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Communities of Oblivion is the title of the Paris edition 
of a Conference in Shards. This conference is not an ordi-
nary academic affair. It is closer in spirit to a confer-
ence of birds, formations which find their senses in and 
between acts of assembling. Films make up part of this con-
ferring, but so too voices which animate them, texts which 
bleed further questions out of the wounds of obliterated 
peoples and histories. And like a conference, there are also
conversations, but in this case, intimate and dialogical.

 Communities of Oblivion is part of
the multi-chapter program of moving image practices, Sensible 
Grounds, curated by Azar Mahmoudian, which contemplates his-
torical capacities of cinematic space as physical and men-
tal environments, in creating forms of sociality, and re-ori-

enting the ways in which we inhabit histories.
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Contributors to the conference include historian, decolonial-feminist 
Françoise Vergès and historian, foremost scholar on the Armenian Genocide, 
Raymond Kévorkian. For Paris, Black Bach Artsakh has been lovingly trans-
lated into French by Carla Bottiglieri. The voice-over-under-beside is enacted 
live by Mélanie Nittis and Gérard Der Haroutiounian. Texts expanding and 
emerging from the conference, the films Black Bach Artsakh and An Untimely 
Films for Every One and No One is also gathered in the form of a publication.

Tuesday 14 December · 7pm

Screening followed by a discussion.
Ayreen Anastas and Rene Gabri, Black Bach Artsakh, 2021, 150 min. 

ARMENIAN·ENGLISH FRENCH SUBTITLE

Mélanie Nittis and Gérard Der Haroutiounian perform the French version 
of the voiced passages in the film live.

Black Bach Artsakh is the name of a world. It lives in and as a film. Those who view 
it not only inhabit it, but also care for it, keep it alive by keeping watch over it. In this 
way, it is not a film which so much resists the makers of war and those who deny and 
continue to justify genocide: it is a film which outlives them.

If film is a document, then it bears witness to a place and a time. For example: 
this film remembers events from a place called Artsakh in the year 2007—a middle 
point—exactly 13 years after the 1994 cessation of hostilities in the struggle for liberation 
and self-determination by Nagorno-Karabakh’s Armenian inhabitants, and 13 years 
before the 2020 invasion by the authoritarian government of Azerbaijan, which 
enlisted Turkey’s military and several thousand mercenaries from Syria to conquer 
those same lands as its country’s sovereign domain.

Then film as a testament, which this film claims affinity with, is what unsettles 
the domain or reign of any sovereign or sovereignty. It inhabits a time, which is neither 
the linear one of history nor the make-believe one of fiction: but what some refer 
to as that of the eternal. For this, and rightly so, Johann Sebastian Bach has been 
assigned as its honorary composer.

Wednesday 15 December · 5pm

Screening followed by a discussion.
Ayreen Anastas and Rene Gabri, Untimely Film for Every One and No One, 

2018, 90 min. ENGLISH·GERMAN·FRENCH·ARABIC ENGLISH SUBTITLE

In 2007 Ayreen Anastas made a journey through Algeria, Egypt, Jordan, Lebanon, 
Morocco, Syria, and Tunisia, collecting materials for a film with the working title 
A Film for Every One and No One. The film was intended as an adaptation 
of Nietzsche’s Thus Spoke Zarathustra in the contemporary Arab world. Since that 
initial material was collected, much of the region and the world have been thrown into 
ever-greater tumult. The relevance, force, and meaning of the materials have also 
shifted significantly. The film remains unfinished. In a collaboration with the artist 
Rene Gabri and the philosopher Jean-Luc Nancy, an attempt is made to approach 
the material in a collective manner and make an untimely version of it.

For Nietzsche, untimely meant, among other things, something not belonging 
to the order of the tastes, expectations, and procedures of its time. If the original film 
was to stage an encounter between the writing and thinking of Nietzsche and the 
contemporary conditions of life as manifested in the Arab world, then this film stages 
that encounter in the lapse and disordering, in the historical black hole which has 
opened up in the ten years since the meeting was staged.

7pm · Notations by Françoise Vergès
Historian, decolonial-feminist

Approaching Communities of Oblivion from within the French colonial history 
and decolonial-feminist ethics.

Thursday 16 December · 4pm

Screening followed by a discussion.
Ayreen Anastas and Rene Gabri, Black Bach Artsakh, 2021, 150 min. 

ARMENIAN·ENGLISH FRENCH SUBTITLE

Mélanie Nittis and Gérard Der Haroutiounian perform the French version 
of the voiced passages in the film live.

7pm · Notations by Raymond Kévorkian
Historian, foremost scholar on the Armenian Genocide

Approaching Communities of Oblivion from thinking through the afterlives of 
the Armenian Genocide and the infrastructures of oblivion which continue to deny it.

This program is presented by the European Cooperation project 4Cs: from Conflict 
to Conviviality through Creativity and Culture, organized by ENSAD in partnership 
with Bétonsalon – Centre for Art and Research in Paris. The 4Cs is a project co-funded 
by Creative Europe (2017-2021) under the coordination of the Universidade Católica 
Portuguesa, in Lisbon.
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Rene Gabri and Parks Luksemburg   2. An Untimely Film for Every One and No One, 
2018. Courtesy Ayreen Anastas and Rene Gabri


