i : E rl - |
: " l..‘"_"-_. _\-' - \ | '|. ]
2550 =10 T

N N .

imeEEm

Museet for
Samtidskunst



FORORD \)

af museumsdirektor
Birgitte Kirkhoff
Eriksen

Samtidskunsten fungerer ofte som et spejl pa vor tid. Forstorrer,
reflekterer over og bearbejder nogle samfundsmaessige udfordrin-
ger ved at tale om dem i et andet sprog og anskueliggore dem ud
fra andre synsvinkler, end vi er vant til at betragte dem fra. Kunsten
udgor et vigtigt - og efterhanden et af de sidste — rum for kritisk
taenkning i en tid, hvor ogsa universiteter er under pres som uafhaen-
gige vidensinstitutioner.

Siden terrprangrebene den 11. september 2001 har terror vaeret
en af de dagsordener, som har formet vores del af verden. Frygten
for at blive angrebet har medfort en lang raekke aendringer i vores liv:
Overvagning, graensekontrol, utallige sikkerhedsforanstaltninger og
forandringer, selv i dagligdagen. Terroren har haft en stor effekt.

Ordet “terror” stammer fra det latinske “terrere” og oldfranske
“terrour”, som betyder frygt og dét at skabe frygt. Det er selve ter-
rorens vaesen og grundidé. Selve forvaltningen af frygt har gennem
tiden vzeret brugt som et magtinstrument af bade kirke og stat, hvor
frygten for ‘morke kraefter’ har fort til udgraensning og daemonise-
ring af enkeltindivider og befolkningsgrupper. Magtudoveren star
frem som staerk beskytter i en usikker tid og cementerer sin egen
position. Det er derfor altid vigtigt at holde sig for gje, hvem der
puster til frygten og far den til at vokse.

1 dag rettes frygten mod islamisk, og til dels hgjreradikal, ter-
rorisme. Europols rapport fra 2019 inddeler terrorister i 4 grupper:
islamister, separatister/etno-nationale samt hgjre- og venstreradi-
kale. Der har veeret et fald i angreb fra 2017 (205) til 2018 (129).
Tallet 129 omfatter alle former for angreb: forpurrede, forfejlede og
gennemfgrte angreb. Heraf tegner separatisterne sig for 83; islami-
ster for 24; venstreradikale for 19; hgjreradikale for 1 (samt 2 uden
for kategori). Alle dem, der dode i 2018, dode som folge af angreb af
islamister. Det drejer sig om 13 personer.

Hvordan undgar vi at blive terroriseret af frygt og dermed
ogsa de faldgruber - fordomme, generaliseringer, daemonisering og

overvagning - der folger med? Danmark har tidligere vzeret betrag-
tet som verdens mest tillidsful land, men i dag er den offentlige
debat i hgj grad praeget af mistillid og alt det, der skiller os ad. Kan
man vaere habefuld og tro pa, at det onde skal bekaempes med det
gode? Det kan synes for naivt, og der eringen nemme og hurtige lgs-
ninger, nar det kommer til komplekse problemstillinger. Det kraever
langsigtede, strukturelle lesninger, modet til at ga dybere til vaerks
og ikke blot symptombehandle i hast og affekt.

I projektet The Anti-Terror Album pa Museet for Samtidskunst
bearbejder billedkunstner og musiker Peter Voss-Knude, hvad det
vil sige at vaere terroriseret. Peter Voss-Knude har tidligere arbej-
det sammen med en af samfundets helt store institutioner, nemlig
Haeren. Det har kastet projekter af sig, der handlede om samtale og
forstaelse; om muligheden for at det civile samfund forstar, hvad det
vil sige at vaere udsendt, at vaere et menneske i krig. 1 2017 fik han
af Beredskabsstyrelsen adgang til et dokument med navnet KRISOV
2017, der dannede den fiktive ramme for en national gvelse i stor
skala, hvor landets myndigheder gvede handteringen et terrorangreb.
Udstillingen og albummet The Anti-Terror Album er Voss-Knudes
modsvar til det verdensbillede, som KRISOV 2017 optegner.

Voss-Knude gnsker, at udstillingen og det tilhorende musik-
album skal bidrage til, at man kan fole sig mindre terroriseret.
Gennem vaerkerne og musikken undersgger han bl.a. frygtens eget
rationale. Hans ambition er at mildne vores angst, sa vi ikke ska-
ber fjendebilleder, som stigmatiserer og daemoniserer minoriteter i
vores samfund. Som Voss-Knude forklarer i interviewet andetsteds
her i kataloget, mener han, at vi i langt hgjere grad skal investere i
at forebygge marginalisering og radikalisering.

Udstillingen The Anti-Terror Album er en del af et stort sam-
arbejdsprojekt mellem 8 europziske kunstinstitutioner. Projektet
4Cs - from Conflict to Conviviality through Creativity and Culture
undersgger, hvordan kunstnere og kunstinstitutioner kan adressere
konflikter i et Europa under pres pa sine vzerdier, og hvorvidt kun-
sten kan tilbyde andre veje til dialog og sameksistens pa tvaers af
forskelligheder.

PREFACE

by Director
Birgitte Kirkhoff
Eriksen

Contemporary art can hold up a mirr:
reflect on and processes societal i
a different language and visualising th
so, art can offer greater nuance and (
often-complex circumstances that shape our ti
day lives. i |

Ever since the terrorist attacks on 11

er-
ror has been one of the main issuesEping _
The fear of being attacked has intro ed a hostyof in our

lives: surveillance, border control, colintl
many upheavals, even in our daily I&.
dous impact on us all. -
The word ‘terror’ comes fro e Lati
French ‘terrour’, meaning ‘fear’ and to nstil
essence of terrorism. Through the ages, th
ment of fear itself has been used as ame o er by the
Church and state alike, with the fear of@k
exclusion and demonization of individuals a
Those in power can then present themselves as Strong protectors in
uncertain times, reaffirming their own position. Hence, it is impor-
tant to always keep in mind who is fanning the flames of fear and
making them grow.

Today, the fears of many are directed at Islamic and, some
extent, right-wing terrorism. Europol’s 2019 report divides terror-
ists into four groups: Jihadists, separatists / ethno-nationalists,
right-wing radicals and left-wing radicals. There has been a general
decline in attacks from 2017 (205) to 2018 (129). The figure 129
includes all types of attacks: foiled, failed and completed. Of these,
the separatists account for 83; Jihadists for 24; left-wing radicals for
19; and right-wing radicals for 1 (a further two attacks are unspec-
ified or concern single issues). All fatalities from terrorist attacks
in 2018 were the result of Jihadist attacks. The total number came

old
« That is the ﬁ.l y
ol and manage-

to 13 people killed.How do we avoid being terrorised by fear, and
how do we evade the pitfalls that come with it - prejudice, gen-
eralisations, demonisation and surveillance? In the past, Denmark
has been regarded as the world’s most trusting country, but today
the public debate is greatly infused by mistrust and all the things
that separate us. Dare we be hopeful and believe that evil must be
fought with good? It may seem too naive, and there are no quick-fix
solutions to such complex issues. It requires long-term, structural
solutions, the courage to dig deeper, not just treat symptoms in
haste and in a te of affect.

/T-he\s ject The Anti-Terror Album at the Museum of Con-
emporary Art sees visual artist and musician Peter Voss-Knude
ddr sing what |t means to be terrorised. Peter Voss-Knude has

J‘ e of the major institutions of society, the
ed Forc These efforts have given rise to projects concerned
with issues’of conversa ion and understanding; about enabling civil
society to understan hat it means to be posted abroad, to be
a human being engag in a war. In 2017, the Danish Emergency
Management Agency g}e Voss-Knude access to a document called
KRISOV 2017, a fictio framework for a large-scale national crisis
exercise in which.th untry’s authorities rehearsed the proper
procedures in the ev of a terrorist attack. The exhibition and
album The An rr Ibum is Voss-Knude’s reply to the worldview
outlined in th 017.

Voss-Knude wants,the exhibition and the accompanying music

album to help make aégences feel less terrorised. His ambition is to

tl te our anxiety so that we do not build up ideas that stigmatise

mdﬂ!se“‘ﬁmorlt in our community. As Voss-Knude explains

in an interview elséwhere in the catalogue, he believes we should
invest far more in preventing marginalisation and radicalisation.

The exhibition The Anti-Terror Album is part of a major collab-
orative project involving eight European art institutions. The project
4Cs - from Conflict to"Conviviality through Creativity and Culture
explores how arti d art institutions can address conflicts in
a present-day Eumnder increasing pressure - and whether
art can offer other avenues for dialogue and coexistence that cut
across differences.
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AT SKRIVE TERROR

af lektor
Mathias Danbolt

Ligesom en enhjorning, ligner den kolossale rosafarvede sten foran
Museet for Samtidskunst i Roskilde noget fra fantasiens verden. Jeg
er ikke den eneste, der stopper op. Folk omkring mig bevaeger sig
hen imod stenen for at marke efter, om den nu ogsa er virkelig.
Der gar lidt tid, inden-jeg indser, at den enorme rosakvartskrystal
er en del af Peter Voss-Knudes udstillingsprojekt The Anti-Terror
Album. Udstillingens titel rykker dette magiske objekt fra even-
tyrenes land til en ganske anden verden, der dog ogsa hgrer
vores forestillingsevne til: terrorens verden eller, mere praecist,
terrorforebyggelsens.

Voss-Knudes 1.1 Tonnes Rose Quartz Terror Barricade (2019)
bryder med traditionen for at kamouflere denne type forsvarsvaer-
ker som diskrete dekorative indslag eller funktionelle trae- eller
blomsterkummer for derved at undga at minde offentligheden om
deres egentlige funktion som terrorforebyggelse. | modsaetning til
de tusinder af andre sten, der star som beskyttelsessymboler pa
pladser eller foran offentlige bygninger for at forhindre potentielle
terrorangreb, forsgger denne rosarode smykkesten ikke at skjule
sin tilstedevaerelse. Dens candyfloss-agtige zestetik traekker folk
til sig; den far mig til at stoppe op, rore ved den og undre mig.

Rosakvarts er en “sten for kazerlighedsjunkies og hablgse
romantikere”, star der pa en populzer krystalhealingbutiks web-
side. Stenen er kendt over hele kloden for sine “unikke helbredende
egenskaber”. Med vaerket 1.1 Tonnes Rose Quartz Terror Barricade
indskriver Voss-Knude dermed et massivt symbol pa kaerlighed
og helbredelse i den globale terrorforebyggelses formsprog. Men
det er svazert at vide, hvordan man bedst tilgar dette sammenstod
mellem forskellige funktioner og symboler: Er der her tale om en
helbredende sten, der instrumentaliseres i terrorforebyggelsens
tjeneste? Eller er en del af terrorforebyggelsens maskineri blevet
omkodet til at sprede kaerlighed og helbredelse? Den rosa krystal
er ikke kun et benspaend for anti-terror-maskineriets forseg pa at

holde sig diskret i baggrunden, den er ogsa et queer objekt, der
naegter at rette ind og ga i ét med tapetet. Som en drag queen er
dens flamboyante aestetik en dgrabner til det politiske: Her er ikke
tale om en parodi pa terrorforebyggelse, men snarere en glitrende
undersggelse af de underliggende ideer om, hvad beskyttelse
egentlig betyder i vestlige (u)sikkerhedsstater i dag. —

Ordbgger definerer typisk terror som “en tilstand af raedsel
eller ekstrem frygt”. Terrorisme beskrives pa tilsvarende vis ofte
som en “uofficiel” eller “uautoriseret” brug af vold og frygt for at
opna bestemte politiske mal. Krigen mod terror er en krig, hvor
folelser og affekter bruges som bade vaben og beskyttelsesskjold.
Det egentlige mal for terroren er ikke dem, der draebes og sares i
angrebet, men dem, der bevidner det - og bliver skraekslagne. Til-
svarende handler kampen mod terror ikke (kun) om at stoppe eller
forhindre terrorister, men om at fa folk til at fole sig trygge. Det er
ingen let opgave. lkke kun pa grund af terrorens skiftende udform-
ninger og strategier, men ogsa pa grund af den made, hvorpa
hele anti-terrormaskineriet i stigende grad synes at gribe ind i
grundlaeggende demokratiske processer og forestillinger om men-
neskerettigheder. Hvem kan fole sig tryg, nar en stadig strom af
sikkerheds-, overvagnings- og kontrolanordninger bliver ved med
at forandre vores fysiske og mentale landskab i denne uendelige
krig mod terror?

Man behgver ikke at lytte til mange minutter af pladen The
Anti-Terror Album (2019), som Voss-Knude har skabt til udstillingen
pa Museet for Samtidskunst, for at fange kernen i hans budskab
og fa en fornemmelse af, hvad han ville svare pa dette sporgsmal.
Albummets forste nummer med den sigende titel A Racist Nation
opfordrer os til at undersgoge hele anti-terrorsystemets delagtighed
i at skabe og sprede frygt, had og stereotyper. Sangen praeciserer
vigtigheden af at gribe ind og “Studying more / Reading more / And
understanding more”. Albummet - og udstillingen som helhed - er
bade et resultat af en sadan anstrengelse og en invitation til selv at
vaere med til at lofte opgaven.

The Anti-Terror Album er lavet som et modsvar pa den nati-
onale terrorgvelse KRIS@GV17, som der star pa forsiden af pladen.
“KRISOV” er navnet pa de store nationale krisestyringsgvelser,
som den danske Beredskabsstyrelse og Danmarks Rigspoliti har
arrangeret hvert andet ar siden 2003. Ovelserne er beregnet til at
trazene og teste myndighedernes evne til at reagere pa uventede
kriser, sdsom terrorangreb, med szerlig vaegt pa koordinering, sam-
arbejde, information og pressearbejde. KRISOGV17 omfattede tzet
pa tusind mennesker fra mere end tredive statslige myndigheder,
offentlige institutioner og private virksomheder, der over to hele
dage i september 2017 blev involveret i en simuleret gvelse, hvor
de skulle reagere pa en rakke fiktive terrorangreb, der ifslge gvel-
sen blev begaet et sted i Nordjylland af en gruppe islamistiske
terrorister. Manuskriptet til ovelsen var skrevet af den danske kri-
miforfatter og krisestyringsforsker Rasmus Dahlberg, som siden
2015 er blevet hyret til at skrive realistiske baggrundsscenarier
til ogvelserne. | forbindelse med KRIS@V17 fokuserede Dahlbergs
rammefortaelling pa to fiktive terrorangreb, der fandt sted i Igbhet
af gvelsen: En islamistisk terrorist kerer en varevogn ind i en fol-
kemaengde, der deltager i afslgringen af en offentlig skulptur uden
for Skagens Kunstmuseum, og draeber otte personer. Dagen efter
angriber en islamistisk terroristgruppe et kongrescenter i Aalborg,
hvor de tager 70 mennesker som gidsler.

Voss-Knude fik adgang til manuskriptet til KRISQV17 efter at
have vaeret i dialog med Beredskabsstyrelsen. Kunstneren har det
nemlig som strategi at involvere sig aktivt i forhold til de instituti-
oner, han synes fremstar problematiske. Til udstillingen i Roskilde
har Voss-Knude gjort manuset bag terrorgvelsen tilgzengeligt, sa
publikum kan laese det i pjeceform. Alt imens musikken fra The
Anti-Terror Album strommer ud i museets udstillingsrum, bruger

WRITING TERROR

by Associate ]
Professor Mathias
Danbolt

Like a unicorn, the colossal rose-colored stone that now stands in
front of the Museum of Contemporary Art in Roskilde looks like the
stuff of fantasy. | am not the only one to halt. All around me peo-
ple seem to move towards it as if to feel that it is real. It takes me
a while to realize that the enormous rose quartz crystal is part of
Peter Voss-Knude’s exhibition project The Anti-Terror Album. The
exhibition title transports this magic token of fairytale into another
imaginative realm: the world of terror or, more precisely, of terror
prevention.

Voss-Knude’s 1.1 Tonnes Rose Quartz Terror Barricade (2019)
breaks the tradition for masking defense architecture as discrete
ornaments or functional carriers of trees or flowers to avoid remind-
ing the public of their preemptive function against terror. Unlike
the thousands of other stones which stand as tokens of protection
on squares or in front of public buildings to hinder potential terror
attacks, this rosy charm does not seek to hide its presence. Its can-
dy-floss aesthetic pulls people in, making me stop, touch, and wonder.

Rose quartz crystals is a “stone for the love junkies and hope-
less romantics”, | read on the website of a popular crystal healing
store. The stone is known across the globe for its “unique healing
properties”. With 1.1 Tonnes Rose Quartz Terror Barricade Voss-
Knude inserts a massive sign of love and healing into the global
grammar of terror prevention. But it is difficult to know how to best
approach this collision of functions and symbols: Is this a healing
stone operationalized in the service of terror prevention? Or a terror
prevention instrument reconfigured as a healing device? The rose
crystal is not only a stumbling block for the subdued operations of
the anti-terror machinery, it is also a queer object which refuses to
fit in. Like a drag queen, its flamboyant aesthetic is its gate-way to
the political: This isn’t a parody of terror prevention as much as a
glimmering examination of the underlying ideas of what protection
might mean in Western (in)security states today.

Dictionaries typically define terror as “the state of being
terrified or extremely frightened”. Followingly, terrorism is often
described as “unofficial” or “unauthorized” use of violence and fear
in the pursuit of political aims. The war on terror is a war that weap-
onizes affects and feelings. The proper targets of terror are, after
all, not the casualties of an attack but those who watch and wit-
ness - and can get terrified. Similarly, the fight against terror is
not (only) about stopping or preventing terrorists, but about making
people feel safe. This is no easy task. Not only because of the shift-
ing forms and strategies of terror, but also due to how anti-terror
machinery increasingly seems to interfere with fundamental dem-
ocratic processes and ideas of human rights. Who are able to feel
safe by the proliferation of security, surveillance, and control mech-
anisms that keep transforming our physical and mental landscape
in this indefinite war on terror?

You don’t need to listen to many minutes of the record The
Anti-Terror Album (2019), that Voss-Knude has produced for his exhi-
bition at the Museum of Contemporary Art in Roskilde, to get the
gist of what he might reply to this question. The first track of the
album, with the telling title A Racist Nation, calls us to examine the
anti-terror system’s complicity in creating and spreading fear, hate,
and stereotypes. The song spells out the importance of intervening
and “Studying more / Reading more / And understanding more”. The
album - as well as the exhibition - is both the result of such a study,
and an invitation to join in on this task.

The Anti-Terror Album is made in “response to the national
terror exercise KRISOV17”, as it says on the cover of the record.
“KRISGV” is the name of the large-scale national crisis management
exercises that the Danish Emergency Management Agency and the
National Police of Denmark has organized biannually since 2003. The
exercises are intended to train and test the authorities’ abilities to
respond to unexpected crises, such as terrorist attacks, with special
emphasis on coordination, cooperation, information and press work.
KRISOV17 included close to a thousand people from more than thirty
state departments, state agencies, public institutions, and private
companies who for two full days in September 2017 were engaged
in a simulation exercise reacting to a series of fictive terror attacks
taking place in Northern Jutland by a group of Islamist terrorists. The
story-board for the exercise was written by the Danish crime author
and crisis management researcher Rasmus Dahlberg, who since 2015
has been commissioned to write realistic background narratives for
the simulations. For KRISOV17, Dahlberg’s story-board centered on
two fictive terror attacks taking place in the course of the exercise:
An Islamist terrorist drives a van into the crowd attending the unveil-
ing of a public sculpture outside Skagen Art Museum, killing eight
persons. The following day an Islamist terrorist group attacks a con-
gress center in Aalborg taking seventy people hostages.

Following Voss-Knude’s long-term strategy of getting involved
with institutions he takes issues with, the artist approached the
Danish Emergency Management Agency and got hold of the sto-
ry-board for KRIS@V17. For the exhibition in Roskilde, Voss-Knude
has made the script for the terror exercise available to read as a
booklet. With the music of The Anti-Terror Album filling the rooms
of the museum, Voss-Knude uses the exhibition as a framework for
examining the form and content of the narrative, as well as its con-
ditions of production and performative effects. The narrative reads
like a film script, clipping between scenes that give insights into
the actions, thoughts, and feelings of the people who are imagined
to be entangled in these incidents - from the terrorists themselves
to journalists, the police, soldiers, and different witnesses. It does
not take many pages before one comes across Dahlberg’s fondness
for sexualized and Orientalized descriptions of the male Islamist
terrorists, especially the character “Bukran”, whose naked body the
author describes in great detail in the script.



Voss-Knude udstillingen som en ramme for at undersgge drejebo-
gens form og indhold savel som dens produktionsbetingelser og
performative effekter. Dahlbergs fortaelling minder meget om et
filmmanuskript; den klipper frem og tilbage mellem forskellige sce-
ner, der giver indblik i tankerne, folelserne og handlingerne hos
de mennesker, der her taenkes at vaere og blive indblandet i disse
haendelser - lige fra terroristerne selv til journalister, politiet, sol-
dater og forskellige vidner. Man skal ikke mange sider ind, inden
man bemaerker Dahlbergs forkaerlighed for seksualiserede og ori-
entaliserede beskrivelser af de mandlige islamistiske terrorister,
iszer figuren “Bukran”, hvis nogne krop forfatteren beskriver meget
detaljeret i manuskriptet.

Foruden manuskriptet viser Voss-Knude ogsa en raekke
forskellige objekter, der opbygger en yderligere kontekst til KRI-
SOV17-teksten, heriblandt en fotogravure af Dahlbergs kontrakt
med Beredskabsstyrelsen, hvori han bestilles til at skrive et
storyboard pa cirka 60 sider mod et honorar pa 30.000 kr. Fast-
gjort til museets vaeg ses en akvarel, der gengiver forsiden af
en krimiroman af Rasmus Dahlberg, Dodens droner - en sag for
Pandoracellen (2018). Selve bogen er ogsa en del af udstillingen.
Nzermere eftersyn af bogen afslorer, at der er tale om en udvi-
det version af manuskriptet til KRISOV17, som Dahlberg har faet
Beredskabsstyrelsens tilladelse til at omskrive og genudgive som
en spandingsroman. Bogen er anden del i en serie, der startede
med hans omarbejdede manuskript til KRISOV15 to ar tidligere.
Et andet igjnefaldende element i udstillingen er en stor kulteg-
ning udfort efter en plakat for den populaere anti-terror-tv-serie
Homeland, hvor hovedpersonens lysende hvide ansigt (ClA-ef-
terretningsofficeren Carrie Mathison, spillet af Claire Danes) er
omgivet af talrige kvinder klaedt i morke burkaer.

Voss-Knudes henvisning til Homeland er sigende pa flere mader.
For det forste er fortzellingen i KRISOV17 tydeligt pavirket af de drama-
turgiske strategier og den ideologiske indramning, man finder i denne
tv-serie, som er blevet kraftigt kritiseret for dens stereotype afbild-
ning af muslimer og dens problematiske sammenvavning af islam,
islamisme og terrorisme. For det andet peger Voss-Knudes fokus
pa, at Dahlbers kriminalroman delvist er finansieret af Beredskabs-
styrelsen mod en anden parallel til en serie som Homeland, nemlig
samarbejdet mellem statlige forsvarsinstitutioner og underholdnings-
industrien. | USA bruges begrebet “the military-entertainment
complex” til at beskrive den lange tradition for at militaere institu-
tioner samarbejder med film- og spilindustrien, som for eksempel
“den-udbredte brug af konsulenter fra det amerikanske forsvarsmi-
nisteriuny i Hollywoods film og serier om krig og terror. Voss-Knudes
sammenstilling af Homeland og KRISOV17 szetter sporgsmalstegn
ved instrumentaliseringen af kunst og underholdning i krigen mod
terror: Hvilken slags ideologisk arbejde er det egentlig, der udfo-
res af de mange tv-serier og kriminalromaner, der bliver ved med at
gentage de samme farligt forenklede fortzellinger om muslimer som
terrorister? Og hvad der maske er endnu mere vigtigt, hvilke politiske
og konkrete virkninger har det, nar man lader en krimiforfatter med
naese for Hollywoods reduktive og racistiske forestillinger om terror
szette scenen for, hvordan danske statsinstitutioner oplzerer deres
ansatte i at genkende, reagere pa og forhindre terror?

Med The Anti-Terror Album forsgger Voss-Knude at udstille,
hvordan islamofobi er blevet normaliseret i den danske terrorfore-
byggelsesindustri. Han har vaigt at gore det i form af et pop-album;
et valg, der afspejler-et snske om at na en bred og forskelligartet
malgruppe, der raekker ud over de rent akademiske og kunstneriske
kredse. Den aktivistiske drivkraft er tydelig i hans direkte henven-
delse til lytteren, som fx Nasty Fruit (Wake You Up), der fokuserer
pa behovet “To acknowledge / To fight / To change”. Men sangen
rummer ogsa en klar bevidsthed om, hvor vanskeligt det kan vzere
at fa folk til at bekymre sig om disse sporgsmal:

AND WHEN YOU TELL ME

THAT THIS RACIST STORY IS NOT IMPORTANT TO SEE
ALL 1 CAN THINK OF

IS HOW DO | ENGAGE WITH THIS TOTAL APATHY

Med The Anti-Terror Album har Voss-Knude iscenesat en imponer-
ende modstand mod den udbredte stiltiende accept af den racistiske
og nationalistiske sikkerhedspolitik, der omgiver os i dag. Selv om
raseri og forargelse er centrale drivkraefter i Voss-Knudes indgriben
i krigen mod terrors folelsesmaskineri, er projektet ikke begraenset
til blot at handle om kritik og modstand. Ganske ligesom den hel-
bredende kraft, der synes at strale ud fra veerket 1.1 Tonnes Rose
Quartz Terror Barricade, peger ogsa Voss-Knudes The Anti-Terror
Album hen imod utopiske levemader, der raekker hinsides frygt,
undertrykkelse og uretfaerdighed. Det er brug for den slags roman-
tiske glimt af hab for at holde den politiske depression i skak og for at
finde energi til at omskrive og afvise de racistiske fortaellinger, som
staten stotter og producerer for at holde (nogle af) os i sikkerhed.
Med The Anti-Terror Album fremforer Voss-Knude en modfortzelling,
der opfordrer os til at forestille os og straebe efter en anden nutid
og fremtid. Eller som de sidste linjer i sangen Safety is the child of
terror sa rammende udtrykker det:

ONE DAY
PLL RESIST
ONE DAY
PLL DANCE
IT ALL AWAY

Beside the script, Voss-Knude also presents different objects
that give further context to the narrative of KRISOV17, such as a
photogravure of Dahlberg’s contract with the Danish Emergency
Management Agency that details his commission of writing an
approximately 60-page story-board for an honorarium of 30.000
DKK. Pinned to the museum wall is also a watercolor of the cover
of a criminal novel published by Rasmus Dahlberg, Dodens droner
— en sag for Pandoracellen (2018). The book itself is also pres-
ent in the exhibition. On closer inspection one sees that it is an
extended version of the script for KRISOV17 that Dahlberg have got-
ten permission from the Danish Emergency Management Agency to
rewrite and re-publish as a crime thriller. The second in a series,
which started with his re-edited script of KRISOV15 two years
prior. Another eye-catching element in the museum is a large-scale
charcoal drawing of a poster image of the popular war-on-terror
TV-series Homeland, where the bright white face of the show’s
main protagonist, CIA intelligence officer Carrie Mathison (played
by Claire Danes) is surrounded by numerous women in dark burkas.

Voss-Knude’s inclusion of a reference to Homeland is telling.
Firstly, the narrative of KRISOV17 is clearly influenced by the dram-
aturgical strategies and ideological framing of this series, which
have been heavily criticized for its stereotypical representations
of Muslims, and its problematic conflation of Islam, Islamism and
terrorism. Secondly, Voss-Knude’s exposition of how Dahlberg’s
crime novel has been partly funded by Danish Emergency Man-
agement Agency suggest a parallel to how a series like Homeland
are enmeshed in what has been called “the military-entertain-
ment complex”. This term describes the long tradition for intimate
collaborations between military institutions and the movie and
game industries, for instance in the US, where the US Department
of Defense often works closely with Hollywood in the making of
films and series on war and terror. Voss-Knude’s juxtaposition of
Homeland and KRISOV17 questions the instrumentalization of art
and entertainment in the war on terror: What ideological work is
performed by the numerous TV-series and crime novels that keep
reproducing the same dangerously simplified story-lines centered
on Muslims-as-terrorists? And, perhaps more importantly, what are
the political and material effects of letting a crime novelist, with
a flair for Hollywood’s reductive and racist terror stories, set the
stage for how Danish state institutions train their employees to rec-
ognize, respond to, and prevent terror?

With The Anti-Terror Album Voss-Knude seeks to expose the
normalization of Islamophobia in the Danish anti-terror prevention
industry. The choice of a pop-album as the medium for this exposure
indicates a desire for reaching diverse audiences beside academic
and artistic circles. The activist thrust is evident in the way he
addresses the listener head on, as in Nasty Fruit (Wake You Up),
which centers on the need “To acknowledge / To fight / To change”.
But the song also holds an acute awareness of how difficult it can
be to make people care about these issues:

AND WHEN YOU TELL ME

THAT THIS RACIST STORY IS NOT IMPORTANT TO SEE
ALL 1 CAN THINK OF

IS HOW DO | ENGAGE WITH THIS TOTAL APATHY

With The Anti-Terror Album Voss-Knude has orchestrated an impres-
sive refusal of the “silent acceptance” of the racist and nationalist
politics of protection and security that surround us today. If rage and
indignation are central motors in this intervention in the affective
politics of the war on terror, the project is not limited to the register
of critique and refusal. Like the healing power that radiates from the
1.1 Tonnes Rose Quartz Terror Barricade, Voss-Knude’s The Anti-Ter-
ror Album also gestures towards utopian modes of living and feeling

beyond fear, oppression, and injustice. Such romantic glimmers of
hope are needed in order to keep the political depression at bay,
and to find energy to rewrite and refuse the racist narratives that
the State supports and produce to supposedly keep (some of) us
safe. With The Anti-Terror Album Voss-Knude offers a counter-nar-
rative that urges us to imagine and strive for a different present and
future. Or as the final lines of the song Safety is the Child of Terror
so succinctly put it:

ONE DAY
PLL RESIST
ONE DAY
PLL DANCE
IT ALL AWAY
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INTERVIEW MED
PETER VOSS-KNUDE

af museumsinspektor
Magnus Kaslov

MK
PVK

MK
PVK

Hvad er The Anti-Terror Album?

The Anti-Terror Album er en udstilling, der centrerer sig omkring
et musikalbum, et musikalbum som undersoger terrorens
vaesen, og det gor det, fordi jeg tror, af hele mit hjerte, at desto
bedre vi forstar terror, desto bedre kan vi handtere hvordan vi
taler om terror, taenker om terror, og hvordan vi forbereder os
mod det. Jeg vil gerne have, at nar folk har set udstillingen og
har lyttet til den her plade, sa er de mindre terroriserede.

Hvor startede hele historien om udstillingen og pladen?
Forhistorien er, at jeg havde skrevet to plader og lavet en raekke
kunstprojekter i samarbejde med Hzeren. Og alt det arbejde
undersggte ogsa sproglig forstaelse: Hvorvidt det var muligt
for en civil at forsta en militaer virkelighed. Og de plader og det
arbejde gjorde, at jeg for to ar siden fik adgang til et dokument,
der hedder KRISOV 2017.

Det er et narrativ, en fiktiv fortaelling, der er blevet skrevet
til en national terrorovelse, forestaet af Beredskabsstyrel-
sen, der fandt sted i Danmark i 2017. En fiktiv fortzelling, der
udgjorde plottet som alle gvelsens deltagere forholdt sig til.
Det vil sige, at KRISOV 2017-narrativet skaber en konsensus
blandt ogvelsens deltagere, som sa henover 48 timer genne-
mover det fiktive scenarie, som om det var virkelighed.

Jeg vidste ikke, at det her KRIS@V-faanhomen eksisterede.
Grunden til, at vi holder den slags terrorgvelser i Danmark - jeg
mener det blev palagt efter 9/11, at Danmark skulle gve store
katastrofeberedskaber - er for at teste de her beredskaber. Man
over sig pa noget og ser, hvor det gar darligt - og sa forbedrer
man det. S4 KRISOV er skrevet som en gvelse, der skal teste
vores system og teste, hvad det danske beredskab vil stille op
i en meget stor katastrofe, som fx et terrorangreb ville vaere.

Alle gvelsens deltagere er repraesentanter for det danske
samfund - alt fra Rigspolitiet til Danmarks Radio til regeringen
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- alle skal vaere med i de her gvelser for at sve kommunikati-
onen mellem forskellige statsorganer. Sa KRIS@GV 2017 er en
omfattende og vigtig ovelse, bl.a. fordi den opretholder ideen
om at forberede os pa det, som vi pA mange mader ikke kan
forberede os imod - som fx et terrorangreb.

For at KRISQV 2017-gvelsen skulle fungere bedst muligt,
besluttede Beredskabet at hyre en forfatter til at skrive et sce-
narie, en historie, sa alle ovelsesdeltagerne ville have lzest
historien inden gvelsen og indovet, hvad der sker. Det i sig selv
er en ret eksperimenterende made at bruge litteratur, spekula-
tiv fiktion, pa. Det er en made at skrive en virkelighed frem pa.
Og sa siger det jo sig selv, at det er et meget alvorligt emne, en
ovelse med rigtig mange deltagere. Dem, der er deltagere, er i
hoj grad magthavere fra de forskellige institutioner, sa det er
selvfolgelig ekstremt vigtigt, hvad der star i den her historie. Og
det her dokument, som jeg fik adgang til af gvelseschefen... Jeg
blev virkelig bange, da jeg laeste det, for jeg synes, det beskriver
et meget specifikt udsnit af, hvad den virkelighed kunne vaere.
Fx er alle forbrydere muslimer i det her scenarie. Det, synes jeg,
er en rigtig skadelig made at taenke pa terror pa.

Den made vi forstar terrorens vaesen i dag er strukturelt
racistisk og bundet op pa medier og underholdningsbranchens
overreprasentation af koblingen mellem terrorisme og islam.
Terrorisme sker og kan ske inden for alle fejlfortolkninger af
religioner. Der er rigelig af forskning, der understgtter mine
argumenter - blandt andet at hvid terrorisme (sasom skolesky-
derier) bliver omtalt syv gange mindre end lignende handlinger
begaet af muslimske gerningsmaend. Jeg vil gerne under-
strege, at det her er mine synspunkter, men jeg vil opfordre
alle til selv at opsoge det her materiale, hvis man tvivler pa
sandhedsvaerdien i min kritik.

Nar vi stigmatiserer vores muslimske mindretal og skaber
sa grove og stereotype fjendebilleder, som det er tilfzeldet med
KRISOV 2017, sa mener jeg, at vi er med til at eskalere truslen
om radikalisering - ikke at de-eskalere den som vi burde - fordi
vi kommer til at ga terrorens aerinde ved at polarisere og mar-
ginalisere, hvor vi burde inkludere og forebygge. Pa den made
virker narrativet naesten som en krigshandling, eller faktisk et
nederlag fra en terroriseret nation.

KRISOV 2017 er det dokument, som jeg henover de sidste
to ar har provet at forholde mig til pa forskellige mader - og det
er resultatet af det arbejde, som vises i udstillingen pa Museet
for Samtidskunst.

Mit hovedgreb har vaeret at skrive musikal-bummet, som
udkommer samtidig med udstillingen og ogsa er det centrale
kunstvaerk i udstillingen. Pladen er et modsvar til den virkelig-
hedsforstaelse, som bliver skrevet meget klart ud i KRISOV
2017-fiktionen.

Der kommer ogsa til at vaere andre greb, andre kunst-
vaerker - bl.a. en stor blok rosakvarts, som jeg installerer som
en terrorbarrikade. Den vejer 1,1 ton og fungerer fysisk som
en barrikade ligesom dem, der efterhanden kan ses pa rigtig
mange europzeiske byers torve og gagader. Samtidig mener jeg,
at det ogsa er en barrikade, der giver en spirituel beskyttelse,
fordi den peger pa, at en terrorbarrikade ogsa er en symbolsk
handling, der prover at forhindre noget, som er uadskilleligt fra
den fortaelling, som barrikaden skriver sig ind i.

Det er benaegtelsens paradoks: Ved at benzegte noget, kom-
mer man uundgaeligt ogsa til at italeszette det, man onsker
at laegge afstand til og dermed ogsa give det en tilstedevaze-
relse. Ved at forebygge kommer man ogsa til at manifestere
truslen. Man kunne sige, at man med terrorbarrikaderne kom-
mer til at gore terroren massivt og konstant til stede. Og det
er vel praecis terrorens mal: At terrorisere, at gore bange og
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What is The Anti-Terror Album?

The Anti-Terror Album is an exhibition that centres on a music
album, an album that investigates the nature of terror. Because
I believe, with all my heart, that the better we understand ter-
ror, the better we’re able to handle how we talk about terror,
think about terror, and how we prepare for it. What 1 want is
that when people have seen the exhibition and listened to this
record, they will feel less terrorised.

Where did the whole story of the exhibition and record start?

The preamble was that | had written two records and done a
number of art projects in collaboration with the Danish Armed
Forces. And all that work also examined aspects of linguistic
understanding: whether it was possible for a civilian to under-
stand military life, military reality. And due to those records
and that work, two years ago | got access to a document called
KRISOV 2017.

It’s a narrative, a fictional narrative that has been written
for a national counter-terror exercise run by the Danish Emer-
gency Management Agency here in Denmark back in 2017. A
fictional story which established the plot for the drill, the one
that all the participants in the exercise responded to. So the
story of the KRISOV 2017 narrative is intended to create a
mutually accepted world, a consensus among the participants
in the exercise, who will then go on to spend the next 48 hours
going through the fictitious scenario as if it were real.

1 didn’t know that this KRISOV phenomenon even existed.
The reason we do these kinds of anti-terror exercises in Den-
mark - | think that after 9/11, it was decided that Denmark had
to do these major disaster drills - is to test all these emer-
gency measures. You try out something, you have a drill and
see where things go bad - and then you improve things. So KRI-
SOV was written as an exercise intended to test our system
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and see what the Danish emergency and crisis management
services will do in the event of a very big disaster, such as a
terrorist attack.

All participants in the exercise are representatives of
official Danish authorities - from the Danish National Police
to the Danish Broadcasting Corporation to the government.
Everyone needs to take part in these exercises in order to
practice communication between different government agen-
cies. So KRIS@V 2017 is a comprehensive and important drill,
partly because it upholds the idea of preparing for what in
many ways we cannot prepare for — such as a terrorist attack.

In order for the KRISGV 2017 exercise to work best, the
Emergency Management Agency decided to get a writer to write
a scenario, a story to follow, so that all participants would have
read the story before the actual drill. That in itself is a pretty
experimental way of using literature or speculative fiction. It’s
a way of conjuring up an actual reality through writing. And it
goes without saying that this a very serious topic, an exercise
involving lots and lots of participants. Those participants are
very much people in power from the various institutions, so of
course it matters a great deal what is said in this story. And this
document that | got access to from the head of the crisis man-
agement exercise ... | got really scared when | read it, because |
think it describes a very specific slice of what that reality might
be like. For example, all the criminals in this scenario are Mus-
lims. | think that’s a really harmful way of thinking about terror.

The way we perceive the nature of terrorism today is
structurally racist and tied to the media and the entertainment
industry’s over-representation of the link between terrorism
and Islam. Terrorism happens and can happen within all misin-
terpretations of religion. There is plenty of research to support
my arguments - for example, that white terrorism (such as
school shootings) gets seven times less media attention than
similar acts committed by Muslim perpetrators. | would like to
emphasise that these are my views, but | would urge everyone
to seek out this material if you doubt the truth of my criticism.

When we stigmatise our Muslim minorities and create
the kind of crude, stereotypical enemy images found in the
KRISOV 2017, we actively escalate the threat of radicalisation
instead of de-escalating it as we should. We further the cause
of terrorism by polarising and marginalising where we ought
to include, embrace and prevent. In that sense, the narrative
almost becomes an act of war, or, perhaps more accurately, a
defeat on the part of a terrorised nation.

KRISOV 2017 is the document | have tried to relate to in
various ways over the past two years - and the results of that
work is now being shown at the Museum of Contemporary Art.

The central focus of this artistic project has been to write
the music for the album, which is released concurrently with
the exhibition and forms the key work of art there. The record
is a kind of countermeasure, a response to the outlook on real-
ity so very clearly expressed in the KRISOV 2017 fiction.

The exhibition also includes other approaches, other
works of art - such as a huge block of pink quartz that | install
as an anti-terror barrier. It weighs 1.1 tonnes, and its sheer
physicality makes it a barricade just like those seen in the
squares and high streets of many European cities these days.
But at the same time, | believe that this particular barricade
provides spiritual protection too, because it points out that an
anti-terror barrier is also a symbolic act, one which seeks to
prevent something that is inextricably tangled up in the very
narrative that the barrier inscribes itself in.

It is the paradox of denial: by denying or rejecting something,
you inevitably also articulate that which you want to distance



skabe usikkerhed. Kommuner og bygherrer forsgger at skjule
terrorbarrikadernes konstante remindere om terror ved at
kamouflere dem. Som blomster- og plantekummer i forskellige
afskygninger - eller som i Nyhavn, hvor barrikaderne pa et tids-
punkt var bemalede og har faet sma barborde pamonteret. Det
er en ny type funktionelt gadeinventar, med en helt szeregen
aestetik, og som ihvertfald til en vis grad forsgger at skjule sin
egentlige funktion.

PVK Overordnet sagt, sa prover udstillingen at undersgge og disku-

tere forskellige mader, hvorpa vi allerede forbereder os mod
terror.

MK Lige siden du studerede pa Goldsmiths University, London,

[progressivt britisk kunstakademi, MK] har du opsogt og arbej-
det med store samfundsinstitutioner som Politiet og Hzeren.
Det forekommer at vaere nogle af de svaereste samarbejdspart-
nere, man kunne forestille sig. Hvorfor dem?

PVK Jeg gor det af mange forskellige arsager, men den helt simple

forklaring er, at jeg mener, at kunst er et ekstremt effektivt
vaerktgj til at skabe nye dialoger, og jeg er bade frustreret og
desperat over den virkelighed, vi befinder os i, og jeg vil rigtig
gerne vaere med til at styre skibet i en anden retning. Der sker
mange gode ting, og vi ER pa vej et andet sted hen, men jeg
mener, at kunst er et af de steder, hvor vi kan skabe samta-
ler, som en dokumentarist ikke kan, som en journalist ikke kan.
Som kunstner kan jeg traede ind i institutioner, der slet ikke for-
venter det, jeg kommer ind og sporger om - fordi jeg bare er et
kaampe sporgsmalstegn. Jeg stiller sporgsmal til alt muligt. Jeg
tror, jeg stiller rigtig mange dumme spgrgsmal, og der er meget,
jeg ikke forstar, og jeg har det fint med ting, jeg ikke forstar. Jeg
vil gerne udfordre min egen forstaelse, fx ved at snakke med en
dansk soldat. Jeg vil gerne snakke med nogen, der kan hjzelpe
mig med at forsta ting, som jeg maske mener noget om, men
som jeg hgjst sandsynligt kan lzere en masse mere om. Sa mit
grundlaeggende onske er at bruge kunst og musik til at facilitere
mgder, der kan gore, at vi havner et bedre sted, end vi er lige nu.

MK Jeg har ogsa laest KRISOV 2017, og det er et maerkvaerdigt

dokument. Det fornemmes nzaermest som starten pa en krimi.
Vil du ikke prove at beskrive det, som Beredskabsstyrelsen
kalder et ‘narrativ’.

PVK Altsa, jeg har kaldt det for en erotisk thriller. Det er meget,

meget underligt at fa det dokument i handen, og det man lzeser
er simpelthen noget, der kunne ligge i et discount-supermar-
ked. Det er en darligt skrevet pladderroman, som udover at

e hamrende unuanceret, laegger sig 100 % opad - at kalde
@tereotype fortaellinger er naesten forsimplende - det kunne
ikke vaere mere arketypisk, hvad der star om, hvem der er de
gode, og hvem der er de onde. Som jeg laeser det, er det sa groft
fortegnet, at det er meget tydeligt, at den dramaturgi og den
forstaelse af, hvad virkelighed kan vaere, eller hvad historiefor-
teelling kan vaere, er taget 1:1 fra, hvordan vi er blevet fodret
med historier fra Hollywood. Normalt, nar man ser en film, sa
har man en eller anden form for distance, og lige meget hvor
gerne man ville kunne forklare de her ting, sa ved man godt, at
det jo ikke hzenger sammen pa filmens sort-hvide made.

Jeg kalder KRISOV 2017-narrativet for en erotisk thriller,
fordi den folger nogle af de her helt konventionelle plotdyna-
mikker, og derudover indeholder den ikke bare én, men flere
upassende beskrivelser af muslimer af erotisk karakter. Fx er
den her passage: “Manden i sofaen strog sit sorte krollede har
om bag grerne. Han var lille, men muskulgs, og hans brune
ojne og de lange lokker, havde givet ham mange fordele med
damerne gennem tiden. Masser af hvide piger foretrak en lille,
fraek araber, frem for de dumme danskere med deres kalve-
knae, blege tusser og gennemsigtige gjenbryn.”
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Nu har jeg gaet og taenkt over det her i to ar, og jeg forstar
faktisk stadig ikke helt, hvad de her beskrivelser er. Hvorfor de
er der? Hvorfor de ikke er blevet pillet ud? Hvad de er et spejl
pa? Hvad de betyder? Hvad de har af konsekvenser? Hvis fan-
tasi er det, vi snakker om? Det er bl.a. nogle af de spgrgsmal,
som jeg har forsogt at behandle i musikken pa The Anti-Terror
Album.

Pa den ene side har jeg provet at forsta, hvad det betyder,

at vi har en beredskabsstyrelse, der har betalt en krimiforfatter
30.000 kr. for at skrive et fiktivt narrativ pa 62 sider, som er
blevet gennemgvet, som var det virkeligt... hvad er det for et
litterzert produkt? Og pa den anden side har jeg provet at forsta
indholdet af den her historie. Det er enormt politisk motiveret,
foler jeg: Hvad vi forestiller os er realistisk. Og derefter kom-
mer sa arbejdet med forholde sig til det som kunstner og som
sanger, som jeg har gjort. Hvad kan vaere en stemme som svar
til det her? Sa det er en respons til nogle af de spergsmal eller
folelser, jeg har faet af at have KRISOV 2017-narrativet i tasken.
1 en af dine sange synger du: “This disaster is written by him
alone, such an arrogance, oppressive on its own”. Det er én
person, der har faet frie haender til at skrive en fiktion om, hvor-
dan Danmark bliver angrebet - som sa bliver godtaget uden
videre og udspillet, som om det var virkelighed.
PVK Jo flere mennesker jeg talte med, desto mere forvirret blev
jeg, men jeg folte, at jeg blev nadt til at tale med forfatteren.
Sa jeg skrev ham en lang kritisk mail og spurgte om jeg matte
interviewe ham. Han indvilgede, sa efter jeg blev sikkerheds-
godkendt, interviewede jeg ham pa hans arbejdsplads, der er
Forsvarsakademiet.

Jeg maodte ham og spurgte ind til en masse ting - og
hvis jeg var forvirret inden, var jeg endnu mere forvirret efter
interviewet. Hans svar var helt uforstaelige for mig. Den her
historie er skrevet af én mand, men han fortaeller mig i inter-
viewet, at han har planket plottet fra den amerikanske tv-serie
Homeland. Han ognsker ikke at blive citeret, eller at intervie-
wet bliver offentliggjort, sa det kan jeg ikke, sa det her er min
udlaegning af, hvad han fortalte mig. Men det er absurd, at det
er forfattet af en mand, der har set en tv-serie, som i sig selv
er blevet stzerkt kritiseret for at praesentere et stereotypt isla-
mofobisk verdensbillede.

Der bliver skrevet en masse fiktion, tv og film over den samme
grundfortzelling om en af vores samtids store trusler, som
hovedsagelig har den motivation, at de gerne vil trykke pa en
masse knapper for at szelge billetter. Og i det her tilfaelde bliver
det taget ind og gentaget ukritisk af en forfatter, der er hyret
af Beredskabsstyrelsen til at skrive den drivende fortzelling i
noget, som vores beredskab sa udspiller og dermed indgver,
som var det virkelighed. Der er en ringslutning der.
Det et loop - et feedback af repraesentation og politik. Og
det er ogsa en nggle til at forsta hvorfor jeg bruger lyd til at
bearbejde materialet: den endelgse feedback er som immate-
rielle vibrationer af information, hvis effekt er lige sa alvorlig,
som den er auditiv. Jeg har altid ment, at vi er klogere med
grene, end vi er med gjnene. Det er umuligt at sige, hvor det
her starter. KRISOV 2017 ender et meget underligt sted efter
den her ovelse. Af arsager, jeg ikke forstar, sa giver Bered-
skabsstyrelsen forfatteren lov til at udgive KRISGV 2017 som
en spaendingsthriller!
Jeg gik lige over pa den anden side af torvet, som Museet for
Samtidskunst ligger ud til, og kobte et af de tre eksemplarer
om de havde staende pa hylden...

folk, der vurderer trusselsbilledet.. SER de bare Netflix?!
Eller har vi faktisk andre eksperter, der der danner et sagligt,
nggternt, langsigtet grundlag at handle ud fra, der er baseret pa
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yourself from, giving it a presence. By taking preventative steps
you also manifest the threat. You could say that the anti-terror
barriers make the idea of terror a looming, constant presence.
And isn’t that precisely the goal of terrorism: to terrorise
induce fear and create uncertainty? Authorities and bui
try to hide these constant reminders of terror by camg
them. They turn them into flower pots of various d
- or there’s the example of the Nyhavn harboursid :,_Jﬁ
gen, where the anti-terror barriers were painted at
bar tables mounted on them. It’s an entirely
tional street furniture, with a very distinctive
which tries, at least to some extent, to hideiit
Generally speaking, the exhibition tries to &}
some of the different ways in which wg'
for terror. .
Ever since you studied at Goldsmith
gressive British academy of fine @
and worked with major authoritie
armed forces. It seems like some of |
you could possibly imagine. Why bj,*
I do it for many different reasons, |
nation is that | believe art is a "‘-‘-”
prompting new conversations, n
am frustrated and desperate at ¢
ourselves in and | would really lik
different direction. A lot of good ti
are heading somewhere else, but
conversations that a document
a journalist cannot. As an artis
and completely blindside them
because they don’t expect that | F
because I’m just one big question
I think 1 ask a lot of stupid ques
understand, and I’m fine with things 1l
to challenge my own preconceptlons.and
world, for example by talking to a Dan
to people who can help me understand ”
all sorts of opinions about, but which I prak
more to learn about. So my fundamenta
and music to facilitate meetings that cz
place than where we are right now.
I’ve also read the KRISOV 2017 and it’g
It feels almost like the start of a crig
to describe what the Danish EmergehCy
calls a ‘narrative’?
Well, P’ve called it an erotic thrille rd
thing to take that document in hf C
read it, it’s the sort of thing you’ 10 ‘_, : a low .
supermarket. It’s a poorly writte gvel that’s not ) _f
entirely lacking in nuance, it co t D02% adheres to
well, calling them stereotypical narratives would almost miss
the mark - it just couldn’t get any more archetypal in how it
describes who the good guys and the bad guys are. The way
I read it, the whole things is crudely distorted, making it very
clear that the entire dramaturgy and outlook on what reality
can be or what storytelling can be has been lifted wholesale
from the kind of Hollywood stories we’ve all be spoon-fed on.
Usually, when you watch a movie, you have some kind of dis-
tance to what you’re watching, and no matter how much you’d
like certain explanations to add up, you know full well that
things aren’t as black and white as in the film.

I call the KRISOV 2017 an erotic thriller because it adheres
to some of these very basic, conventional plot dynamics, and
also because it contains not just one, but several inappropriate 23
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descriptions of Muslims, descriptions of an erotic nature. For
example, there’s a passage that reads: ‘The man on the couch
tugged his black curly hair back behind his ears. He was small
ar, and his brown eyes and long tresses had stood
ad with the ladies over time. Lots of white girls
cheeky Arab over the stupid Danes with their
pale tats and invisible eyebrows’ (translation).

g this over for two years now, and 1 still
d these descriptions. Why are they there?
{ } taken out? What do they reflect? What
might their consequences be? Whose
ilking about anyway? These are some of
"'I. ddress in the music on The Anti-Terror

Ve sought to understand what it means
Management Agency that has paid
to write a fictional 62-page narra-
d and used as drill as if it were real
duct is that? And on the other hand,
| the content of this story. | think
ed: what we imagine is realistic.
if relating to it as an artist and as a
it kind of voice might offer a rejoin-
esponse to some of the questions
g the KRISOV 2017 as part of my

ing: ‘This disaster is written by him
ppressive on its own’. One person
fiction about how Denmark might
accepted without question and

wa en fre
be attacked ;-
played out a
he more pe€
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unail asking
ecurity cle
is the Roya
1 met
things — an
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3 the more confused | became, but
for. So | wrote him a long, critical
aw him. He agreed, so after | got
éwed him at his workplace, which
ollege.
robing questions about a lot of
81 may have been confused before
confused after the interview. His
comprehensible to me. This story
over the course of the interview
K e plot from the American televi-
He"doesn’t want to be quoted or to have
o0 | can’t do that, and this is just my
tdidrme. But it’s absurd that this nar-
"one man who happened to have
at has in itself been heavily crit-
ptypical Islamophobic worldview.
. / tlon, tel d movies are currently being writ-
ten ongt of the sdme fundamental narrative about one
of th ':::’ rea >ing us today, mainly motivated by a
wish to press a uttons in order to sell tickets. And in
this case that narrative is taken in and uncritically reiterated
by a writer hired by the Emergency Management Agency to
script a narrative for a drill, a narrative which our authorities
then rehearse as if it were reality. Something’s coming full cir-
cle here.
I1t’s a loop - a feedback of representation and politics. And it’s
also a key to understanding why | use sound to process the
material: the endless feedback is like intangible vibrations of
information whose effect is as serious as it is auditory. | have
always thought that we are wiser when perceiving the world
with our ears than with our eyes. It’s impossible to say where
this all starts. The KRISOV 2017 ends up in a very strange
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data? Eller har vi simpelthen et samfund, der overlader meget,
meget vigtige, magtfulde roller til personligt motiverede irra-
tionelle beslutningstagere? Jeg vil gerne have, at det her
projekt kommer til at handle om rationalitet og irrationalitet.
Jeg vil gerne have, at det kommer til at szette spgrgsmalstegn
ved rationaliteten i nogle af de mader, vi handterer et meget,

meget svaert problem. Eller vil vi lade os rive med af usaglig-

hed og irrationalitet.

Det er derfor, jeg kigger pa terrorbarrikaderne. Vi har et
Folketing i Danmark, der har faet bygget en stencirkel rundt
om sig med 85 stenkugler. Nar jeg ser sadan en, sa bliver jeg
bange og jeg bliver mindet om, at jeg skal vaere bange. Terror
er netop uforudsigeligt. Sa snart du har sat en terrorsikring
op, har du identificeret et terrormal og i det ligger en oprethol-
delse af den terroriserede fortzelling. Dvs. et land, der er mere
terroriseret. Repraesenterer den stencirkel en reel sikkerhed,
eller er forklaringen, at vi efter en katastrofe har brug for, at
nogen gor noget. Hvor mange sten skal der sta?

Terroren har mange sprog og - selvom det selvfolgelig
ogsa er en frygtelig virkelighed - sa er terroren ogsa konstru-
eret sprogligt. Ved at daemonisere skaber vi et fijendebillede,
som vi kan reagere imod. Det er pa den made spekulative
fiktioner. | mit kunstneriske arbejde har jeg inddraget mere
esoteriske tanker om stencirkler og krystallers egenskaber for
at sporge: Er det nogle af de samme vaerktgjer, som vi bruger?
Var stencirklen kun et vzerktgj for overtro, eller er det ogsa et
vaerktgj for offentlige institutioner?

Hvad er der for en fortzelling, man kommer til at konstruere,
hvis man skal bruge en fjende? Hvis man skal lave en stor nati-
onal gvelse, sa har man brug for, at den er motiveret, og det er
vel ogsa den rolle narrativet har skulle udfylde...

men hvad hvis vi aldrig kan forklare dét motiv? Og hvis vi
kan forklare det, sa kigger vi tilbage i tid, hvor vi burde kigge
frem i tiden. Det, det handler om er, at skibet skal styres i en
ny retning - og der er nogen, der gor det allerede. En af san-
gene pa pladen er hyldestsang til Jacinda Ardern, den New
Zealandske premierminister. Om nogen ma man sige, at hun
har haft en svaer opgave efter tragedien i Christchurch. Hun
skulle hjaelpe et helt land med at processere en enorm smerte
efter et forfaerdeligt angreb. Hun har rigtig mange inspirerende
mader at handtere det pa. Se bare hendes taler eller laes om
hendes tiltag for inklusion og faellesskab. Der er en stor styrke
i at kunne vezere til stede i smerte og i at sorge, og lade det
fa et rum for sa derefter at kunne overveje, hvad ens reak-
tion skal vaere. Min opfattelse af virkeligheden er, at efter 9/11
kunne vi ikke handtere maengden af smerte det efterlod. Vi har
ikke kunne processere den. Arderns made at handtere det pa,
har veeret at reformere landets politiske og skonomiske struk-
tur, og hun har indfert The Wellbeing Budget, og har dermed
sagt, at landet sundhed ikke bare skal males pa skonomisk
vaekst med landet bruttonationalprodukt, men at landets sund-
hed ogsa har at gore med om befolkningen har det godt. Det
har blandt andet medfort kaempe investeringer i bl.a. ‘mental
health’, for hvis man er bange for radikalisering, sa ma vi tale
om hvordan et samfund kan skubbe nogle mennesker sa langt
ud. Man kunne investere ikke bare i psykiatri, men ogsa i fx at
mindske klasseforskelle, investere i uddannelse, simpelthen
prove IKKE at ekskludere minoriteter, IKKE stigmatisere, og
jeg mener desvaerre at KRISOGV 2017 er udtryk for akkurat det
modsatte. Og det gor mig hamrende bange. Det er den folelse,
der har skrevet pladen.

Sa man skal lave langsigtet inklusion og ikke bygge stencirk-
ler. Det er dét, man skal sazette i stedet for den kortsigtede
tand-for-tand-logik?
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PVK Hvem var det, der troede, at man vandt i skolegarden ved at

dominere? Det ved vi godt ikke virker. Det ved alle.

MK Det tror jeg sgu ikke at alle ved, Peter..
PVK Nej, men det tror jeg, man ved, hvis man har vaeret udsat for

vold gennem hele sit liv. Sa laerer man at handtere vold og finde
ud af hvordan man kan de-eskalere konflikter. Der er menne-
sker, der ser mig pa gaden og foler had og vrede, sa mit liv har
gaet med at beskytte mig selv og ikke provokere de folelser
hos folk. Og nar de bliver provokeret, si ma jeg handtere det
sa godt jeg kan, sa det ikke ender i et knivstikkeri. Hvordan
undgar man at vaere territorial? Hvordan handterer vi at vaere
tilstede i smerten uden af handle blindt pa den, og i stedet
arbejde konstruktivt med den.

Det er derfor jeg har skrevet sangen om Ardern, for at
rette blikket hen pa den langsigtede ansvarlighed som motiv
for nogle svaere beslutninger. Da de fremlagde The Wellbeing
Budget stod det ogsa sort pa hvidt, at de ikke vidste, om det
ville virke - og at det kun var en start.

Det er helt fair, at du spgrger mig, hvad min lgsning er -
hvad jeg vil stille i stedet for - for jeg tilhgrer ikke en skole, hvor
man bare dekonstruerer for at dekonstruere - jeg vil gerne til-
hore en rekonstruerende skole, som prgver at fortaelle bade om
min virkelighed, og forsgger at komme med et Igsningsforslag,
som handler om at kigge i retninger af langsigtet ansvarlighed.
Jeg mener, at jeg har forslag til andre samtaler til at handtere
en meget, meget kompleks virkelighed pa - og for mig ligger
noget af det i den her rationalitets-diskussion.

Jeg tager popmusik meget alvorligt. Jeg har altid haft
komplekser omkring at tage folks tid, og jeg tror maske det
er en af grundene til, at jeg godt kan Ii’ popmusikkens form og
format, for der beder du om tre minutter - og tre minutter er fak-
tisk ret meget - men det er et meget kondenseret format. Man
kan benytte sig af det, nar man vil. Deleuze kalder det for ski-
zofreniens begyndelse, fordi vi alle sammen kan putte os andre
steder hen med musik i hgretelefoner, hvilket ogsa er en af
grundene til, at jeg har interesseret mig for musik som beskazef-
tiger sig med meget voldsomme ting. Bl.a. er musik et vaerktgj,
som soldater bruger i moderne krigsforelse: Til at pumpe sig
selv op med lyd - til at draebe. Musik bliver brugt i invasioner.
I en bog jeg har staende derhjemme udtaler en soldat, at hans
iPod var lige sa vigtig for ham, som hans gevaer, nar han var i
krig. Vi befinder os i en sonisk antropologi, som er hamrende
spaendende, og jeg vil gerne have at mine tre minutter bliver
set i det lys. Chelsea Manning transporterede sit leak pa en
Lady Gaga CD... Vi lever i en meget maerkelig sammenblanding
af populaerkultur og informations- og krigs-virkelighed.

Interviewet fandt sted 11. november 2019 og er efterfelgende
transskriberet og redigeret.
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place after this drill. For reasons | don’t understand, the Dan-
ish Emergency Management Agency has allowed the author to
publish KRISOV 2017 as a thriller!

I just popped over to the other side of the square in which the
Museum of Contemporary Art is located, and bought one of the
three copies they had in the shop ...

The people in charge of assessing the threat to our.society ....
ARE they just watching Netflix?! Do we actually have experts
who build up a real, sober, long-term basis on which to act,
founded on actual data? Or do we in fact have a society that
leaves very, very important, powerful positions in the hands of
irrational decision makers governed by personal motivations?
I want this project to be about rationality and irrationality. |
want it to question the rationality of some of the ways in which
we handle a very, very difficult problem. If we don’t, we’ll get
carried away by a wave of arbitrary irrationality.

That’s why P’m investigating the idea of the anti-terror
barrier. In Denmark, our Parliament has built a stone circle
around itself, made out of 85 huge stone balls. When | see
one, | get scared and | am reminded that | ought to be scared.
Terror is, by its very nature, unpredictable. As soon as you
set up protection against terrorism, you have identified a ter-
rorist target, which in turn means that you are reinforcing a
terrorised narrative. You get a country that is more terrorised
than before. Does that stone circle represent genuine added
security, or does it simply mean that after a disaster we need
someone to do something? How many stones does it take to
feel safer?

Terror speaks many languages, and while it is, of course,
a terrible reality, terror is also constructed through language.
By demonising others, we build up this image of an enemy we
can act against. In that sense, we’re looking at speculative
fictions. In my artistic work, | incorporate some esoteric ideas
about stone circles and the properties of crystals in order to
ask: are we actually using the same kinds of tools? Is the stone
circle just a vehicle for superstition, or is it also a tool used by
public institutions?

What kind of narrative do you construct if you need an enemy?
If you do a great nationwide drill, you need some motivation for
that drill, and presumably that’s also the role the narrative had
to fulfil ...

.- but what if we can never explain that motive? And if we can
explain it, then we’re looking back in time when we should be
looking ahead. The thing to do now is to set a new course - and
some people are already doing just that. One of the songs on
the record is tribute to Jacinda Ardern, the Prime Minister of
New Zealand. She certainly faced a difficult job following the
Christchurch tragedy. She needed to help an entire country
process this huge pain after a terrible attack. She has dis-
played a lot of inspiring ways to deal with that situation. Just
watch her speeches or read about her initiatives for inclusion
and community-building. There is great strength in being able
to stay with the pain and in grieving, in giving it its due place
and then consider what your reaction should be. The way | see
things, what happened was that after 9/11 we couldn’t handle
the amount of pain it left behind. We’ve not been able to pro-
cess it. Ardern’s way of dealing with this was to reform the
country’s political and economic structure, she’s introduced
The Wellbeing Budget, clearly stating that the country’s health
should not just be measured in terms of economic growth and
the country’s gross national product: it also hinges on whether
its people are doing well and are happy. Among other things,
this has brought about huge investments in issues such as

‘mental health’, because if you’re afraid of radicalisation, then 25
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we need to talk about how a society can push some people
that far into extremes. You might invest not only in psychiatry,
but also in, for example, reducing class differences, investing
in education, simply trying NOT to exclude minorities, NOT to
stigmatise them, and unfortunately | think KRISGV 2017 does
the exact opposite. And that scares the living daylights out of
me. The record was fuelled by that emotion.
So we need to engage in long-term inclusion and not build
stone circles. Is that what we need instead of a short-term
eye-for-an-eye logic?
Who really believed that you won in the schoolyard by dominat-
ing others? We know that doesn’t work. Everyone knows that.
1 don’t really think everyone knows that, Peter ...
No, but I think you know that if you’ve been subjected to vio-
lence all your life. Then you learn how to deal with violence and
figure out how to de-escalate conflicts. There are people who
see me in the street and feel hatred and anger, so I’ve spent my
life protecting myself and not provoking those feelings in oth-
ers. And when they’re provoked, | have to deal with it as best |
can so it doesn’t end up in a stabbing. How can we avoid being
territorial? How can we manage to stay with the pain without
responding blindly to it, instead using it constructively?

That’s why | wrote the song about Ardern, to focus on
long-term accountability as motivation for making some dif-
ficult decisions. When they presented The Wellbeing Budget,
they were very clear that they didn’t know if it would work -
and that it was only a start.

It’s perfectly fair for you to ask me what my solution is
- what | want to do instead of what’s currently being done -
because | don’t belong to the school of deconstructing just to
deconstruct; | want to belong to a reconstructive school. That
means that | try to convey something about my reality, and |
also try to come up with solutions that are about long-term
accountability. | think |1 offer ways of having other kinds of con-
versations that might help us deal with a very, very complex
reality - and to me, this whole discussion about rationality is
an important part of that.

I take pop music very seriously. I’ve always felt bad about
taking up people’s time, and | think maybe that’s one of the rea-
sons | like the form and format of pop music, because you’re
asking for three minutes - and three minutes is actually a lot -
but it’s a very condensed format. You can use it whenever you
want. Deleuze calls it the beginning of schizophrenia because
we can all transport ourselves away, go somewhere else with
music on our headphones, which is also one of the reasons
why Pve been interested in music that deals with very violent
things. Among other things, music is a tool used by soldiers in
modern warfare: to pump themselves up with sound - spurring
them on to kill. Music is used in invasions. In a book | have at
home, a soldier states that his iPod was as important to him
as his rifle when he was at war. We are living in a sonic anthro-
pological era that’s hugely exciting, and | would like my three
minutes to be seen in that light. Chelsea Manning carried her
leak out on a Lady Gaga CD ... We live in a very strange blended
reality today, one that is shaped by popular culture, informa-
tion and war.

This interview took place on November 11, 2019 and has sub-
sequently been transcribed, edited and translated into English.
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