html
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Nora Noranjo Morse,

Numbe Whageh, earth,
stones, and indigenous
plants, 2005. Permanently
installed on the grounds
of Albuquerque Museum.
Screen capture by the
author, 2016.

Nora Noranjo Morse,
sNumbe Whageh®, Zemé,
akmenys ir vietiniai
augalai, 2005 m.
Instaliacija neribotam
laikui jrengta
Albukerkés muziejaus
valdose. Autorés
uzfiksuota ekrano kopija,
2016 m.
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from the four directions. Lightning and thunder
follow the clouds and the smell of rain fills the air.
Drops of water soak the dry, cracked ground as

wet pebbles and rocks glisten with subtle

browns and greys. Small trickles of water

find their way around trees, boulders and stones
through Numbe Whageh.

Here birds, lizards and ants come to drink and live.
Pinons, chamisas and grasses sprout, grow and
send off seeds to sustain others and start life anew.

Cycles begin, continue and fade. It is out of this
moist centre place that the Towa, the Pueblo people
emerged. From here, we, the Towa, know the clouds,
mountains, winds and all other creatures who swirl
with us. This is our world place. Here we see

Galuné-fantomas: kolonijiniai paminklai ir
isniekinimas Naujojoje Meksikoje

galbut buvo tokiy Pueblo Zmoniy kartu, kurioms, kaip
ir man, iSsilavinimg gavus valstybinése mokyklose,
nebuvo papasakota visa Pueblo kolonizacijos istorija...
Daugeliui Pueblo gyventojuy, su kuriais man teko
kalbéti, buvo pateikta i§ esmés ta pati Slovinga,
romantiska ir ,sterili®“ to laikotarpio ivykiuy

versija. Viena 60-meté Akomos moteris man papasakojo
§ios informacijos negavusi ne tik mokykloje, bet ir
namuose — patirta istoriné trauma buvo pernelyg didelé.
Jos Seimoje apie $i tamsy laikotarpi nekalbéta, tarsi
vien iStarus Onjato varda bity atnesta liga'.

Naujosios Meksikos ispany kultiros iSsaugojimo lyga -
grupé, agitavusi uz naujo paminklo pastatyma - masté
kitaip. Jiems ,memorialas [buvo] galimybé padéti uzpildyti
Ispanijos istorijos spragas vieSajame Naujosios Meksikos
Svietime®®¥,

15 Ten pat.
16 Ten pat.
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beauty, feel love and know a sacred wholeness...
at Numbe Whageh, our centre place.'

At the centre of the work, which is a spiral, is a single
stone. To place a rock at the centre is poignantly absent of
any grandiose ideas of monumentality. To this end, Morse’s
installation re-establishes Pueblo understandings of place.

It is a quiet piece, not a false idol. Importantly, you cannot
immediately consume it in its entirety and digest it with only
your eyes, you have to walk, experience it with your body and
begin something of a journey. It shifts the perspective of what
is worth honouring - not a violent, murderous conquistador -
but the land itself.

But, like the effects of a phantom limb, I never quite got the
original conquistador monument or the act of its dismemberment

17 Nora Noranjo Morse, ‘Numbe Whageh’, poem published on artwork plaque, 2005,
permanently installed at the Albuquerque Museum.

Candice Hopkins

Kaip ¢iabuviy atsaka i 400-yjuy Don Chuano de Onjato
atvykimo i Naujaja Meksika metiniy minéjima Albukerkés
muziejus uzsaké krastovaizdine Morsés sukurta instaliacija
sNumbe Whageh (Misy centriné vieta)“. Instaliacijos
pradzia zymi takelis ir kukli plokstelé su $iuo
eilérasdéiu:

Numbe Whageh
Mdsy centriné vieta

Nuo pradziy pradzios gyvenimas sukosi
i§ ir apie Numbe Whageh - madsy
Pueblo centrine vieta.

Debesys kyla nuo kalny vir8dniy ir tampa
vilnijan¢iais baltais milzinais danguje. Véjai
susikaupia

i§ visy keturiy kryp&iy. Zaibas ir griaustinis
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Nora Noranjo Morse, Numbe
Whageh, earth, stones and
indigenous plants, 2005.
Photo by the author,

2016.

AUTORIUS:
Nora Noranjo Morse,
»Numbe Whageh“, Zemé,
akmenys ir vietiniai
augalai, 2005 m. Autorés
nuotrauka, 2016 m.
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off of my mind. Monuments - often inert - take on a newly
charged role in times of unrest or in times of historical
reckoning. On 30" September 2017, an article cropped up in the
New York Times rather unexpectedly. Maintaining his anonymity,
the person who had cut off the foot had suddenly reappeared
and wanted to tell his story.

The foot thief smiled when discussing how his act of sabotage
was stirring ghosts. He has melted down a portion of the foot
to make medallions for Pueblo leaders, but otherwise it remains
mostly as it was when he sawed it off. ‘I always wanted to

walk the foot all the way to Acoma,’” he said. ‘Or maybe it’ll
get buried as a time capsule.’ ‘Not the spur, though,’” he said,
explaining how he planned to keep a trophy from his act. ‘That
will be mine forever.’?®

18 Simon Romero, ‘Statue’s Stolen Foot Reflects Divisions Over Symbols of Con-
quest,’ Accessed at: https://www.nytimes.com/2017/09/30/us/statue-foot-new-mexico.
html [Accessed: 1 October, 2018].

Candice Hopkins

seka debesis, o lietaus kvapas uzpildo ora.

Vandens lasai drékina sausa, sutrikusia Zzeme, o
§lapias zvirgzdas ir akmenys suzéri subtiliais

rudais ir pilkais atspalviais. Mazos vandens srovelés
randa savo kelia aplink medzius, uolienas ir akmenis
per visg Numbe Whageh.

Cia pauksdiai, driezai ir skruzdélés renkasi gerti ir
gyventi.

Pinjonai, chamisos ir Zolés dygsta, auga ir

barsto séklas, kad palaikytu kitus ir pradétu gyvenimg
i$§ naujo.

Ciklai prasideda, tesiasi ir isblésta. Butent i$ Sios
drégnos centrinés vietos iskilo Tova, Pueblo

tauta. I$ ¢ia mes, Tova, pazistame debesis,

kalnus, véjus ir visas kitas butybes, kurios sukasi
drauge su mumis. Cia - miasy pasaulio vieta. Cia mes
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Nora Noranjo Morse, Numbe
Whageh, earth, stones and
indigenous plants, 2005.
Photo by the author,

2016.

AUTORIUS:

Nora Noranjo Morse,
»Numbe Whageh“, Zemé,
akmenys ir vietiniai
augalai, 2005 m. Autorés
nuotrauka, 2016 m.
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He came out by slipping filmmaker Chris Eyre a note at a bar.
The note stated that he was the one who sawed off the foot all
of those years ago. Eyre wanted to know whether the story was
true - for this he needed to see the foot for himself, which
the foot thief later presented to him in a black canvas bag.
For Eyre, the act and the re-emergence of the perpetrator was
a means to speak about New Mexico’s history - in particular,
the contingent relationships between Indigenous and Hispanic
people. He is in the midst of working on a new film centred on
his anonymous star.

When the New York Times article cropped up, José Luis Blondet,
Ruba Katrib, and I were in the midst of working on the 2018
SITE Santa Fe biennial exhibition Casa Tomada. While driving

by the monument with Blondet on our way to Taos, New Mexico,
Blondet and I remarked almost in unison that we needed to get
the foot. In a time of increasing divisiveness about borders,
between insider and outsider, who belongs and who doesn’t,

Candice Hopkins

matome
grozi, jauciame meile ir suvokiame 8venta vienybe...
Numbe Whageh, misy centrinéje vietoje'’.

Spiralés formos instaliacijos centre guli akmuo. Centre
pastaCius paprasta akmeni kandziai is$sizadama bet kokiy
grandioziniy monumentalumo idéjy. Siuo tikslu Morsés
instaliacija i$ naujo pazymi Pueblo Zmoniy supratimag

apie tai, ka reiSkia vieta. Tai - tylus kurinys, o ne
melagingas stabas. Svarbu tai, kad jo neimanoma viso
suvartoti iskart ir suvirskinti vien tik akimis, turite
pasivaiksioti, patirti ji savo kinu ir leistis i tam
tikra kelione. Paminklas pakeicéia pozilri i tai, ka verta
pagerbti - ne Ziaury Zmogzudi uzkariautoja, o pati krasta.

Tadiau panas$iai kaip ,galinés fantomo“, man niekada

17 Nora Noranjo Morse, ,Numbe Whageh®, 2005. Eilérastis publikuotas ant
kirini pristatancios ploks$telés, visam laikui pastatytos Albukerkés
muziejaus valdose.
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as well as who decides, we thought that this object, the
stolen foot, might just be the item we needed to spark deeper
conversations about these divides.

In collaboration with Eyre, who was our proxy in negotiations
with the foot thief, we were able to make an exact replica of
the foot, out of micaceous earth. The clay was significant,
flecked with the glint of mica, it sparkles in the sun. It was
the very material that led Fray Marcos all those years ago to
think that he had found Cibola, the seven cities of gold.

As a footnote to his original act, the foot thief wrote a new
letter to accompany the display of the cast.

The Foot

Twenty years ago on the night of December 29, 1997 we cut
off the right foot of Don Juan De Onate in Alcalde.
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nepavyko atsikratyti mincéiy apie pradini uzkariautojo
paminkla ir jo iSardyma. Paminklai - daznai inertiski -
neramumy ar istoriniy apmagstymy metu jigauna nauja
vaidmeni. 2017 m. rugséjo 30 d. laikrad$tyje ,The New
York Times“ netikétai pasirodé straipsnis. ISlaikes savo
anonimiskumg, statulos péda nupjoves asmuo staiga vél
pasirodé ir panoro papasakoti savo istorija.

Pasakodamas, kaip jo sabotazas prikelia vaiduoklius,
pédos vagis Sypsojosi. Dalji nuopjovos jis buvo
iSlydes, 18 jos ketines pagaminti medalionus Pueblo
lyderiams, bet didzioji pédos dalis i$liko tokia pat,
kokia buvo nupjauta. ,Visada noréjau nuvesti péda
iki pat Akomos“, - saké jis. ,0 gal ji bus palaidota
laiko kapsuléje.“ ,Tik ne pentinas“, - pazyméjo jis
paaiSkindamas, kaip ketina iSsaugoti savo poelgio
troféju. ,Jis bus mano amzinail®.®

18 Simon Romero, ,Statue’s Stolen Foot Reflects Divisions Over Symbols
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Ehe New Jork Eimes

Statue’s Stolen Foot Reflects
Divisions Over Symbols of Conquest

By Simn Resmore

Screen capture by the
author.

Laikrastis ,The New
York Times®. Straipsnio
antrasté: ,Pavogta
statulos péda atspindi
uzkariavimo simboliais
gristus padalijimus*®.
Nuotraukos antrasteé:
»Zmogus, tvirtinantis
prie$§ 20 m. Alkaldéje
nupjoves Don Chuano de
Onjato statulos de$ine
péda“. Autorés uzfiksuota
ekrano kopija.
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The Phantom Limb: Colonial Monuments and Defacement in
New Mexico

Though it took almost a week before anyone noticed, this
simple act forced the state of New Mexico to re-examine its
planned 400t Anniversary Celebration (The Quatrocentenario).

It caused dialogue to occur between the church, the state
and the pueblos. It was not a case of rewriting history, but
rather shining a light on it. Make no mistake, the arrival
of the Spanish Church and State in the Southwest was an
invasion, not an f‘entrada.’” On this continent the original
inhabitants have suffered greatly at the hands of those who
came later.

We cannot change history; all that we ask is that it be
written truthfully.

We were here first. We are here now. We wish to be part of
the fabric of the future.

isniekinimas Naujojoje Meksikoje

Pédos vagis savo tapatybe atskleidé bare kino rezisieriui
Chrisui Eyrefui perdaves rasteli. Rastelyje nurodyta,

kad butent jis prie$ daugeli mety nupjové statulos péda.
Eyrefas noréjo isitikinti, kad istorija tikra - tam jam
reikéjo padiam pamatyti péda, kurig vagis véliau jam
pristaté juodame drobiniame maiSe. Eyrefui kaltininko
poelgis ir naujas iSkilimas buvo paskata prabilti apie
Naujosios Meksikos istorija - visy pirma apie painius
¢iabuviy ir ispany santykius. Siuo metu jis dirba prie
naujo filmo, kurio centre - jo anoniminé zvaigzdeé.

Pasirodzius ,The New York Times“ straipsniui, drauge

su Chosé Luisu Blondetu ir Ruba Katrib dirbome ties

2018 m. SITE Santa Fé bienalés paroda ,Casa Tomada“. Su
Blondetu vaziuodami pro paminkla pakeliui i Taosg, Naujaja
Meksika beveik vienbalsiai nusprendéme, kad mums reikia
tos pédos. Didéjant pasidalijimui tarp sieny, savy ir

of Conquest“. Prieiga internete: https://www.nytimes.com/2017/09/30/us/
statue-foot-new-mexico.html [Tikrinta 2018 m. spalio 1 d.].
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The foot of Onate, A

Screen capture by the
author.

Nuotraukos antrasteé:
»Onjato péda“. Autorés
uzfiksuota ekrano kopija.


https://www.nytimes.com/2017/09/30/us/statue-foot-new-mexico.html
https://www.nytimes.com/2017/09/30/us/statue-foot-new-mexico.html

Cast of right foot

of Onate monument,
micaceous earth. Photo
courtesy SITE Santa Fe,
2017.
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Kairés Onjato paminklo

pédos liejinys, Zzérucio
zemé. Nuotrauka pateiké
»SITE* Santa Fé, 2017 m.

AUTHOR:

AUTORIUS:
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Candice Hopkins

Imagine if you have to honor all the treaties ever agreed to
and signed by the US government.

We are not invisible. Include us in decisions about the
land, the future, our future. Our land.

We ‘the people.’
[Signed] “On Behalf of Our Brothers at Acoma,’

And a good line to end on. We are not invisible. The pain of
the phantom limb will linger as long as colonial history is
excused.

Candice Hopkins

pasaliniy, tu, kurie priklauso, ir kurie ne, ir galop tu,
kurie nusprendzia, pamanéme, kad 8is objektas - pavogta
péda - gali buti butent tai, kurio mums reikia siekiant
iziebti gilesni pokalbi apie $iuos padalijimus.

Bendradarbiaudami su Eyre‘u, kuris buvo musy jigaliotinis
derybose su pédos vagimi, i§ Zérucio Zemés mums pavyko
pagaminti tikslig pédos replika. Molis buvo itin
reik8mingas, mirgantis nuo Zérucdio Zzvilgesio, spindintis
sauléje. Tai buvo ta pati medziaga, kuri prie$ visus tuos
metus paskatino Fray’y Marcosa patikéti radus septynis
aukso miestus, Cibola.

Kaip savo pirminio iSpuolio isna$a, péduy vagis liejinio
eksponatui palydéti para$é dar vieng laiska.

Péda

Prie$§ dvide$imt mety, 1997 m. gruodzio 29 d. nakti
Alkaldéje mes nupjovéme dedine Don Chuano De Onjato

péda.
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iSniekinimas Naujojoje Meksikoje

Nors prireiké beveik savaités, kad kas nors pastebétu,

§is paprastas veiksmas priverté Naujosios Meksikos
valstija persvarstyti planuota 400 mety sukakties
dvente (,Quatrocentenario*).

ISpuolis jziebé dialoga tarp baznyCios, valstybés ir
puebly. Tai nebuvo istorijos perrasymas - veikiau tik

jos nus$vietimas. Nesuklyskite - Ispanijos bazny&ios ir
valstybés atvykimas i pietvakarius buvo invazija, o ne

sentrada“. Sio Zemyno &iabuviai gyventojai smarkiai
nukentéjo atsidire véliau atvykusiy zmoniy rankose.

Mes negalime pakeisti istorijos; teprasome, kad ji bty

rasoma teisingai.

Mes ¢ia buvome pirmieji. Mes ¢ia esame dabar. Norime
bati ateities audinio dalimi.

Isivaizduokite, jei turétuméte gerbti visas sutartis,

AUTHOR:

AUTORIUS:
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Candice Hopkins

Candice Hopkins

kurias kada nors sudaré ir pasirasée JAV vyriausybé.
Mes nesame nematomi. Itraukite mus 1 sprendimus dél
zemés, ateities, misy ateities. Musy zemés.

Mes esame ,liaudis*“.

[Pasirasyta] ,misy Akomos broliy vardu®.

Ir tinkama eiluté pabaigai: mes nesame nematomi. Galunés
fantomo skausmas nepraeis tol, kol bus atleidziama
kolonijiné istorija.
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Notes on
Incantation Karaoke

BY EGLE BUDVYTYTE PERFORMANCE, 30 MIN.

PAVADINIMAS:

Pastabos aple
,Uzkalbejmy
Karaoke™

EGLE BUDVYTYTE PERFORMANSAS, 30 MIN.
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The room is dimly 1it, I am kneeling on the floor, making small
circular moves with my chest. I am asking the swamp to come

and envelop the room, me, and everybody inside of it. I start
to sing, gently wrapping my gaze around a girl sitting nearby.
My voice 1is naked, as there are no melodies or music to support
it. The micro sounds of exhalation and saliva moving through my
mouth enter and contaminate the melodies. The voice, unstable
in its timbre, slightly tremoring, softens the edges of the
room. As I sing, I slowly circle around the space, encountering
everybody with my eyes. The voice, transformed by reverb, echo,
and dark tone effects distances itself from my body, allows
different entities attached to the words to fill the room.

Later, we sing together, in and out of sync, in the dimly 1it
room. The vocal effect unit, manipulated by my fellow resident
artist Jin Mustafa, assists us with altering the voices,
travelling from high to low tones, offering some distance from
the familiarity of our voices. Below is what we sang together.

Kambarys silpnai aps$viestas, a$ klupiu ant grindy, peciais
ir krdtine darydama mazus sukamuosius judesius. AS$ prasSau
pelkés ateiti ir jvynioti kambari, mane ir visus jame
esanius zZmones. A$ imu dainuoti, zvilgsniu $velniai
apglébdama $alia sédindia mergina. Mano balsas nuogas,

jo nepalaiko jokios melodijos ar muzika. Judantys mano
iskvépimo ir burnoje kylanéiy seiliy mikrogarsai pasklinda
po erdve ir uztersia melodijas. Svelniai drebantis,
nestabilaus tembro balsas suSvelnina kambario krastus.
Dainuodama létai judu ratu aplink erdve, susidurdama

su visy akimis. Balsas, transformuotas atgarsiu, aidy

ir tamsiu, zemy tony retsykiais atply$ta nuo mano kuno,
leisdamas ivairioms su dainos Zodziais susaistytoms
butybéms uzpildyti kambarij.

Véliau mes dainuojame kartu, sinchronu ir ne, silpnai
apSviestame kambaryje.Balso efekty dézuté, manipuliuojama
mano kolegés menininkés, rezidentés Jin Mustafa padeda
mums keisti savo balsus, nuo auk$ty tony keliaujant iki
zemy, taip padedant Siek tiek atsitraukti nuo mdsy balsy
pazistamumo. Zemiau pateikta tai, ka mes dainavome.
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Incantation Karaoke

Eglé Budvytyté, Incantation
Karaoke, 2018.

Eglé Budvytyté, Uzkalbéjimy
karaoké, 2018 m.
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Eglé Budvytyté

(Voice: soft and melodic) / (Balsas:

I am a one-cell organism

I am the oldest form of life
a jellyfish

medusa

I am a one-cell organism

in despair

I am a one-cell organism

in despair

I am a fungus

in your gut

liquid

in your brain

I colonise you from inside

I am a bacteria
germinating on your skin

I am a volcano
a deep-sea creature
I am a virus

I am a stone
I am a piece of gold

I am an exhausted coral reef
I am a cat
dying from cancer

I am a space inside the mountain
hollowed by explosion

I am the notion of interdependence
am a disoriented foreign insect
I am a broken English tongue

H

I am the
inconsolable sadness
spilling over

§velnus ir melodingas)



TITLE: Incantation Karaoke AUTHOR: Egle Budvytyté

voice: lower, slightly altered by delay effect) / (balsas: I am a sisterhood of seaweeds
emesnis, 3iek tiek pakeistas vélavimo efekto) high on toxins
riding on the cruise ship

(
z

I am a coyote
I smile I am a big, big lava flow
I have a brown loving eye coming to get you
I smile and your family
I have a brown loving eye and your belongings
your house
I am an oyster your car
floating in your mouth your avocado toast
I will absorb you
from the other side (voice heavily altered by reverb effect) / (balsas: stipriai

pakeistas atgarsio efekto)
I am a muddy water

I am a mugwort I am a slime oozing
a dream inducing down your throat
medicinal plant down your veins
down your genitals
I am a mugwort down your destiny
an ancient form of down your memory
birth control slime
mucus
I can relieve mould
the pain of menstruation humidity
I can induce
hallucination slime
mucus
(voice: altered by echo effect) / (balsas: pakeistas aido mould
efekto) humidity
I’'m a swamp multiply
volcano multiply
lava
firecracker (Voice altered by low tones) / (Balsas: pakeistas Zemy tonuy)
I am an excavated rock I am a worm
the o0il in the bottom of the ocean. I make holes
in your privacy
I am a sesame seed your property
attached to your sushi your real estate
I am a dolphin your integrity
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your

Incantation Karaoke

memory

and I thrive
and I thrive

(voice altered by echo effect) / (balsas: pakeistas aido efekto)

I am a nut
I am a bipolar disorder
floating in the water

I am a hairy spider

I am a swamp

I am a swamp
unstable territory
murky land

dark
half
half
half
half
half
half
half
half

matter
liquid
solid
plant
animal
living
dying
twilight
dusk

undefined

and

in between

shape shifting

till

the end of time

shape shifting

till

(voice heavily altered by low tones) / (balsas: stipriai

the end of time

pakeistas Zemy tony)

I am a vulture

working on a corpse

I am a pile of compost
stinking in the sun

AUTHOR:
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Eglé Budvytyté

and I grow
and I grow

I am a mushroom death suit
I will digest your body
after you die

you can order me online
you can order me online

(voice: high and melodic, fast paced) / (balsas: auk$tas ir
melodingas, greito tempo)

I neutralise
pesticides
insecticides
herbicides

hair
skin
nails
hair
skin
nails

(voice: altered by very low, deep tones) / (balsas: pakeistas
itin Zzemy, giliy tony)

am unscheduled time
am unscheduled time
am unscheduled time
am unscheduled time

HH H H

-

collapse

accumulative attitudes
family values
linear narratives
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I am a jaded waterfall
I am a venomous plant
I am a solar anus
spinning in the space

I am contaminated surface
ungovernable territory
material intensity

(voice: soft, altered by light reverb) / (balsas: $velnus,

pakeistas $velnaus atgarsio)

I am a lazy larva
high on vapours

I am an archive
a female oracle

I am a flying uterus
celebrating independence

I am a period
dripping loose and juice

I am a loosely formulated thought
swimming in the bottom
of a stomach

I am a slip of meaning
I am a gut feeling

I am contaminated surface
asymmetry
a pregnant dog

AUTHOR:
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Eglé Budvytyté

(voice: soft, without reverb) / (balsas:

lazy larva
high on vapours

loose period
dripping meaning

flying uterus
pregnant dog
slow thought
gut feeling

solar anus
high on spinning

sleepy oracle
swelling heat

lazy larva
dropping meaning
solar anus

high on vapours

dizzy magma
mighty mugwort

haunted funghi
bones and tendons

dry mouth
blurred vision
fading reason

$§velnus, be atgarsio)



The Pleasure of
Being Dragged

WORKSHOP BY ARTIST EGLE BUDVYTYTE

Malonumas buti
velkamam

MENININKES EGLES BUDVYTYTES DIRBTUVES
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During the last day we explored,
under Eglé Budvytyté’s gentle
guidance, the pleasure of being
dragged, based on her 2015
performance Some were carried, some-
dragged behind, which is also the
departure point for her text ‘Notes
on Dragging’ in this e-publication.
Centring care, attention, and trust,
the workshop introduced bodywork
and somatic practices as well as

new — non-vertical - perspectives of

perception and witnessing. During
the slow and gentle dragging, the
group practiced not least mutual
intimacy between the draggers and
the dragged, while also changing
the roles. After the dragging, we

concluded the session with The Oracle

Dance, based on a score for a dance

Paskutine diena Svelniai vedami

Eglés Budvytytés tyrinéjome

malonuma buti velkamam, kuriuo

paremtas menininkés 2015 m.
performansas Some were carried,
some — dragged behind (angl.
»Kai kurie buvo neSami, kiti -
velkami i paskos®) ir jos

tekstas ,Pastabos apie vilkimag“,

taip pat pateikiamas Siame

el. leidinyje. Démesi sutelkiant

that answers questions, or tells the
future, which originated in the TTT
sessions (Teachers Teaching Teachers)
at Impulstanz festival in Vienna in
2014. Divided into two groups, we
took turns dancing for each other
while our dance was interpreted by
an oracle in relation to a given
question.

Dance (angl. ,Sokio orakulas“) -
pratimu, paremtu Sokio partitura,
atsakanc¢ia i klausimus arba
pranasaujanéia ateiti, sukurta
TTT (Teachers Teaching Teachers -
angl. ,Mokytojai moko mokytojus*)
sesijy 2014 m. Vienos ,Impulstanz®
festivalyje metu. Pasidalije i
dvi grupes paeiliui Sokome vieni
kitiems, o tuo metu misy Soki
kaip tam tikra klausimg aiskino

i rupesti, démesi ir pasitikéjima, orakulas.

dirbtuvése buvo pristatytos
kino ir somatinés praktikos
bei naujos - ne vertikalios -
suvokimo ir liudijimo
perspektyvos. Léto ir Svelnaus

vilkimo metu grupé uZsiémé ne tik
abipusio velkanéiyjy ir velkamuyju

intymumo praktika, bet ir

keitési vaidmenimis. Po vilkimo

sesija uzbaigéme The Oracle
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HOW HAS THE WORKSHOP CHANGED YOUR VIEWS ON BORDERS AND PARTICIPANT: Linda BolSakova
BOUNDARIES, OR ON THE NOTIONS OF FLUIDITY AND FLUX?

Personal borders, the kept coming and go-
borders of my body,  ing on the Curonian

political borders... all Spit, that parallel uni-

affirmed and demol- verse that we also

shed In tides that inhabited for a while.
Asmenines sienos, Vvis pakylanciy
mano Kkuno SIeNos, r nuslugstanciy
politines sienos.. Kursiy nerijoje, toje
VISos patvirtintos Ir paralelingje visatole,

nugriautos bangy, kurioe mes kur)
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HOW HAS THE WORKSHOP CHANGED YOUR VIEWS ON BORDERS AND
BOUNDARIES, OR ON THE NOTIONS OF FLUIDITY AND FLUX?

The universe that ex-
panded my own uni-
vVerse.

There I1s a change
that occurs with the

KAIP DIRBTUVES PAKEITE JUSY POZIURI I SIENAS IR RIBAS
ARBA TAKUMO IR SRAUTO SAVOKAS?

aka gyvenome.

Visata, ISpletust

mano pPacios Visata.
Yra pokyCly,

kurie Jvyksta

314

PARTICIPANT: Linda Bolsakova

experience. Some-

where between the
flapping of the winds,
N the long wait, In
the heavy dragging,

DALYVIS:

kartu su patirtimi.
Kazkur tarp veu
plevenimo, llgame
laukime, sunkiame
vikinme, klausant Ir

Sjiks)



HOW HAS THE WORKSHOP CHANGED YOUR VIEWS ON BORDERS AND DAY 3
BOUNDARIES, OR ON THE NOTIONS OF FLUIDITY AND FLUX?

by listening, and In
the throat — by voic-
Nng and swallowing
words with foraged
tea.

KAIP DIRBTUVES PAKEITE JUSY POZIURI I SIENAS IR RIBAS
ARBA TAKUMO IR SRAUTO SAVOKAS?

gerkleje - jbalsinant
bel nuryjant Zodzius
kartu su paties
surinkty arbatzoliy
arbata.
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Some were carried, some - dragged behind, is a choreographed

.
performance for public space that took place in Basel,
O eS OI l ragg” Ig Melbourne, and Munich in 2015. A few years later I have

expanded it and translated it into a workshop.

Dragging is a collective practice of slowness and intimacy with
different surfaces: gravel, grass, asphalt, mud, wood, concrete,
carpet. It is also a practice of intimacy between humans:

the draggers, and the dragged. It is a way to move through
different spaces, outdoors and indoors.

] ] Dragging shifts perspectives and angles of the gaze of both the
BY EGLE BUDVYTYTE draggers and the dragged. My body is being dragged on the floor
inside an art institution. I look at the frame of the painting
from below, the table legs in the office space passing by, a
bit of dust in the corners.

We are rehearsing, and I am being slowly dragged through a park
in Munich. I am zooming into the sand gravel in front my face,
then I get flipped and I briefly glance at the tourists passing

PAVADINIMAS:

»Kai kurie buvo neSami, kiti - velkami i§ paskos*; tai -

.
PaStabOS a |e choreografinis vieSosios erdvés performansas, 2015 m.
atliktas Bazelyje, Melburne ir Miunchene. Po keleriy mety

a$ ji isplécdiau ir paverdéiau dirbtuvémis.

] ]
VI||<|I I 'Q Vilkimas yra kolektyviné létumo ir intymumo praktika,

atliekama skirtingais pavir$iais - zvyru, zole, asfaltu,
purvu, mediena, betonu, kilimine danga. Tai taip pat yra
intymumo praktika tarp Zmoniy - velkandéiyju ir velkamuyjy.
Tai budas judéti per skirtingas erdves, iSorines ir
vidines.

Vilkimas pakeic¢ia tiek velkancéiyju, tiek velkamuyjy
perspektyvas ir zilros kampus. Mano kinas velkamas
grindimis meno institucijoje. I§ apadios zvelgiu i
. . paveikslo réma, pro $ali judanéio stalo kojas biuro
EGLE BUDVYTYTE erdvéje, dulkiy liekanas kambario kampuose.
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TITLE: Notes on Dragging

by above me. I see the sky, suddenly so open and vast from
below, contrasting with the recent image of the close up of the
ground. I am looking and I am being looked at. Sounds too feel
different when you are so low. They are more distant, obscured
by proximity of the faint sound of my body sliding heavily on
the ground. The draggers flip me again, and my eyes encounter
stems of grass, which almost touch my face, then a bit of mud,
and dog shit in the vicinity. As we move on, the front of my
thighs get massaged by the gravel stones I am passing over.
While being dragging the angles and positions of my body shift
and alter my sense of space - distances stretch and expand,
creating vulnerability and disorientation.

Dragging is a release. A temporal release of verticality,
ambition and singularity. It’s an exercise of suspending
performing power and becoming a body swollen with gravity and
weight. In a workshop situation dragging temporarily collapses
social hierarchies between those involved and facilitates the

PAVADINIMAS: Pastabos apie vilkima
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Mes repetuojame ir mane létai velka Miuncheno parku.
Sutelkiu zvilgsni i zvyra prieSais savo veidg, tada

mane apvercia ir akimirka Zzvilgteliu i vir$ manes
zingsniuojancius turistus. I§ apacdios matau danguy, staiga
toki atvira ir beribi, kontrastuojanti su ka tik i$§ arti
regétu Zemés vaizdu. AS Zidriu ir 1 mane Zidrima. Garsai
taip pat skamba kitaip, kai esi taip zemai. Jie labiau
nutole, pritemdyti silpno garso, keliamo mano sunkiai
zeme slystandio kdno. Velkantieji ir vél mane apveréia, ir
mano akys susiduria su Zolés stiebais, beveik lieciancéiais
mano veida, tada truputis purvo, netoliese esandios $uns
iSmatos. Mums judant mano 8launy pavirdiy masazuoja zvyro
akmenukai, vir$ kuriy sliuogiu. Mano velkamo kuno kampai
ir padétys keicia mano erdvés pojlti - atstumai issitempia
ir plediasi, sukurdami pazeidziamumo ir dezorientacijos
jausmus.

325

v

Fy

Tar
o B

A

=

L

Performance in public space, 45min. Liste Art fair, Basel;
Munich Kunstverein, Munich; ACCA in the City, Melbourne, 2015.

Performansas vie$oje erdvéje, 45 min. ,Liste“ meno mugé,
Bazelis; Miuncheno ,Kunstverein“, Miunchenas; ,,ACCA in the
City“, Melburnas, 2015 m.
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TITLE: Notes on Dragging

emergence of a body as a sheer matter; the amalgamation of
organs, liquids, flesh and bones.

Dragging produces different relationalities between the bodies
busy with the task, and also between bodies and surfaces. I
am squatting next to you laying on the asphalt, ready to be
dragged, and I see the edges of your body softening, your
muscles dropping into the ground. I will take care that your
skin doesn’t get bruised while we do this. I will tuck in

the t-shirt over and over again, back into your pants when it
gets out and exposes your skin to the asphalt. I will adjust
the hoody to protect the back of your neck and your head. I
will gently flip you over, when the layers of fabric tear open
on your back. Then I will have to rest, because dragging is
exhausting. I will lay down and you will drag me.

PAVADINIMAS: Pastabos apie vilkima
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Vilkimas yra paleidimas. Laikinas iSsilaisvinimas 1i$§
vertikalumo, ambicijy ir iSskirtinumo. Tai performatyvumo
galios sustabdymo ir tapimo sunkio bei svorio pripildytu
kinu praktika. Dirbtuvése atliekamas vilkimas laikinai
sugriauna socialines hierarchijas tarp jose dalyvaujanéiy
asmeny ir jgalina kono kaip grynos materijos iskilima;
tai organy, skyséiu, kOno ir kauly susivienijimas.

Vilkimas sukuria skirtingus rys$ius tarp kinu, isitraukusiy
1 8ia uzduoti, taip pat tarp kiny ir pavir$iy. AS$ tupiu
Salia taves, gulincio ant asfalto, pasiruo$usio bati
velkamam, ir matau, kaip tavo kino krastai minks$téja,
raumenys sukrinta i zeme. AS pasirupinsiu, kad tavo oda
nenusibrozdinty, kol tai darysime. Vis i§ naujo suki$iu
tavo marskinélius i kelnes, jiems i8lindus ir atidengus
tavo oda asfaltui. Pataisysiu gobtuva, kad saugoty kakla
ir galva. Svelniai tave apversiu, kai audinio sluoksniai
plySdami apnuogins tavo nugara. Tuomet turésiu pailséti,
nes vilkimas vargina. Tada a$ atsigulsiu ir tu vilksi
mane.
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Listening and Sensing

as an Artistic Practice
and Method

WORKSHOP BY ARTIST ELIN MAR GYEN VISTER

Klausymas Ir jutimas
kalp menine praktika
r metodas

ELIN MAR @YEN VISTER DIRBTUVES

328

The final workshop session was

led by artist Elin Mar @yen Vister
and was focused on listening and
sensing as an artistic practice. The
session started with a presentation
of Elin Mar @yen Vister’s journey

as an artist and a person in terms
of their identity in relation

to gender, sexuality, race, and
nationality. The defining moment

for the artist was the encounter
with the Deep Listening practice
developed by the American composer
Pauline Oliveros, as well as with
the indigenous listening poetics of
the Sami artist, poet, musician, and
philosopher Nils-Aslak Valkeapaa.
The workshop, held indoors due to
the rainy weather, was an invitation
to listen to field recordings from

Baigiamojoje dirbtuviy sesijoje,
kuria vedé Elin Mar @yen Vister,
démesi sutelkéme i klausymg ir
jutimg kaip menine praktika.
Sesija prasidéjo Elin Mar Qyen
Vister meninés ir asmeninés
kelionés pristatymu, siejant

ja su asmens tapatybe lyties,
seksualumo, rasés ir tautybés
atzvilgiais. Esminis momentas
kdrybiniame Mar gyvenime buvo
susiddrimas su amerikiediy
kompozitorés Pauline Oliveros
sukurta giluminio klausymo
praktika ir ¢iabuviy samiy
menininko, poeto, muzikanto ir
filosofo Nilso-Aslako Valkeapaa
klausymosi poetika. Dél lietingo
oro viduje vykusiy dirbtuviy
metu dalyviai buvo pakviesti
pasiklausyti lauko irasy 1i$
Nida juosiancdio misko ir pajirio
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the surrounding forest and seaside
of Nida and to the sonic landscape
audible within the room, blending
the sounds of our bodies with those
from the outdoors, beyond the glass
wall of the workshop room. As the
rain stopped, we moved outdoors

in an attempt to perform the
soundscape we had heard indoors.

bei kambaryje girdéto garsinio
krastovaizdzio, kuriame muasy kiny
skleidZziami garsail susiliejo su
garsais 18 lauko, sklidusiais 1i$§
uz stiklinés dirbtuviy kambario
sienos. Kai lietus liovési,
persikéléme i laukg ir paméginome
patys atlikti patalpose isgirsta
garsini krasStovaizdj.









HOW HAS THE WORKSHOP CHANGED YOUR VIEWS ON BORDERS AND PARTICIPANT: Jaanika Aru m
BOUNDARIES, OR ON THE NOTIONS OF FLUIDITY AND FLUX?

Being able to stay N 1t was very enjoyable
Nida Art Colony was  to exchange thoughts
probably one of the as a group and be
warmest experiences inspired by the other
during my studies as  residents.

KAIP DIRBTUVES PAKEITE JUSY POZIURI I SIENAS IR RIBAS DALYVIS: Jaanika Aru m
ARBA TAKUMO IR SRAUTO SAVOKAS?

Galimybe pabuvot nejtikétinal malonu
Nidos meno kolonjoje  keistis mintmis kaip
KO gero buvo viena grupel Ir butl jkveptal

Siciausiy patirCiy mano  Kkity rezidenty,
studijly metu - buvo Kristhnos Norman Ir

33 33



HOW HAS THE WORKSHOP CHANGED YOUR VIEWS ON BORDERS AND PARTICIPANT: Jaanika Arum
BOUNDARIES, OR ON THE NOTIONS OF FLUIDITY AND FLUX?

Thanks to Kristina benefits of It via a

Norman and Joanna text by Marwa Ar-
Warsza, | developed sanios. It was also
a deeper interest In extremely useful to

eco-femnism and the  work on the topic of

KAIP DIRBTUVES PAKEITE JUSY POZIURI I SIENAS IR RIBAS DALYVIS: Jaanika Aru m
ARBA TAKUMO IR SRAUTO SAVOKAS?

Joannos \Warszos deka tekiama nauda. Taip
oer Marvos Arsanios pat buvo nepaprastal
teksta ISsiugdziau naudinga nagrineti
glesn) susidomeima perkelmo kertant
e-feminzmu Ir |0 sienas tema, nes |
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HOW HAS THE WORKSHOP CHANGED YOUR VIEWS ON BORDERS AND
BOUNDARIES, OR ON THE NOTIONS OF FLUIDITY AND FLUX?

displacement when
crossing borders as it
s always a personal
topic and has variety
of layers and topics

KAIP DIRBTUVES PAKEITE JUSY POZIURI I SIENAS IR RIBAS
ARBA TAKUMO IR SRAUTO SAVOKAS?

visada asmeniska I
turl daugybe sluoksniy
bel Integrally temuy,
ateityje tyrinetiny
toliau.
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Jaanika Arum

PARTICIPANT:

to explore further In
the future. Thanks to
Candice Hopkins | de-
veloped fresh insight
nto how to find

Jaanika Arum

DALYVIS:

Candice Hopkins
déka jgavau nauy
jzvalgy, kaip atrast
Jkvepima paprastuose
kasdieniuose
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HOW HAS THE WORKSHOP CHANGED YOUR VIEWS ON BORDERS AND
BOUNDARIES, OR ON THE NOTIONS OF FLUIDITY AND FLUX?

inspiration N simple
everyday sound sen-
sations. Seeing Egle
Budvytyte's perfor-
mance had a very

KAIP DIRBTUVES PAKEITE JUSY POZIURI I SIENAS IR RIBAS
ARBA TAKUMO IR SRAUTO SAVOKAS?

garsiniuose PoJuCIiuoSE.

Egles Buavytytes
performansas man
palko labal gily
jspud), nes parode,

PARTICIPANT: Jaanika Arum

strong impact on me,
as It showed how a
very simple ides,
using minimal tools,
can be turned Into

DALYVIS: Jaanika Aru m
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kalp labal paprasta
dejg, Jgyvendinama
naudojant mMinimalius
jrankius, galma
paverstl kolektyviniu



HOW HAS THE WORKSHOP CHANGED YOUR VIEWS ON BORDERS AND
BOUNDARIES, OR ON THE NOTIONS OF FLUIDITY AND FLUX?

a collective perfor-
mance, where the
audience 1S not
ashamed to use ther

KAIP DIRBTUVES PAKEITE JUSY POZIURI I SIENAS IR RIBAS
ARBA TAKUMO IR SRAUTO SAVOKAS?

pasirodymu, Kkur
oublika nesigedia
pasitelktl savo

dainavimo (kazko

342

PARTICIPANT: Jaanika Arum

singing (@s something
very intimate) as

a source of perfor-
mance.

Jaanika Arum

DALYVIS:

abal Intymaus) kaip
performatyvaus
saltinio.

343
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‘Take a walk at night. Walk so silently that the bottoms of
your feet become ears.’

Pauline Oliveros

Please listen and read the text below:
https://soundcloud.com/leynarrecordings/nida-hum-2

Everybody is listening. Everybody is sensing. Constantly.
Humans, and every other living being, do so in a particular
way, from our first heartbeat to our last. Our sensitivity is
an accumulated dance of all our senses. How much weight we put
on the input of our sensory system depends on the culture we
grow up in and are socialised into. Gut feelings are a bodily
sensation; a non-verbal language of sensation holding important
information for our survival. Our whole body reacts to sensory
stimuli; both joy and traumas of various kind affect our
nervous system and immune system. To get to know our bodies
and to learn to deal with all kinds of experiences is maybe

1 Pauline Oliveros, ‘Sonic Meditation V: Native’, Sonic Meditations (Smith Publica-
tions, 1971).

s18eikite pasivaikséioti nakti. Vaiks$céiokite taip tyliai,
kad jusy peédos tapty ausimis.“
Pauline Oliveros

Klausydami nuorody skaitykite zemiau pateikta teksta:
https://soundcloud.com/leynarrecordings/nida-hum-2

Visi klauso. Visi jau&ia. Nuolatos. Zmonés ir visos kitos
gyvos blutybés tai daro savitai - nuo pirmojo $irdies
dizio iki paskutiniojo. Misy jautrumas yra sukauptas visy
masy jusliy Sokis. Tai, kiek daug reik8més suteikiame savo
jutimy sistemos indéliui, priklauso nuo kultdros, kurioje
uzaugame ir i kurig esame socializuojami. Intuityvaus
pojadc¢iai yra kino pojiciai; neverbaliné pojuciy kalba,
koduojanti musy isgyvenimui svarbia informacija. Visas

1 Pauline Oliveros, ,Sonic Meditation V: Native®, in: Sonic Meditations (Smith
Publications, 1971).


https://soundcloud.com/leynarrecordings/nida-hum-2
https://soundcloud.com/leynarrecordings/nida-hum-2
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the most important thing in our lives, but when living within
a culture which is enslaved to a destructive, neo-liberal hyper
capitalist, consumerist society, for us to figure ourselves out
is not something wanted by those in power.

Growing up in a family who instilled in me a closeness to
nature, music, and song from an early age, I was given tools
that would become essential to my life. But to really begin

to take these ‘gifts’ seriously, I first had to find out who I
was. I had a critical moment in my life at the end of my 20s.
I would call it a nervous breakdown. I was doing really well as
a DJ, both arranging my/our own nights and playing on national
radio for a few years. But it was night-work, and I became
more and more anxious and depressed. I had chronic and severe
back and neck pain and I was mourning the state of the world.
I also carried with me the leftovers of a mild eating disorder
I had picked up in my early teens and I felt that I could not
find my place in this world; and the girl-blueprint presented
to me by the mainstream media became a straight-jacket for me

Grizimas prie visg gyvenimg trunkancios
sutarties su zeme

masy kunas reaguoja i jutiminius dirgiklius. Tiek jvairuds
dziaugsmai, tiek traumos veikia mdsy nervine ir imunine
sistemas. Pazinti savo kuna ir iSmokti tvarkytis su
jvairiais isgyvenimais, ko gero, yra svarbiausias dalykas
misy gyvenime, taciau gyvename kultiroje, pavergtoje
destruktyvios, neoliberalios ir hiperkapitalistinés
vartotojiskos visuomenés. Musy saves supratimas néra
kazkas, ko nori valdzioje esantys asmenys.

Augant Seimoje, kuri nuo pat mazens manyje iSugdeé

artuma gamtai, muzikai ir dainai, man buvo suteikti
irankiai, mano gyvenime tape esminiais. Tadiau tam, kad

i Sias ,dovanas® pradéciau zilréti rimtai, pirmiausia
turéjau issiaiskinti, kas esu. Treliosios savo deSimties
pabaigoje patyriau kritini momenta. Pavadinéiau tai
nerviniu iSsekimu. Man itin gerai sekési dirbti didzéjumi,
organizuojant tiek savo / musy naktis, tiek kelerius metus
grojus nacionaliniame radijuje. Tadiau tai buvo naktinis
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and so many other girls. I eventually realised I was queer and
that my gender was fluid. That was a revolution. At this point
in my life I was also unaware of suffering from PTSD. I was
in a severe car accident as a child, which never got treated.
In addition to that, I suffered from a sort of hyper-activity,
which would lead to concentration trouble and many stressful
situations throughout my life. I felt like I was holding onto
an ocean of creativity but I could not give birth to it, so

to speak. Finally, I decided to move to the peninsula of
Kjerringgy in Northern Norway (originally also a coastal Sami
area), where in 2009 I began a journey of reconnecting with
myself and with the earth. It was the mountains of Salten and
the Sgrfold region of Nordland which called to me. I fell in
love with these mountains, with the sea and the natural life.
They comforted me, which I desperately needed, as the anxiety
had become a constant “claw-like” pain that was unbearable.

The journey of finding myself has not yet reached its end,
but eleven years later I sit in my house by the sea in the

Elin Mar Qyen Vister

darbas, ir mane vis labiau kamavo nerimas bei
depresija. Kentéjau nuo stipriy létiniy nugaros ir
kaklo skausmy ir sielojausi dél padéties pasaulyje.
Taip pat jauciau lengvo ankstyvoje paauglystéje
i§siugdyto valgymo sutrikimo pédsakus ir negaléjau
§iame pasaulyje rasti savo vietos. O ir pladiyjuy
medijy man pristatytas tuometinis Sabloninés
merginos etalonas tapo prievartiniu tiek man, tiek
daugeliui kity merginy. Ilgainiui supratau, kad
nesu heteroseksuali, ir kad mano lytis taki. Tai
buvo revoliucija. Tuo gyvenimo momentu taip pat
nesuvokiau kencéianti nuo PTSS. Vaikystéje patekau i
sunkia automobilio avarija, kurioje patirta trauma
niekada nebuvo isgydyta. Be to, kentéjau nuo tam
tikro hiperaktyvumo, dél kurio visa gyvenima man
buvo sunku susikaupti ir teko patirti daug stresiniy
situaciju. Jaudiausi tarsi manyje bity gludéjes
kdrybiskumo vandenynas, kurio negaléjau pagimdyti.
Galiausiai nusprendziau persikelti i Cherinjojaus



TITLE:

PAVADINIMAS:

350

A Return to a Lifelong Contract with Earth

Rgst archipelago and I am making a living as an artist. I have
come a long way. I still have a few mountains to climb to
‘get there’, but I know I'm on the right path, because now I
know what I need: to follow my gut feelings. They are maps of
life. I wanted to share these personal thoughts with you, the
reader, as the Western art-world is very much individualised
and career-driven. I often feel a pressure of coming off as
confident and strong, when I am not always so. For me, it

has become important to share my feelings and experiences as
a kind of self-emancipation, as in the feminist slogan ‘the
personal is the political’.

The Black lesbian, feminist poet Audre Lorde has written
extensively on ‘The Power of The Erotic’, and the gut feeling

I am speaking of in this text can be understood as being part
of this resourceful inner power. In her paper Uses of the Erotic:
The Erotic as Power, Lorde writes:

Grizimas prie visg gyvenimg trunkancios
sutarties su zeme

pusiasali Siaurés Norvegijoje (buvusia samiy gyventa
pajurio teritorija), kur 2009 m. pradéjau pamazu atkurti
ryS§ius pacia savimi ir Zeme. Mane pavergé Salteno kalnai
ir Nordlando Siorfoldo regionas. Isimyléjau kalnus, jirag
ir natiraly gyvenimg. Jie suteiké man prieglobsti - tai,
ko tuo metu man taip beviltiskai reikéjo, nes nerimas tapo
nuolatiniu ir nepakeliamu Zznypliy astrumo skausmu.

Saves atradimo kelioné dar nesibaigé, taciau dabar,

po vienuolikos mety, sédziu savo namuose prie juros

Riosto salyne ir pragyvenimui uzsidirbu kaip menininké.
Nuéjau ilga kelia. Dar turiu ikopti i kelis kalnus,

kad pasiekéiau tai, ko siekiu, taciau Zzinau, kad einu
teisingu keliu: dabar Zinau, ko man reikia - pasikliauti
savo nuojauta. Ji - gyvenimo Zemélapis. Noréjau Siomis
asmeninémis mintimis pasidalyti su jumis, skaitytoju, nes
Vakary meno pasaulis $iais laikais labai individualizuotas
ir karjeristiskas. Daznai jaudiu spaudimg pasirodyti
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The erotic is a resource within each of us that lies in

a deeply female and spiritual plane, firmly rooted in the
power of our unexpressed or unrecognized feelings. In order
to perpetuate itself, every oppression must corrupt or
distort those various sources of power within the culture of
the oppressed that can provide energy for change. For women,
this has meant a suppression of the erotic as a considered
source of power and information within our lives... We have
been taught to suspect this resource, vilified, abused, and
devalued within western society [..] As women, we have come
to distrust that power which rises from our deepest and non-
rational knowledge.?

The power of the erotic is in my opinion closely connected
to the life practice of ‘Deep Listening’, as it is asking us

2 Audre Lorde, Uses of the Erotic: The Erotic as Power. Paper delivered at the Fourth
Berkshire Conference on the History of Women, Mount Holyoke College. August 25,
1978. (Berkley: The Crossing Press, 1984).

Elin Mar Qyen Vister

pasitikinti savimi ir stipri, nors ne visada tokia esu.
Man tapo svarbu pasidalyti savo jausmais ir iSgyvenimais
kaip savotiska saviemancipacija, kaip kad feministiniame
Sukyje ,asmeniska yra politiska*“.

Juodaodé lesbieté, feministé ir poeté Audre Lorde daug
rasé apie ,Erotikos galia®, ir nuojautos jausmas, apie
kuri kalbu Siame tekste, gali buti aiskinamas kaip S$ios
iSmoningos vidinés galios dalis. Savo darbe ,Erotikos
panaudojimas: erotika kaip galia“ A. Lorde ra$o:

Erotika yra kiekvienoje i§ mdsy, giliai moteriskoje ir
dvasinéje plotméje slypinti iSmoné, tvirtai jisiSaknijusi
masy neisreiks$to ar neatpazinto jausmo galioje. Tam,

kad butuy jamzintas, kiekvienas engéjas turi sugadinti
arba iskraipyti tuos ijvairius engiamyjuy kultiros galios
Saltinius, kurie gali suteikti energijos pokyciams.
Moterims tai reidké erotikos, kaip menamos galios ir
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to listen without judgement to everything, always. And so it
becomes a powerful tool to embrace the gut feeling; the power
of the sensual.

Deep Listening is a life-practice which the American composer,
musician, writer, and aesthetic philosopher Pauline Oliveros

founded in the early 1980s, through many collective experiences.

Deep Listening is, according to Oliveros herself, a process:

As a musician, I am interested in the sensual nature of
sound, its power of release and change.. Deep Listening is
listening in every possible way to everything possible -
this means one hears all sound, no matter what one is doing.
Such intense listening includes hearing the sounds of daily
life, of nature and of one own’s thought, as well as musical
sounds. Deep Listening is my Life Practice.?

3 Martha Mockus, Sounding Out: Pauline Oliveros and Lesbian Musicality (Routledge: Lon-
don, 2007).

Grizimas prie visa gyvenimg trunkancéios
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informacijos $altinio musy gyvenime, uzgniauzima...
Mes buvome iSmokytos abejoti $ia ismone, kuri vakary
visuomenéje pasmerkta, iSnaudojama ir nuvertinama

[..]. Kaip moterys, mes éméme nepasitikéti $ia galia,
kylandia i$ misy giliausio ir neracionalaus Zinojimo.?

Erotikos galia, mano manymu, glaudzZiai susijusi su
»8€iluminio klausymo“ gyvenimo praktika, nes ji reikalauja,
kad visko klausytume neteisdami - ir taip nuolatos.

Taip ji tampa galingu irankiu, padedanéiu priimti savo
nuojautos jausma: juslumo galia.

Giluminis klausymas - tai gyvenimo budo praktika,
devintojo desimtmedio pradzioje per daugeli kolektyviniy
isgyvenimy sukurta amerikieciy kompozitorés, muzikantés,
raSytojos ir estetikos filosofés Pauline Oliveros. Pasak
2 Audre Lorde, Uses of the Erotic: The Erotic as Power. Straipsnis pristatytas

4-ojoje Berks8yro konferencijoje apie motery istorija, ,Mount Holyoke*
koledze 1978 m. rugpjucio 25 d. (Berklis: The Crossing Press, 1984).
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Oliveros speaks of how ‘listening is the basis of creativity
and culture. How you listen is how you develop a culture

and how a community of people listen is what creates their
culture.’ Understanding the urgent need to listen both for
creative purposes as a composer and musician, and for a
cultural and communal purpose as a teacher and community
member, in the 1960s she began developing her fall inclusive’
sounding and listening exercises named ‘Sonic Meditations’.
She went on to found The Deep Listening trio, and the Deep
Listening practice and retreats in collaboration with her 1life
partner Ione, and Tai-chi practitioner, Heloise Gold.

Practicing Deep Listening has become a way to unleash my
creativity and to let me re-connect with the creative powers we
are all born with. As a child, I wrote poems, songs to plants,
and painted. At the age of forty-three, I am taking these

4 Pauline Oliveros talks to Alan Baker on The Music and Nature radio show, May
2005. Accessed at: https://musicandnature.publicradio.org/interviews/index.htm-
1#oliveros [Accessed: December 2019].

Elin Mar Qyen Vister

Oliveros, giluminis klausymas pats savaime yra procesas:

Kaip muzikante mane domina jusliné garso prigimtis,

jo paleidimo ir kaitos galia... Giluminis klausymas -
tai émimasis visais imanomais budais klausyti visko,
kas imanoma; tai reiskia, kad girdimi visi garsai,
nesvarbu, ka bedarytum. Toks intensyvus klausymasis
apima kasdienio gyvenimo, gamtos ir savo paties minciy
garsy, taip pat muzikos garsy girdéjimg. Giluminis
klausymas yra mano gyvenimo praktika.?

Oliveros kalba apie tai, kaip ,klausymasis yra kdarybiskumo
ir kultdros pagrindas. Tai, kaip Zmogus klausosi, yra

tai, kaip jis ugdo kultira, o zZmoniy bendruomenés
klausymosi bldas savo ruoztu kuria jy kultdra*.“ Suvokdama

3 Martha Mockus, ,Sounding Out: Pauline Oliveros and Lesbian Musicality“
(Routledge: Londonas, 2007).

4 Pauline Oliveros kalbina Alanas Bakeris radijo laidoje ,Music and Nature“
(angl. Muzika ir gamta). 2005 m. geguzés mén. Prieiga internete: https://


https://musicandnature.publicradio.org/interviews/index.html%23oliveros
https://musicandnature.publicradio.org/interviews/index.html%23oliveros
https://musicandnature.publicradio.org/interviews/index.html#oliveros
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gifts seriously. My own extended version of a “Deep Listening”
methodology is as much inspired by and indebted to the
indigenous Northern European Sami life-philosophy embedded in
the lands where I live my life today, as well as eco-feminist
and indigenous ways of life across the planet. These teachings
inform and guide my artistic life practice. When I arrive in

a new place, such as Nida, I begin by Deep Listening to the
landscape; to the people, to the bodies of water, to everything
living and growing there. I try to tune into the ‘gut-feeling’
of the place/space, and slowly, I begin to get to know and
learn from the land, as you would with a new friend.

The influential Lithuanian-American archeologist and
anthropologist Marija Gimbutiene (Gimbutas), who fled with her
family to the USA after WWII, spent her whole life researching
the Neolithic and Bronze Age cultures of “0Old Europe”, with a
particular focus on her own birthland. She found that prior
to an Indo-European influence arriving around 4000 years ago,
Europe had a matrilineal ‘herstory’, that had been around for
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skuby poreiki klausytis tiek kdrybiniais tikslais,

kaip kompozitorei ir muzikantei, tiek kultiriniais ir
bendruomeniniais tikslais, kaip mokytojai ir bendruomenés
narei, septintajame de$imtmetyje Oliveros pradéjo kurti
savo ,visa apimancéius® garso ir klausymosi pratimus,
pavadintus ,Sonic Meditations“ (angl. Garsinés meditacijos).
Véliau ji jkdaré giluminio klausymo trio ir vedé giluminio
klausymo praktika bei rekolekcijas kartu su savo gyvenimo
partnere, sapny aiskintoja Ione ir tai-¢i praktikuotoja
Heloise Gold.

Giluminio klausymo praktika man tapo budu islaisvinti
savo kirybiskuma ir leisti atkurti rys$i su savo
kirybinémis galiomis, su kuriomis gimstame visi.
Vaikystéje ras$iau eiléraséius, dainavau augalams ir
tapiau. Keturiasde$imt trejuy i $ias dovanas zidriu

musicandnature.publicradio.org/interviews/index.html#oliveros [tikrinta:
2019 m. gruodzio mén.]
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millennia. This theory - the Kurgan hypothesis - has recently
been fortified through modern DNA research on migration.
Gimbutiene spoke of the Lithuanian countryside where the elders
would begin their day by kissing the earth. She outlined an
ancient lineage back to an old matrilineal Europe in Lithuanian
folk culture symbolic, songs and traditions. Lithuania and the
Baltic are also known as ‘the land of songs’ because there

has been an incredibly rich tradition of songs. Song was, and
still is, the resilient language that connected the people

to the land and became a crucial tool to heal the traumas

of WWII that Lithuania and the other Baltic countries still

are suffering from, particularly the wounds caused by the
displacement of people leading up to, during, and after the
war. Spending two months at Nida Art Colony this autumn, what
emerged is that everyone and everything carries a history of
displacement or loss. But there are also stories of a rich
culture, living with and from the land and sea. I would like to
share an excerpt of a sonic diary I kept during my Nida stay
and recently begun reshaping as a sonic essay, as it gives you

Elin Mar Qyen Vister

rimtai. Mano iSpléstiné ,giluminio klausymo“ metodikos
versija ikvépta ir pagrista tiek &iabuviy Siaurés Europos
samiy gyvenimo filosofija, isiSaknijusia zemése, kuriose
§iandien gyvenu pati, tiek ekologiniais-feministiniais
ir visos planetos &iabuviy gyvenimo budais. Sie mokymai
suteikia informacijos ir gairiy mano meninei gyvenimo
praktikai. Kai atvykstu i kokia nauja vieta, kaip Nida,
pradedu nuo giluminio kra$tovaizdzio klausymosi: Zmoniu,
vandens telkiniy, visko, kas ten gyvena ir auga. Bandau
isijausti 1 tos vietos / erdvés ,nuojautos jausma“ ir
pamazu pradedu pazinti tg krasta bei i§ jo mokytis, kaip
bdna su nauju draugu.

Itakingoji Amerikos lietuviy archeologé ir antropologé
Marija Gimbutiené (Gimbutas), po Antrojo pasaulinio

karo su Seima pabégusi i JAV, visg gyvenimg praleido
tyrinédama neolito ir bronzos amziaus ,senosios Europos*
kulturas, ypatinga démesi skirdama savo gimtajam krastui.
Ji nustaté, kad prie$ patirdama indoeuropieciy jtaka,


https://musicandnature.publicradio.org/interviews/index.html#oliveros
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a practical understanding of how I work with Deep Listening
and how I begun tuning into Nida.

I arrive to Nida on the Curonian Spit around 1@pm on the 5"
of September. I could go to bed, tired after several long
days of travelling here, but I am too curious, and the air
is still warm. Where I live, on Rgst, an archipelago far
north out into the Atlantic Ocean, the night temperature
rarely reaches above eight degrees Celsius in the summer, so
the sensation of rather warm air embracing me and the smell
of the pine forest and moss- and lichen-clad sand ground are
exciting and relaxing my nervous system at the same time.

My inner night owl is demanding an adventurous evening walk
and I obey. It is pitch dark as I head out onto a dully 1lit
asphalt road. I gaze up and see a starlit sky, around me a
complex symphony of cicadas is sounding out. I think they
are the perfect couple: the star and the cicada.

https://soundcloud.com/leynarrecordings/nida-hum-1

Grizimas prie visg gyvenimg trunkancios
sutarties su zeme

prasidéjusia mazdaug prie$ keturis tikstancius metuy,
Europa isgyveno matrilinearine ,savo pacios istorija“,
trukusia tokstantmedéius. Si teorija - Kurgany hipotezé -
neseniai buvo sustiprinta Siuolaikiniy migracijos DNR
tyrimy. Gimbutiené kalbéjo apie Lietuvos kaimg, kuriame
senoliai diena pradédavo budiuodami zeme. Ji isrySkino
senosios matrilinearinés Europos linijos kontlrus Lietuviy
liaudies kulturos simbolikoje, dainose ir tradicijose.
Lietuva ir visas Pabaltijo krastas taip pat vadinami
,dainy zeme“, nes Cia bita neitikétinai turtingos dainy
tradicijos. Daina buvo ir tebéra gaji kalba, jungusi
zmones su jy zZeme ir tapusi svarbiu irankiu pradedant
gydyti Antrojo pasaulinio karo traumas, kurias vis dar
kenCia tiek Lietuva, tiek kitos Baltijos $alys; Zzaizdos,
zmoniy perkélimo atvertos dar prie$ kara, jo metu ir po
jo. Si rudeni po dviejy ménesiy Nidos meno kolonijoje
supratau, kad visi ir viskas su savimi neSasi perkélimo
arba praradimo istorija. Tadiau taip pat esama pasakojimy
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The whistles and whirls of the drying leaves of birch,

ash, and linden trees are welcoming me and speaking of

an autumn on the way. In the coming days I also meet with
the particular song of the local pine trees, as the wind
blows through and past them; resonating through a million
pine-needles at a time. The forest on the Curonian Spit
surrounding Nida has been painstakingly hand-planted and
tended to over the last two hundred years, after a forestry
responding to the need for coal resulted in an ecological
crisis that buried thirteen small fishing villages under the
sand, and caused some others, including Nida itself, to move
several times.

https://soundcloud.com/leynarrecordings/the-old-pier-nida-lagoon-

soundscape

Today, like any other coastal community, the Curonian
Lagoon and the Baltics, are struggling from a number of
ecological challenges, such as water-spillage from farming

Elin Mar Qyen Vister

apie turtinga kultdra, gyvenancia su Zeme ir jlra,

bei gyva jomis. Taigi, norécéiau pasidalyti iStrauka i$
garsinio dienoraséio, kuri ras$iau savo viesSnagés Nidoje
metu ir neseniai pradéjau performuoti kaip garsine esé -
ji suteiks praktini supratima apie tai, kaip a$ dirbu

su giluminiu klausymu, ir kaip pradéjau ,derintis“ prie
Nidos.

Atvykstu i Nidg Kurd$iy nerijoje rugséjo 5 d., apie

22 val. Galéciau eiti miegoti, pavargusi po keleto
ilgy dieny keliavimo Siame krasSte, bet man per daug
smalsu, ir oras vis dar $iltas. Ten, kur a$ gyvenu,
Riosto salyne, esanciame toli i Siaure link Atlanto
vandenyno, nakties temperatlira vasarag retai siekia
daugiau nei astuonis laipsnius Celsijaus, todél mane
apglébianéio $ilto oro, pusSy ir samany bei kerpémis
apaugusios smelétos Zzemés kvapo jausmas vienu metu
jaudina ir atpalaiduoja mano nervy sistemg. Mano
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land into the Baltic sea and plastic waste, not to forget
the continuous noise pollution from cargo-ships and traffic
underneath the black-blue surface. The Lagoon is polluted to
the extent that swimming is not recommended. But fish swim
here, and the local people fish for food. They are served

as a smoked delicacy in the restaurants adorning the shore
of Nida Lagoon. It carries a hint of mud, like the familiar
pike fished from small forest lakes north of Oslo.

The oceanic hum is only one of many similarities between
Nida and Rgst, in Northern Norway/Sapmi (or any other
coastal/island community for that matter). Until WWII, Nida
was a community of fisher families. The local folk tales

and folk music speak about living with and by the water; of
fishing, boats, love, and of loss. If you listen closely, the
rhythms are wavy, like the sea and sand dunes:

https://www.youtube.com/watch?v=Ajd5zmWtwlk&list=PL6kv60I_JeP_

Mrival-6sW9rJ8udGLkQf&index=27
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vidiné naktiné peléda reikalauja nuotykingo vakarinio
pasivaik&Ciojimo, ir a$ paklistu. Man iSeinant ant
blausiai apsviesto asfaltuoto kelio lauke aklinai
tamsu. Pazvelgiu i vird8y ir idvystu 2Zvaigzdziy
nutvieksta danguy, aplink mane skamba sudétinga cikady
simfonija. Pagalvoju, kad jiedvi - tobula pora: Zzvaigzde
ir cikada.

https://soundcloud.com/leynarrecordings/nida-hum-1

DziGstandiy berzy, uosiy ir liepy lapy $vilpimas bei
stkuriavimas sveikina mane ir pasakoja apie pamazu
atkeliaujanti rudeni. Ateinanciomis dienomis taip pat
susipazistu su ypatinga vietiniy pusy daina, véjui
puc¢iant pro ir per jas, iSsyk atliepiant milijono
spygliy Snaréjima. Nida supantys Kursiy nerijos miskai
buvo kruop$éiai sodinami rankomis pastaruosius du
§imtus mety, po to, kai midkininkams sureagavus i
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But what really calls out to you on a windy Nida night is
the hypnotising and whaling sea drone, humming through the
forest and over the dunes, seeping in through your windows
and entering your dream soundscape. Or could it be Neringa’s
lullaby we are listening to? The gentle giantess who,
according to Baltic myth, carefully created the Curonian
Spit as a windshield against the sea waves to protect the
local fisher-peoples and offering them the more sheltered
Lagoon for fishing. Neringa is until this day sometimes
found sitting in her wooden chair, on the shores of the
Nida lagoon, watching out for the last fisher people of this
land.

https://www.youtube.com/watch?v=wT47ej37p_k&1list=PL6kv60I_JeP_

Mrival-6sW9rJ8udGLkQf&index=26&t=0s

The deep frequency of the oceanic hum is shaped by the
acoustic realities it is born out of; the geology below
the surface and the global weather systems. The hum enters

Elin Mar Qyen Vister

angliakasybos poreiki kilo ekologiné krizé, palaidojusi
trylika mazy zvejy kaimeliy po sméliu, ir dél kurios
keliems kitiems miesteliams, jiskaitant pacdia Nida, teko
keleta karty kraustytis.

https://soundcloud.com/leynarrecordings/the-old-pier-nida-
lagoon-soundscape

Siandien Kur&iy nerija ir Baltijos $alys, kaip ir

bet kuri kita pakranéiy bendruomené, susiduria su
daugybe ekologiniy is8sukiy — kaip 18 dirbamos Zzemés

i Baltijos jura iSsiliejantis vanduo ir plastiko
atliekos, nepamir$tant ir nuolatinés krovininiy laivy
bei viso po juodai mélynu jaros pavirsiumi vykstancio
eismo keliamos triuksmo tars$os. Marios uzters$tos tiek,
kad jose nerekomenduojama plaukioti. Bet Zuvys ¢&ia
plaukioja, o vietiniai jas gaudo prasimaitinimui.
Nidos mariy kranta puos$iandiuose restoranuose Zzuvis


https://www.youtube.com/watch?v=Ajd5zmWtw1k&list=PL6kv60I_JeP_Mrival-6sW9rJ8udGLkQf&index=27
https://www.youtube.com/watch?v=Ajd5zmWtw1k&list=PL6kv60I_JeP_Mrival-6sW9rJ8udGLkQf&index=27
https://soundcloud.com/leynarrecordings/nida-hum-1
https://www.youtube.com/watch?v=wT47ej37p_k&list=PL6kv60I_JeP_Mrival-6sW9rJ8udGLkQf&index=26&t=0s
https://www.youtube.com/watch?v=wT47ej37p_k&list=PL6kv60I_JeP_Mrival-6sW9rJ8udGLkQf&index=26&t=0s
https://soundcloud.com/leynarrecordings/the-old-pier-nida-lagoon-soundscape
https://soundcloud.com/leynarrecordings/the-old-pier-nida-lagoon-soundscape
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our bodies as sonic vibrations; through our ears (unless

we are hearing-impaired) and through our bones. The low
frequency hum even massages our guts. Our guts are even
making sound themselves. A complex, ever-changing organic
hum carries potentials for healing. Mammals, such as us
humans, are born into a thirty-seven degrees Celsius ocean
and begin to listen to the soundscape that surround them
in their mother’s womb when their ears become f‘ripe’ around
the fourth month. Their soundscape includes filtered sound
from the f‘outside’, and inner f‘noise’, such as the hum of the
bloodstream and their mother’s digestive system, as well as
the heartbeat and breath.

https://www.youtube.com/watch?v=1j_feh3L24U
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patiekiama kaip rukytas delikatesas. Ant jos matyti
purvo uzuominos, kaip ir ant gerai man pazistamos
lydekos, zvejojamos mazuose miSko ezZeruose i $Siaure nuo
Oslo.

Vandenyno gausmas - tik vienas i§ daugelio Nidos

ir Riosto Siaurés Norvegijoje / Laplandijos (ar bet
kurios kitos pakranc¢iy ar saly bendruomenés) panasumy.
Iki Antrojo pasaulinio karo Nida buvo zvejy Seimy
bendruomené. Vietos liaudies pasakose ir folklorinéje
muzikoje pasakojama apie gyvenimg su vandeniu ir prie
jo, apie zvejyba, valtis, meile ir praradima. Atidziai
klausantis ritmai banguoja, kaip jura ir smélio kopos:

https://www.youtube.com/watch?v=Ajd5zmWtwlk&list=PL6kv60I_
JeP_Mrival-6sW9rJ8udGLkQf&index=27
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Tac¢iau tai, kas i$ tikrujy pavergia véjuota Nidos
nakti, yra hipnotizuojantis jlros bangomusSos uZzesys,
gaudziantis per midkg ir virdum kopy, prasiskverbiantis
pro langus ir isiliejantis i garsini sapnu peizaza. O
galbdt tai, ko klausomés, yra Neringos lop&iné? Svelni
milziné, pasak balty mity, kruops$éiai suklrusi Kursiy
nerija kaip prieglobsti nuo juros bangy, apsauganti
vietinius zvejus ir suteikianti jiems labiau uzuovéjos
globojamas marias Zzvejybai. Neringa iki &8ios dienos
kartais randama sédinti savo medinéje kédéje ant Nidos
mariy kranto ir stebinti paskutinius $io krasto Zvejus.

https://www.youtube.com/watch?v=wT47ej37p_k&1list=PL6kv60I_
JeP_Mrival-6sW9rJ8udGLkQf&index=26&t=0s

Gily vandenyno gausmo dazni formuoja akustiné realybé,
i8§ kurios jis gimsta, po juros pavir$iumi slypinti
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geologija ir pasaulinés oro sistemos. Gausmas patenka

i musy kina kaip garsinés vibracijos: pro ausis

(nebent turime sutrikusia klausa) ir per kaulus.

Zemo daznio gausmas netgi masazuoja miasy ,zarnyna®
(angl. ,guts“ - zarnos; ,gut feeling“ - nuojautos
jausmas). Masy viduriai patys skamba. Sudétingas,

nuolat besikeidiantis organiskas gausmas gali isgydyti.
Zinduoliai, tokie kaip mes, gimsta trisde$imt septyniy
laipsniy $ilumos placentos vandenyne ir pradeda
klausytis motinos jisCiose juos supanéio garsinio
peizazo, kai jy ausys apie ketvirta ménesi tampa
,sunokusios“. Sis garsinis peizazas apima filtruota
pi8orés“ garsa ir vidini ,triukdma®, kaip kraujotakos ir
motinos virskinimo sistemos Uzesys, $irdies plakimas ir
kvépavimas.

https://www.youtube.com/watch?v=1j_feh3L24U
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Eglé Budvytyté is an artist based in Amsterdam, the
Netherlands. She graduated from Piet Zwart Institute in
Rotterdam in 2008, and since then has been working at the
intersection between performing and visual arts. Budvytyté
makes videos and performances to explore the relationships
between body, public spaces, and audience. She looks at the
body as a site where different powers operate, and approaches
movement/gesture as a technology for the possible subversion
of normativity, gender, and social roles. Her work was shown,
amongst others, at 13* Baltic Triennial, Riga (2018); Lofoten
International Art Festival (2017); Block Universe, London (2017);
Art Dubai Commissions (2017); CAC, Vilnius (2016); Liste, Art
Basel (2015); 19t Biennale of Sydney (2014); De Appel Arts
Centre (2013); and Stedeljik Museum in Amsterdam (2013). She was
resident at Le Pavillon, Palais de Tokyo, Paris (2012) and at
Wiels Contemporary Art Centre, Brussels (2013).

EGLE BUDVYTYTE

Eglé Budvytyté - Amsterdame, Nyderlanduose gyvenanti

ir kurianti menininké. 2008 m. baigé Roterdamo Pieto
Zwarto institutgq ir nuo tada dirba sujungdama scenos ir
vaizduojamojo meno sritis. Budvytyté kuria vaizdo jra$us
ir performansus, kuriuose tyrinéja klUno, vie$yju erdviy
ir auditorijos santykius. I kudng ji zvelgia kaip i vieta,
kurioje veikia skirtingos galios, o judesi / gesta taiko
kaip technologija, galindia padéti sugriauti normatyvumo,
lyties ir socialiniy vaidmeny stereotipus. Menininkés
darbai buvo rodyti, be kita ko, 13-o0joje Baltijos
trienaléje Rygoje (2018 m.), Lofoteno tarptautiniame

meno festivalyje (2017 m.), ,Block Universe® festivalyje
Londone (2017 m.), ,Art Dubai Commissions“ programoje
(2017 m.), Vilniaus SMC (2016 m.), Bazelio ,Liste® meno
mugéje (2015 m.), 19-ojoje Sidnéjaus bienaléje (2014 m.),
meno centre ,De Appel“ (2013 m.) ir ,Stedeljik® muziejuje
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Whitehorse, Yukon. She was Senior Curator of the Toronto
Biennial of Art (2019), co-curator of the SITE Santa Fe
biennial Casa Tomada (2018), and a part of the curatorial

team for Documenta 14 in Athens, Greece and Kassel, Germany
(2017). She was a co-curator of the major exhibitions Sakahan:
International Indigenous Art (2013), Close Encounters: The Next

500 Years (2011), and the 2014 SITElines biennial Unsettled
Landscapes in Santa Fe, New Mexico. Her recent essays and
presentations include Outlawed Social Life for South as a State
of Mind and Sounding the Margins: A Choir of Minor Voices at Small
Projects, Tromsg, Norway. She has lectured internationally
including at the Witte de With, Tate Modern, Dak’Art Biennale,
Artists Space, Tate Britain, and the University of British
Columbia. She is the recipient of numerous awards including
the Hnatyshyn Foundation Award for Curatorial Excellence in
Contemporary Art. She is a citizen of Carcross/Tagish First
Nation.
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Amsterdame (2013 m.). Budvytyté yra dalyvavusi tokiose
rezidencijose kaip ,Le Pavillon“ Paryziaus ,Palais de
Tokyo* (2012 m.) ir ,Wiels® 8iuolaikinio meno centre
Briuselyje (2013 m.).

CANDICE HOPKINS

Candice Hopkins yra kuratoré ir rasytoja, kilusi i$
Vaithorso, Jukono (Kanada). Hopkins buvo Toronto meno
bienalés vyriausioji kuratoré (2019 m.), SITE Santa Fe
bienalés ,Casa Tomada“ kuratoré (2018 m.) ir ,Documenta
14% kuratoriy komandos naré Aténuose, Graikijoje bei
Kaselyje, Vokietijoje (2017 m.). Taip pat buvo viena i$
kuratoriy ivairiose prestizinése parodose, kaip Sakahan:
International Indigenous Art (2013 m.), Close Encounters: the
Next 500 Years (2011 m.) ir 2014 m. SITElines bienaléje
Unsettled Landscapes Santa Fe mieste, Naujojoje Meksikoje.
Naujausios Hopkins esé ir prezentacijos - Outlawed Social
Life, publikuota zurnale ,South as a State of Mind“ ir
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Anna Karpenko is a social researcher and curator based in
Kaliningrad, Russia. She holds a Ph.D. in Political Science
(Institute of Philosophy, Russian Academy of Sciences, Moscow,
2008) and an M.A. in Political Science with distinction
(University of Manchester, 2007). She has previously studied
physics and the history of philosophy. From 2000-2010,

Anna developed her research, teaching, and academic skills
internationally at universities in Russia (Kaliningrad and
Moscow), U.S.A. (University of California in Santa Barbara,
Fairfield University), and Germany (Jena University and Humboldt
University in Berlin), amongst others. Since 2011, she has

been mainly active in cultural and community projects in an
international context. Karpenko has also worked in trans-border
cooperation programs in the Baltic Sea states area alongside
the Nordic Council of Ministers and Council of the Baltic

Sea States. Since 2017, she leads the Kaliningrad Association
of Art Photographers and also runs the independent art and
community space Vorota, hosting exhibitions, talks and artist
residencies.

Sounding the Margins: A Choir of Minor Voices, pristatyta
somall Projects“ Trumséje, Norvegijoje. Rasytoja yra
skaidiusi paskaitas jvairiose institucijose visame
pasaulyje, iskaitant Roterdamo Siuolaikinio meno centra
»Witte de With“, Londono ,Tate Modern®, ,Dak’Art“ bienale,
»Artists Space“, ,Tate Britain“ ir Vankuverio Brity
Kolumbijos universitetq. Yra gavusi daugybe apdovanojimy,
tarp ju ir Hnatyshyn fondo apdovanojima uz $iuolaikinio
meno kuravimo kompetencijg. Hopkins taip pat yra Jukono
teritorijos Carcross / Tagish First Nation pilieté.

ANNA KARPENKO

Anna Karpenko yra socialiniy moksly tyréja ir kuratoré,
isikdrusi Kaliningrade, Rusijoje. Turi politikos moksly
daktaro laipsni (Filosofijos institutas, Rusijos moksly
akademija, Maskva, 2008 m.) ir politologijos magistrantiros
diploma (Mancesterio universitetas, 2007 m.). Prie$ tai
studijavo fizika ir filosofijos istorija. 2000-2010 m.
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SHAHRAM KHOSRAVI

Shahram Khosravi is Professor of Social Anthropology at
Stockholm University. His research interests include the
anthropology of Iran and the Middle East, migration, forced
displacement, and border studies. Khosravi is the author of the
books: Young and Defiant in Tehran, (Philadelphia: University of
Pennsylvania Press, 2008); ‘Illegal’ Traveler: An Auto-Ethnography
of Borders (London: Palgrave, 2010); Precarious Lives: Waiting and
Hope in Iran, (Philadelphia: University of Pennsylvania Press,
2017), and After Deportation: Ethnographic Perspectives (London:
Palgrave, 2017, edited volume). He has been an active writer in
the international press and has also written fiction. Currently
he is working on an art book on waiting.
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Karpenko savo moksliniy tyrimy, mokymo ir akademinius
igudzius vysté jvairiuose pasaulio universitetuose
Rusijoje (Kaliningrade ir Maskvoje), JAV (Kalifornijos
universitete Santa Barbaroje ir Fairfieldo universitete),
Vokietijoje (Jenos universitete ir Humboldto universitete
Berlyne) ir kitur. Nuo 2011 m. tyréja daugiausia dalyvauja
tarptautiniuose kultiros ir bendruomeniniuose projektuose.
Karpenko kartu su Siaurés ministry taryba ir Baltijos
juros valstybiy taryba taip pat dalyvavo vykdant
tarpvalstybinio bendradarbiavimo programas Baltijos

juros valstybiy regione. Nuo 2017 m. kuratoré vadovauja
Kaliningrado meno fotografy asociacijai ir nepriklausomai
meno bei bendruomeninei erdvei ,Vorota®“, rengia parodas,
diskusijas ir menininky rezidencijas.

SHAHRAM KHOSRAVI

Shahram Khosravi yra Stokholmo universiteto socialinés
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KRISTINA NORMAN

Kristina Norman is a Tallinn-based artist whose
interdisciplinary practice includes video installations,
sculptural objects, urban interventions, as well as documentary
films and performances. Norman’s work is devoted to the
exploration of the political potential that contemporary art
offers in dealing with issues of human rights and the politics
of memory. As part of her academic research, Norman produced
site-specific video installations and public interventions,
exploring the narrative memories of their protagonists. In
these works, the artist explores the ethics of juxtaposing
different historical and geographical contexts and draws
attention to the transnational nature of memory in the age

of mass migrations. Norman participated in, among others,
Manifesta Biennial in St. Petersburg (2014), Aichi Triennale of
Japan (2013), Venice Biennial (2009), Baltic Triennial in Vilnius
(2009), and Berlin Biennial (2008).

antropologijos profesorius, kurio moksliniy tyrimy sritys
apima Irano ir Viduriniy Ryty antropologija, migracija,
priverstini perkélimg ir sieny tyrimus. Khosravi yra
parases ne viena knyga, iskaitant Young and Defiant in
Tehran, (Filadelfija: University of Pennsylvania Press,
2008), ‘Illegal’ Traveler: An Auto-Ethnography of Borders
(Londonas: Palgrave, 2010), Precarious Lives: Waiting and
Hope in Iran, (Filadelfija: University of Pennsylvania
Press, 2017) ir After Deportation: Ethnographic Perspectives
(Londonas: Palgrave, 2017; redaguotas tomas). Tyréjas
aktyviai publikuojamas tarptautinéje spaudoje, taip pat
yra i8leides grozinés literatiros. Siuo metu kuria menine
knyga apie laukima.

KRISTINA NORMAN

Kristina Norman yra Taline jisikldrusi menininké, kurios
tarpdisciplinine praktikg sudaro vaizdo instaliacijos,
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JAN SOWA

Jan Sowa is a materialist dialectical social theorist and
researcher. He studied at the Jagiellonian University in
Krakéw, Poland and University Paris VIII in Saint-Denis,
France. He holds a PhD in sociology and a habilitation in
cultural studies. His research and teaching assignments took
him to several academic and non-academic institutions in
Poland and abroad, including University of Sdo Paulo, Warsaw
University, and Akademie der Kinste der Welt in Cologne. Sowa
has also edited and authored several books and published
numerous articles in Poland and abroad (in France, United
States, Mexico, the Czech Republic, and others). He co-edited
a collection of essays A Joy Forever: Political Economy of Social
Creativity (MayFly Books, London, 2015). He also served as the
Curator of Discursive Programs and Research of the 1st edition
of Biennale Warszawa and is currently employed as Associate
Professor at the Academy of Fine Arts in Warsaw.

skulpturos objektai, intervencijos mieste, dokumentiniai
filmai ir spektakliai. Norman savo darbuose tyrinéja
politini potenciala, kuri Siuolaikinis menas siltlo kaip
jranki Zmogaus teisiy ir atminties politikos problemoms
spresti. Vykdydama savo mokslinius tyrimus Norman sukiré
serija konkrecéiai vietai pritaikyty vaizdo instaliacijy
ir vie$y intervencijy, kuriose tyrinéjami juy veikéjuy
naratyviniai prisiminimai. Siuose darbuose menininké
nagrinéja skirtingy istoriniy ir geografiniy konteksty
sugretinimo etika bei atkreipia démesi i tarpvalstybini
atminties pobddi masiniy migracijy amziuje. Norman
dalyvavo ,Manifesta“ bienaléje Sankt Peterburge (2014 m.),
Japonijos ,Aichi“ trienaléje (2013 m.), Venecijos bienaléje
(2009 m.), Baltijos trienaléje Vilniuje (2009 m.), Berlyno
bienaléje (2008 m.) ir kt.
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NATALIA TIKHONOVA

Natalia Tikhonova is multidisciplinary artist, curator, and
researcher currently based in Saint Petersburg, Russia. Coming
from a family of scientists, she received her first education
in the field of theoretical physics. After working as a
telecommunications engineer in the United States and Brazil in
2011, she moved to St. Petersburg where she began practicing
art. She graduated from the ‘School of the young artist’ at the
Pro Arte Foundation, St. Petersburg Art College and earned an
MA in Curatorial Studies from the joint programme at Smolny
College and Bard College. Natalia works across different media,
ranging from video, painting, and installation to social and
curatorial projects where her art practice is combined with
analytical methods. Her projects explore memory, political

and personal borders, and the creation of alternative social
structures.

JAN SOWA

Jan Sowa yra materialistinés-dialektinés krypties
socialinis teoretikas ir tyréjas. Studijavo Jogailaidiy
universitete Krokuvoje ir Paryziaus VIII universitete

Sen Deni miestelyje, Prancuzijoje. Turi sociologijos
daktaro laipsni ir kultdros tyrimy habilitacijg. Sowos
tyrimy ir mokymo uzduotys nuvedé ji i kelias akademines
ir kito pobudzio institucijas Lenkijoje bei uzsienyje,
iskaitant San Paulo universiteta, Varsuvos universitetag
ir Kiolno ,Akademie der Kinste der Welt“. Taip pat
aktyviai dirbo uz akademinés srities riby kaip kuratorius
ir Zurnalistas, yra para$es ir redagaves keletg knyguy
bei paskelbes daugybe straipsniy tiek Lenkijoje, tiek
uzsienyje (Prancizijoje, JAV, Meksikoje, Cekijoje ir kt.).
Jis buvo vienas i§ esé rinktinés A Joy Forever: Political
Economy of Social Creativity (MayFly Books: Londonas, 2015)
redaktoriy. Sowa taip pat dirbo kaip 1-osios Varsuvos
bienalés diskursyviy programy ir tyrimy kuratorius. Siuo
metu dirba docentu VarSuvos dailés akademijoje.
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ELIN MAR @YEN VISTER

Elin Mar Q@yen Vister is an artist, composer, and forager based
in Rgst, Norway. With a background in audio and music, as a

DJ and producer, and in field recording and radio, they bring
an interdisciplinary approach and experience of a multitude

of practices to their expression. Mar is occupied with
listening as an artistic practice and as a way to compose,
sense, and experience the world, much inspired by Pauline
Oliveros’s ‘deep listening’ philosophy. Mar’s work strives to
break with Western patriarchal hegemonic narratives that have
placed the human being in the centre and instead focuses on
the landscape’s innate stories and knowledge, influenced by
indigenous methodologies and indebted to and informed by queer,
multicultural, and pluriversal understandings of life and the
cosmos. Their ongoing long-term projects include Soundscape Rgst
and Deconstructing Norwegian-ness. They co-run Rgst Artist in
Residence, an artist-run workshop and AIR project, at Skomvar
Fyr in Rgst.
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NATALIA TYCHONOVA

Natalia Tychonova yra daugiadisciplininé menininké,
kuratoré ir tyréja, Siuo metu gyvenanti ir dirbanti

Sankt Peterburge, Rusijoje. Kilusi i$§ mokslininky $eimos,
i§silavinimg Tychonova pirmiausia jigijo teorinés fizikos
srityje. 2011 m. padirbusi telekomunikacijy inziniere JAV
ir Brazilijoje persikélé i Sankt Peterburga, kur pradéjo
uzsiimti menu. Baigé ,Jaunojo menininko mokykla®“ Sankt
Peterburgo dailés koledzo ,Pro Arte“ fonde ir igijo
kuratorystés studijy magistro laipsni pagal jungtine
programa Smolnio ir Bardo koledZuose. Tychonova dirba su
ivairiomis medijomis, pradedant vaizdo iras$ais, tapyba ir
instaliacija ir baigiant socialiniais bei kuratoriniais
projektais, kuriuose savo menine praktika derina su
analitiniais metodais. Savo projektuose Tikhonova tyrinéja
atminti, politines ir asmenines sienas bei alternatyviy
socialiniy struktuary kirima.

CONTRIBUTORS

JOANNA WARSZA

Joanna Warsza is a curator and writer specialised in public art
and extended public programming, social and political agendas,
interested in all forms of art outside of the white cube.
Since 2014 she is the head of the curatorial program CuratorLab
at Konstfack University in Stockholm. She was an artistic
director of Public Art Munich (2016-2018), and curated among
others the Public Program of Manifesta 10 in St. Petersburg
(2014), the Georgian Pavilion at the 55 Venice Biennale

(2013) and she was associate curator of the 7t Berlin Biennale
(2012) on the invitation of Artur Zmijewski. Warsza edited of
number of publications such as Stadium X-A Place That Never

Was (2009), Forget Fear (2012), I Can’t Work Like This. A Reader
on Boycott in Contemporary Art (2017), and A City Curating

Reader (2018). Originally from Warsaw, she now lives in Berlin.
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Elin Mar @yen Vister kuria mena, uzsiima muzikos
komponavimu ir Zoleliy bei midko gérybiu rinkimu.
Gyvena Rioste, Norvegijoje. Su patirtimi garso ir
muzikos (didzéjavimo ir prodiusavimo) bei lauko irasy
ir radijo srityse, savo kurybine isSraiska Mar grindzia
tarpdisciplinine prieiga ir daugybés skirtingy praktiky
patirtimi. Kaip menine praktika, buda komponuoti ir
pajausti bei patirti pasauli Elin praktikuoja klausyma,
giliai jikvépta Pauline Oliveros ,giluminio klausymo*
filosofijos. Savo darbais Mar siekia atsiplé$ti nuo
patriarchaliniy hegemoniniy vakarietisky naratyvu,
pastaCiusiy zmogy i pasaulio centra, ir vietoj to
démesi sutelkia i jigimtas kraStovaizdzio istorijas ir
zinias, paveiktas ¢iabuviy metodiky ir paremtas ne-
heteroseksualiu, multikultdriniu bei jvairialypiu
gyvenimo ir kosmoso supratimu. Mar ilgalaikiy projekty
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EDITOR: RADO ISTOK

Rado IStok is a curator, editor, and researcher based in
Stockholm. He is a curator of the 4Cs: From Conflict to
Conviviality through Creativity and Culture programme at Nida

Art Colony of Vilnius Academy of Arts (2018-2020), consisting
of artist residencies, a summer exhibition, and the workshop
Dwelling on the Threshold; and a project leader of Spaces of
Care, Disobedience and Desire (2018-2020), a research project in
collaboration with Marie-Louise Richards and Naté&lia Rebelo,
supported by artistic research funding of the Royal Institute
of Art, Stockholm. Recent exhibitions include Black Atlas (2019)
by Jacqueline Hoang Nguyén at the JGlius Koller Society in
Bratislava, Slovakia; Liquid Horizons (2019) at tranzit.sk in
Bratislava, Slovakia; Other Visions (2018) within the PAF -
Festival of Film Animation in Olomouc, the Czech Republic;
and I’'m fine, on my way home now (2017) at Allkonstrummet,
Stockholm, and Galleri Gerlesborg (2018). He has organised the
public programmes On Colonial Continuum (2019) and Architecture
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pavyzdziai - ,Soundscape Rgst“ ir ,Deconstructing
Norwegian®“. Drauge su keliais kitais kdréjais jie veda
sR@st Artist in Residence® — menininky vadovaujamas
dirbtuves ir ,AIR“ projekta, vykdoma Riosto Skomver
Svyturyje.

JOANNA WARSZA

Joanna Warsza yra kuratoré ir rasytoja,
besispecializuojanti vieSajame mene ir iSpléstiniy
visuomeniniy programy kirime bei socialinése ir
politinése programose; taip pat ji domisi visomis meno
rasimis uz ,Baltojo kubo“ riby. Nuo 2014 m. Warsza dirba
kuratorinés programos ,KuratorLab“ vadove Stokholmo
Konstfack universitete. 2016-2018 m. buvo Miuncheno

»Public Art Munich“ meno vadové, kuravo, be kita ko, Sankt
Peterburgo ,Manifesta 10“ vie$aja programa (2014 m.) ir
Gruzijos paviljona 55-ojoje Venecijos bienaléje (2013 m.)
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of Care (2018) at the Royal Institute of Art, Stockholm; Toyen:
Queer Surrealisms at Moderna Museet, Stockholm; and Sensitive
Skin (2018) at Librarie Vigna in Nice, France. Editorial work
includes Crating the World (Athénée Press, 2019) with Jacqueline
Hoang Nguyén; and the e-publication Decolonising Archives
(LInternationale Online, 2016).

bei Arturo Zmijewskio kvietimu buvo asistuojanti kuratoré
7-ojoje Berlyno bienaléje (2012 m.). Warsza buvo daugybeés
publikacijuy redaktoré, iskaitant Stadium X-A Place That
Never Was (2009 m.), Forget Fear (2012 m.), I Can’t Work Like
This. A Reader on Boycott in Contemporary Art (2017 m.) ir A
City Curating Reader (2018 m.). Kilusi i$ Varsuvos, dabar ji
gyvena Berlyne.

REDAKTORIUS: RADO ISTOK

Rado Istok yra Stokholme isiklres kuratorius, redaktorius
ir tyréjas. Jis kuruoja 4Cs: From Conflict to Conviviality
through Creativity and Culture programg Vilniaus dailés
akademijos Nidos meno kolonijoje (2018-2020 m.), kuria
sudaro menininky rezidencijos, vasaros paroda ir dirbtuvés
Dwelling on the Threshold. IStok taip pat vadovauja tyrimy
projektui Spaces of Care, Disobedience and Desire (2018-

2020 m.), vykdomam kartu su Marie-Louise Richards ir
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Natalia Rebelo bei remiamam Stokholmo Karaliskojo meno
instituto meniniy tyrimy finansavimu. Naujausios IStok
parodos — Black Atlas (2019 m.), eksponuota Julius Koller
draugijoje Bratislavoje, Slovakijoje, Liquid Horizons
(2019 m.), pristatyta ,tranzit.sk®“ centre Bratislavoje,
Slovakijoje, Other Visions (2018 m.), rodyta PAF kino
animacijos festivalyje Olomouce, Cekijoje ir I’'m fine, on
my way home now (2017 m.), eksponuota ,Allkonstrummet®
studijoje Stokholme ir ,Galleri Gerlesborg® (2018 m.).
Kuratorius organizavo tokias vieS8asias programas, kaip
On Colonial Continuum (2019 m.) ir Architecture of Care
(2018 m.) Stokholmo Karaliskajame meno institute, Toyen:
Queer Surrealisms Stokholmo ,Moderna Museet“ ir Sensitive
Skin (2018 m.) ,Librarie Vigna®“, Nicoje, Prancizijoje. Jo
redakciniai darbai apima Jacqueline Hoang Nguyén knyga
Crating the World (Athénée Press, 2019 m.) ir el. leidini
Decolonising Archives (,LU’Internationale Online“, 2016 m.).
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