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Commemorative stamp from the series of the completion
of the CENTO telecommunications projects, Iran 1966.

Frimarke ur serie framstalld till minne av fardigstallandet
av telekommunikationsprojektet CENTO, Iran 1966.
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Talk Tower for Forough Farrokhzad (2020)

Angela Ferreira Curatorship and text by:

Luisa Santos and Ana Fabiola Mauricio

Angela Ferreira’s (Mozambique, 1958) work often finds a depar-
ture point in historical episodes bearing ties with modernism
in its association with colonialism, its collapse, and its traumas.
Talk Tower for Forough Farrokhzad (2020) sets out from a series of
towers which the artist initiated in 2008 in order to articulate
her concerns with the material consequences of modernism and
understand how these forms evolve and transform in accordance
with their temporal, geographical, and cultural context. The place
of departure for the series of towers was Gustav Klutsis’s multi-
media kiosks in Soviet Union and Shukhov’s radio tower, built in
the early 1920s near Moscow.

When we enter the space of Tensta konsthall we are confronted
with a large sculptural shape made of metal, PVC, rubber, and
loudspeakers which sends us to the form of a communication
tower, with the two loudspeakers, in a certain sense, announcing
their function. There is also a series of twelve frames arranged
throughout the walls of the space, which include two photographic
portraits of Forough Farrokhzad, a panoramic photograph of Tehran’s
Milad Tower, as well as digital scans of Iranian postal stamps along
with drawings by Angela Ferreira of some of those stamps, and
drawings put forward as studies for the sculpture.
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Designed to broadcast poetry, Talk Tower for Forough Farrokhzad
is a tribute to the modern poetess and Iranian director Forough
Farrokhzad (1934-1967). Born into a military family, she ex-
perienced what one would call a traditional upbringing — she
studied painting and sewing, married at the age of 16, and moved
to Ahvaz with her husband. After her divorce and having been
forced to give up her only child, Farrokhzad published her first
book of poetry, “The Captive”, in 1955, featuring influences from
poets such as Fereydun Tavallali, a poet from the second wave
(nowpardaz | new wave) of Iranian modernists and also a political
commentator. In 1963, she published her fourth volume of poet-
ry, “Another Birth”, the poem given voice to by Angela Ferreira’s
Talk Tower, and perhaps the most renowned for its pioneer role in
Persian modern poetry. Known for her protest poetry, she gave
voice to and shone a light into the feminine world, its secrets, inti-
mate desires, sorrows, and yearnings, hitherto considered taboo.
Her expressions of physical and emotional intimacy, underrepre-
sented in the Persian poetry of the time, placed her at the center
of controversy, even among her peers. Subjected to the scrutiny of
the media and portrayed as a woman without morals, she died in
1967, at the age of 32, in a car accident. Forough Farrokhzad was
the object of several analyses throughout her life — both UNESCO
and Italian director Bernardo Bertolucci produced documental
short-films on the life and work of the poetess —, as well as the
object of several moments of revision after her death, and is to this
day the most renowned woman in Persian literature.

The inspiration for Talk Tower for Forough Farrokhzad brings to-
gether formal and conceptual aspects simultaneously. A tribute
to the poetess that lends it its name, the form of this Talk Tower
departs from the image of a commemorative Iranian stamp
from 1966 which celebrates the completion of CENTO’s (Central
Treaty Organization) telecommunications projects. CENTO was a
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military alliance which took place in the 1950s, during the Cold
War, and served as a central node in the strategy of the defense
pacts against the Soviet Union and its allies, having been estab-
lished by Western powers, from NATO to SEATO. The alliance was
formed between Iran, Iraq, Pakistan, Turkey, and England, with
the United States becoming an associate member in the year of its
formation. CENTO’s telecommunications network was completed
in 1965 and comprised 88 stations spread throughout 4 925 kms
between Ankara and Karachi. Some of the stations, placed 18 to
170 kms apart, in cities, on mountaintops, and deserts, featured
antenna towers rising 120 meters into the sky so that they could
be efficient in their broadcasts.

In Talk Tower for Forough Farrokhzad, the references from
Farrokhzad’s poetry and architecture come together in a re-
flection on the simultaneous processes of (making) silence and
(giving a) voice within the Iranian cultural context of the 1960s.
This decade was featured, in Iran, by the White Revolution of 1963
which brought about a set of reforms such as the sharing of profits
with industry workers in private companies, the nationalization
of forestland, the change in electoral laws so as to allow a greater
representation to workers and farmers, and also the extension
of voting rights to women. However, and despite the undeniable
contribution of the White Revolution in Iran, a Revolution which
seemed to aim at giving a voice to those who had, until then, been
silenced, it was — paradoxically — tarnished by corruption, oppres-
sion, flaws in the announced reforms, and censorship (Harney,
1998:37, 47). And it was these conditions that led to the fall of
the Shah, the last Persian king, and to the Iranian Revolution
of 1979 which replaced a pro-Western authoritarian monar-
chy with an anti-Western theocracy. The Shahestan Pahlavi,
an urban development plan for central Teheran, and CENTO
projects were an illustrative material legacy of the immaterial
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implications not only of the turbulent moments of the revolution
but also of the experiences of and coexistences with the pasts,
and of the erasures and silencings of possible futures. Talk Tower
Jor Forough Farrokhzad is set up as a sculpture-installation-scale
model which brings together architectural elements from several
towers in Iran and the CENTO communications towers, in order
to give voice to a poetess who, as an Iranian woman, saw much
of her voice silenced throughout her life as an individual and
as a citizen, a role she would only enjoy between the year of the
White Revolution — when she published “Another Birth” —and the
moment of her death, four years later. The poetics — understood
here as the way in which representation produces meaning —and
the politics — understood here as the effects and consequences
of the act of representing — are also constituent elements of the
installation Talk Tower for Forough Farrokhzad, which in a certain
sense seeks to establish correspondences with the life and work
of the poetess who serves as its inspiration. By establishing a
sequential order of the confluence between the different pieces
of the artwork and the viewer, and by demanding a sliding and
transient reading of the different elements — and consequently of
the seemingly fragmented ties and relations which connect them
—, the artist puts forward constructions (visions) on the artistic
purposes of the poetess, as well as on the need to give them a
stage and a spotlight once again.

The vertical three-dimensional aspect of this sculptural form
gains a conceptual prominence — the Talk Tower seems to want
to go beyond the height of the exhibition space of Tensta Konsthall
into another dimension, in a symbolic motion that, much like
the poem it voices, rips through the violent repression of any
and all voices of freedom. In other words, Talk Tower for Forough
Farrokhzad does that which art installations do at their best: by
taking on a stance of antagonism regarding the space in which it
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is embedded, it creates a friction with its context to determine its
own rules of interaction (Bishop, 2005)*. This relation with space
is, above all, a materialization of the definition of sculpture in the
“expanded field” put forward by Rosalind Krauss (1979)?. The play
between structure, sculpture, scale model, drawing, photography,
and sound thus openly makes up a proposal for a definition of
sculpture which amplifies its conventional borders and which
tests its formal and conceptual functioning through the intersec-
tion with media such as drawing and sound, but above all with
History in its social implications and with cultural memory(/ies).

The installation thus becomes a space where different media
and discursive frames structure specific articulations between
objects and between knowledges (Whitehead, 2012)3, and can be
read as a map which operates by means of a thorough selection
of elements, which are ordered so as to build images / pathways
that serve the purpose of illustrating a reality, a social and mental
space (Lefebvre, 1991)*. The map created by the different elements

1 Bishop, Claire (2005). “But is it installation art?”, Tate Etc. issue 3: Spring
2005. London, 1 January 2005.

2 Krauss, Rosalind. “Sculpture in the Expanded Field”. October, Vol. 8. (Spring,
1979), pp. 30-44.

3 Whitehead, Christopher (2012), Interpreting Art in Museums and Galleries,
London and New York: Routledge.

4 To Lefebvre, the mental, social, and physical spaces are totally inextricable:
the functioning of the mental space is based on events and social relations,
as well as the physical perceptions of what surrounds us; our mental space
is, thus, filled with history, culture, with a series of knowledges and pre-
vious beliefs which are the result of past experiences, which are in turn a
consequence of the transformations that society undergoes. Physical space
simultaneously reflects and arises from the constructions recorded on our
mental space and it is molded by the political and economical consequences
of our social space. V. Lefebvre, Henri (1991 / 1974), The Production of Space,
Oxford: Blackwell, p. 2.
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of the installation (the sculpture / scale model, the photographs of
the poetess, of the towers in Iran, and commemorative stamps, the
drawings of the stamps and CENTO towers, and the sound of the
reading of the poem) generates a sphere of narrativization which,
by establishing relations and proposing dynamics for interaction,
puts forward a political point of view on the imperative need for
freedom, for the communication and spread of that freedom
(of communication). By articulating elements through their own
(in)visibilities and by generating proposals for seemingly con-
trasting visualities, but which complement and exponentiate
each other (the sound of the poem being read vs. the muteness
of the structure of the antenna), the artist proposes to us the
reading of the installation as a whole, as a single object of an
order greater than the individual objects and elements which
compose it. The narrative arises, then, from each constituent
element of the installation which in cumulative form open up
new dimensions for interpretation, contributing for the reading
of the installation as an object of knowledge of other physical,
social, and mental spaces.

The experience of the unsettlement that we feel when listening
to something which is, for the most of us, in a Western context,
unknown and opaque — the poem is read only in Farsi — creates
a moment of curiosity and insecurity, an internal conflict which
seems to fit the content of this project as a whole. While its
three-dimensional aspect places us physically and metaphor-
ically in the sites of the political history of the several commu-
nication towers which the artist researched and of the CENTO
communication towers network, its audible component leaves us
in a territory of mediation of the places of voice and silence within
that same political history. In this process, we are invited to listen
to something to which we do not have immediate access, in an
act which turns our attentions on ourselves, making us from one
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moment to the next no longer the observer who listens but now the
observed to whom access to communication is denied, through a
methodology reminiscent of the discourse of oppressive regimes.

It is in great part based on the audio piece and its features, both
in terms of content — the message of the poem is available on
the exhibition room sheet in Farsi, English, and Swedish — and
form — the incomprehension and a certain level of linguistic
imperceptibility by a big part of the visiting audience —, that
ironically one of the main elements / moments of mediation labo-
ratory is established, as the installation makes “opportunities for
meta-cognitive development” possible to the visitors, so that they
can understand the meaning(s) of the map of articulations put
forward, “to appreciate its emphases and recognize its silences,
to understand its internal structures and rules, and ultimately
feel personally able to encompass and cross new geographies
of knowledge” (Whitehead, 2012: 49). The lab work (of study,
research, and mostly of experimentation) of mediation is, thus,
put forward by the artist to take place in the exhibition space and
to happen in the moment — physically present or mentally ensuing
— of interaction between the visitor and the installation. Here, the
mediation itself is also meta in the sense that it aims to arouse in
the visitor questions regarding the way in which and the level at
which the different elements of the piece (some incomprehensible
or imperceptible) contribute to the mediation of the installation as
a whole, as a message and an object of knowledges. Mediation be-
comes also meta by leading the viewer to a reflection on the lack of
elements immediately facilitating the understanding of the whole
story (and its different layers), seeking to be told in this installation.

The — material and immaterial — structures and the — physical,
social, and mental — spaces which house them are at the same
time a reflection and a consequence of the political and cultural
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historical events, as well as of the narrativizations made of those
events. In their reactions to and in their role of triggering social
and political movements, the artistic and cultural practices oper-
ate as a form of rhetoric which leaves material and visible traces,
but also immaterial and invisible traces on its trail (de Certeau,
1990)°. The artistic practices (in a varied and overarching way)
produce culture by reconciling thought with matter and time and
that (artistic) culture boasts the potential to have a direct impact
on the intellectual and cultural practices of the audience, provid-
ing the elements and enabling the moments for its continuance.
This means that the social sustainability of the artistic practices
(the necessary interaction with the community) and respective
culture is best served when the artists and their artworks tell
stories, stories which allow the audience to know the pasts, the
points of view, the intentions, the present and future both of the
artists and their topics of inspiration and work. Artistic work
which allows for those stories — often unknown — to be accessed
and understood through structured processes of mediation and
meta-mediation, which require the visitor’s dedication and their
cognitive and cultural commitment, foster the acquisition of the
said new geographies of knowledge, and this is one of the main
roles of art.

Talk Tower for Forough Farrokhzad (2020), by Angela
Ferreira, was produced within the context of the
mediation lab of 4Cs: from Conflict to Conviviality
through Creativity and Culture. Curated by Luisa
Santos and Fabiola Mauricio, it was first presented
in 2020 at the Appleton BOX, in Lisbon. In 2021, it
was shown at the Tensta konsthall.

Angela Ferreira
Talk Tower for Forough Farrokhzad (2020)
Installation | Installation
5 De Certeau, Michel (1990), L'invention du quotidien, 1. Arts de faire, Paris: Exhibition view | Bild fran utstallningen Appleton BOX Oct. | okt 2020
Gallimard. Photograph by | Fotograf Alfredo Brant
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FARROKHZAD

Forough Farrokhzad

Another Birth

My entire soul is a murky verse

Reiterating you within itself

Carrying you to the dawn of eternal burstings and
blossomings

In this verse, I sighed you, AH!

In this verse,

I grafted you to trees, water and fire

Perhaps life is
Along street along which a woman

With a basket passes every day

Perhaps life

Is a rope with which a man hangs himself from a branch

Perhaps life is a child returning home from school
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Perhaps life is the lighting of a cigarette

Between the lethargic intervals of two lovemakings
Or the puzzled passage of a passerby

Tipping his hat

Saying good morning

to another passerby with a vacant smile

Perhaps life is that blocked moment

When my look destroys itself in the pupils of your eyes
And in this there is a sense

Which I will mingle with the perception of the moon
And the reception of darkness

In a room the size of one solitude

My heart

The size of one love

Looks at the simple pretexts of its own happiness,

At the pretty withering of flowers in the flower pots
At the sapling you planted in our flowerbed

At the songs of the canaries

Who sing the size of one window.

FOROUGH
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Ah

This is my lot

This is my lot

My lot

Is a sky, which the dropping of a curtain seizes from me
My lot is going down an abandoned stairway

And joining with something in decay and nostalgia
My lot is a cheerless walk in the garden of memories
And dying in the sorrow of a voice that tells me:
“Ilove

Your hands”

I will plant my hands in the flowerbed

[ will sprout, I know, I know, I know

And the sparrows will lay eggs

In the hollows of my inky fingers

I will hang a pair of earrings of red twin cherries
Round my ears

I will put dahlia petals on my nails

There is an alley

Where the boys who were once in love with me,
With those disheveled hairs, thin necks and gaunt legs
Still think of the innocent smiles of a little girl
Who was one night blown away by the wind
There is an alley which my heart

Has stolen from places of my childhood
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The journey of a volume along the line of time

And impregnating the barren line of time with a volume
A volume conscious of an image

Returning from the feast of a mirror

This is the way

Someone dies

And someone remains

No fisherman will catch pearls

From a little stream flowing into a ditch

[ know a sad little mermaid

Dwelling in the ocean

Softly, gently blowing

Her heart into a wooden flute

A sad little mermaid

Who dies with a kiss at night

And is born again with another kiss at dawn

The following part of the poem has been deleted from
the audio (possibly due to censorship at the time):

“Perhaps life is the lighting of a cigarette
Between the lethargic intervals of two lovemakings”

Forough Farrokhzad (1934 — 1967) was an Iranian
poet and filmmaker whose work was as modernist

and iconoclast as it was controversial and rooted in Angela Ferreira
a feminine perspective. Farrokhzad died in a car Talk Tower for Forough Farrokhzad (2020)
accident on February 13, 1967, at the age of 32. Installation | Installation

Exhibition view | Bild fran utstallningen Appleton BOX Oct. | okt 2020
Photograph by | Fotograf Alfredo Brant
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Photograph by | Fotograf Alfredo Brant
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FOROUGH

FARROKHZAD

Forough Farrokhzad

En annan fodelse

Hela min tillvaro ar en mork vers

som omdanar dig

och tar dig till gryningen av evig blomning
Jag tranade efter dig i denna vers

I denna vers vigde jag dig

med trad, vatten och eld

Kanske ar livet

en lang gata

dar en kvinna med matkorg i handen passerar varje dag
Kanske ar livet

ett rep med vilket en man hanger sig fran en gren
Kanske ar livet ett barn som gar hem fran skolan
Kanske ar livet att tanda en cigarett

i det matta uppehallet mellan tva samlag

eller en forbipasserande

som bortkommet lyfter pd hatten

och sager "God morgon”

med ett meningsldst leende

till en annan forbipasserande

29
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Kanske ar livet den begransade stunden
da min blick forgor sig i dina 6gons pupiller
och det ar den kanslan som jag ska blanda
med fornimmelsen av manen

och insikten om morkret

I ett rum

lika stort som en ensamhet

betraktar mitt hjarta,

lika stor som en karlek,

sin lyckas enkla ursakter

krukvaxternas vackra vissnande

det spada tradet som du planterat i var tradgard
och kanariefaglarna

som sjunger lika stort som ett fonster

A

detta ar min livslott

detta ar min livslott

min livslott

ar den himmel som skyms av férdragna gardiner
min livslott &r att ga nedfor vergivna trappor
och finna nagot forfallet i sitt framlingskap

min livslott &r att vemodigt vandra i minnenas tradgard
och att langtande ge upp min sjal for en rost
som sager till mig:

"Jag alskar

dina hander”

FOROUGH

FARROKHZAD

Jag planterar mina hander i tradgarden
jag kommer att vaxa

jag vet

jag vet

och svalorna kommer att lagga agg

i mina kupade blackflackiga hander

Jag hanger ett par korsbarstvillingar

fran mina 6ron

och faster dahliors kronblad pa mina naglar

Det finns en gata dar de pojkar som var kara i mig
med samma rufsiga har, smala halsar och magra ben
fortfarande tanker pa en flickas oskyldiga leende

en flicka som férdes bort av vinden en natt

Det finns en gata som mitt hjarta
har stulit fran mina barndomskvarter

Sinnenas resa utefter tidens linje
och att befrukta tidens torra linje
med formen av medvetna tankar
som atervander fran en spegels fest
och det ar pa s& satt som

nagon dor

och nagon blir kvar

31
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Ingen fangar en péarla

i en ynklig back som rinner nerien grop
Jag kanner en liten sorgsen sjojungfru
som vistas i en ocean

och stillsamt spelar

sin hjartesorg pa en traflojt

En liten sorgsen sjojungfru

som dor av en kyss om natten

och fods av en kyss i gryningen

Den féljande delen av dikten har raderats fran
ljudsparet, troligen med anledning av den radande
censuren:

”Kanske ar livet att tdnda en cigarett
i det matta uppehallet mellan tvéd samlag”

Forough Farrokhzad (1934 — 1967) var en iransk poet
och filmskapare vars verk var lika modernistiskt och
ikonoklastiskt som det var kontroversiellt och baserat
pa ett kvinnligt perspektiv. Farrokhzad dog nar hon var
32 arien bilolycka den 13 februari 1967.

Angela Ferreira

Talk Tower for Forough Farrokhzad (2020)

Installation | Installation

Exhibition view | Bild fran utstallningen Appleton BOX Oct. | okt 2020
Photograph by | Fotograf Alfredo Brant
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Talk Tower for Forough Farrokhzad

Angela Ferreira Tensta konsthall, 2021
(1958, Mocambique) Curatorer och textforfattare:

Luisa Santos and Ana Fabiola Mauricio

Angela Ferreiras (Mocambique, 1958) verk utgar ofta fran histo-
riska handelser kopplade till modernismen och dess anknytning till
kolonialismen, dess kollaps och trauman. Talk Tower for Forough
Farrokhzad (2020) bygger vidare pa en serie av torn som konst-
naren inledde arbetet med 2008, som ett uttryck for oron Gver
modernismens materiella konsekvenser och for att forsta hur de
har formerna utvecklas och forandras i olika temporala, geogra-
fiska och kulturella sammanhang. Utgangspunkten for Ferreiras
serie av torn ar Gustav Klutsis multimedia-stationer i Sovjetunionen
och Vladimir Shukovs radiotorn som byggdes i narheten av Moskva
under tidigt 1920-tal.

Nar vi gar in i utstallningsrummet pa Tensta konsthall mots vi
av en stor skulptur konstruerad av metall, PVC, gummi och med
hogtalare. Installationen for tankarna till ett kommunikationstorn
dar de tva hogtalarna liksom ropar ut sin funktion. Langs vaggarna
i utstallningsrummet finns aven en serie med tolv ramar som in-
nehaller tva fotografiska portratt av poeten Forough Farrokhzad,
ett panoramafoto pa Miladtornet i Teheran, digitala forstoringar av
iranska frimarken samt teckningar av Ferreira efter dessa frimarken
och konstnarens skisser for skulpturen.
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Verket Talk Tower for Forough Farrokhzad ar utformat for att kunna
sanda ut poesi och ar en hyllning till den moderna poeten och re-
gissoren Forough Farrokhzad (1934-1967). Hon foddes i en militar
familj och hade vad man skulle kunna kalla, en traditionell uppvaxt.
Hon fick lara sig att méala och sy, hon gifte sig vid 16 ars alder och
flyttade sedan till Ahvaz med sin man. Efter en skilsmassa, som
ledde till att hon frantogs vardnaden om sitt enda barn, publicerade
Farrokhzad 1955 sin forsta diktsamling, "Asir” (Fangen), inspirerad
av poeter som Fereydun Tavallali, politisk kommentator och poet
fran andra vagen (nowpardaz / nya vagen) av iranska modernister.
Hon publicerade sin fjarde diktsamling 1963 med titeln "En annan
fodelse”. Dikten En annan fédelse, som gav samlingen dess titel
och troligtvis den dikt som ar mest kand for att vara banbrytande
i modern persisk poesi, far en rést genom Angela Ferreiras Talk
Tower. Farrokhzad var kand for sina protestdikter som gav rost
at och belyste den feminina véarlden, dess hemligheter, inners-
ta 6nskningar, sorger och langtan, saker som an idag raknas som
tabuilran. Hennes uttalanden om fysisk och kanslomassig intimitet
var sallsynta i datidens persiska poesi, vilket gjorde henne ifragasa-
tt, dven bland kollegorna. Efter att ha fatt utsta kritik fran medierna
som malade upp henne som en kvinna utan moral, dog hon 1967
i en bilolycka endast 32 &r gammal. Forough Farrokhzad har varit
foremal for flera levnadsskildringar medan hon levde och for ett
antal nylasningar efter sin dod. Bland annat har bade UNESCO och
den italienska regisséren Bernardo Bertolucci producerat kortare
dokumentarfilmer om hennes liv och arbete. Hon raknas an idag
som den mest beromda kvinnan i persisk litteratur.

Inspirationen till Talk Tower for Forough Farrokhzad forenar formella
och konceptuella aspekter pa samma gang. Tornet ar en hyllning till
den kvinnliga poeten vars dikt gett verket dess namn, och formen
utgar fran bilden pa ett iranskt friméarke fran 1966, framtaget for
att fira fullbordandet av CENTO:s (Central Treaty Organization)
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telekommunikationsprojekt. CENTO var en militar allians etablerad
av vastmakter (fran Nato till SEATO) under kalla kriget pa 1950-
talet, och fungerade som en knutpunkt for férsvarspakternas stra-
tegi gentemot Sovjetunionen och dess allierade. Alliansen kndts
mellan Iran, Irak, Pakistan, Turkiet och Storbritannien, och med
USA som associerad medlem fran &ret da alliansen formaliserades.
CENTO:s telekommunikationsnatverk blev fardigstallt 1965 och
innefattade 88 stationer mellan Ankara och Karachi utspridda éver
4 925 km. Vissa stationer, placerade mellan 18 och 170 km ifran
varandra, i stader, pa bergstoppar och i 6knen, hade antenntorn
som strackte sig 120 meter upp i luften sa att sandningarna skulle
fungera effektivt.

I Talk Tower for Forough Farrokhzad forenas referenserna fran arki-
tekturen och Farrokhzads poesiien reflektion kring den simultana
processen av (att skapa) tystnad och (att ge) rost i Irans kulturella
klimat pa 1960-talet. Det har artiondet kannetecknades av Vita
revolutionen 1963 som medforde ett antal reformer, till exempel
vinstutdelning for industriarbetare i privata foretag, overforing av
skogsmark till statligt agande, en andring i vallagarna som mojlig-
gjorde en storre representation av arbetare och jordbrukare, samt
att kvinnor fick rostratt. Trots det obestridliga resultatet av Vita re-
volutionen, en revolution som avsag att ge en rost at dem som varit
nedtystade, var den ocksa paradoxalt nog praglad av korruption,
fortryck, censur och brister i reformerna (Harney, 1998:37, 47). Det
var de har forutsattningarna som ledde till shahens fall och den
iranska revolutionen 1979, som ersatte en vastvanlig auktoritar
monarki med en djupt vastfientlig teokrati. Shahestan Pahlavi - ett
stadsplaneringsprojekt i centrala Teheran - och CENTO-projekten
blev inte bara de visuellt materialiserade effekterna av de abstrakta
inneborderna av revolutionens turbulenta 6gonblick, men ocksa
erfarenheterna av och samexistensen med det forflutna i kombina-
tion med utsuddandet och tystandet av idén om en moijlig framtid.
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Talk Tower for Forough Farrokhzad ar pa samma gang skulptur,
installation och skalmodell, dér de arkitektoniska elementen fran
flera torn i Iran ger rost at en i storre delen av sitt liv nedtystad
iransk kvinna och medborgare, en roll som hon bara fick atnjuta
under den Vita revolutionens ar, de fyra aren mellan publiceringen
av "En annan fodelse” och hennes dod. Poetiken - har i betydelsen
hur representation skapar mening — och politiken — har i betydelsen
effekter och konsekvenser av representation — ar ocksa centrala
element i installationen Talk Tower for Forough Farrokhzad, som
sOker att etablera samklang med poetens liv och arbete, det som ar
verkets inspirationskalla. Genom att uppratta en ordningsfoljd for
motet mellan konstverkets olika delar och betraktaren och genom
att krava en glidande och flyktig tolkning av de olika elementen -
och foljaktligen av de skenbart fragmenterade band och relationer
som forenar dem — framhaller konstnaren konstruktioner (visioner)
av poetens konstnarliga avsikter och av behovet att an en gang ge
dem en scen och stralkastarljus.

Skulpturens vertikala och tredimensionella form ger den en
idémassig narvaro — det kdnns ndstan som att tornet vill stracka sig
bortom utstallningsrummet pa Tensta konsthall och in i en annan
dimension. Precis som dikten den representerar, vill skulpturen pa
ett symboliskt plan skara sig igenom det valdsamma fortryck som
manga roster for frinet utsatts fér. Med andra ord, Talk Tower for
Forough Farrokhzad gor det konstinstallationer formar gora nar
de ar som bast: genom att inta en antagonistisk position i relation
till platsen dar den ar placerad, skapar skulpturen en friktion med
sammanhanget och satter upp sina egna regler for interaktion
(Bishop, 2005).* Den har relationen till rummet ar forst och framst
en materialisering av skulptur i det "utvidgade faltet”, som Rosalind

1 Bishop, Claire (2005). “But is it installation art?”, Tate Etc. utgava 3: varen 2005.
London, 1 januari 2005
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Krauss formulerat det (1979)2. Samspelet mellan struktur, skulptur,
skalmodell, teckning, fotografi och ljud, foreslar en definition av
skulpturen som stracker sig 6ver konventionella granser. Dess for-
mella och konceptuella funktion utmanas genom en kombination av
tekniker som teckning och ljud, men framférallt genom samspelet
med historien och dess sociala paverkan och genom det kulturella
minnet (minnena).

Installationen blir pa sa satt en plats dar olika tekniker och diskur-
ser skapar tydliga lankar mellan foremal och kunskap (Whitehead,
2012)3. Den kan lasas som en karta dar nagra val utvalda element
ar placerade pa ett satt som tecknar fram en bild av en verklighet,
ett rum som ar bade socialt och mentalt (Lefebvre, 1991)4. Kartan,
som bestar av de olika elementen i installationen (skulpturen /
skalmodellen, fotografierna av poeten, tornen i Iran och jubileums-
frimarkena, teckningarna av frimarkena och CENTO-tornen, samt
ljudet av hoglasningen av dikten), genererar en sfar av berattelser
som bar fram ett politiskt budskap om det grundlaggande beho-
vet av frihet, om att kommunicera och att sprida denna frihet
(att kommunicera). Genom att ge uttryck at elementen via deras
egna (o)synligheter och genom att skapa forslag for skenbart

2 Krauss, Rosalind. "Sculpture in the Expanded Field”. October, Vol. 8. (Varen
1979), sid. 30-44.

3 Whitehead, Christopher (2012), Interpreting Art in Museums and Galleries,
London and New York: Routledge.

4 Enligt Lefebvre gar det inte att skilja pa mentala, sociala och fysiska rum. Det
mentala rummets funktion baseras pa handelser och sociala relationer samt de
fysiska perceptionerna av var omvarld. Vart mentala rum ar darfor fyllt med his-
toria och kultur, med kunskaper och féregdende Gvertygelser som ar resultatet
av tidigare upplevelser, vilka i sig ar en konsekvens av forandringarna som ett
samhalle genomgar. Det fysiska rummet speglar och uppstar samtidigt ur de
konstruktioner som finns registrerade i det mentala rummet och det formas av
de politiska och ekonomiska konsekvenserna i vart sociala rum. Lefebvre, Henri
(1991 / 1974), The Production of Space, Oxford: Blackwell, sid.2.
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kontrasterande bilder, som dock kompletterar och upphdjer va-
randra (ljudet av dikten som lases mot stumheten hos antennens
struktur), uppmanar konstnaren oss att tolka installationen som en
helhet, som ett enda objekt av storre vikt an de enskilda objekten
och elementen det bestar av. Narrativet uppstar genom att var och
en av komponenterna i installationen i en kumulativ process, opp-
nar upp for nya tolkningsdimensioner, vilket bidrar till att vi laser
installationen som ett objekt som ger kunskap om andra fysiska,
sociala och mentala rum.

Den oro vi kanner nar vi lyssnar pa nagot som for manga av oss ar
okant och oklart — dikten lases endast pa farsi — ger upphov till ett
ogonblick av nyfikenhet och osakerhet, en inre konflikt som verkar
passa innehallet i projektet som helhet. Medan den tredimensio-
nella aspekten placerar oss fysiskt och metaforiskt i den politiska
historien bakom de kommunikationstorn som konstnaren bedrivit
forskning kring, samt i historien om CENTO-tornens natverk, sa for
ljludaspekten oss till rostens och tystnadens platser inom en och
samma politiska historia. Under den har processen bjuds viin till att
lyssna pa nagonting vi inte har omedelbar tillgang till. Det vander
vart fokus mot oss sjalva, och i stéllet for att vara betraktaren som
lyssnar, forvandlas vi till den betraktade som fornekas kommunika-
tion pa ett satt som paminner om politiskt fortryck.

Det ar till stor del ljudinspelningen, bade vad géller innehall och
form, som ironiskt nog skapar de huvudsakliga elementen / 6gon-
blicken av formedling. Genom innehallet (dikten finns att lasa i
utstallningskatalogen pa farsi, engelska och svenska) och formen
(oformagan att forsta och i viss man spraklig betydelseldshet for
merparten av besdkarna), skapas "majligheter for en metakognitiv
utveckling”, sa att besotkarna kan forsta inneborden av artikule-
ringskartan, "for att uppskatta dess emfas och kanna igen dess
tystnader, for att forsta dess interna strukturer och regler, och till
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sist kanna att man som méanniska kan beharska och fardas dver nya
geografierav kunskap” (Whitehead, 2012: 49). Férberedelsearbetet
infor formedlingen (studierna, forskningen och experimenten) visas
upp i utstallningsrummet av konstnaren, som syftar till att forme-
dlingen ska ske i det 6gonblick da bestkaren interagerar med ins-
tallationen, antingen som fysiskt narvarande eller som en mental
efterfoljd. Det blir liksom en metaformedling som avser att vacka
fragor kring hur och i vilken grad de olika aspekterna i verket (vissa
oforstaeliga eller ondbara) bidrar till formedlingen av verket i sin
helhet, som ett meddelande och ett kunskapsobjekt. Férmedlingen
blir ocksd "meta” da den leder betraktaren till att reflektera kring
avsaknaden av element som annars skulle underlatta forstaelsen
for hela historien bakom installationen med alla dess lager.

De materiella och immateriella strukturer och de rum - fysiska,
sociala och mentala - som strukturerna befinner sig i ar bade
en reflektion dver och en konsekvens av politiska och historiska
handelser, samt berattandet som skapats ur dessa handelser. I sin
reaktion infor och roll i skapandet av sociala och politiska rorelser,
verkar konsten och kulturen som ett slags retorik som lamnar
materiella och synliga, men aven immateriella och osynliga, spar
bakom sig (de Certeau, 1990)°. Det konstnarliga utévandet skapar
kultur genom att foérena tanke med materia och tid pa ett varierat
och overgripande sétt, och just den (konstnarliga) kulturen statar
med att kunna ha en direkt paverkan pa publikens intellektuella
och kulturella utdvande, genom att tillhandahalla elementen och
genom att mojliggora 6gonblicken for dess fortsattning. Det be-
tyder att den sociala hallbarheten for det konstnérliga utévandet
(den nodvandiga interaktionen med samhéllet) och respektive
kultur, fungerar bast nar konstnarerna och deras konstverk berattar

5 De Certeau, Michel (1990), Linvention du quotidien, 1. Arts de faire, Paris:
Gallimard.
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historier, sddana som later publiken lara kdnna datiden, asikterna,
intentionerna, nuet och framtiden, bade vad galler konstnarerna
och amnena for deras inspiration och verk. Konstnarligt arbete som
later dessa historier, ofta okdnda, bli kdnda och férstadda genom
strukturerade processer av formedling och metaférmedling som
kraver besokarens inlevelse och kognitiva och kulturella engage-
mang, ar en av konstens framsta uppgifter och framjar forvarvet av
de namnda nya kunskapsgeografierna.

Talk Tower for Forough Farrokhzad (2020), av Angela
Ferreira, producerades inom ramen for projektet
4Cs: from Conflict to Conviviality through Creativity
and Culture, mediation lab. Verket presenterades
forst pa Appleton BOX i Lissabon 2020 och sedan pa
Tensta konsthall 2021. Curatorer: Luisa Santos och
Fabiola Mauricio.
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Angela Ferreira, born in 1958 in Maputo, Mozambique, grew up in South Africa
and obtained her MFA from the Michaelis School of Fine Art, University of Cape
Town. She lives and works in Lisbon, teaching Fine Art at Lisbon University, where
she obtained her doctorate in 2016. Ferreira’s work is concerned with the ongoing
impact of colonialism and post-colonialism on contemporary society, an inves-
tigation that is conducted throught in-depth research and distillation of ideias
into concise and resonant forms. She represented Portugal at the 52 Venice
Biennale in 2007, continuing her investigations into the ways in which European
modernism to adapted or failed to adapt to the realities of the African continent by
tracing the history of Jean Prouvé’s ‘Maison Tropicale’. Architecture also serves as
a starting point for the deepening of her long research on the erasure of colonial
memory and the refusal of reparation, which finds its most complex materializa-
tion in A Tendency to Forget (2015) focusing on ethnographic work of the couple
Jorge and Margot Dias. The Pan African Unity Mural (2018), exhibited at the Maat
Museum Lisbon and Bildmuseet, Umed, Sweden was conceived, retrospectively
and introspectively, for the “here” and the “now”. In addition to its own trajectory,
other biographical stories are simultaneously narrated, exposed and hidden in
this work. In Dalaba: Sol d’Exile (2019) a work focused on Miriam Makeba, one of
the most prominent figures in the struggle against apartheid, Ferreira created
sculptural pieces based on the architectural elements of the exile building where
Makeba lived in Conakri, almost like a prototype of the relationship between
modernist and African vernacular architectures. Her sculptural, sound and
videographic homages have continuously referenced economic, political and cul-
tural history of the African continent whilst recuperating the work and image of
unexpected figures like Peter Blum, Carlos Cardoso, Ingrid Jonker, Jimi Hendrix,
Jorge Ben Jor, Jorge dos Santos, Diego Rivera or Miriam Makeba.

Selected works: 1 Million Roses for Angela Davis (2020); Power Structures (2020);
Dalaba: Sol d’Exile (2019); Pan African Unity Mural (2018); Remining (2017); Talk
Tower for Diego Rivera (2017); Boca (2016); Wattle and Daub (2016); Hollows Tunnels,
Cavities and more... (2016); A Tendency to Forget (2015); Wild Decolonization (2015);
Messy Colonialism (2015); Revolutionary Traces (2014); SAAL Brigades (2014);
Independance Cha Cha (2014); Entrer dans la mine (2013); Mount Mabu (2013); Stone
Free (2012); Political Cameras (from Mozambique series) (2012); Collapsing Structures/
Talking Buildings (2012); Cape Sonnets (2010/2012); For Mozambique (2008).
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Angela Ferreira, fodd 1958 i Maputo, Mogcambique och uppvaxt i Sydafrika, har en
MFA fran Michaelis School of Fine Art vid Kapstadens universitet. Hon bor och arbetar
i Lissabon dar hon &r larare i fri konst vid Lissabons universitet dar hon ocksa dok-
torerade 2016. Ferreiras arbete handlar om kolonialismens och postkolonialismens
pagaende paverkan pa samtiden, ett arbete som utfors genom djupgdende forskning
och en renodling avidéer som ger upphov till ett koncist och starkt formsprak. Hon re-
presenterade Portugal pa Venedigbiennalen 2007, dar hon fortsatte sin undersékning
om hur europeisk modernism anpassade sig, eller misslyckades med att anpassa sig,
till verkligheten pa den afrikanska kontinenten, genom att spara historien bakom Jean
Prouvés Maison Tropicale. Arkitektur ar ocksa en av utgangspunkterna for hennes
mangariga forskning om utplaningen av det koloniala minnet och vagran till upprat-
telse, nagonting som forverkligas pa ett mangfacetterat sétt i A Tendency to Forget
(2015), som fokuserar pa paret Jorge och Margot Dias och deras etnografiska arbete.
Verket Pan African Unity Mural (2018) som visades pa Maat Museum i Lissabon och
Bildmuseet i Umed skapades bade retrospektivt och introspektivt for "haret” och
"nuet”. Utbver berattelsen om muralmalningens egen bana, skildras, exponeras och
doljs andra biografiska berattelser i detta konstverk. I Dalaba: Sol d’Exile (2019), ett
verk om Miriam Makeba, en av de mest prominenta figurerna i kampen mot apartheid,
skapade Ferreira skulpturer baserade pa arkitektoniska element fran den byggnad
dar Makeba levde i exil i Conakri, nastan som en prototyp av relationen mellan
den modernistiska och den inhemska afrikanska arkitekturen. Hennes hyllningar
i skulptur-, ljud- och videoform hénvisar genomgaende till den afrikanska kontinen-
tens ekonomiska, politiska och kulturella historia samtidigt som hon ateranvander
verk och bilder av ovantade personer som Peter Blum, Carlos Cardoso, Ingrid Jonker,
Jimi Hendrix, Jorge Ben Jor, Jorge dos Santos, Diego Rivera och Miriam Makeba.

Verk i urval: 1 Million Roses for Angela Davis (2020); Power Structures (2020);
Dalaba: Sol d’Exile (2019); Pan African Unity Mural (2018); Remining (2017); Talk
Tower for Diego Rivera (2017); Boca (2016); Wattle and Daub (2016); Hollows Tunnels,
Cavities and more... (2016); A Tendency to Forget (2015); Wild Decolonization (2015);
Messy Colonialism (2015); Revolutionary Traces (2014); SAAL Brigades (2014);
Independance Cha Cha (2014); Entrer dans la mine (2013); Mount Mabu (2013);
Stone Free (2012); Political Cameras (from Mozambique series) (2012); Collapsing
Structures/ Talking Buildings (2012); Cape Sonnets (2010/2012); For Mozambique
(2008).
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and Culture is a European Cooperation Project
co-funded by the Creative Europe Programme of
the European Union. Coordinated by the Faculdade
de Ciéncias Humanas | Universidade Catodlica, 4Cs
is grounded on the collaboration of 8 core partners
(Tensta konsthall; SAVVY Contemporary; Royal
College of Art; Fundacié Antoni Tapies; Vilnius
Academy of Arts; Museet for Samtidskunst; and
ENSAD) and seeks to understand how training
and education in art and culture can constitute
powerful resources to address the issue of conflict
as well as to envision creative ways in which to deal
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kraftfull resurs och formulera kreativa satt att bade
narma sig och hantera konflikter.












