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Certain phrases have been appearing repeatedly across the domain of 
contemporary art in recent years: commonality, solidarity, and camaraderie – as 
responses to political and emotional urgencies – while the emancipatory 
movements of the 1960s and 70s are being revisited.  
 
In those decades, universal left movements served as a backbone in 
(inter)connecting emancipatory struggles all around the world, with the Soviet-
style socialism operating as a monolithic node. A shared imagination of a utopian 
society was seeping through massive self-authorized translations of Marxist texts 
and stories of decolonization. When committed art was discussed in Santiago, 
Victor Jara cassettes were played in Tehran, Soviet murals were getting another 
temperature in Algiers, and Dziga Vertov Group was filming in Palestine. 
 
But what brings us together now to rethink camaraderie, after the collapse of 
ideologies, post-revolutionary catastrophes, and the exhaustion of the Left’s 
discourse – castrated by reduction to gestures in the virtual space of social media? 
Is it the basic instinct of survival? Or it is just a nostalgic move, the desire of a 
generation for a past it has not experienced, and coming to terms with the failure 
of its parents? 
 
Feeling more and more paralyzed in getting a sound grasp of our time –  in 
realizing what exactly we are dealing with in recent years - fetishization of a past, 
or of emancipatory projects for the future, seems like a safe exit point for the 
psyche. Perhaps now there is no more than a dystopian landscape in front us 
which brings us together; almost the literal image of death, which necessitates a 
shared understanding of the science-fictional world we are already living in - in rise 
of neo-reactionary authoritarianism, accelerated planetary wars and ecological 
disasters. 
 
This program is a collection of moving image practices, including documentaries, 
films that employ fiction, as well as archival and web material. It is a look into how 
artists depict various spatiotemporal modalities that define our understanding of 
“the collective body” -– the genesis of a “We”. The selected works recompose the 
core notions that produce shared experiences, meanings, and contexts -– not only 
within the structures of identity, citizenship, or class, but also within bonds, 
longings, and commitments emerging from instincts of hope, anger, death, love, or 
regret. 
 
While reflecting on filmmaking as a collective process, the program presents 
certain moments of interaction between politics and cinema, where artists brought 
radical imagination to action in various ways. On the other hand, the notion of 
“conviviality” is reflected on in relation to the ambience of cinema and “audience 
effect”, especially when the immersive experience of collectively watching the big 
screen is now becoming more and more extinct and replaced by the solitary and 
isolated experience of monitor screens.   
 
This requires particular attention to the historical capacities of film as a medium as 
well as a physical and mental environment, a refuge, which creates situations for 
collective contemplation among a group of strangers, and helps cultivating 
common grounds in time and space. 
 
 



 
Thursday 14.6, 18:30  
The Third Part of the Third Measure The Otolith Group,	2017, 2 Channel HD Video, 
43 minutes 
 
The Otolith Group: The Third Part of the Third Measure 
The Third Part of the Third Measure is a two-channel video that creates an 
encounter with the militant minimalism of queer African-American avant-garde 
composer, pianist, vocalist, and conductor Julius Eastman. From the late 1960s 
until his death in 1990 at the age of forty-nine, he wrote and performed 
compositions whose black radical aesthetic revolutionized the East Coast new 
music scene of the 1970s and 1980s. Eastman himself once described this 
aesthetic as “full of honor, integrity and boundless courage.” However, no 
recordings of his compositions were released during his lifetime.  
 
In January 1980, Julius Eastman was invited by the Music Department at 
Northwestern University, Evanston, Illinois, to present his compositions Crazy 
Nigger (1978), Evil Nigger (1979), and Gay Guerrilla (1979) at the Pick-Staiger 
Concert Hall. A number of African-American students and one faculty member at 
Northwestern University objected to the titles of Eastman’s compositions. The 
titles of Eastman’s compositions were redacted from the concert program printed 
by the Music Department. Before the concert, on 16 January 1980, Eastman 
delivered a public statement that responded to these objections. The speeches 
delivered by Dante Micheaux and Elaine Mitchener in The Third Part of the Third 
Measure are based on each performer’s modified verbatim transcriptions of 
Eastman’s Northwestern University statement. This film is focused on what The 
Otolith Group describe as an “experience of watching in the key of listening”, 
invoking political feelings of defiance and the collective practice of movement 
building that participates in the global struggles against neo-reactionary 
authoritarianism.   
 
The Otolith Group is a collective and organization founded by Anjalika Sagar and 
Kodwo Eshun in 2002 that integrates film- and video making, artists’ writing, 
workshops, exhibition curation, publication, and the development of public 
platforms for the close reading of the image in contemporary society. The group's 
work is formally engaged with research-led projects exploring the legacies and 
potentialities of artist-led proposals around the document and the essay film, the 
archive, the aural and sonic medium, speculative futures, and science-fictions. 
They live and work in London. 
 
Azar Mahmoudian is an independent curator and educator based in Tehran. 
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