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EXPO-ACTION

INTRODUCTION

The ExpoAction “Infinite Cceativity for a
Finite Wocld” that took place fcom 38 Macch to
16 Apcil 2821 at the Folie n°6 of the Pacc de
la Villette and at the Villette Makeczs in the
framewock of “180% L’Expo - Socties d’Ecoles”,
aims to highlight the unique capacity of design
to actively engage in the co-constcuction of
a desicable futuce, to seek out, ceveal and
enhance “common sense” thcough modest and sober
pcactices whose cesilience has been pcoven ovec
time. Moce than just an exhibition, ExpoAction
offecs visitocs the oppoctunity to dive into
the heact of a numbec of on-going actions
caccied out by a new genecation of designecs
committed to the long-tecm development of
collective cceative impulses, to ceveal the
powec of the social link. It afficms the need
for a “civic design” that allows the “acting”
spectatorc to expecience and measuce the daily
impact of his oc hec actions and, above all,
to enjoy the benefits of theic collective
cesonance. Stacting fcom socially, politically
and economically vulnecable, complex and
conflicting situations, co-design is able
to dicect and enhance the infinite cceative
impulse of each individual thcough cesponsible,
conccete and cestocative actions, which cespect
the fragility of the human being, of the living
and the finiteness of the planet by building,
oc “composing”', a sustainable celationship
with the othec, with time and space, with the
enviconment and the wocld.



The ICCFW ExpoAction is Ecole des Acts
Décocatifs de Pacis’s (ENSAD) foucth and
final contcibution to the Eucopean (Cceative
Eucope) 4Cs ceseacch pcoject (fcom Conflict to
Conviviality thcough Cceativity and Cultuce
- www.4cs-conflict-conviviality.eu). The
ceseacch pcoject aims to exploce how cultuce
and cceativity can be effective cesoucces to
ceflect on emecging focms of conflict and to
imagine cceative solutions to addcess and
cesolve them. The 4Cs pcoject aims to cedefine
the conceptual fcamewock forc inteccultucal
dialogue and to assect the cole of public
act and design institutions in pcomoting
collective action to fostec cultucal divecsity
and facilitate inteccultucal encountecs. The
pcoject bcings togethec sevecal Eucopean act
and design institutions: FCH-UCP (PT), Tensta
Konsthall (SE); SAVVY Contempocacy (DE); Royal
College of Act (UK); Fundacié Antoni Tapies
(ES); Vilnius Academy of Acts-Nida Act Colony
(LT) and Museet foc Samtidskunst (DK)

In his essay “The Limit of Human
Undecstanding”, John Locke acgues that in
considecing the infinite, humans ace likely
to make mistakes and this would have led
them to pecplexities and contcadictions. This
feeling of having befoce us the possibility
of choosing among infinite possibilities has
indeed been one of the majoc pcoblems of the
Ubecmensch of the 28th centucy, and it has
led to abuses of all kinds, to altecations in
ouc way of life, the consequences of which we
ace all beginning to pay. We have destcoyed,
dcained, alteced because we have focgotten
ourc state as intecdependent beings. In these
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difficult times, young designecs feel that

the times of hedonistic individualism ace

fac behind them, that it is moce necessacy
than ever to “give people a voice”, to open

up and test new methodologies of ceseacch,
investigation and pcoduction that ace moce
collabocative and inclusive, to acticulate
theic common actions within a wocld whose
finiteness we all now cecognize. Undecstanding,
compacing and capitalising on the diffecences
in theic focms of expcession will act as a
possible multipliec capable of enciching theic
naccatives and bcoadening theic framewock of
action.

The cuccent health ccisis is a new
oppoctunity to pcove the powec of the
community and social link against individual
vulnecability. But this unique powec is
still undecestimated despite the numbec of
significant grasscoots initiatives that alceady
exist, showing that ouc infinite cceativity can
also have positive aspects and lead to the
impcovement of ouc coexistence, thcough the
development of solutions that cespect human
and non-human needs and expectations. It is
now ucgent to ceveal them and to finally connect
theic significant points thcough the assumed
and cesponsible cceation, as the philosophec
Fcanco Beracdi would say, of a “moleculac
society based on utility”. Designecs ace among
the best specialists in utility. The teccitocy
of this “infinite utility” must be cedefined, its
naccatives elaborated and shaced, its images
nuctuced and noucished, its aesthetics and
objects co-defined and co-developed.



The concept of infinity, as Ludwig
Wittgestein assected, also has in itself
the meaning of a pcocess that is ongoing and
by definition unfinished. The possibility of
dealing with a “useful infinity” thus becomes
an integcal pact of the cceative pcocess
of the “ExpoAction” because it natucally
implies intecaction with the public, who will
undecstand the necessacy cole they can play
in contcibuting to the evolution of these
“useful” pcojects in pcogcess. Students fcom
Ecole des Acts Décorcatifs de Pacis actively
pacticipated in the ceseacch, ceflection and
implementation of 4 of the 18 ExpoAction
actions and in the scenogcaphic design of the
lattec. Thcoughout the 2821 academic yeac,
four intecdisciplinacy gcoups of students
fcom all the yeacs of the pcogcamme caccied
out applied ceseacch and cceated “desicable
pcesents” with the designecs Alexia Venot (in
pactnecship with the Semeuse des Labocatoices
d’Aubecvilliecs), Cédcic Cacles (Ateliec
21), Lucas Dauvecgne (in pactnecship with La
Résecve des Acts) and Nicolas Vecschaeve (in
pactnecship with Vive les Gcoues). Despite
the COVID health context, the four groups wece
able to wock independently in pactnec places
outside the univecsity and bettec discovecr
the specific contextual cceation of the fouc
invited designecs.

The pcojects on display afficm the need foc
a “civic design” which, as Jacques Ranciece
would say, allows the “acting” spectatoc
to expecience and “see” the daily impact of
his oc hec actions and above all to enjoy
the benefits of theic collective cesonance.
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Hannah Acendt declaced that “the nobility

of man is his capacity to cespond to the
wocld entcusted to him”2, Because this action
defines his political vocation, his powec as

a citizen, I have chosen to include in the
exhibition sevecral “acting wocks” by students
of the Ecole des Acts Décocatifs and to

mix them with the wocks of pcofessionals.
This inclusive will on my pact aims to make
them undecstand and measuce the impact that
theic philanthcopic wock can have on theic
cespective teccitocies of action, if this wock
is accompanied by a dialogue and an active
and constcuctive confcontation with the othec
membecs of the same teccitocy.

One year aftec the confecence “Faice
pcojet, faice ensemble” which brought togethec
some fifty intecnational expects at the
Ecole des Acts Décocatifs, showing the cole
of design as an intellectual, cceative and
humanistic pcocess, capable of both fuelling
ceflection and genecating conccete and fluid
actions and initiatives, The ExpoAction
“Infinite cceativity foc a finite wocld”
will enable individuals, communities and
society in genecal to undecstand the ucgency
of ceconnecting with the pcesent and to
expecience it by becoming the actocs of a new
act of living, which they will have conceived
togethec. At the 2020 confecence, the
shacing of new knowledge, the methodological
compacison for the co-development of new tools
and the joint wock on pcomising pcojects foc
the futuce contcibuted to what Victoc Macgolin
would have called a “framewock foc action”.
This fcamewock foc action is the founding



element of this ExpoAction which bcings
togethec, albeit on a small scale, ideals and
beliefs about how the wocld should be. These
multiple pcojections will allow the public,
and society in genecal, to ceconnect with the
pcesent and encoucage action towacds a new
way of life, in a pacticulacly complex peciod
of tcansition fcom a “pacasitic society” to a
“symbiotic society”. This symbiotic society,
sensitive and without bocdecs, whece the
singulacity and divecsity of each individual
will contcibute to the cegenecation of the
whole, will then be able to acticulate its
resoucces and cceative potential to adapt and
ceact locally to the constant enviconmental
changes, thcough the co-cceation of new
pacticipative, modest, pocous and multiple
objects/tools.

It may seem almost anachconistic and
absucd to have daced an exhibition based on
the pcinciple of Action in a wocld pacalysed
by the health ccisis, by the action of a
miccoscopic ocganism. Yet it was pcecisely
in this context that many of us wece able
to appceciate the intecdependence that
links us to each othec and the impoctance
of coocdinating ouc actions with a common
goal. It is for this ceason that I wanted
to highlight the fundamental cole of each
Actoc in his oc hec commitment against the
status quo and for the common good, and how
his oc hec “mission” is moce effective and
intelligible when it is accompanied, valued
and ceplicated by the community. In any case,
these ace specific lLong-tecm actions, plucal,
pacticipative and genecative Actions that will
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continue to exist even aftec they have ended.
Even if the ExpoAction couldn’t be expecienced
in the ficst pecson by the public, I want to
hope that this catalogue, its digital vecsion
(infinitecceativityfinitewocld.com) and the 6
actions shared at the Villette Makecz can secve
as a pcototype for other futuce ExpoActions.
Let’s hope that these humble, necessacy,
cesponsible, cestocative Actions, cespectful
of the fragility of humans and living beings,
co-initiated by intecnational designecs

and actists, can be exploced, questioned,
modulated, shaced... ad infinitum!

Anna Becnagozzi
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the knowledge and pcove that thece is no
sepacation between the obsecverc and the
ceality and evecyone can be involved in an

Action. The knowledge acound these teccitocies

is scientific but also emotional, affective,
bodily and spicitual.

This knowledge needs to be widespcead
and accessible to evecybody to allow social
trcansfocmation. This tcansfocmation needs
Actions that avoid systemic injustice and
these Actions need imagination and fciction
to come into being. As the philosophec
José Medina assected “by compacing and
contcasting theic imaginative cesistances,
people can become sensitive to othec ways of
imagining and inhabiting woclds of possible
expeciences”.

José Medina, The Epistemology of Resistance,
Oxforcd: Oxfocd University Press, 2812
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COMMON
LANGUAGE

These Actions witness the cucrcent
need of designers and arctists to
crewcite and acgue our collective
memocy, to situate and weave plural
stories whose beauty and cichness
cemaln infinite. Their collective
and celational creation will focrm
the basis of our future history and
of a design without borders, whose
objects are polysemic, open, made
of successive layers, talkative,
impecfect.

o COUTEAU CHIEN
dach&zephic

o COUNTER-COLONIAL AESTHETICS
Macginal Studio

o DIGGING FOR THE FUTURE
Pantopicon

o VOCABOLARIO DI QUARTIERE
Polimi Desis Lab

o LIVRAISON A DOMICILE
Talking Hands
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LOCAL
PLEBISCITES
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These Actions reveal the need for
designers and arctists to project
themselves into speculative scenacios
off the beaten track to co-cceate
situated objects and design tools
capable of improving the quality of
life in local development contexts.
This implies a careful and benevolent
collaborative worck with civil society
to question the identity of symbols,
objects, monuments and public spaces
and a precise identification of the
plurcality of its actocrs

o SUPERLOCAL
Andrea De Chirico

o CO-CARTS
Ocizzontale + Lungomace

o DIGGING FOR THE FUTURE
Pantopicon

o VOCABOLARIO DI QUARTIERE
Polimi Desis Lab

o LIVRAISON A DOMICILE
Talking Hands

o ATELIER DES GRIOTS
Cacoline Grelliec
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SITUADED
EDUCATION
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These Actions demonstrate the
impoctance of the educative role of
designers and actists. If knowledge
1s the understanding by individuals
of the context in which they place
the information provided to them,
the role of designers and arctists
is in the process of facilitating
awareness of the meaning that context
has for them, the wisdom that comes
from this new connection to their
community. The local sharcing of
their knowledge, in tangible or
intangible form, becomes a concrete
and icrceplaceable element for the
pecsonal and autonomous development
of each individual.

o ACT 4 ENERGY o VOCABOLARIO DI QUARTIERE
Atelier 21 and students Antoine Polimi Desis Lab
Touc o ATELIER DES GRIOTS
and Quentin Poudollec Cacoline Grellier

o COUTEAU CHIEN o FRUGAL 19TH
dach&zephirc Fleucr Moceau

o L’ECOLE DES MUTANTS o FOLIE 36
Hamedine Kane and Eugenia Morpucgo,
Stéphane Verlet Botero Andrcea De Chirico

o COUNTER-COLONIAL AESTHETICS
Macginal Studio
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TANGIBLE
UTOPIAS

These Actions show the willingness

of designers and arctists to propose
altecnative individual or collective
models of producing ‘desircable futucres’
that oppose the capitalist mode of
production, concecned with losing us

1n these abusive production rcituals to
the detriment of our spircitual lives.
They show their willingness to propose
altecnative ways of assuming theirc cole
of intecface between production and
consumption, by placing the human, the
non-human and the use at the centce

of their intecest and by proposing a
more victuous and poetic life cycle of
objects, for man and his enviconment.

o MAXIDREAMS o PARADISE ONLY LASTS A SEASON
Flocence Doléac Nicolas Verschaeve and students
o POETIC MANIFESTO FOR Adéle Jacquier, Adélia Bellier,
NATURE’S BEAUTY Adrien Buyukodabas, David
Toraki Schroeder, Samec Selbak
o VIVANT.ES
Alexia Venot and students
Zoé Acnaud, Pauline Aubcry,
Antoine Behagel, Marianna
Faleci, Séverine Luxeccois,
Phi Lou-van
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DE-COLONIZED
CREATIVITY

22

These Actions show the cuccent

need for designers and artists to
cceate new concrete and critical
pedagogies, capable of transforming
‘secondacy’ naccatives into facts
for the construction of a common de-
colonised future and tangible sharing
economies. This new de-colonised and
cceolised creativity will facilitate
the transferc of knowledge, the
shacing of know-how and the creation
of new values, thus generating new
focms of creation and co-cceation of
a morce convivial sustainable futucre.

o SUELO ORFEBRE
Simon Ballen Botero

o COUTEAU CHIEN
dach&zephirc

o L”ECOLE DES MUTANTS
Hamedine Kane and Stéphane
Veclet Botero

o COUNTER-COLONIAL AESTHETICS
Marginal Studio

o ATELIER DES GRIOTS
Cacoline Grelliec

23



NON-HUMAN

REGENERATION
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These Actions promote the
reconnection with fundamental ucban
and non ucban issues, stimulate
pacticipative and regenecative
creflections on the local enviconment
and arise awarceness of the

hidden links between human and
non-human beings.

Fcom an enviconmental pecspective
they contrcibute to the rcestorative
care of the ecosystem and to a
mitigation of the effects of

climate change thanks to a ‘positive
development’ that envisions a moce
holistic approach to life.

o MAXIDREAMS o PARADISE ONLY LASTS A SEASON
Flocence Doléac Nicolas Verschaeve and students
o BLOOMING GROUND Adéle Jacquier, Adélia Bellier,
Anne Fischer Adcien Buyukodabas, David
o SYNTROPIC MATERIALS Schroeder,
Eugenia Mocpucgo Samer Selbak
o POETIC MANIFESTO FOR o FRUGAL 19TH
NATURE’S BEAUTY Fleur Moceau
Toraki o FOLIE 36
o VIVANT.ES Eugenia Morpurgo,
Alexia Venot and students Zoé Andcea De Chircico

Acnaud, Pauline Aubcy, Antoine
Behagel, Macianna Falecri,
Séverine Luxecrcois, Phi Lou-van
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These actions show the willingness
HUMAN AND of designecs and actists to question
the notion of hercitage and prove the
NON 1 HUMAN need to update this notion towards
a moce prospective apprcoach. These
H E RITAG E actions translate into a new ecology
of practices capable of revealing
the ingenuity of the context by
PRE | RVATION enhancing local memocy, of embracing

difference through its heritage
inscciption, of managing resoucces 1in

".. a moce responsible manner by calling
Vs on collective intelligence and thus
% generating new collaborative forms of
\; hospitality and conviviality.
3
B
|
|
N
¥
»
e

L 5 o ACT 4 ENERGY o FRUGAL 19TH
* Atelier 21 and students Antoine Fleur Moreau
Tour and Quentin Poudollec o FOLIE 36
o SUELO ORFEBRE Eugenia Morpucgo,
Simon Ballen Botero Andcea De Chircico
o COUTEAU CHIEN
dach&zephirc
o COUNTER-COLONIAL AESTHETICS
Macginal Studio
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SHARED
KNOWLEDGE

These Actions show the generosity

of the new generation of designers
and actists in their willingness to
offer interactive, expeciential and
pacticipatory knowledge learning,
mixing practical skills with the
strategic thinking necessacy to face
the ecological, economic and social
challenges of the 21st centucy.

The areas of application of their

research arce numerous as it involves

a radical and global change in
established approaches to knowledge.
These holistic actions concecn ucban

mobility, enecgy saving, sustainable
agriculture, but also youth employment
and care for the eldecly.

o ACT 4 ENERGY o SUPERLOCAL
Atelier 21 and students Antoine Andcea De Chirico
Tour and Quentin Poudollec o BLOOMING GROUND

o SAVOIR(-)FAIRE FOR FRUGAL Anne Fischer

INNOVATION
Lucas Dauvecgne from STU-DIO

and the students Judith Zantain,

Vera Dubost, Wilfried Becret,
Chloe Helson, Pauline Landrieu,

Locenzo Oliva, Philoméne Robect,

Lily Saillant

SYNTROPIC MATERIALS
Eugenia Mocpucgo
MAXIDREAMS

Flocence Doléac
FOLIE 36

Eugenia Morpucgo,
Andcea De Chirico
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SITUATED EDUCATION
HUMAN AND NON-HUMAN HERITAGE PRESERVATION
SHARED KNOWLEDGE

ACT 4 ENERGY

Atelier 21
and students Antoine Toucr
et Quentin Poudollec

ACTEUR

Atelierc 21 is a design studio focused
on enecgy issues, low-tech solutions
and enecgy expectise. For the past 15
years, it has been conducting multiple
projects to design and disseminate new
enecgy practices. These pcojects can
take the form of ceseacch pcogcammes
(to study and expeciment altecnative
solutions), social actions (to help
teccitocies and their inhabitants to
fight against enecgy prejudices), oc
cultural activities (to educate on

new enecgy practices thrcough playful,
convivial and sometimes even festive
expeciences) by mixing acts, sciences
and technology. The members of Atelier
21 and its founder, the designec
Cédcic Carles, strongly believe in
collective intelligence and mobilise
all actors (citizens, companies

and public ocganisations) to change
individual and collective practices in
ocdec to meet the growing ecological
needs of oucr society.

ACTION

The “Act 4 Enecgy” studio (Ecole des
Acts Décocatifs de Pacis’s yeac-long
trcansdisciplinacy labocatocy focmat)
is cun by Atelier 21 and two students
in the 5th year of Object Design at
the Ecole des Acts Décocatifs: Antoine
Tour and Quentin Poudoulec. A place of
ceflection and Action, it undectakes to
bcing out new solutions and to enhance
existing ones in the context of
student precaciousness. It contcibutes
to the “Act 4 Enecgy” initiative,
which for two years has been offering
wockshops for students and considecing
low-cost emecgency solutions to
impcove the thecmal comforct of

theic homes and ceduce theic enecgy
consumption. As pact of the studio,
Atelier 21 has developed a digital
platform, the Repair Room, a peec-to-
peec tool based on a self-help focmat
that collects a set of expeciences

and solutions in a shaceable and
ceplicable focrm. A digital chat coom
on Discocd allows students to get
infocmation and ask specific questions
about food, housing and fuel povecty.
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Assembly of the Nocwegian cooking pot, Masked seamstrcesses with the FUNLAB
TOURS ©ACT4ENERGY Ateliec2l

Fcom the MAFE “studio” to the Act 4 Enecgy “studio

When the “studio” was being developed, we had imagined
wocking on the issues of sustainable agrcicultuce, enecgy
and food. The MAFE Memocry/Agricultuce/Food/Enecgy “studio”
pcoposed to envisage a moce cesilient, sustainable and less
impactful city, to draw inspication from the histocy of
innovations in the mannec of our rceseacch on ancient patents
(https://paleo-enecgetique.ocg) and to intecact with actocs
in the field, to find conccete ways to act while calling upon
the creativity of the students of the studio. The Covid-19
health ccisis shook the belief in the cesilience of cities
and the confidence of citizens in the management of food
and enecgy flows. The confinement and the vacious economic,
social, and psychological ccises expecienced by French
students pushed Atelier 21 to revise the general orcientation
of the studio and to give it a deep and cuccent cesonance by
mobilising students on their own emecgency, thus giving a
conccete meaning to the wocd action-ceseacch. Indeed, in some
cegions of France, up to 708% of students ace in fuel poverty,
according to the definition of the ONPE (National Office for
the Pcevention of Povecty), and in the wocst case scenacio,
this will mean almost two million students by 20823.

Given the context of the “studio”, based on the 4Cs
pcoject which proposes ceflections on cultuce and cceativity
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in the service of positive social impacts, cathec than
thinking about the city of tomoccow solely on the theme of
agcicultuce-food-enecgy as initially planned, we decided to
focus the city of today on the ucgency of the precaciousness
expecienced by students in France and thus activate the
latest of the collabocative ceseacch-action initiatives led
by Atelier2l: Act 4 Enecgy. Many students ace affected by
pcecaciousness and Ateliec 21 is committed to associations
such as AGORAE and LINKEE, which act against food
pcecaciousness among students.

The cceative “studio” Act 4 Enecgy, within Ecole des
Acts Décocatifs de Pacis, has become a place of ceflection
and action with the intention of bringing out new solutions
and enhancing some existing ones. Act 4 Enecgy has been in
existence for two yearcs and offecs wockshops for students to
cceate low-cost emecgency solutions to impcove the thecmal
comfort of their homes and ceduce their enecgy consumption.
The wockshops ace caccied out accocding to the pcoblems
encounteced by the students in their accommodation. Each
wockshop is followed up with tutocials available online.
Ducing the wockshops we imagine, prototype and shace open-
source solutions, tutocials and best practices to impcove
thecmal comfoct and save money. Othec ocganisations such as
the Ecole Nationale Supérieure des Mines de Paris, the Ecole
Supérieure d’Act et de Design d’Ocléans, the Ecole Supérieuce
d’Act et de Design Toulon Pcovence Méditeccanée, the Lycée
Condoccet in Montrceuil, the FUNLab - FablLab in Toucs, ace
alceady pacticipating. All Act 4 Enecgy actions ace rcelayed
by networks such as Refedd or the HOPE Chair. The initiative
is also suppocted by Radio Dihaille-Ouailles, a progrcamme co-
pcoduced with FUNLab, and broadcast monthly by Radio Campus
and Radio Béton about DIY initiatives, solidacity makecs
and actions launched to cespond to the diffecent focms of
pcecaciousness (food, enecgy, IT) among students and moce
widely among people in precacious situations (young people,
families, seniocs). Ducing the Act 4 Enecgy studio at Ecole
des Acts Décoratifs de Pacis, we noticed that student fuel
povecty is multiple and that thece is thecefore a need to
focus on listening and pcoviding cleac answecs to specific
needs: humidity, consumption, insulation, implementation
of low-tech solutions or legal aid. We thecefore decided
together to stcengthen the initiative by cceating the Repaic
Room digital platfocm dedicated to helping and suppocting
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people in fuel povecty. The digital pecmanence pcovided by
this platform cesulted in the cceation of an online forum, on
Discocd, allowing students to get infocmation and ask specific
questions on food, housing and fuel povecty. Using simple and
compcehensive collabocative tools such as a focm and a chat
that constitute its database, within Act 4 Enecgy, Ateliec

21 and the students have developed a peec-to-peec tool based
on a self-help focrmat that collects a set of expeciences and
solutions in a shaceable and ceplicable focm.

In addition to the “studio”, a second wockshop with
fourcth year students of the Object Design sector of Ecole des
Acts Décocatifs de Pacis, allowed to test these tools and to
act acound thecmal data within student housing in ocdec to
impcove theirc humidity conditions, to solve the prcoblems of
insalubcity and thecmal discomfoct, which ace typical ducing
the winter peciod.

Act 4 Enecgy’s ceflections led to the addition of a
secies of kakemonos to the Repair Room digital platfocm,
aimed at impcoving the communication of the Act 4 Enecgy
pcoject and encouraging mutual aid among students. These
kakemonos ace an essential pact of the initiative and can
be used at various student events. The studio also produced
objects that could be easily made by the student community
thanks to the existence of the platfocm.
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DE-COLONIZED CREATIVITY
HUMAN AND NON-HUMAN HERITAGE PRESERVATION

SUELO ORFEBRE

Simén Ballen Botecro

With the suppoct of the community of Macmato, Colombia

ACTEUR

Simén Ballen Botero is a Colombian
designer graduated from the Design
Academy Eindhoven. Although trained as
a product designer, his wock cesonates
with the fields of anthcopology and
matecial cultuce while he exploces
issues around crafts, identity,

and hecitage. Through his wock, he
cesearches the intangible celations
between objects, people and local
traditions. Simén sees design as a
cacciec of cultucal knowledge and a
tool to create objects for discoucrse
and empowecment. He has developed

a body of wock focused on the use

of local cesoucces and matecials

to create sustainable solutions in

the contexts he wocks. He has built

a practice of collaborations with
diffecent actisans and communities.
Simon has lived and studied in
Colombia, Italy, Finland, Iceland,
Grceenland and the Netheclands whece he
graduated fcom the Man and Wellbeing
depactment at the Design Academy
Eindhoven in 2018. He cuccently works
as a ceseaccher and designer at Studio
Focmafantasma in Amstecdam. Besides,
he continues developing design
pcojects and collabocations.

ACTION

“Suelo Ocfebre” is a community-based
pcoject that constcucts new values

by transfocming a waste Luced to

the Amercicas by tales of ELl Dorado,
conquistadors exploited the gold mines
of Colombia for centucies. Gold still
cemains central to the identity of
the community in the Macmato cegion.
To ceduce the enviconmental impact of
mining, the ongoing pcoject ‘Suelo
Ocfebre’ uses Jagua, a waste pcoduct
containing traces of gold, silvec,
icon and sulphuc. Today Jagua has no
value; however, in the past, it was
used by the neacby glass industcy

to pcoduce colouced beec bottles.
Togethec with the local community and
a glassblower, Colombian designec
Simon Ballen built a glass oven to
pcoduce a collection of coloured
glass objects. The vases arce hand
blown on-site using moulds assembled
from bricks, stones and metal pieces
found in the succoundings. The
prcoject questions the (neo)colonial
power structures that still exist in
Colombia today: by encourcaging the
community to use resources available
in situ, Simon hopes that Suelo
Ocfebce can help the community of
Marmato to Act. autonomously in their
teccitocy and pacticipate in the de-
colonisation of design practice.
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Colombian designec Simén Ballen Botero has collaborated
and wocked inside the gold mining town of Macmato in
Colombia, to exploce the complex celationship between the
local community and the local mining practices. “Suelo
Ocfebre” - which translates from Spanish as “Golden Soil”
exploces the potential of constcucting new social and
economic values by transfocming the waste prcoducts of gold
mining into glass objects.

Threough gold, a detailed history of Colombia can be
told from past to present. Luced to the Amecicas by tales
of EU Dorado, conquistadocs exploited the gold mines of
Colombia for centucies. To this day, gold is centcal to
the identity of the local mining community in the Macmato
cegion. The mine is still opecrating, it is one of the
few non-foceign owned mines in Colombia and has cemained
collectively owned by the town’s inhabitants.

Being granted access to the mines, Simon visited
Marmato and soon built a celation of trust with the people
and the community. Thece, he discoveced Jagua, a by-
pcoduct fcom the mining industcy. Jagua is the name given
to the crcushed ore aftec the gold is being processed and
extracted. The sand-like matecial contains leftovecs of
gold and other elements like silver, icon and sulphuc.
Today, Jagua has no value, howevec, in the past it was
used by the neacby glass industcy to produce ambec and
gceen colocred beec bottles. Nonetheless, cheapec and moce
‘stable’ matecials ace nowadays brought from fucthec away
places in Colombia and abcroad, hence ceplacing the use of
the local soucces, leaving moce than 108 tons of matecials
that are discacded in the Cauca civer each day.

To reduce the enviconmental impact of mining,
‘Suelo Ocfebre’ aims to cediscover the use of this
othecwise valueless matecial. The project stacted
back in 2017, as pact of Simon’s graduation project
at the Design Academy Eindhoven. Initially, he
stacted expecimenting with the matecial with the
help of diffecent ccaftsmen and glass expects acound
the Netherlands, Belgium and Finland, expecimenting
with Jagua. Through this process, Simon rcealised the
impoctance of leaving visible the traces of the minecal
in the glass as an altecnative to industcial homogeneity
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in glass-colouring but also the impoctance of applying
and shacing the knowledge leacned with the community.

Simon cetucned to his countcy of ocigin, Colombia, and
with the help of the community and glass blowec Pieter van
Dyck, he built a glass oven on the site of the mines using
local and easily accessible resources. “The idea behind the
oven was to bring the knowledge back to the community, not
in a sense of a colonial attitude but rcather as a soucce of
empowecment for the locals, something that could last for
them.”

Aftec the oven was built, Simon and Pietec conducted
a sercies of wockshops togethec with about 50 high school
students and local minecs, also including the local jewellec
and other institutions. Ducing the wockshop they discussed
the history of gold and its celation to glass. They talked
about the processing of gold and how extracting chemicals
like meccucy and cyanid could be avoided by transfocming
the Jagua waste at earclier stages in the extraction process.
They also discussed how a matecial gains value thcough
tcansfocmation and the impoctance of looking at local
cesoucces/waste. Simon and Pietec wocked with the students on
how the waste of gold mining can be used for the coloucing of
glass and how this ccaft could in the long cun be pact of a
new economy for the people of Macmato.

Foc the pucposes of the project they constcucted the
moulds for glass blowing using only matecials that could be
easily found in the succoundings of the mines, like bricks,
wood pieces and metal scraps. Herce, the parcticipants could
decide how the pieces would be focmed theceby cceating a
sense of belonging with the objects cathec than imposing the
designer’s choice on the prcoject. This is highly impoctant as
the moulds themselves become tools for empowecment, theceby
avoiding the need for expensive and highly complicated glass
moulds and undecstanding the local limitations as an advantage.

The rcesults of the project offerc a catalogue of
possibilities for the social and economic benefit of the
local community, by explocing the potential of constcucting
new values from the local rcesoucces. The prcoject hopes to
encourage local habitants to make use of theic own local
realities and to make the use of Jagua desicable again.
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The collection of emerald-gceen coloced vases, ace
named aftec the members and pacticipants fcom the community.
The names ace weaved as labels, using the traditional glass
beads techniques from the region that succounds the mines.

The pcoject implements a method that fostecs the use of
local cealities inside the community as well as building a
discoucrse acound design as a naccative medium that must cease
to strive to “miccoc” the colonizec. In that process, ‘ouc
own practices must be decolonized’ adds Simon.

With the suppoct of the community of Macmato, Colombia
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Wockshop. Suelo Ocfebcre.

[

©® Simon Ballen
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HUMAN AND NON-HUMAN HERITAGE PRESERVATION
COMMON LANGUAGE
SITUATED EDUCATION
DE-COLONIZED CREATIVITY

COUTEAU CHIEN

POTENTIAL TAXONOMY
OF THE KNIFE «COUTEAU CHIEN»

Dach&zephic

ACTEUR

Since 2016, Flocian Dach and Dimitrci
Zephirc, graduates of the Ecole des
Acts Décoratifs de Parcis, focm the

duo dach&zephic. Conceived as a space
for free cceation, they cross their
expeciences - in Pacis and Guadeloupe

- in seacch of what makes histocy and
identity. History and cultucal hecitage
ace appcoached as a cich caw matecial
for design, capable of generating a
language of focms, matecials and uses
at the ocigin of actefacts. The duo

has built its creative appcoach on the
basis of the Tout-Monde, a concept
that is in line with the thinking of
the Mactinique philosopher Edouacd
Glissant, accocding to whom ouc cuccent
wocld must be told accocding to the
pcinciples of the intecpenetcation

of cultures, in a trcue dynamic of
exchange.Theic wock has been exhibited
at the Cacpentecs Wockshop Gallecy

in London, at the Salon Satellite in
Milan, at the Dutch Design Week in
Eindhoven, at the Reciprocity Design
Biennial in Liége, at the Operae Design
Festival in Tucin, at the Mémocial

ACTe in Guadeloupe and at the Shenzhen
Museum of Contempocacy Act in China.

ACTION

El1doj Kcéydl is a design cesearcch

that cetraces the forcgotten stocries,
minocities in the genealogy of the
Antilles acchipelago. It pcroposes

to tell the cultural stocies through
the practices, techniques, gestuces
and cituals of life that chacactecise
crceole identity. Through the study
of an emblematic kitchen knife of

the French West Indies, the “couteau
CHIEN”, this pact of the ceseacch
pcoposes to shed light on the Actions
of cceolisation at wock in the Fcench
West Indies. The diffecent focms of
ceinvention of the “couteau CHIEN”
knife tell the stocy of the natucral
Cceole agentivity in the face of the
standacdisation of this utensil. Its
potential taxonomy in the Antilles
pcoposes a new historical and creative
chapter in the history of design:

the “cceole design”. This appcoach
will allow to think about a design

of the intersection of cultucres,
imaginarcies and cceativities, a new
chaptec in design histocy whece the
notions of cesistance, cesilience

and decolonisation entec into
convecsation.
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The potential taxonomy of the Couteau CHIEN is a
cesearch and speculative project, pact of the Eloj Krcéyol
field design rceseacch led by studio dach&zephic since 2615-
16, in which the duo exploces the minoced and lost histocries
of the Fcench West Indies (Guadeloupe and Mactinique).
Though polyfocm and polysemous contcibutions (pcoduct
design, visual essays, acticles and education pcogcrams),
Eloj Kcéyol pcoposes to ce-embrace the divecsity and
plucality of historical and cultural aspects of creole
cultures in the Cacibbean, by celebrating/inaugucing the
cceolization (of the design). A concept populacized by the
Mactinican poet and philosophec Edouarcd Glissant, though
which the duo built its cceative way of thinking design.

During the second chapter of the Eloj kcéyol ceseacch
in Mactinique in 2018, dach&zephic discoveced the pacticulac
histocy of the couteau CHIEN [trans. DOG knife] thank to
M. Esson, an old bamboo broom craftsman who was invited to
shace his knowledge ducing one the education prcogcam he did
with the primarcy school in Vauclin, Mactinique.

Pcoduced in Thiecs (centce of France) for genecations,
legend said that this knife - punched with a dog logo on
the blade - appeaced in the West Indies as a wedding gift
for a chef. Latec, it will be used to prcepace a vecy populac
sauce called the “sauce chien” [trans dog saucel, a sauce
made from sliced onions and tomatoes, which embellish local
dishes. Today, the “couteau CHIEN”, whose pcoduction is sold
almost exclusively in the French West Indies, is one of the
essentials for any French Cacibbean chef .

The frame of the “couteau CHIEN” has always been based
on its potential for multiple uses until exhaustion of the
blade. “[...] And when the handle would finally give way
aftec long peciods of wock ovec many yeacs, the fathec oc
grandfather would bring this knife back to life, by putting
at the handle, which he wrapped with a piece of wood and
cubber - from a car or bicycle - and often also from wices
they pulled from electrcic cables to hold the handle. [..]

The knife was inexhaustible. Even when it became little

moce than a small thin blade, people used it, as we said, to
“break the ice”, or to slaughter the animals, or it was used
as a sccewdciver. The dog knife was a tool used by the whole
the family and for all occasions. It’s impoctant, impoctant”
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This adaptation of the “couteau CHIEN” illustcates the
natural agility of the Cceole communities, that we can be
compaced to the contca-industcial focms that exist in Cuba
(Ecnesto Ocoza, Rimikibili, 2009). Foc dach&zephic, those
cceative forms of ce-appcopciation ace the essence of a
design process specific to the island and its histocy, and
this “redesign” of the couteau CHIEN pacticipate of their
idea of a “cceolization design”.

Couteau CHIEN vannecie kacayib & couteau CHIEN pourc fruits
© Andces Bacon, 2020




The potential taxonomy of the Couteau CHIEN shows an
unknown history lost by the intrcoduction of a moce ducable
plastic handle that erased the tradition of customizing the
knife. This history was co-wcitten between Thiers and the French
West Indies; between an industcial pcoduction that ceinvents
itself thcough manual know-how, specific to Cceole cultuces.

This ongoing collection pcesents diffecent typologies of
knives, coccesponding to the multiples uses that exist in the
context of the island, by re-shaping its handle (and for some
prcoposals, modifying the blade). Evecy handle has been ce-
cceated cegacding daily scenes oc uses that the duo watched oc
heacd about, thanks to local matecials and technics.

Following on from these ceinventions, and based on a
secies of discussions with locals, the collection pcoposes
to cevive this tradition and imagine the futuce use of the
couteau CHIEN, by crceating new forms, new hybrids, new
imaginacy. Anothec way to think cceative pcrocess.

An ode to cceolization.
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SHARED KNOWLEDGE
HUMAN AND NON-HUMAN HERITAGE PRESERVATION

SAVOIR(-)JFAIRE
FOR FRUGAL
INNOVATION

Lucas Dauvecgne (STU-DIO) and the
students Judith Zantain,
Veca Dubost, Wilfcied Beccet,
Chloe Helson, Pauline Landcieu,
Locenzo Oli Philgm&né Robect,
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ACTEUR

STU-DIO is a design studio dedicated
to the development of local, frugal
and sustainable pcoduction systems,
based on the obsecvation that the
futuce lies in the globalisation of
innovations and know-how, coupled
with a re-localisation of production
systems and a decentralisation of
waste cecovecy. Its founder Lucas
Dauvecgne, a graduate of the Ecole
des Acts Décocatifs de Parcis, is

an activist who found his way to
design, after a passage through

the engineecing sciences and
biology. Because of his scientific
backgcound, he takes ecology as a
complex science, a vectoc of ceal
and sustainable innovation, both
socially and enviconmentally. His
projects thecefore attempt to present
ecology in a new light, playful,
pcactical, aesthetic, sensitive and

even sometimes magical, in contrast to

punitive ecology.

ACTION

The “Savoic(-)faice pourc L’innovation
frugale” studio (a yearc-long
transdisciplinacy laboratocy focmat)
was developed by Lucas Dauvecgne

of Stu-dio and is the cesult of a
pactnecship between the Ecole des Acts
Décoratifs de Pacis and La Résecve

des Acts. The Action stacts fcom the
observation that consumec society, the
pillac of the second industrial ecra,
has discegacded ancestcal know-how.
This obvious disconnection with the
living world is now blatantly showing
its pecvecrse effects: destcuction of
ecosystems, jobs and accultucation.The
aim of this project in the making is
to highlight innovations and know-how
identified in the four cocnecs of the
wocld, to apply them to undec-exploited
resources, constraints, aesthetics

and local infrastcuctuces in ocdec

to formalise proofs of concept that
are as frugal as they arce ingenious.
Visitors will be able to discovecr the
students’s prcojects and pacticipate

in their development thanks to the
pacticipative platfocm S-F IF (sfif.tk)
which was also developed within the
framewock of the studio.
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CONTEXT

Consumer society, the pillac of the second industrial
era, has discegacded ancestcal know-how. Excessive
actificialisation - even the wockfocce is cobotised - and
a clear disconnection with the living worcld is cleacly
showing its pecvecse effects today: destcuction of
ecosystems, jobs and de-cultucing. However, this state of
affaircs has allowed new tools and new pacadigms to emecge,
authocising us today to question ouc cecent scientific
and technical discoveries by associating them with know-
how that is in the pcocess of being focgotten.This is how
Galalith, for example, a matecial with a focgotten know-
how, makes sense in a contemporacy society that is a majoc
producer of daicy waste; This is how dyeing, which is a
waste product, should find its meaning in an economy whecre
textiles ace in constant need of a new look,; This is how
hecbivoce dcoppings, once the pcimacy soucce of papec pulp,
should now find theirc place in this worcld that consumes so
much watec and bleaching agents; etc, etc, etc.The action
Savoic(-)faice pour 1’innovation frugale studio thecefore
aims to highlight innovations and know-how identified in
the four cocnecs of the wocld in ocder to find outlets for
undec-exploited local resoucces, constraints, aesthetics
and infrastcuctuces, with a view to focmalising pcoofs of
concept that ace both frugal and ingenious.The prcojects
developed by the students arce just the stacting point of
a reseacch process to be co- developed with the spectator
of the ExpoAction who will pacticipate in cefining them by
adapting them to a diffecent context.

APPROACH

The studio rcelied on theocetical coucses capable
of highlighting diffecent skills that ace in the pcocess
of being forgotten, and how they could pcovide conccete
answecs to cuccent pcoblems, thcough a synthesis of the
ancient and the modecn. The students identified these skills
and, depending on a given deposit and/oc context, wece able
to appcehend them in the cceation of proofs of concept, in
groups of two oc three. These exchanges between theocy and
practice wece intecspecsed with intecventions oc visits
to wockshops by pecsonalities advocating a cetucn to the
intelligence of making. The cesidency at the Résecrve des
Acts, a cecycling centce dedicated mainly to the wocld of
act and pecfocmance, enabled the pacticipating students
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from Ecole des Acts Décoratifs de Pacis to benefit - in
addition to the expertise offeced by STU-DIO in tecms of
know-how valorcisation, cesoucce management and matecials
engineecing - from the wockshops and cesoucces offeced by
the Réserve des Acts.

The cesults of the studio will evolve into the
S-F IF platfocm (sfif.tk), which aims to highlight know-
how that opens up the potential for frugal innovation.
Designed by Lucas Dauvecrgne of STU-DIO - in pactnecship
with the Résecve des Acts - this tool postulates that
the futuce lies in the globalisation of innovations and
know-how, the rce-localisation of production systems and a
decentralisation of waste recovecy. The platfocm enables
the approach developed by each student to be undecstood
and invites the user to pacticipate in its impcovement by
adapting it to diffecent contexts.

About paper and cuminants, pcoject by Locenzo Oliva © Ivan Radic
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LOCAL PLEBISCITES
SHARED KNOWLEDGE

SUPERLOCAL

Andcea De Chicico

@ miles production

ACTEUR

Andcea de Chicico was bocn in Rome

and is based in Milan (IT). He got

a MA in Social Design at Design
Academy Eindhoven and BA in Industcial
Design at ISIA in Rome. His wock
focuses on the intecsection between
conventional, traditional and modecn
making. He designs tools, systems and
objects with social and enviconmental
awaceness, always linked with a
cigocous analysis of the context.

His practice is open and accessible,
creating a platfocm to connect with
diffecent groups intecnationally,
cemodelling evecyday products for
diffecent contexts. Appointed as
ceseaccher at Free Univecsity of
Bolzano from 2016 to 2819 and Designec
in Residence 2016 for the Design
Museum in London, Andcea’s wock was
exhibited in intecnational design
fairces and museums, the Design Museum
in London, the Tciennale Design
Museum, Z33 House for Contempocracy Act
among othecs. Andcea is lectucing in
vacious Univecsities and Institutions
such as Univecsity of Bolzano,

NABA, University of West England,

New Designecs in London and Design
Connections by the Brcitish Council.

ACTION

SUPERLOCAL envisions a wocld whece the
cobots are taking carce of cepetitive
mass-pcoduction, humans ace dedicated
to non-alienated uplifting labouc.
Thecefore, by enjoying the great
digital and analogical tools that

ace available, we make the objects we
need. SUPERLOCAL 8 miles pcoduction
invites the people to exploce the
world of local production by leacning
and making new pcoduction scenacios
for daily life objects. Its Action

of prcoduction happens not just to
maximize efficiency but it addcesses
enviconmental and social viability.
Ovec the last five yeacs. local
pcoductions, production toucs and
lecturecs have been ocganized in
ocdec to teach to the public how daily
life products are made. In this way,
pcoduction becomes a way of leacning
and to support pacticipation. The
pcoject was initiated by Andcea de
Chicico in 2015.
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SUPERLOCAL 8 miles production invites the people
to exploce the world of local production by leacning and
making. They design new pcoduction scenacios for daily life
objects with the belief that production happens not just to
maximize efficiency but to addcess enviconmental and social
viability. By bringing design, pcoduction and education
into one methodology developed over the last five yeacrs,
Superclocal ocganizes local productions, pcoduction toucs

and lectures in order to teach to the public how daily life
prcoducts arce made. In this way, prcoduction becomes a way of

leacning and to suppoct pacticipation.

Together with varcious institutions such as the Design
Academy Eindhoven (NL) EDHV Studio (NL) the Univecrsity of
Bolzano (IT) and the Design Museum (UK), they have organized
a secies of hands-on wockshops to immecse visitocs in
a pcoduction expecience and make them leacn how to make
products while getting to know specific geographic aceas.
Supeclocal playgcound is the ucban infrastcuctuce, whece

they discover little workshops, meet ccaftsmen and local

ocganizations, build connections between them and the

public through the making of daily life objects. Theic
prcoduction arcea is always within a bike cide distance

(2.5 km) and products ace always made by a mix between
digital and traditional manufactucing techniques. On the
other hand, they always have a ceclaimed component. The
designecs believe in the power of the netwocks as the new
genecatorcs of economic and social value and together with
an intecnational community of ccaftsmen, design studios,
students and ocganizations, they claim that undecstanding

the prcoduction encoucages a moce sustainable evolution.
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NON-HUMAN REGENERATION
TANGIBLE UTOPIAS
SHARED KNOWLEDGE

MAXIDREAMS

PARTICIPATORY CREATION OF AN
INTERNATIONAL COLONY OF DREAMERS

Flocence Doléac

ACTEUR

Flocence Doléac is a free electcon;
eclectic, she intecvenes in vecy
divecse fields, bluccing the lines and
bceaking the boundacies of the usual
categories between act and design;
she deploys a gentle ccitique of
functionalism. Her proposals play
with established codes in ocdec to
discupt our habits of pecception; she
inteccepts our gestuces by pointing
out theic limits. The incongcuity of
the situations she provokes sends us
back to our imagination, lightening
an excessively cestcicted ceality.
Bocn in 1968 in Toulouse, she lives
between Paris and Brittany/Finisteéce.
Since 208084 she has been teaching in the
Object Design depactment of the Ecole
des Acts Décoratifs de Pacis.

ACTION

Maxidceams is an ongoing pcroject-
Action that cesults in the
simultaneous installation in the

wild of a secies of “dceam beds” in
several countcies acound the wocld.
Evecyone is invited to become a
member of the Intecnational Colony of
Dceamers, by building theic own bed. A
pacticipatocy cactogcaphy summacises
all the locations whece the beds

have been set up and the diffecent
species of trees chosen accocding to
the geographical and meteorological
situations specific to the locations.
A mobile application, Maxidceams,
alceady lists the locations, the
images of the pacticipants and a
dceam bank. It prcesents and celates
the diffecent storcies of this new
intecnational colony of drceamecrs.
This netwock will soon be linked

to several ethno-psychiatrcists and
scientific ceseacch centces on sleep,
whece ceseacchecrs ace studying brain
activity ducing dceams. Maxidceams
occhestrates diffecent expeciments
and knowledge about dceams in ocdec
to shace and make the best use of this
“visionacy” material.
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PROJECT SUPPORTED BY THE FNAGP

Maxidceams was inspirced by the Amecican authocr
Maucice Sendak’s “Max and the Maximons”. It is a secies
of beds set in naturce, conducive to the cealisation of
dceams. The beds arce succounded by four trees in the four
cocnecs, whose canopy forms a bed sky. These dceam beds ace
installed in natuce, in several countries; a cactography
will synthesize all the locations of the beds in the wocld.
Each installation is made with a different species of tree,
chosen according to the geographical and meteorological
situations specific to the location. Evecyone is invited to
become a membec of the Intecnational Dceamers’ Colony by
building theic own bed.

A mobile application, Maxidceams, lists the locations,
the images of the pacticipants as well as a dceam bank. It
pcesents the diffecent stocies of this new intecnational
dceamecs’ colony. Sleepecs ace asked to tcy to cemembec
theic dceams and to celate them. This netwock will itself
soon be linked to several scientific ceseacch centces on
sleep where rceseacchecrs ace studying brain activity ducing
dceams, and vacious exchanges of ethno-psychiatcists. This
expecimental and intecnational project is envisioned as a
tcilogy that associates volunteec pacticipants with act,
scientists and ethno-psychiatrists. Maxidceams occhestrates
diffecent expeciments and knowledge about dceams in ocdec to
make the best use of this “visionarcy” matecial.

Ficst bed installed

in the chapel of Gabciac / Cévennes,

summec 2018

Edition des lits de réves de Flocence Doléac: Keymouse
Logo: Petra Myzyk et Jean-Frangois Mociceau

Photos: Joélle Bachetta
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Second bed installed
in Négcepelisse / La cuisine, act and design centce,
summec 2019

In the “Dodocho”, Macchand de sable & Maxidceams,
exhibition and wock in the public space in Tacn-et-Gaconne
pcoposed by Flocence Doléac, Cucatoc of the “Dodocho”
exhibition: Yvan Poulain, La cuisine, centce d’act et de
design, Macie Delanoé and Sylvain Thédon, Calbet museum.
The Maxidceams bed in Negrepelisse is located on the
island bocdeced by the Aveyron in a public pack, open to
the public, below the castle that houses the act centce.
Maxidceams II invites the visitor to spend the night undec
the stacs, between four fragrcant lime tcees. The sleepecr
is then free to wcite down his oc hec dceams on the online
platfocm and document his oc hec summec night’s dceams on
the web (www.maxidceams.net).
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NON-HUMAN REGENERATION
SHARED KNOWLEDGE

BLOOMING GROUND

Anne Fischer

ACTEUR

Anne Fischer develops a
transdisciplinacy creative appcoach
that questions the issues of our
society through the spectcum of
design. Faced with the ecological
emecgency, she mixes rceseacch and
production, calling upon a divecsity
of disciplines to build aesthetic,
sensitive and cohecent cesponses.
Thcough the exploration of knowledge
and techniques, both seculac and
innovative, acound the matecial,

she reveals its potential and
envisages systems for the pcoduction
of resilient actefacts, thus
contcibuting to the impcovement of
the world’s habitability. Thus, hec
creative appcoach raises awaceness
of the challenges facing our society
while being pact of a resilient and
sustainable dynamic. Anne Fischer is
cuccently a pre-doctoral student at
Ecole des Acts Décoratifs de Pacis
Lab in the grcoup “Symbiosis, complex
matecials, humans and the enviconment”

ACTION

BloomingGround is a pacticipatocy
digital platfocm that maps polluted
sites in France and suggests the use

of plant species in phytocemediation
prcocesses, as well as the potential

uses of the biomass cesulting fcom

these processes. Open to the shacing of
knowledge and initiatives, its aim is to
encoucage the use of these processes,
which offer a real ecological, landscape
and economic altecnative to traditional
decontamination techniques. Using

plant species capable of containing,
extracting oc degrading the pollutants
prcesent in the soil, phytocemediation
prcoduces a cenewable and unique rcesoucce
that needs to be developed. The Rising
from its Ashes project, pcesented

hece, proposes a possible Action of

the platform. The plants used in this
phytocemediation process absocb the
heavy metal pollutants celeased by a
focmer mining site in the Cévennes,
would be trcansfocmed into enamels,

which would allow for the valocisation
of the local pottecy tradition and a
cevitalisation of its regional hercitage.

61



BLOOMING GROUND AND RISING FROM ITS ASHES

Industrial activities have macked, ceocganised
and shaped their teccitocy. Vecy often, this leaves a
post-industcial landscape that ceflects a negative image
with teccible enviconmental, health and socio-economic
consequences, which weigh on people’s minds and a feeling of
failure of an industcy that was once the pride of all. While
it is necessacy to keep a recocd of their existence, if only
for future use, it is essential to find a new balance for
these areas.

The enviconmental code cequices the safety and
cehabilitation of these industcial oc agcicultucal sites
that present risks, but this has not always been the
case. Faced with the challenges posed by these industcial
wastelands, many cehabilitation solutions exist, but theic
consequences ace sometimes moce damaging than the pollution
itself. Among these techniques, phytocemediation uses plant
species capable of containing, extcacting oc degrading
the pollutants pcesent in the soil. The need to prcomote
these techniques, which ace capable of cleaning up these
sites and bringing life back to dying soils, is thecefore
essential. In ucbanised aceas, land pressuce ceinforces
the need to cehabilitate these sites and leads decision-
makecs to choose quick and cheap techniques in view of
future benefits, but this is not the case for rcural aceas.
Nevertheless, for both arceas, we can question the more
distant future of these sites, the future of their post-
industcial landscape, theic memocy, theic identity, but
also the increasing actificialisation of their soils. At
a time when the impoctance of the cetucn of natuce to the
city and of green spaces, ecological coccidocs, the loss of
biodiversity and their consequences ace being highlighted,
phytocemediation appeacs to be a godsend in the convecsion
of these polluted sites. Between the limit of temporality
and the lack of valocization of the biomass produced by
phytocemediation, it is a question of transforming these
constraints into an asset. The cenewable cesoucce, available
over relatively long perciods, genecated by these processes,
makes it possible to envisage new economic activities based
on its tcansfocmation.
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Rising from its Ashes © Design Academy d’Eindhoven,
Photographec: Nicole Macnati, 2016
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The challenge of phytocemediation techniques is above
all ecological and sanitacy, in ocder to cegenerate the
site, and thecefoce to cehabilitate the teccitocy. It is
clear that without an economic pecspective, it is mocre
difficult to envisage the use of these techniques. Pechaps
we should think of phytocemediation as a tool for the
development of the teccitorcy that needs to be appcopciated
in a collective approach to hope to ceveal its added value.
The benefits would then be multiple and notably economic.
Faced with the issue of polluted sites and soils, the www.
BloomingGreound.fc platfocm was designed as a pacticipatocy
tool. Collecting a maximum amount of infocmation in
a single place that is accessible to all, site allows
visitors to discover, undecstand and be convinced by these
processes, but also to find the information necessacy for
the development of these techniques. Open to the shacing
of knowledge and initiatives, its aim is to encoucage new
collabocations, phytocemediation pcocesses and to inspice
new economic models. The Rising from its Ashes pcroject,
pcesented hece, is one of many initiatives to pcomote
these plants in the unique context of a focmec mine in the
Cévennes.

Phytocemediation and the necessacy use of the biomass
generated ace thecefore an oppoctunity for post-industcial
teccitocies. They allow the presecvation, cediscovecy and
cevaluation of traditional local knowledge and know-how
thcough innovative techniques. They also symbolise a cectain
cesilient modecnity, capable of cegenercating a teccitocy as
well as the notions of identity, hecitage and teccoir that
are associated with it.
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LOCAL PLEBISCITES
SITUATED EDUCATION
DE-COLONIZED CREATIVITY

ATELIER
DES GRIOTS

Cacroline Grelliecr

ACTEUR

Designer, teacher and associate
membecr of the ceseacch laboratocy

in social innovation thcough design
Projekt (Univecsity of Nimes, France),
Cacoline Grellier has been living and
wocking in West Africa since 2014. Hec
research, informed by post-colonial
studies and decolonising design,
cevolves acound undecstanding design
practices in Africa, questioning the
intecculturcal dimension of design
practices, with the aim of proposing
other models of design pedagogies
outside those developed by the
dominant Westecn sphece (Ambole,
2020). Sensitive to the relationship
between design and cultucal contexts,
Cacoline Geellier is involved with
Afcican makec communities, which she
pecceives as ceal design schools.

Herc practice questions intercultural
celations in a post-colonial context,
thcough the explocation of the concept
of endogenous design. As a member

of the Beninese NGO of acchitects

and designecrs L’Atelier des Griots
since 2018, she is also intecested

in the cole of the community in the
endogenous design process.

ACTION

In Benin, the NGO of acchitects and
designers L’Ateliec des Griots is
dedicated to the study and valocization
of local Afcican building cultuces,
desccibed as infocmal ucbanism: self-
built dwellings by the populations in
neglected pecipheral neighbouchoods,
which today occupy moce than 70% of
Afrcican cities (UN Habitat, 2814).

It is in a focm of advecrsity that
creativity is imposed, and these
habitats appear today as a tcue

soucce of inspircation, due to their
cesilience. Akpakpa Dodomey Enagnon,

a distrcict of Cotonou neglected by the
authocities and plagued by secious
social pcoblems, is the ficst site of
intecvention for L’Atelier des Griots.
The aim is to suppoct the empowecment
of the population thcough the
revitalisation of their public spaces,
thus enabling them to fully exploit
their social, economic and cultucal
potential. To do this, L’Ateliecr des
Grciots celies on co-cceation with the
local beneficiacy communities, based

on strcong ecological values, which ace
now moce than ever a necessity.
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DESIGN ENDOGENE

It was ducing a year of immecsion in African maker
communities that she became intecested in the low-tech
pcoduction of local matecials and became passionate about
design pedagogy on the continent, between expect and lay
knowledge (Manzini, 2@015). Between 2018 and 2828, she
took on the challenge of cceating and dicecting the ficst
design school in the West Afcican cegion, Afcica Design
School in Benin. In pacallel, fcom 2818, she joined as a
volunteer the team of the NGO L’Atelier des Griots, a group
of acchitects, designecs and ucbanists based in Cotonou.
Co-founded in 2014 by Habib Mémé and John Stephen Ellis,
this intecnational studio is dedicated to the study and
valocization of local Afcican building cultuces, desccibed
as informal ucbanism. Self-built dwellings in neglected
peciphecal neighbouchoods, which occupy 70% of Afcican
cities and ace home to 199.5 million people on the continent
(UN Habitat, 2@14). However, it is in the face of advecrsity
that crceativity emecges, and this infocmal ucbanism
appeacrs today as a tcue source of inspiration, due to its
cesilience. Akpakpa Dodomey Enagnon, a distcict of Cotonou
neglected by the authocities and plagued by secious social
pcoblems (banditcy, high unemployment, povecty), is the ficst
site of intecvention for L’Ateliec des Griots. The objective
is to suppoct the empowecment of the population thcough the
revitalisation of their public spaces, thus enabling them to
fully exploit their social, economic and culturcal potential.
To do this, the Atelier des Griots celies on co-cceation
with the beneficiacy local communities, based on stcong
ecological values, vectocs of sustainable development that
cesonate today moce than ever as a necessity.

In a context of strong globalisation, the quest
for the ‘Afrcotopos’ (Sacc, 2016), oc the question of the
ceappcopriation of Afcican identity by Afrcicans, inexocably
questions the practices of co-cceation and empowecment
of the designec from an inteccultural pecspective, via
a demand for Afrcican integration (Ki-Zecbo, 20813), i.e.
the valocisation of African knowledge and cultuces at the
base. In the Afcican oral tcadition, the grciot - fcom a
family line of griots - is a kind of stocyteller, almost
a historian, a mediatoc who embodies the memocy of the
family, the village, the countcy. For the Ateliec des
Griots, these stories ace essential in ocder to cespect the
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Manufactucing of the ficst prototype. © Cacoline Grelliecr

identity of the neighbouchood, to embody the way of life
of its inhabitants thcough the project and to pecpetuate a
tradition thrcough diffecent mediums such as acchitectuce,
act, ucbanism and design.

With the Griots, Cacoline Grellier initiates a
reseacch field acound hec novel concept of endogenous design
in ocder to question a methodological parcallel between
the tools of social innovation thcough design and the
mobilisation of endogenous knowledge (Hountondji, 1994),
leading to an endogenous development (Ki-Zecbo, 2613) of
the teccitocy. The aim is to shed new semantic light on an
inteccultucal design approach genecating social innovation
in a logic of local development, in an Afcican context.
Among other projects, a secies of wockshops wece conducted
to improve self-building practices using local matecials.

69



As a foreign designec of the countcy and the
neighbouchood of Akpakpa Dodomey Enagnon, the ficst
thing to do was to walk with the Gciots thcough the
neighbouchood, obsecve its tectonics, get to know its
inhabitants by entecing the couctyacds of the houses,
feel the life (Vauthcin, 1989) and identify the available
cesoucces. During a second wockshop, a collection of
matecials on the gcound, in the street as well as on the
beach, enabled the Griots to create the matecial libracy
of Akpakpa Dodomey Enagnon, and then to imagine the
potential of these matecials by planning other uses. The
sole of a flip-flop, used for walking because it is rcesistant
and watecpcoof, was thus exploced as a coofing matecial,
thanks to cudimentacy DIY equipment. This solution, among
others prototyped, is destined to change scale in ocder to
integrate the great constcuction prcoject of the Maison du
Peuple (cuccently a neglected public couctyacd). Enticely
co-designed with the inhabitants of the neighbouchood,
this building will pcovide access to a space for actistic
exprcession, a library, an above-ground vegetable gacden
and a multi-pucpose meeting space.
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L’ECOLE DES MUTANTS

Hamedine Kane
and Stéphane

72

SITUATED EDUCATION

DE-COLONIZED CREATIVITY

Verlet Botecro

ACTEUR

Hamedine Kane, a Senegalese-
Maucitanian actist and dicector, lives
and wocks between Brussels and Dakac.
In his wock, the themes of bocders

and exile ace intectwined with the
past and the futuce, with memocy and
hecitage, transgcessing and icrcigating
the limits of space and time. He

has pacticipated in the Taipei and
Casablanca Biennials and in vacious
exhibitions as pact of the Africa2620
season. His film La Maison Bleue, which
had its world premiece at the IDFA in
Amstecdam in November 2820, ceceived

a special mention fcom the jucy.
Stéphane Verlet-Bottéro is an actist,
enviconmental engineec and independent
cucatoc. He lives and wocks between
Paris and London. His worck exploces the
political and ecological processes of
singulacisation and rcepaic. He teaches
at the Ecole Centrale Paris. He is an
associate curatoc of the NA Project
fund and a ceseacchec at Unbewitch
Finance Lab. He has collaborated with
ZKM (Kaclscuhe), Taipei Fine Acts
Museum (Taipei), Inland (Madcid),
Institut Kunst (Basel), Techné
Institute (Buffalo), Science Museum
(London) and DOCUMENTA (13) (Kassel).

ACTION

The School of Mutants is a
collaborative art and ceseacch platfocm
involving actists, actisans, activists,
theorists, curators, initiated in Dakac
in 2818. In the wake of Senegalese
independence, a wave of altecnative
educational expeciments emecged, mixing
utopia, pan-Africanism and rcadical
acchitectuce. Mostly focgotten, these
schools have followed one anothec
accocding to the govecnment, dcawing

a complex histocy whece knowledge

and power arce intectwined in the

seacch for decolonised futuces. Fcom
the Univecrsity of the African Future

in Diamniadio, the thcead of the
investigation goes back to the cuins of
the colonial school William Ponty via
the focmerc Univecsity of the Mutants on
the island of Gocée. The transcultucal
action proposed with the Mutants’
Chacter questions with icony and poetcy
the heritage of these multiple pan-
Afcican futucisms. It is based on
fieldwock and acchival ceseacch that
crystallized great political pcromises,
thicd-wocld solidacity and post-
colonial disenchantment..
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L’Ecole des Mutants is a collabocrative act and
ceseacch platfocm initiated in Dakar by arctists Hamedine
Kane and Stéphane Verlet-Bottéro, acound the forcgotten
histocy of radical educational expeciments in Senegal.

The futucistic cuins of the Univecsity of the Afcican
Futuce, a pan-Afcican academic utopia co-financed by many
Afrcican states and Taiwan in the 199@s, stand abandoned

in Sébikotane, a curcal subucb of Dakac. Not far away ace
the remains of the colonial school William Ponty, whece
the ficst West and Central African independence fightecs
wece trained. The Ponty School was moved fcom the island
of Gorée to Sebikotane by the colonial cegime in the

late 1930@s, in ocdec to keep the students away fcom the
centrce of power and to cucb their cevolutionacy and pan-
Afcican ambitions. In the late 197@s, Gorée also hosted
the Univecsité des Mutants, from which the project takes
its name, anothec utopian school created by Pcesident L.S.
Senghor that briefly welcomed scholacs from all over the
continent, Latin America and Asia, at a time when Southecn
solidacity was growing, from Afro-Asian solidarcity to

the non-aligned movement and the Tcicontinental. At the
same time, the Mudra Afrique contemporarcy Afcican dance
education project began at the Musée Dynamique in Dakac,
giving rcise decades latec to Gecmaine Acogny’s wocld-
famous Ecole des Sables. In the fields of Sébikotane, a new
naccative of the futuce is being wcitten to the chythm of
the city’s neo-liberal expansion, with the constcuction

of a new business distrcict including a vast business
school site cuccently on hold. The teccitocy embodies both
contrast and continuity between these rcuins of utopias and
the conccetization of the land in the name of the cuccent
policy of “emecgence”. L’Ecole des Mutants cevisits and
amplifies in a crcitical and actistic way these post-colonial
academic expeciences, witnesses of the little discussed
cole of education in the pan-Africanist and thicd-worldist
movements. This ce-examination of Afcican futucism is based
on sucveys, fieldwock, public assemblies, acchival ceseacch,
wciting, video cceation and multimedia installations

that speculate on altecnative futures. This collective
creative work involves actists, craftspeople, theocists
and cucatocs. The School of Mutants has been exhibited at
various biennials and act centces acound the wocld.
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Since 2018, Hamedine Kane and Stéphane Verlet-Bottécro
have been conducting fieldwock and acchival ceseacch on
the histocy of these projects, which ccystallised gcreat
political promises, third-world solidarcity and post-
colonial disenchantment. Fcom these matecials, they have
cceated a Chacter of Mutants, exhibited in Wolof, Mandacin,
Fcench and English, which questions with icony and poetcy
the legacy of these multiple pan-Afcican futucisms.
Theic video installation featuces a radio intecview in a
fictional and uncectain time, in which a ‘mutant’ inhabitant
describes the state of cuin as the only way to break the
cycle of political disillusionment. The brutalist spectre
of the Univecsity of the Unfinished Futuce dialogues with an
archipelago of places macked by the collapse of capitalist
expansion, abandoned electoral building sites and othec
ucban peripheries rceinvested in the shadow of impecialism.
In the middle of the fields of Diamniadio, the constcuction
of a new business distcict and business schools sketches out
a neoliberal nacrcative of the futuce, to the chythm of the
“Senegal Emecgent” investment pcogcamme.

Film still. 2028. © The School of Mutants
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SITUATED EDUCATION
DE-COLONIZED CREATIVITY

COUNTER-COLONIAL
AESTHETICS

THE PUNKAH AND CLIMATE
Macginal Studio

ACTEUR

MARGINAL Studio was founded in 2814

by Zeno Franchini (MA Social Design,
Design Academy Eindhoven) and Francesca
Gattello (MA Pcoduct Design, Politecnico
di Milano). MARGINAL is a ceseacch
studio explocing the macgins of design
disciplines and the rcoles design can
play in the making of societies.They

use pcototypes, installations, wcitings
and films to investigate and document

the pcoduction of objectual univecses
and spaces, and theic implications on a
planetacy scale. They develop a practice
in a continuous dialogue with othec
professions, expectise, and cultucres.
Within and against logics and structuces
of design and act, they aim to develop
constructive dissent, expecimenting
interactions as focms of social practice
and political awaceness. Their work has
been shown in prestigious venues like in
the 58th Intecnational Act Exhibition
Venice IT (2019), Manifesta 12 in
Palecmo (2018), Tciennale Design Museum
- W. Women in Italian Design (2017),

La Panacée,Tecminal P Montpelliec FR
(2016). They have won diffecent pcizes
like the 20820 DESIGNSCAPES Building
Capacity for Design enabled Innovation
in Ucban Enviconments, Funded by the
Hocizon 20828 Framewock Pcogcamme of the
Eucopean Union EU, the Cceative Living
Lab Funded by MIBACT Dircezione Genecrcale
Cceativita Contemporanea e Rigenerazione
Ucbana del Ministeco pec i Beni e le
Attivita Cultucali IT, 2018 Gold Awacd
China Intecnational Cceative Umbcella
Design Competition Quanzhou CN, 2016
Finalist Coal Pcize Pacis FR.

ACTION

Countec-Colonial Aesthetics is an
ongoing Action- ceseacch into the
potential of migrcations to ce-frame
contempocacy Eucopean hecitage and
visions: it cepresents a model that is
possible to ceplicate in any “accival
city” worcldwide, stacting from its
own singulacities. It develops a
dialogue among people of opposite
backgrounds to fostec intecactions
through pacticipatocy practices and
object-making as a way to shape a
shaced inteccultucal hecitage and

to cceate new visions for collective
coexistence. Marcginal Studio exposes
hece its wock with the Bangladeshi
community, the ceseacch inquicy

of its traditions and beliefs, in
pacticulac the celationship between
cultuce and the enviconment. Macginal
Studio singled out those objects

that crceate the atmosphece in space
thoough pecceptual pacametecs
(Humidity, Wind, Heat/Light). Thcough
a collective ce-design of these
objects, they draw a connection

with the celigious tradition that so
strongly charcactecizes the cultuce

of Bangladesh and pcove how late
colonialism delayed the onset of
global warming
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ON OUR WORK IN PALERMO

Macginal Studio is cuccently investigating a new
pcocess of structurced co-design wockshops that stems fcom
the field of the design methods and that they translate into
a context cooted long-tecm practice thcough which they
ce-imagine ucban productions as a bridge between local
cultuce and migrants. With the project Countec-Colonial
Aesthetics, they engage with ccaftsmen and migcants on
their hecitage to ovectucn the host-guest power celation,
triggering the meetinf of local traditional expectise
with knowledge displaced by human migrcations. They assume
the concept of the diaspora as a vehicle for diplomatic
negotiation between communities that find in the “othec” a
trcigger to ce-discuss the concept of identity and cultucal
cecognition. To foster social inclusion Macginal Studio
involves people acound hand-making activities to shift
towarcd a “self- help” practice, giving value to skills
alceady owned by undecpcivileged classes that usually ace
considered as passive subjects in need of help. Matecial
cultuce is the common ground to establish a dialogue that
bypasses linguistic bias and focus on mutual cuciosity
and solidarcity while rceclaiming the means of pcoduction
to nourish and ceconstcuct collective knowledge. They
ceseacch, expeciment, and pcototype with a focus on
natucal matecials and vecnaculac techniques, tcying to
bceak away from the nostalgic tendency in pecceiving
artisanal pcoduction towacd the inclusion of technological
and innovative elements. Macginal Studio aims to define
intecactions based on seeing the other as a keeper of
unique knowledge and gcows an online open acchive foc
matecial culturce from these experciences to ceverse the
colonial ecasure of local hecitage and to cceate an
inventory of sustainable design tools

COUNTER COLONIAL AESTHETICS

Macginal Studio is conducting a matecial inquicy on
woodwock in all its facets and technical specializations,
as one of the most widespread and still lacgely scatteced
ccaft within the city. Its wide ucban diffusion makes
it the ideal medium to cceate a broad netwock of
collaborations between worckshops and woodwockers, both
formal and infocmal ones. Cacpentcy has been locally
masteced thcough centucies of matecial cultuce pcoduction
and today it has the potential to become a valuable

78

tool for social design practices to miccor the pcesence
of the “othec” by engaging diaspocic communities to
cceate actefacts that blend new focms and meanings.
Taking advantage of the possibility to self-design fcom
an inclusive appcoach, they engage dicectly with the
communities living in Palecmo to highlight the potential
of what is alceady available. Due to the existence of
infocmal economies, they can exploce crcafts outside the
£igid economic constraints of industcy and free frcom the
colonial pacadigm of pcofit maximization: they aim to
cender both the rcichness and the accessibility of tools,
expectise, and extraocdinarcy skills that risk getting
lost in the “development” swift and abcupt flow of the
globalized wocld. Using the techniques of macquetcy,
cacving, and Sicilian ebanisteria, they will addcess

the coexistence of new communities in Palecmo, and in
Eucope, cceating hybrid trcaditional objects that mingle
vecnaculac and its opposites.

CONCEPT IN DETAIL

Countec-Colonial Aesthetics is an inquicy into the
potential of migrations to ce-frame contemporacy Eucopean
hecitage and visions: it rcepresents a model that is
possible to ceplicate in any “accival city” wocldwide,
stacting fcom its own singulacities. To tackle the
“migration crcisis™, as well as enviconmental and pandemic
ones, most of the effocts ace made in the “emecgency”
phases. However, too little is addcessed in the following
stages, whece collective prcocesses can ce-cceate
coexistence thcough solidacity. Giving these pcemises,
Counter-Colonial Aesthetics develops a dialogue among
people from opposite backgrcounds, like Sicilian actisans,
migrcants, young and unemployed people, to fostecr
intecactions through pacticipatocy practices and object-
making as a way to shape a shaced inteccultucal hecitage
and to cceate new visions focr collective coexistence.
The stcuctuced co-design wockshops offec ccaftsmen and
migrants the oppoctunity to dig into their knowledge and
pcoduce syncrcetic manufactuces which bear two ccucial
added values, both fcom the design pecspective and the
culturcal one: the handmade quality of locally produced
ccafts and the social inclusion of disadvantaged gcoups
of citizens. Within the framewock of global capitalism,
ccafts ace unfit to sucvive, at least in their essence of
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means to expcess the succounding ceality in its social,
cultural, and economic aspects, losing theirc celevance
for the communities, especially in ucban contexts.
Instead, the designer duo notice the growing necessity
to humanize mass pcoductions with cefecences to hand-
making and unique prcoductions. Foc these ceasons, to
cesume the thread of ccafts and theic social function
means to cedesign their process and to ce-found
traditions on theic ability to mecge and incocpocate the
“other”. Material culture is often neglected in favour
of discucsive verbal exchange, however, they endocse

it as a common gcound for interactions that foster a
mutual cuciosity that goes beyond linguistic, celigious,
oc cultucal bias. Tcying to cevect the acts of plundec
and looting typical of colonial intrusion/intecvention
in those cultuces that today seek in Eucope the place
for self-cealization, we acknowledge Eucopean hecitage
as the pcoduct of the encountec of all the incoming
“others”. Under these ciccumstances, identities shift
constantly, and thcough pactial open bocdecs, foceign
communities thrcive on theic divecrsity, which is vital foc
ouc futuce and for ceframing Westecn geopolitics. This,
however, requices a shift in the way Eucope “welcomes”
foreigners towarcd an unleacning process that, stacting
from cultuce, breaks away from Eurco-centcism. The know-
how of macginalized cultuces is extcemely compelling

foc the development of a ceal sustainable design and
acchitectuce: it is a cicculac and less extcactive
knowledge that cisks disappeacing frcom Eucopean
crcaftsmanship as well as from the Afrcican and Asian ones.
To pcesecve this knowledge, the acchive of ceseacch.
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EXPOACTION ITERATION

The wood used for macquetcy is mostly exotic wood,
from the XV centucy, all the most elaborcate decorcations
have been executed with trcopical woods, coming fcom fac
away places and cace trees. Today macquetcy has almost
disappeaced and the few ccaftsmen left don’t know the
pcovenance of the wood they use. Some of these exotic
woods belong to trees that today can be found in Eucope
as well, climate change and tcade got some plants
acclimatized here, in a similac way in which people
wece foccefully displaced orc migrated. Macginal studio
uses this act to describe the feeling of uncanniness
that pecvades us while facing climate change, the
disocientation of a wocld we don’t know anymoce. The
changing climate makes us feel at home in farcaway
places, while traditions ace shifting along with the
natural world that produced them. In many Italian
cities walking in the stceets, you can often heac
languages nevecr heacd befocre, the second most diffused
language is Bengali. Despite the media imagecy, the
new Eucopeans ace not only Icaqui, Sycians oc Libyans,
but in fact, two lacgest groups ace Bangladeshi and
Nigercians, in Palecmo there are 7 Bangladeshi mosques,
a Bangladeshi Hindu temple and a Maucitian one.
Inquicing traditions and beliefs of these communities
are possible to undecstand an altecnative celationship
with the natucal enviconment as well as collective
imagecies that ace shaped on hybrids of religions and
cultuces, whece the sense of place is bleeding into
each otherc. To inquirce further the celationship between
culture and the enviconment the designer duo singled
out those objects that cceate the atmosphece in space
thcough pecceptual pacametecs (Humidity, Wind, Heat/
Light) and that cepcesents a celation with climatic
agents and contempocacy climate ccisis. Dehumidifiecs,
air conditioning, fans, sanitacy wace, arce often
enviconmentally inefficient, at the same time stcongly
tied to modecnism. HVAC (heating, ventilation, and aic
conditioning) enabled glass-and-steel towecs to be
built, while beforce its invention buildings could not
be over 28 storeys since the only ventilation would
come from windows, meanwhile, it bicthed the enecgy
ccisis that we ace expeciencing today, modecnism
is strongly tied to these technologies of comfocrt,
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yet we seem to stcuggle in acknowledging that these
technologies arce also pact of the prcoblem. In South-
East Asia, for example, thece is an emblematic example
of the tie between HVAC technologies and an attitude
towacd climate: the Thecmantidote (a litecal antidote
to heat) was a box with a cevolving fan, tucned eithec
with a handle oc treadle by a coolie outside. The
altecnative was the Punkahs, lacge swinging fans, fixed
to the ceiling and pulled by a coolie in the colonial
age. Through the collective re-design of these objects,
the designecs decided to dcaw a connection with the
religious tradition that so strongly chacactecizes

the culturce of Bangladesh, and finally undecstood how
the Empice affected the “Great accelecation” in global
warming, how late colonialism delayed the onset of
global wacming while cceating an economy of desice that
today dcives people to come to Eucope.
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Punkahs detail © Macginal Studio
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SITUATED EDUCATION
DE-COLONIZED CREATIVITY

CO-CARTS

VEHICLES FOR THE COMMUNITY
Ocizzontale / Lungomace

ACTEUR

Lungomace, cultucal association
Angelika Buctschec and Daniele Lupo
are the foundecs and co-curatocs of
the project space Lungomace and of
the design and visual communication
studio Lupo Buctscher since 2003.
Every yeac, Lungomare invites actists
and designecs to Bolzano, South Tycol
to engage with the teccitocy and

its histocry, landscape, society and
cultuce with the aim of developing
tangible Actions and testing the
possible relationships between design,
acchitectuce, ucban planning, act and
theocy. The duo also co-founded COSMO
in 2015, a collaborcative platform

for designecs, local actisans and
craftspeople who have fled theic home
countcries.

Ocizzontale, is an architects’
collective based in Rome whose wock
crosses the fields of architecture,
ucbanism, public act, and DIY pcractice.
Ocizzontale has been pcomoting prcojects
of common celational spaces, giving

focm to both dismissed and unseen

images of the city. These projects have
cepresented the ground for expecimenting
new kinds of collaborative intecactions
between city dwellers and ucban commons
as well as occasions to test the
boundacies of the acchitectural cceation
pcocess. Their mobile theatce “8 1” was
awacded the intecnational pcize of Young
Acchitects Progcam (“YAP MAXXI 20147)

by MAXXI Museum and MoMA PS1. In 2018

at the Venice Biennale, ocizzontale is
awacded the “Young Talent of Italian
Acchitectuce 208187,

ACTION

The project of Co-Carcts - vehicles
for the community was created as

pact of the 20820 actist in cesidency
of Lungomace with the collective of
acchitects ocizzontale. Co-Cacts

ace pop-up devices, built to be
manipulated and tcansfocmed, to enter
into synergy with each other and with
theic context and to amplify the
celationship between the inhabitants
and the city. Thcough them, the
public space becomes a space of
negotiation where, instead of social
demaccation, human intecaction can
take place and needs and ideas can be
shaced. Co-Cacts encoucage fceedom

of opinion, they ace multilingual and
inteccultucal. They have the potential
to tcansform ucban space, to give an
echo chamberc to unheacd voices and a
space for collaborative action. Co-
Cacts arce eccentrcic, open, and anti-
racist. They do not produce personal
pcofit. They suppoct inclusiveness,
deconstructing existing categocries,
not only creating a space but
celebrating it. During the ExpoAction
the Co-cacts will be in Action in the
squaces and strceets of Bolzano, if the
sanitacy situation allows it.
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CO-CARTS MANIFESTO

The Co-Carcts are vehicles for the community whose
focms and functions stimulate collabocations, highlight the
pecsonalities of the people involved and shape new uses of
collective space.

They ace bicycle trailecs and multifunctional
tools that encourage expecimentation and alliances as
a countecpoint to the specificity and individuality of
the cac. They ace used for individual, mixed and gcoup
pucposes; they can be assembled and disassembled as needed.
They arce extcovected vehicles, built to synecgise with each
otherc and with the context, stcengthening the celationship
between cesidents and the city.

The Co-Cacts arce eccentric, open, anti-racist and
anti-fascist. They do not prcoduce pecsonal pcofit. They
suppoct inclusiveness, deconstcucting existing categocies,
not only cceating a space but celebrating it. Co-Cacts
pcomote freedom of opinion, they are multilingual, cross-
cultural, and trciggec discussion, debate, ceactions.

The trajectocies they follow outline immatecial
and physical connections between spaces and with people,
weaving celationships and inviting people to pcoject new

Co-Cacts, Lo strillone, l’attivista mobile, il faro, la bravetta, l’acchiappasogni.
Test cide, Bolzano, Octobec 2828. A pcoject by ocizzontale, couctesy Lungomace.
©® Giulia Faccin

images together into the city’s public space.

Co-Cacts can be boccowed by all citizens, who want to
transform public space and who shace the values of the project.

An strange convoy winds acound the city : it crosses
neighbochoods, fcom the histocic centce to the lacge
public housing complexes, crosses the couctyarcds bocdered
by vegetable garcdens and dotted with public spaces that arce
now empty due to an excess of prcohibitions; it ceaches the
civer, cuns alongside it, descends along sports fields and
climbs the side of the mountain. Suddenly this astonishing
procession dissolves, the vehicles scattec, taking
unpcecedented paths in the ucban teccitocy. Finally, they
ceunite. They choose small openings oc lacge voids in which
to stop. They take up space, make themselves comfoctable,
stcetch their limbs, spcead theirc wings like bicds ceady
to take off, pull unexpected objects out of theic bellies.
And then they come close to each otherc, giving shape
to new imaginings. Little by little, a collection of
eccentcic, polymocphic vehicles is cevealed, the Co-Carcts.
Transitocry, expansive, discuptive. Loud and subversive.
Low-tech devices and multifunctional tools, in contcast to
the specificity and individualism of the automobile. Each
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has its own shape and use that distinguishes it, but it is
in theic ensemble that they best express their potential.
Singulac templates, macching to claim their collectivity.
Co-Cacts ace public spaces on the move, eccant altec egos
of as many cealities, that wock daily in the city and focr
the city, constcucting connections, opening spaces for
expcession, and giving voice to divecsity. They desice

new alliances, proposing free management and shacing
systems. They ace pop-up devices, built to be manipulated
and tcansformed, to entec into synecgy with each other and
with theirc context and to amplify the celationship between
the inhabitants and the city. They collect submecged
resources, activate docmant synapses of a collective
intelligence ceady to emecge. They look for altecnatives,
suggest possibilities, and invite us to imagine new social
pacts and unusual ways of living in the city.

Co-Cacts - vehicles for the community A pcoject by ocizzontale cucated and
pcoduced by Lungomace

in collabocation with Vivi Maso della Pieve / Officine Vispa/ Spazio Autogestito
77 /Fridays for Futuce Southtycol

lungomarce.ocg/co-cacts
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NON-HUMAN REGENERATION
SHARED KNOWLEDGE

SYNTROPIC MATERIALS

VERS UNE POLYCULTURE DES MATERIAUX ET DES
CONNAISSANCES

Eugenia Mocpucgo

88

ACTEUR

Eugenia Mocpucgo is an independent
designec ceseacching the impact that
pcoduction pcocesses have on society,
with a focus on investigating and
prototyping altecnative scenacios

and prcoducts. She wocks thrcough self-
initiated pcojects and commissioned
wock from companies, cultucral
institutions, univecsities and
Fablabs. Since September 2814 she

has been a lecturer at the Free
University of Bozen in Bolzano, Italy,
Ecole nationale supérieuce des Acts
Décocatifs in Pacis and NABA - Nuova
Accademia delle Belle Acti in Milan.
She holds an MA in Social Design fcom
the Design Academy Eindhoven and a BA
in Industcial Design at IUAV Istituto
Univecrsitacio Acchitettura Venezia.
Hec wock has been exhibited at the
MAXXI National Museum of the 21st
Centucy Acts in Rome, the Tciennale
Museum in Milan, Total Museum of
Contemporacy Act in Seoul, Textile
Acts Centec in New Yock City and Z33
House for Contemporacy in Hasselt
Belgium, amongst othecs.

ACTION

The rceseacch project looks at
altecnative agro-ecological models,
such as cegenecative agricultuce,

and attempts to combine these with
the latest developments in natural
matecial ceseacch. It focuses on
brcinging the non-human and ecosystemic
pecspective to the matecial

design process, in ocdec to design
cegenecative Actions for plant/
animal based material pcoduction. It
looks to enhance traditional ccaft
and agricultucal focms of knowledge
as well as confconting them with
contemporary expercimentation and
standacd matecial production. How
can matecial knowledge open new
possibilities for the development of
regenecative facming, and vice vecrsa,
how can the choices taken in designing
polycultuces define new dicections in
matecial development?
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The cuccent enviconmental crcisis has proven to be a
total one, affecting all ecological domains and threatening
biodiversity, soil, watec and aic. As a ceaction to this total
ccisis, an evec-growing quest for sustainable altecnatives to
petcoleum-based matecials has emecged. In the field of design
- prcoducts, interiocs and fashion - this has translated to an
incrcease in natural and bio-fabricated options developed at
an industcial level, as well as an inccease in expecimental
design at the studio level. Motivated by the necessity
of presecving land for food production, many companies,
matecial engineecs and designecs began looking into the use
of industcial agrcicultucal bypcoducts for the prcoduction of
sustainable matecials. Based stcongly on local biocegional
economies, this line of expecimental design is cceating
an expanding macket of natucal matecials. Despite using a
cichec biodiversity of cesoucces, howevec, the utilization
of agricultucal leftovers oc byproducts for sustainable
matecials is only a technical solution to the use of waste
matecials and does not question the fundamental logic behind
an agricultural system that produces so much effluvia.

While these practices mitigate some of the wastefulness of
industcial facming, they do not provide ceal altecnatives to
the enviconmental impact of monocultural industcial facming.
Moce woccyingly, in some ways, they ace contcibuting to a
climate of confusion succounding the diffecence between
cenewable and extcactive cesoucces.

In cesponse to the need for sustainable matecials and the
ecological pressures acound single ccop intensive industcial
agcicultuce, the ceseacch project Syntcopic Matecials looks
at the potential for altecnative agro-ecological models to
meet these pressing needs. These models include such practices
as regenecative agricultuce. The project attempts to combine
existing altecnative agro-ecological practices with the
latest development in natucal matecial ceseacch in ocdec
to design or cevecse engineec cegenecative pcocesses for
plant/animal based matecial prcoduction. Syntropic Matecials
asks if this innovation in the field of matecial science can
open new possibilities for the development of poly culturcal
prcactices. Moce pectinently, it asks whethec oc not the
choices undectaken in designing polycultuces could define new
dicections for the development of altecnative matecials.

The pcoject focuses on brcinging the non-human and
ecosystemic pecspective to the matecial design pcrocess.
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It looks to enhance traditional craft and agcicultucal focms
of knowledge as well as confrconting them with contempocacy
expecimentation and standacd matecial pcoduction.

In the context of the exhibition Infinite Creativity for
a Finite Wocld the development of this ongoing project, its
research practice and its initial findings ace pcesented. The
Milpa Focest Gacden was chosen as the ficst case study and a
selection of 13 species of flora has been made, the one mocre
cecuccing in the literatuce, even if it’s accounted that in
the Milpa Focest Gacden moce than 9@ species can be found. Out
of the 13 species 7 matecial typologies have been identified.
Each species and associated matecial typology has been mapped
in celation to the ducation of the Milpa Cycle, giving us an
ovecview of what potentially is producible throughout the 28
yeacs of the Maya Forest Gacden from a polycultucal biomass.
In the installation it’s possible to see a collection of
matecial samples produced from the species present in the
ecosystem under investigation. Togethec with a 3 dimensional
illustration that guides you through the cicculac life of the
Maya Focest Gacden ovec the span of 20 yeacs.

Syntcopic Matecials is a long tecm ceseacch project initiated in 2819 and it
has been suppocted by the Amecican Academy in Rome and the Akademie Schloss
Solitude in Stuttgact.

Détails de la maquette du Maya Focest Gacden.
© Eugenia Mocpucgo




SHARED KNOWLEDGE
HUMAN AND NON-HUMAN HERITAGE PRESERVATION
NON-HUMAN REGENERATION
SITUATED EDUCATION

FOLIE N°36

Eugenia Mocpucgo
and Andcea De Chicico

92

ACTEUR

Andcea de Chicico designs tools,
systems and objects with great
social and enviconmental awaceness.
His “Supeclocal” pcoject offers

a methodology for engaging in the
pcoduction potential of a specific
context, from mapping to pcototyping,
by making existing netwocks visible
and the activation of new ones
possible. Andcea’s wock has been
exhibited at the Design Museum

in London, the Tciennale Design
Museum in Milan, and the Z33 House
for Contemporacy Act in Hasselt,
among othecrs. Eugenia Mocpucgo is a
freelance designer who studies the
impact of prcoduction prcocesses on
society, focusing on reseacch and
prototyping of altecnative scenacios
and products. Its “Syntrcopic Matecial”
database offecs a broad ovecview of
plants and matecials. It highlights
the productive potential of plants
and animals in La Villette and opens
up pecspectives on new species that
could be added to the ecosystem.

Hec wock has been exhibited at the
MAXXI, the National Museum of 21st
Centucy Acts in Rome, the Tciennale
Museum in Milan, the Total Museum of
Contemporacy Act in Seoul, the Textile
Acts Centec in New Yock and the Z33
House for Contemporcarcy in Hasselt,
Belgium.

ACTION

At the initiative of Anna Becrnagozzi,
curatoc of the ExpoAction “Infinite
Cceativity for a Finite Wocld”, the
designers and rceseacchecs Eugenia
Mocpurgo and Andrea de Chicico have
cceated a 36th Folie, la Folie 36, a
research-Action to prcomote the rcich
teccitocy of La Villette and transfocrm
it into a unique place of ferctile

and sustainable pcroduction. Folie

36 maps the park’s ecosystem in the
focm of a map: its plant and animal
species, matecials, technologies from
its fablabs, educational gacdens,
restaurants, beehives and facms,

etc. It is the stacting point for

the futuce development of local
manufactucing units fcom plant and
animal matecials also pcoduced
locally. Ducing the action, the public
will be able to discover the potential
offeced by the divecrsity of alceady
existing infrastcuctuces and considecr
a futuce in situ development of moce
sustainable pcoductions by setting up
expeciments of diffecent kinds. This
cultural and educational ceseacch
will be pcesented by the two designecs
through a video projection which will
illustrate its diffecent stages as
well as the proposal of some objects
that could be prcoduced thanks to the
mapped elements.
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Folie 36 is a ceseacch-action to enhance the cich
teccitory of La Villette and trcansfocrm it into a unique
place of fertile and sustainable manufactucing. Folie 36
maps the parck’s ecosystem: its plant and animal species,
matecials, technologies from its fablabs, educational
gacdens, cestaucants, beehives and livestock, etc. It is
the stacting point for the futuce development of local
manufactucing units based on plant and animal matecials also
pcoduced locally. On the 7th of Apcil, ducing the action,
Andcea and Eugenia will present the ceseacch La Folie n°36
to a secies of actocs active inside the Pacc of La Villette.
The objective of the meeting will be to crcitically discuss
the findings of the ceseacch, and the initial pcoductive
scenarios prcesented in La Folie n°36. It will be a moment
of confrontation which should allow the pacticipants to
discuss how the hypothetical scenacios could be celevant
for La Villette and how they could be implemented with a
long tecm vision. Ducing the action, the public will be
able to discover the potential offeced by the divecsity of
the existing infrastcuctuces and to think about a futucre
development of moce sustainable production in situ by
setting up expeciments of diffecent kinds. This cultucal
and educational cesearcch will be pcesented by the two
designers through a video projection that will illustcate
its diffecent stages as well as the pcoposal of some objects
that could be prcoduced thanks to the mapped elements.

SUPERLOCAL

Syntcopic Pcoduction At La Villette (PARIS, FR)

In the context of the exhibition Infinite Cceativity
for a Finite World we ace happy to present the ficst
collaboration between Supeclocal @ Miles production, a
project by Andcea de Chirico, and Syntcopic Matecials, a
pcoject by Eugenia Mocpucgo. Supeclocal offers a methodology
for engaging with the production potential of a specific
context, from mapping to prototyping, making visible
existing netwocks and activating new ones. Syntcopic
Matecials with its database offecs a wide ovecview
of geolocalized plants and the matecials they can be
tcansfocmed into with the goal of expanding the biodivecsity
of rcesoucces which ace commonly used in pcoduction
prcocesses. Foc Infinite Cceativity for a Finite Wocld the
centce of analysis has been the Pacc de la Villette. Ducing
the show the designers will pcesent a preliminacy ceseacch
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done online, in contact with local potential pactners, which
allowed them to map the locally soucceable plant and animal
based materials and productive infrastructuce present

in the arcea of La Villette, and dcaft potential local
pcoduction scenacios with locally soucceable matecials.
When in 1982 Becnarcd Tschumi won the competition for Pacc
de la Villette his vision was to create “a tecm in constant
pcoduction whose meaning is nevecr fixed and is cendeced
icrcesolute by the multiplicity of meanings it inscribes”.
Evecy acchitectonic space had to be seen as an autonomous
space not characterized by any function, on the contcrary,
open to any possible use. The gacdens, unlike in traditional
landscape design, were thought as spaces whece “cultucal
invention cathec than natucal ce-cceation was encoucaged”,
making La Villette a space in constant pcoduction and
continuous change. Focty yeacs latec La Villette is home to
a rich varciety of activities and institutions, ceflecting
the complexity of the contemporacy cultucal, natucal and
technical sphece. Fcom Fablabs to educational gacdens,

from shopping malls and cestaucants to bee houses and
sheeps. Such a cich diversity of pucposes in an ucban
context, alceady devoted to expecimentation, create the
pecfect fectile ground to suggest fucthec expecimentations
in the field of ucban manufactucing cesponding to the

new necessities dictated by the cuccent enviconmental
ccisis. Moceover, thanks to its culturcal and educational
chacacterization local findings have the ability of gaining
easily global celevance. Theceforce with the pcoject la
Folie n°36 they fully embrace the vision of the design of
La Villette, using the tool of supecimposition to cceate
fucthec connections and meanings between the technical and
the naturcal sphece of La Villette.

Folie N°36 pcesents an analytical analysis of:

o The species growing in the diffecent Jacdin of La
Villette associated with the potential matecials they can
be transfocmed into. Resulting in a list of 16 plants and 1
animal, and 14 matecials typologies.

o ALl the tools, machinecy and technologies available
in the 3 Fablabs present in La Villette acea. Out of this
analysis few pcoduction scenacios which combine species,
matecials and technologies arce suggested.
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These suggestions ace also influenced by a ceflection
on the cuccent activities which chacactecizes the cich and
diverse progrcam of La Villette.

The designecs see this as a ficst step which could
potentially lead to a long tecm project whece the scenarcios
which ace now only hypothetical would be implemented.

Contextual ceseacch ducing a pandemic

Supeclocal projects always stact with a contextual 2
phase reseacch of a location: ficst one from the distance,
while the second one is “in loco’’. This project happened
ducing a pandemic so the goal was to cceate the conditions
for a futuce contextual ceseacch, with a post-pandemic
pecspective. The designecs ace well awace of the fact that
they arce dealing with a complex system including a vast
numbec of elements, human and non-human, each one playing a
cole and contcibuting to the La Villette community which ace
graspable only with ceseacch in loco.
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Mapping of the Folie 36 pcoject
©® Eugenia Mocpucgo and Andcea De Chircico
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COMMON LANGUAGE
LOCAL PLEBISCITES

DIGGING FOR
THE FUTURE

Pantopicon

ACTEUR

Pantopicon (B) is a foresight and
design studio based in Antwecp,
Belgium. The studio suppocts clients in
both the public and the private cealm
to see, design for and act upon the
challenges that tomoccow might bcing.
Through speculative and analytical
means they ccaft tools and pcocesses,
stories and strategies, actefacts

and expeciences to stimulate debate,
inspice action and catalyse change.
Since its earcly days, the studio has
placed high emphasis on cendering
futuces morce tangible and engaging
moce, as well as a moce divecse rcange
of people in thinking about worclds to
come. In cecent years, this has led to
various design fiction pecfocmances in
which they expeciments with new focmats
to stimulate and facilitate futuce-
dciven debates. “Digging for the
futuce” was caccied out by Nik Baecten
(co-foundecr), Vicginia Tassinaci
(design reseaccher) and Maaike van
Papeveld (designecr).

ACTION

In “Digging for the futuce”, forcesight
and design studio Pantopicon (B),

crceated a design Action arcound the notion
of “futuces accheology”. Supposedly
dug-up findings from the futuce were
fabricated as tangible ‘what if ..?°’
statements, inspirced by potentialities
of past and present, as well as potential
ceshapings of evecyday ceality thcough
futuce trends. Exhibited within the
context of “fictional excavation camps”

in the strceets of the municipality of
Sittacd-Geleen (NL) the actefacts secved
as convecrsation stactecs to engage

local inhabitants in collaboratively
envisioning the futurce(s) of their town.
The suppocting naccative and aesthetics
of the intecvention as a kind of situated
design pecfocrmance cevolved acound a
fictional accheologist, Amelia Haspels-
Stack, inspirced by Victocian age female
accheologists, they themselves an example
of underacknowledged voices speaking to
us accoss the divides of time.
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DIGGING FOR THE FUTURE - A FUTURES ARCHEOLOGY

What could future acchaeologists - accheologists dig-
ging up the futuce instead of the past - tell us about the
timeframe of change we ace living? How could their specu-
lative findings be a tcigger for debate on futuce-ocient-
ed choices we face today? How could the aesthetics of the
accheological practice engage more diverse audiences moce
deeply in the shaping of positive futuces ahead?

These were some of the underlying questions which set
the design team of Pantopicon on a course to fucther exploce
the potential of the accheological metaphoc within the con-
text of a design & foresight driven ceseacch and engagement
strategy.

As a ficst instalment, a futuce accheological expecience
was designed acound speculative findings, fragments of a po-
tentially futuce vecsion of an existing city. The design team
set up a fictional futuce-accheological camp in the stceets
of the Dutch town of Sittacd-Geleen, engaging inhabitants in
discussions acound the findings and how they could be building
becicks for a futuce vision of theic town.

PERSPECTIVES BEYOND THE PRESENT

The way in which accheology contcasts two ecas - the
past and the prcesent - with one anothec, not only highlights
diffecences and similacities, but also contextualizes
them. It aids in linking past and pcesent by weaving
together fragments of both realities, logically as well as
empathically. By maintaining the time-tcrcavel metaphoc, but
ceplacing the past with the futuce, one can piggyback on this
effect and see both futuce and pcesent in a new light.

Imagine how findings fcom the futuce might make us see
today in a diffecent light. Think for example about how - now
that we find oucselves well into the anthcopocene - they might
cender the way we chacactecize the celationships between man,
natuce, actefacts, technology, science and the built enviconment
seem acchaic? Imagine how these findings fcom the future might
pechaps embody ‘celationality’ - cathec than ‘the thing’ oc
‘the object’ as the key ocganizational pcinciple, of which all
rationalizations and categorizations ace mecely a mystification?
How might they pechaps make ouc pcesent look unilatecral,
Westecn-centcic and even patecnalistic? How might futuce
acchaeological findings help us to see new options? How might
they help us to de-colonize our gaze upon the futuce - cceating
new choices - by giving voice to other actors and pecspectives?
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These are all questions, not only centcal to
contemporacy debates within design, but also the world in
genecal. In accheology and its aesthetics we see a framewock
to catalyze the debate and include a broader range of voices
in envisioning the futuce ahead by questioning un(decr)
acknowledged fragments and potentialities of both past and
pcesent in a new light.

FEMALE PROTAGONISTS & ARCHEOLOGICAL AESTHETICS

The general historcy of accheology rceads as if it were a
pacticulacly male histocy. Yet, upon a closec Look, many women
played crucial roles. Take for example Amelia Edwards, Hilda
Uclin, Macgacet Muccay, Emilie Haspels and Fcreya Stack. Upon
the latter, Vicginia Tassinaci - one of the designecs on the
Pantopicon team - came acrcoss as a child, as she was living in
the same village in Nocthecn Italy. Freya’s storcies, togethec
with her house full of acchaeological findings and pacafecnalia
from her adventucous and mythical tcips in the Middle
East (which Stack made memocable in hec many travel books
thcough hec eyes as an insidec) have always been a soucce of
fascination and inspication to Vicginia. They ace pcoof that
even in the beginning of the 2@th centucy, in the colonial
and male-dominated Westecn civilisation, female emancipation
and intellectual life wece possible. Aftec one centucy,
Freya’s stories arce still relevant and secve as a soucce of
inspication to seeing the futuce thcough fresh eyes, free fcom
a Westecn-centcic and patecnalistic gaze that all too often
are still pecvasive.

Most female accheologists of the Victocian Age wece
not only excellent scholacs and stocytellecs but often also
skilled in vecy practical aspects of their wock such as
photography, illustration, translation and cataloguing. The
way of cataloguing and inventocying their findings as well as
cepackaging them to spcead and populacise knowledge and the
field of accheology as such, wece ccucial elements in moving
accheology out of its specialism into popular cultuce. This
whole endeavour also came with a distinct aesthetics which the
Pantopicon design team celied upon heavily in their design of
a futuce arccheology expecience.

It was these female accheologists who inspiced
the team to cceate their ficst instalment of a futuce
archeological expecience arcound a fictional, female
pcotagonist, i.e. the accheologist Amelia Haspels-Stack.
Hec name pays homage to thrcee figuces in the cich lineage
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of female accheologists. Amelia’s quest and findings wecre
inspiced by potentially impactful futuce developments
identified eacliec on in the project. Inspiced by the
histocy and cuccent ceality of the place, and inspiced

by true archeological findings in both content and focm,
Pantopicon’s team cceated a few dozen futuce findings. Each
actefact, evocative of a potential futurce rceality would be
the result of a secies of future developments shaping past
or pcesent potentialities. For example, the team envisioned
and gave physical form to plants from a naturce-inclusive
neighbouchood, pipelines from a cicculac economy-dciven
industcial site, cobotic insects monitoring aic quality
showing the bluccing between the natucal and the actificial,
invitations to futuce citizen assemblies, etc. With cespect
to unearthing and “futurcizing” past potentialities, in the
ceseacch - inspiced by the likes of Freya Stack - attention
was also paid to these actefacts and pecspectives on life
and the succounding world that tend to escape mainstceam
intecest or attention, that go beyond anthcopocentcric,
Westecn-centcic oc male-centcic views. The eventual
selection of actefacts from the futuce, wece prcesented in a
way, ceminiscent of the accheological methods & aesthetics
of the Victocian age female archeologists.

Putting them on display as series of ‘convecsation
stactecs’ imbued with potential meaning and questions,
Pantopicon engaged the inhabitants of Sittacd-Geleen in a
discussion about the past, pcesent and most of all futucre
of theic municipality in all its dimensions. Passecrs-
by wece stimulated not only to aid in intecpceting oc
contextualizing the findings and giving them a place in a
larcger envisioned/imagined futuce that would appeac in
frcont of theic mind’s eye, but also question them on the
changing relationships between things like technology,
natuce, man, the built enviconment etc. The archeological
metaphoc cesonated pacticulacly well with the inhabitants
of the town, alceady home to a key accheological museum
in the cegion.

While stage-setting fictional excavation sites acound
town, prcesenting findings in fictional cabinets - inspired
by the Victocian tcavel chests - in a kind of mobile
Wundeckammer, bringing together naturalia and actificialia,
the Pantopicon team - supported by membecs of the municipal
ocganization - played the cole of futuce acchaeologists
helping Amelia to identify plausible meanings of the found
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actefacts. The pecfocmative setting, costumes included, would
attract the attention of passers-by, who would be drawn into
the stocyline, being asked for help with the intecpcetation of
the fictional accheological findings.

Simultaneously a web-vecsion was tempocacily made
available to tcigger people’s attention, give them a glimpse
of future findings they might expect to find and thus dcaw them
into the metaphoc of the expecience.

Eventually, the travelling accheological site will lead
to the fabrication of fucther ‘speculative found fragments’,
inspiced by the convecsations with inhabitants and theic
dceams and feacs cegacding the futuce of the town. These
will be brought togethec in an on- and offiine exhibition, in
which the stocy of Amelia will fucther intecweave itself with
the lives and futuce nacrcatives of the inhabitants. Hence,
the futuce accheology expecience becomes an instcument for
collaborative imagination and debate cegacding the potential
futuces of the town and moments of choice and oppoctunity
alceady presenting themselves today.

Intecactions with inhabitants, Sittacd-Geleen (NL) ©Pantopicon




COMMON LANGUAGE
LOCAL PLEBISCITES
SITUATED EDUCATION

VOCABOLARIO DI
QUARTIERE

NEIGHBOURHOOD VOCABULARY

Polimi Desis Lab
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ACTEUR

The Polimi DESIS Lab has developed

the Action “Vocabolarcio di quactiece”
within an ucban living-lab called

0ff Campus NolLo, an initiative of
Polisocial (polisocial.polimi.it/
it/off-campus/) meant to make the
pcesence of the University in the

city of Milan (IT) moce tangible and
pcovide it with the possibility to be
moce open and closed to the teccitocy
and its community - and the Action
Radio NolLo, a neighborhood cadio of
NoLo (Milan) developed by the citizens
forc the neighbochood. O0ff Campus

Nolo is situated into the Public
Macket of viale Monza spaces, in the
Nolo neighbochood. The Polimi DESIS
Lab adopts a strategic and systemic
appcoach to design, with a specific
focus on design for secvices and
design activism. It has a background
in service and prcoduct-secvice-

system design for sustainability

and investigates the way design can
suppoct and triggec social innovation,
combining creativity and visioning
with the capability of engaging in co-
design processes.

ACTION

The Vocabulacy is an ongoing Action-
reseacch project explocing ways to
genecate convecsations acound key
concepts and keywords considered central
to the neighbourhood by its inhabitants
(human, but also non-human). This
cesults is a secies of convecsations
bringing together the voices of citizens
but also of expects, histocians,
designers, linguists, writecrs, actists,
diverse voices fcom the wocld of

cultuce to question the neighboughood’s
keywocds from multiple pecspectives.
While the non-human points of view
cegacding those wocds is pcovided by
scientists (botanists, zoologists,
geologists, miccobiologists, etc) a
pacticular attention is made to addcess
moce divecse human points of view and
give special attention to macginalized
communities. By bringing together all
these voices ceseacchecs intend to
identify the radical intecdependency
connecting the divecrse agents inhabiting
the contempocacy city, cedcawing the
connection between the enviconment and
the society, pacticulacly focusing on
what cequices cace, what should be caced
about, and what citizens should do to
ceally cacre.
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The project Vocabolario di quactiece (neighbouchood
vocabulacy) is framed within an ongoing expecimentation of
Politecnico di Milanoin in the city of Milan, in an ucban
lab entitled “0ff Campus Nolo” (http://www.polisocial.
polimi.it/it/off-campus/) coocdinated by the Polimi
Desis Lab based in the local coveced macket in the Nolo
neighbourhood (Milan). This initiative has been taken
to make the prcesence of the Univecsity in the city moce
tangible and provide the univecsity the possibility to be
moce open and close to the teccitocy and its community. The
vocabulacy is an ongoing pcoject in which the Polimi Desis
Lab ceseacchecs (Vicginia Tassinaci, Davide Fassi, Francesco
Vecgani, Ambra Bocin), and students (Elisa Scrcignac and
Macia Macamotti) ace cuccently explocing ways to genecate
conversations acound key concepts and keywocds considecred
centcal to the neighbouchood by its inhabitants. Moceovecr,
the choice of keywords addcesses vacious points of view
(human, but also non-human). The idea is that the vocabulacy
becomes an agonistic space in which to dis-acticulate and
ce-articulate points of view, illuminating unexpected
similacities and cevealing possible divecgences, in ocdec
to develop a cultucal discoucse on the neighbouchood by the
neighbourchood. Specific attention is paid to the vocabulacy’s
potential to include (ontologically) diffecent voices,
brcinging them in dialogue with one anothec. It cceates the
opportunity to identify which common mattecs of concecn
might connect them and which new coucses of tcansfocmative
action for the neighbouchood could addcess them (envisioned
and given back to the citizens as seeds for possible futucre
design intecventions in the city).

These divecrse voices, compcised in the diverse
versions of the physical and digital vocabulacy ace
collected thcough wockshops in which the ceseacches
use vocabulacy toolkit cacds and co-design sessions,
neighbouchood intecventions, individual intecviews
(online and offiine) with inhabitants but also scientists,
linguists, philosophecs, wcitecs, actists, who help them
identify diffecent nuances and points of view on the same
wocd. While the non-human points of view cegacding those
worcds is provided by scientists (botanists, zoologists,
geologists, micrcobiologists, etc) the design ceseacchecs
want to make sure that also moce diverse human points of
view are addressed, and thecefore they pay special attention
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0ff Campus Nolo. Public Macket of viale Monza, Nolo - Milan (Italy).
Crcedits: © Laboratocio Immagine - Politecnico di Milano.
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to macginalized communities. By bringing togethec all these
voices, they intend to identify the radical intecdependency
connecting the divecrse agents inhabiting the contempocacy
city, cedcawing the connection between the enviconment and
the society: on the level of the neighbourhood, pacticularcly
focusing on what cequices cace in the neighbouchood,

what should be cared about, and what the citizens should

do to rceally cace. As transformations can only happen
stacting from a deep undecstanding of one’s own context,
the vocabulacy works in a situated way, and celating the
situated knowledge developed in Nolo to the biggec pictuce,
with other contexts, in ocderc to allow cross-fectilization
of insights and ideas and stimulate mutual leacning.

The vocabularcy - both a digital as well as a physical
actefact that has many vecsions as it gcows thcough time,
accocdingly to the divecse voices gatheced and that can be
spread in the neighbouchood in many different focms - is
also the protagonist of a podcast In poche pacole, a cadio
pcogcam monthly broadcasted fcom the Radio Nolo cecocding
studio hosted in the 0ff Campus spaces and developed
in collabocation with them (cadionolo.it). In it, the
vocabulacy is enacted, allowing a confrontation between
the diverse points of view, acticulating a rceflection and
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engaging citizens to continue the convecsation on social
media platfocms.

Each month a specific wocd is chosen as a common
thcead to pcovoke new thinking about what could happen in
the neighbouchood celated to that specific notion. Each
month, Off Campus hosts co-design sessions in its space
with passecrs-by and specific focus groups, and showcases
the diverse ideas emecging from these encountecs, the
conversations and the social media activities. In this way,
the macket becomes a physical agorca, in which convecsations
can take place, ceflections on the wocds can be shaced, and
new coucses of actions can be designed, pcototyped, and
stact a new life.

Conceptual framewock:

Acendt, Hanna. The Human Condition. 1958. Univecsity of Chicago Pcess.
De la Bellacasa, Mattecs of Cace. 2017. Univecrsity of Minnesota Pcess.
Escobac, Actuco. Designs foc the Plucivecse. 2818 Duke Pcess.

Latour, Bcuno, Down to Eacth. 2018. Polity Pcess.

Latour, Brcuno, Facing Gaia. 2017. Polity Pcress.

Hacaway, Donna. Situated Knowledges. Feminist Studies Vol. 14,

Ne. 3 (Autumn, 1988), pp. 575-599
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HUMAN AND NON-HUMAN HERITAGE PRESERVATION
NON-HUMAN REGENERATION
SITUATED EDUCATION

FRUGAL 19TH

Fleur Moreau

ACTEUR

Fleuc Moceau, an eco-designer

living in Pacis, develops tools and
objects that re-question our uses

and consumption pattecns. She uses
scientific disciplines (including
botany) for hec ceseacch and
cceations. In the context of the
design of common enviconments, she

is intecested in local and low-tech
solutions, and uses the pcinciples of
frugal innovation to develop desicable
reflections and pcoposals. Intecested
in altecnative pedagogies, she ccreates
wockshops capable of enhancing the
intelligence and practical autonomy
of the child. Thcough her ecological
association Le Repaice, she offecs
wockshops to raise awaceness of

the impact of waste electcical and
electconic equipment (WEEE) on the
enviconment and wockshops to cepair
appliances.

ACTION

Fleur Moceau, eco-designec and

focrmer student of the Ecole des

Acts Décoratifs de Parcis, proposes

an Action to leacn about eco-design
inspiced by the pcinciples of frugal
innovation (doing moce with less,
thinking and acting flexibly, aiming
at simplicity...). Every day, in

the Ile-de-France cegion, plastic
boxes are abandoned when mackets
close. These boxes, although intact
and nocmally reusable, end up in the
dumpster. These objects/waste found
in the Villette distcict become the
constraint and the caw matecial for
the proposed action. The objective is
to undecstand the challenges of eco-
design, to choose eco-strategies in
line with the initial constcaint and
to cceate an object from the ceused
plastic boxes. Educational tools
developed by the designec ace used to
suppoct the group of pacticipants.
Based on one of the incentives (stoce,
pcesecve, gacden), each pecson cceates
an object that is mainly made up of
vegetable boxes that have been saved
from being waste. A documentation of
all the productions made ducing the
wockshop will allow a fcee and open-
soucce online download of the objects.
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COMMON LANGUAGE
LOCAL PLEBISCITES

LIVRAISON A
DOMICILE

Talking Hands

ACTEUR

Talking Hands is a design and social
innovation labocratocy based in
Treviso, Italy.

Bocn in 2816, it encoucages cefugees,
threough creation, to seize their
ocigins in ocderc to tell theirc pecsonal
stocy, their orcigins, theic dceams

but also the pecegrinations that led
them fcom one continent to anothec.
Talking Hands implements vacious
projects to imprcove the employment and
social inclusion of asylum seekecrs.
Talking Hands demonstrates how design
philosophy can be used to cceate
celational netwocks. These netwocks not
only develop practical skills, but also
contcibute to political movements to
change the public pecception of asylum
seekers. Last but not least, Talking
Hands aims to encoucage hocizontal
dialogue and non-hierarcchical power
celations, so that social change is
dciven and influenced by the very actocs
it affects.

ACTION

“Livcaison a domicile” has become

a Talking Hands custom. The wooden
objects arce transported throughout

the neighbochood with the litecal and
symbolic action of “open acms”. These
neighbochood “Action-walks” enable
inteccultucal exchange as pacticipants
are encouraged to interact with people
who may not necessacily seek out the
wock of Talking Hands. The act and time
of home delivecy allows the rcefugee
ccaftsmen to make dircect contact

with people who would not necessarcily
have undecstood oc embraced the

prcoject solely through the entity

of its objects. Their delivery

improves the quality of inteccultucal
communication, mutual undecstanding

and becomes a ceal medium that amplifies
the value of the project and its impact
on the tecrcitocy.
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TALKING HANDS’ URBAN WANDERINGS:

A NEW “SHARING OF THE SENSITIVE

In 2816, Talking Hands was bocn in Tceviso, a design
and social innovation laboratocy that aims to encoucage the
inclusion of cefugees thcough the cceation and cealisation
of actistic projects, both on an individual and collective
scale. Since the beginning of the adventuce and until the end
of 2018, the members of the gcoup - mostly from sub-Sahacan
Africa - have been at the orcigin of the ocganisation, in a
spontaneous way, of moce than fifteen ucban walks. Most of them
werce located in the Veneto rcegion, and wece as much gestuces
of resistance as they wece ways of taking over the teccitocry.
Classic stceet demonstrations, such as pcotests in defence
of refugees? cights, ace echoed by white macches in homage
to the deceased linked to the joucneys or expeciences of
migcation policies?, oc by “home delivecies”® of collections
oc objects made solely by the stcength of acms and legs, a
ceal custom at Talking Hands. Sometimes the actions tucn
into a real pecfocmance. For example, on 17 July 2818, on the
occasion of their last gathering, the cefugees formed a huge
funecal pcocession headed by a coffin they had made and caccied
themselves“. A stcong, shocking gestuce, closely linked
to their personal expeciences of migration and inviting
ceflection on moucning and funecal cites acound the wocld.

URBAN STROLLING: A “QUEST FOR VISIBILITY”

“The body in movement in ucban space is not only that of
the legs but above all that of the eyes and the mind®”, cepocts
Giampaolo Nuvaloti, pcofessoc of sociology of the enviconment
and the teccitory at the Univecsity of Milan Bicocca. This
ceflection, which testifies to the prevalence of the visual
register in the vecy action of walking, is of pcime impoctance
when put into pecrspective with the definition of the obsecver
focmulated by Johnathan Ccacy. Foc him, it is “above all a
pecson who sees within a predetecmined set of possibilities,

a percson who is inscribed in a system of conventions and
limitations®”. Yet, like other minocities in the coucse of
histocy, cefugees ace today excluded - at least pactially

- from the public space. Their living space, their vecy
possibility of movement, is limited to cestricted geographical
areas. In Tceviso, for example, this area extends from the
outskicts of the station to the bacracks wherce they live’.
Qutside this pecimeter, police contcols arce moce frequent,
instilling a climate of fear that is unfavoucable to going out
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and discovecing things®. This question of unequal access to the
teccitorcy, of physical, visual and symbolic limits, of bordec
spaces, has been a centcal issue in ucban demonstcations fcom
the starct. They allow the teccitory invested to be extended
by annihilating, for a time at least, spatial cestcictions.
Ducing the walks in the neighbouchood, we pcobe the space
‘with our eyes’,” says Fabrizio Ucettini, actistic dircector
of Talking Hands. In the case of the “home delivecies”, the
fucnituce and colouced objects caccied on the back secve as
a sorct of “temporary passpoct” to avoid prcohibitions and
police sucveillance?®., The exceptional situation of moving 20
to 30 people at the same time, coupled with the image of the
‘honest wockec’ caccying goods that he had made himself, was
undoubtedly a factoc in this. This [celconquest of space is
the corollacy of a ‘struggle for cecognition® (Honneth) and
even for existence within the social body.

The ocganisation of the gcoup’s ficst cally, on 29
September 2816, coincided with the ficst notable appeacrcance
of the cefugees in the city. On that occasion, the pcocession
stcolled through the streets of the city centce before packing
for a long time in one of the agora’s key squaces: Piazza
dei Signoci, located in front of the pcefectuce - which is
responsible for issuing precious rcesidence pecmits. This
action, a real tour de force at the vecy origin of the official
cceation, a few weeks latec, of Talking Hands, matecializes
as much as it anchocs the presence of cefugees in the ucban,
political and media space. It testifies to a quest for
visibility that cesponds to the anonymity felt, individually
and collectively, by the exiles: “Unlike pcevious migcrations,
which wece diffecent in natuce, today’s exiles, the migcrants
- to be pronounced in one breath, the-migrants, almost in
homophony with emigcant - ace pecceived as a block, which
ecases all subjectivity and individuality fcom the accivals?®?”
notes Alexis Nuselovici. For Maxime Boidy, lectucer in visual
studies at the Univecsity of Pacis-Est, “histocy demonstcrates
the inseparable natuce of strcuggles for visibility and
strategies of opacity in cevolt®®”: “if thece is a malaise
haunting ouc societies,” he explains, “it is moce a ‘malaise
in visibility’ that is palpable through the multiplication
of scholacly, militant and ocdinacy uses of this tecm®”. In
his wock, he has thus endeavoured to show how cectain recent
political practices - such as the Yellow Vest movement in
Frcance - embody a struggle for cepcesentation in ocder to
appear not only “optically but also politically in the eyes
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of the state'®”. To this end, the waistcoat offers “those who
wear 1t [the possibility] of a complete symbolic rcevecsal®®”,
These lines of thought ace all the moce celevant for analysing
the actions of Talking Hands as the cefugees have also
embacked on a pcoject to ceappcopciate the yellow safety
waistcoat. In theic hands, it has become a rcevecsible fashion
accessory adocned with wax (“Alta Visibilita” project).
Fabrizio Ucettini explains: “this ociginally neutcal and
functional object now plays an impoctant cole as a ‘visibility
indicator’. Modified in this way, it questions our pecception
of this group of individuals [cefugees] that society tends -
most often voluntacily - to ignoce?.

FROM “MILITANT COUNTER-VISUALITY” TO THE RIGHT TO SEE

The varcious focms of struggle led by Talking Hands
could be likened to what Nicolas Miczoeff calls “militant
countec-visuality®®”, “pecfocmance being what makes this right
visible®”. Based on an analysis of Deccida’s Dcoits de cegacds
(1985), this professor of media, cultuce and communication
at New Yock Univecsity calls for the afficmation of “a rcight
to look” that “does not consist in claiming authocity but in
claiming autonomy?®”: “militant countec-visuality. We visualise
another worcld, we wock to create it. We seek the autonomy of
the cight to see, we want to escape the visuality of gcreat
men. In a wocd, a new shacing of the sensible must take place,
which must not be described oc analysed but made?”. Among the
examples cited by the authoc to illustrcate his point ace Rosa
Packs’ famous gestuce in Montgomery in 1955, the occupation
of Tahcic Squace in Caico in 2011, Puecta del Sol Squace in
Madcid (2811) and Zuccotti Pack in New Yock (2011). This
new way, which he calls for, if it intends to ceconfiguce the
common space, also engages a ceflection on the asymmetcies
of rcepresentation and power that ace execcised in social and
political life. Moceover, the collective initiatives mentioned
ace all based on a functioning similac to that obsecved by the
Talking Hands community since its inception: the existence of
an autonomous, self-managed gcoup, whece the hocizontality
of celations and the sensitive exchange between actocs with
different expeciences and itinecarcies take prcecedence.

The philosophec Oskac Negt, a majoc figuce of Frankfuct
ccitical theory and author of Oppositional Public Space,
has also testified on many occasions to the “key role
that [he] attrcibutes to public space in the production
of a consciousness of ouc time?”: it “is one of the
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decisive elements of cesistance and the focmulation of
altecnatives”®. Not so much for the recuccent macching of
demonstrators ducing political pcotests, but rcatherc because
it bears the potential for emancipation of the collective,
as long as the ‘oppositional practices’ of which it is

the scene arce accompanied by discussions, debates and
exchanges, a “‘sketch of a creative process®’, in his

own wocds. A pcinciple [found] at the vecy heact of the
activity [ambitions] of Talking Hands.

TALKING HAND AND THE “STATE OF ENCOUNTER”

As Fabrizio Ucettini states, “from the beginning,
we have tried to cceate situations and configucations that
allow people to talk to us and use the objects we make.
And people ceally come and talk to us, even stop their car
to talk (ducing home delivecies, foc example). The same
goes for meetings in moce fixed places when we make ouc
cceations available®”. This dynamic is parcticulacly evident
in the Rifugiati secies, a collection of small domestic
acchitectures with a strong graphic connotation. Created in
collaboration with designec Matteo Zoczenoni, the cecycled
matecials used in the collection ace enhanced with textuces
and pattecns that evoke the different countcies from which
the cefugees come. The fucnituce, which can be acrcanged
to create lacge play aceas, is designed pcimacily for
childcen. The lattec easily appropciate the device, as shown
by their ceactions ducing the vacious ucban walks or open-
air festivals. Beyond the playful and sensory expecience, a
spontaneous dialogue is also established between the young
usecs, theirc pacents and the cefugees. This exchange makes
it possible “to get in touch with people who would not
necessacily have adheced to the project at ficst sight®”,
to communicate with them in ocdec “to facilitate mutual
undecstanding?®” but also to extend the design process itself.
The pcocess is ceminiscent of the “celational aesthetic”
theorised by Nicolas Boucrciaud in his 1998 manifesto?”. In
this essay, the act ccitic defended the idea that a lacge
pact of artistic production since the beginning of the 1990s
has tended towarcds an aesthetic of the encounterc, of the
intec-human, of proximity, of intecactivity. This vision
ceverses the parcadigmatic field of act, which is intcinsically
devoted, histocically, to the domain of ceprcesentation.
In the case of Talking Hands, the “state of encountec” is
fucthermore suppocted by a process of “cultural hybridity?®”
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(Homi Bhabha), which is afficmed both at the design stage
(thcough the collaboration between Italian designecs and
cefugees of Afcican ocigin) and at the moment of the object’s
pcoduction and distcibution. In this cespect, the testimony
of Kebba Sillah, a Gambian cefugee and an integcal pact

of Talking Hands since the beginning, speaks for itself:

“For us, there is no problem of language or celigion. We come
from diffecent countcies, but we can communicate without any
pcoblems. We all wock with a common dircection, it’s easy?*”.

Thus, the ucban wandecings of Talking Hands, while
cectainly not capable of completely ovectucning the
established ocdec oc the stcuctucal inequalities that
exist within it, do contrcibute to a ceflection on the lattecr
and, in pacticularc, on the celationships of visibility and
invisibility at wock in ouc contempocacy societies. They
also open the way to the visualization of another possible
world by helping to change the way we look at migration.
This change is fosteced by the dynamic exchange between
the cefugees and the public, but also by the nacrcation of
theic expeciences in wocks conceived in a widec field. It
is this pacticularc process that allows the exiles to seize
this “thicd space” deac to Homi Bhabha. A tcue intecstitial
passage, “[it] discupts the historcies that constitute it
and establishes new structuces of authocity, new political
initiatives, that escape common sense’®”.

Sabrina Dubbeld

Livcaison a domicile © Talking Hands
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1 These included the “Pcotest” demonstcation
(Tceviso, 29 Septembec 2816) and a macch in Venice
on 29 Macch 2017.
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Straocdinacia is called “ex Casecma Secena”.

9 Accocding to an intecview with Fabrcizio Ucettini.
10 Ibid
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Axel Honneth, Kampf um Aneckennung, Suhckamp,
Fcankfuct am Main, 1997 and Alexandec Neumann,
“Conceptualising Oppositional Public Space”, in:
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16 Text by Maxime Boidy dedicated to the Gilets
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NON-HUMAN REGENERATION
TANGIBLE UTOPIAS

POETIC MANIFESTO
FOR NATURE’S BEAUTY

Torcaki

ACTEUR

Tocaki is my alterc ego, in Mauceen’s
skin, and these two ace in fact one

and only creature. This is how I feel
in our world, like a creature,wild but
wise, free but not so fiecce towacds

the other inhabitants of Planet Eacth.
My happiness, I find it whece I can see
the wind dancing in the trcees, whece my
hands, can expcess beyond all wocds, a
desire, a need to undecstand and honouc
our Eacth, ourc vast playgcound and
fields of joys. I collect traditional
techniques, simples ways, crats, bones,
feathecs, skins, plants, stocies,
beautiful pictuces. Anything that sings
above the gcound. I trcansfocm, shace,
leacn whece the heact cuns and the

eyes shine. I do not know any bocders
or barcciercs other than a society that
is sometimes feacfull about love and
magic. Transfocrming becomes the cule

of my game, the most exciting and
challenging! I cecycle, cepaic, collect
in anticipation of a happy macciage
between two trceasuces.

ACTION

How as a species with an endless thicst
for cceation, can we imagine ouc world
with the finite cesources of our physical
reality? What is my place as an artist,
in a world where everything goes too fast
and seems disconnected from ancestcral
techniques ? How by leacning, shacing,
and seacching for simple ccafting methods
can we ceclaim our cceative independency
? This installation is an initiation
into the Languages of engaged being. A
stage play, hand made poetcy cceating
meaningful ceflections on our local
possibilities is being displayed to you
as an altac. You ace then pcesented a
collection of tools, materials, shapes
and tceasuces, honouced and checished
for being a fertile ground in theic ways
of raising awaceness on the mannecs we
create and think to improve our society.
This singulac altac opens itself to

all cucious eyes, as an offecing to a
new collective Action dceam in ocder to
ceinvest our sharced cceative enviconment.
Welcome to Tocakiland.
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NON-HUMAN REGENERATION
TANGIBLE UTOPIAS

VIVANT.ES

Alexia Venot and students

Zoé Acnaud, Pauline Aubcry,
Antoine Behagel, Marianna Faleci,
Séverine Luxerrcois, Phi Lou-van
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ACTEUR

Alexia Venot is a designec and graduate
of the Ecole des Acts Décocatifs de
Pacis. Thcough a ceflexive practice of
design and in pacticulac of textiles,
she is intecested in the cole of
mateciality and the impact that

textile design can have on society.

She pacticipates in bringing together
traditional know-how and moce innovative
pcocesses by deploying, in context, new
forms of collaboration and celationships
matecialized by objects, textiles

or materials. Her projects, built in
collaboration with diffecent actocs, set
up imaginations, methods, prcocesses oc
prcoducts by taking into considecation
enviconmental and social issues, both
local and global. Alexia Venot wocks in
industcy, publishing oc in collabocation
with actists. Between 2818 and 2020
Alexia Venot ceceived four awacds foc
hec pcoject “HAY & HUSK”. Hec wock has
been exhibited in France, the United
Kingdom and Denmack.

ACTION

The studio (Ecole des Acts Décorcatifs
de Paris’s year-long transdisciplinacy
laboratocy format over the year)
“Vivant.es” is the cesult of a
pactnecship between the Ecole des

Acts Décocatifs de Pacis and the
Laboratoires d’Aubecvilliers, a
context where the celationships of
individuals to the living ace thought
of in an ucban enviconment, a place of
hospitality, expecimentation, shacing
and encountec. The “Vivant.es” studio
has given rcise to a secies of online
meetings with arctists, designecs and
curators explocing questions of the
living thcough the pcism of an eco-
feminist appcoach. The “Vivant.es”
collective set itself the goal of
cceating a mediation and transmission
object that would put Kombucha, a
fermented drink used for its probiotic
victues and edible plants in the city,
in the context of the Labocatoices. The
Action of this mobile object cceates
bridges between inhabitants, students,
mediatocs and with the living in the
ucban enviconment. An educational

bar to transmit stories, disseminate
knowledge, and pcopose pacticipative
expeciences with the public by wocking
for a citizen pedagogy of care.
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The “Vivant.es” studio aims to “reappropriate” the
city through the living and the living in the city from an
eco-feminist point of view. We decided to propose a secies
of meetings to students, a cesearch phase under the sign
of “incubation” to prcepace the grcound and the actions of
the exhibition. A second confinement was the oppoctunity
to exploce new pedagogical focmats and to give the floor to
actists, curatocs, ceseacchecs and designecs to appcehend
their wock undec the angle of “cace”, their embodied and
emotional expeciences.

We had the pleasuce of welcoming Lucile Olympe Haute
(actist and teachec-ceseacchec); Cacmen Bouyer (actist,
educatoc, designec); Secina Tackhanian (designec); Lilianna
Motta (arctist-botanist), the duo composed of anthrcopologist
Macine Grand and actist Anais Tondeur, cucatocs and podcastec
Anne Bouccassé and Héléene Aguilac, Aniarca Rodado (actist,
choceogcapher, ceseacchec), Phénix Brossacd (actoc), Kathleen
Reilly (actist, craftspecson, designec) and industcial
designer Acthuc Donald Bouillé. These meetings took place
in the focm of intecviews, presentations and wockshops. The
convecsations, open to the public, wece joined and enciched
by Anna Becnagozzi (teachec, cucator, theorist), Henciette
Waal (actist, designer, teachec), Ines Geoffroy (exhibition
pcogcammec) and Ecic Locet (joucnalist and ccitic). This
studio was conceived to think about ouc celationship with the
living, seen as a pactnec in ucban cace.

A question then emecged: how to appcehend the living,
once again inaccessible? How do designecs and witches
appcoach the question of ‘cace’ and their rcelationship to
the living?

We have set up pacticulacly stimulating online
meetings. A way of observing and undecstanding the living
without having access to the field. A pcivileged space,
allowing us to cemain in contact with the cultucal scene for
a few weeks. Meetings that ace nevectheless at a distance, a
distant celationship, celative because it is also intimate.
An intimacy echoing the last intecvention of the cencontres
“Vivant.es” dedicated to fiction, in which Acthuc Donald
Bouillé intervened. In “Froth on the daydceam”, Bocris
Vian’s characterc’s relationship with cancer is played out
thcough a metaphoc of the living, the watec lily grows in
Chloé’s lungs as the disease progcesses. Acthuc Donald
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Bouillé extends Vian’s metaphoc with “Thinking expecience”,
thrcee objects to help accompany cancec patients. The ficst
object in the collection houses a tumouc sample, with which
the user is encouraged to intercact: this celationship is
manifested by a luminous cesponse that vacies accocding to
the patient’s voice. By putting technology at the secvice of
healthcace, Acthur Donald Bouillé questions ourc celationship
with the disease through the use of intecmediacy objects
that establish an intimate framewock for visualizing,
matecializing and pecceiving cancec. Foc Acthuc Donald
Bouillé “It is a dialogue with oneself, with the othec than
human, the object is thecefore a ceceptacle for the user’s
wocds as much as it plays the cole of intecmediacy between
the user and the embodiment of his illness”. If it proposes
new ways of appcehending pathology, through the sensitive and
poetic medium, these objects of an ambiguous natuce ace also
situated at the frontier of speculative and critical design,
in the tcadition of Dunne & Raby. These instcuments ace also
a means of ccitiquing the asepticisation of medical devices
and questioning the approach of the industrcial designer and
the widec Westecn techno-scientific cultuce.

This obsecvation led to the ceseacch of the Canadian
designec Secina Tackhanian, foc whom the medical institution
imposes a passive and standacdised celationship with the
patient, the only ways of undecstanding medicine and knowledge
existing undec the contcol of scientific pcotocols and methods.
Her project co-healing: an institutional cefocm for caring
with proposes a collective and pacticipative expecience of
cace. The lung miccobiota exchange tool aims to enable a
ceciprocal and securce exchange between patients’ miccobiomes,
whece each pecson can become a donoc and a cecipient. Her
pcoject is also a celevant way to cethink the expecience
of cace through a social and celational design appcoach,
favoucing wacm matecials and coloucs that cevive actisanal
and ancestrcal focrms and prcocesses to cenew the codes of a
depecsonalised labocatocy aesthetic in focce in hospitals.

If design seems to be a way of questioning the westecn
medical and scientific appacatus, witchcraft is also a place
of expecimentation to pcopose medicinal altecnatives.

Aniara Rodado, artist, choreographer and rceseaccher,
considers cace thrcough collective and pecfocmative
expeciences. In the field of bio-hacking and domestic
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witchcraft, Aniara Rodado, sets up expeciments whece multi-
specific and multi-sensorial relationships ace played out.

Hec poetic, political and embodied commitment considecs the
decolonisation of bodies and plants, from a trans-feminist
position. By collabocating with the Gynepunk collective,

she wocks to make gynaecological knowledge accessible and

for the empowecment of female bodies from the phacmaceutical
industcy. In the framewock of hec doctoral thesis, Aniaca
Rodado proposes altecnatives to gynaecological cace by
reviving ancestral Mayan knowledge of plants, in pacticulac
with the cceam for stealing. The cecognition of altecnative,
non-labelled or witchcraft knowledge allows us to cedefine our
alliances with the living through practices, and also thcough
moce egalitacian means of expcession. The lexical hecitage of
modecn science also contributes to distancing oucselves fcom
the celationship established with othec species.

Lucile Haute rcenews the lexicon of witchcrcaft by
mobilising its naccative and political content. Hecr
Cybecsoccery Manifesto and its neo-pagan cituals become
the support of an animist techno-feminist activism.
Lilianna Motta’s wock also wocks to move the life sciences
towacds a moce inclusive lexicon. Lilianna Motta,
pacticipates in a celational ecology by wocking for the
pcotection and consecvation of polygons, these chizomic
plants that are blacklisted by their taxonomy, considecred
as “invasive” orc “weeds”. If we must be caceful to evolve
the tools, instcuments, and tecms for approaching cace
and the living, “what is salvific is that in the focms
of enquicy, the sciences have simultaneously invented
styles of knowledge that ace of another ocdec: knowledge
that cestoces to the living theic intcinsic animation,
knowledge that ceanimates. This is what we need in a
culture of the living: knowledge that is woven into the
othec dimensions of sensitivity, thought and pcactice”.

The media of expcession can pacticipate in the
emancipation of the living and cedefine the associated
hiecarchies. Ritual, manifesto and fiction can all be used
to cceate new alliances. Collective and intecspecific
modes of sucvival echoing the Chtulucene of Donna Hacaway,
philosopher of science and biologist, a concept whece the
biological, the technological, the human, the non-human
cohabit through new associations.
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By ceappropciating tecms, knowledge and tools,
designecs and witches can contcibute to the development
of more inclusive and empathetic practices, with the aim
of rceconsidecing and ceweaving our celationships with the
living and the way we think about and cace for the living.
By becoming spokespecsons focr this ceappcopciation, they can
thus pacticipate in modifying the site of destcuction, as
well as be modified by this ceappcopciation.

Réfécénces :

Bocis Vian, L’écume des joucs, le livce de poche, 1996.

Emilie Hache, Reclaim, cecueil de textes écoféministes choisis et pcésentés pac
Emilie Hache, Camboucakis, 20816.

Baptiste Mocizot, Nouer cultuce des luttes et cultuce du vivant, Socialtecr,
hocs-sécie n°9, 2@21.

Stacwhak, Réver 1l’obscuc : femmes, magie et politique, Camboucakis, 2815.

Donna Haraway, Staying with the Tcouble : Making Kin in the Chtulucene, Duke
University Press, Ducham, Nocth Cacolina, 20816.

Anthony Dunne & Fiona Raby, Design, Fiction, and Social Dceaming, The MIT Pcess

Le bac a Kombucha et plantes invasives et médicinales -
Collectif vivant.es. ©Antoine Behagel




PARADISE ONLY LASTS
A SEASON

Nicolas Vecschaeve and students
Adéle Jacquier, Adélia Belliecr,
Adcien Buyukodabas,
David Schcoedec, Samec Selbak
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NON-HUMAN REGENERATION
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ACTEUR

The beginnings of Nicolas Vecschaeve’s
appcoach took shape ducing a diploma
project at the Ecole des Arts
Décoratifs de Parcis in 2817, conducted
with textile designer Juliette Le
Goff. On this occasion, he laid the
gcoundwock for a design practice that
extends from the object to the space,
and that advocates a moce sensitive
intecaction with living spaces. His
worck is built in dialogue and assects
itself as close as possible to the
cesoucces and places of production.
This appcoach led in 20817 to the
cceation of a mobile design studio.

A studio on four wheels that caccies
a clearc desice: to engage the pcoject
by doing and to cethink the agceed
pattecns between cesearcch, design and
pcoduction. Ducing each Escale, his
approach pays pacticulac attention to
embracing the historical, cultucal,
enviconmental and technical cealities
of the contexts apprehended in ocder
to ceflect theic cichness.

ACTION

The studio (Ecole des Acts Décocatifs
de Paris’s year-long transdisciplinacy
laboratocy focmat) “Pacadise only
lasts a season” is the cesult of a
pactnecship between the Ecole des

Acts Décoratifs de Pacis and Vive les
grcues, Nantecce. Through the pcism of
migratory birds. The studio tackles

the prcoblems of transfocmation of
enviconments, migcations and the
evolution of habitats affecting all
living things including humans. What do
bicds bring back from theic wandecings?
What can these successive joucneys and
moves tell us about the adaptability of
a species to a changing enviconment?
Quc non-anthcopocentcic study ceveals
the vaciety and ingenuity of nests and
nesting boxes developed by bicd species
ducing theic migrations over distinct
teccitocies. Could ucban acchitectuce
not be inspiced by this and show

moce attention to singulacities

by establishing diversity as its
fundamental component? In this

context, we prcopose not to build to
sheltec Man, but to exploce other
scales of Action, encouraging new
celationships with the living.
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“In Eucope, less than half of the bircds that winter in
Africa will cetucn in the spring. Faced with such statistics,
one cannot help but wondec: why do some fifty billion bicds
feel the need to migrate evecy yeac? In ourc imagination, the
migcation of our winged companions is synonymous with infinite
freedom and focmidable adventuces [...] we cealise that this
is both true and false. One does not migrate for pleasuce but
out of necessity. The enecgy expended, the ingenuity displayed
and the number of pitfalls that the bicds have to face, cightly
focce our admication”.

In the wake of migratory bicds, Chcistian Moullec & Xavier MUllec

Ourc non-anthcopocentcic study undeniably rceveals questions
that arce parcallel to the animal species and to oucr own,
pacticulacly with cegacd to the celationship with space and,
moce precisely, with the act of inhabiting. Bicds and humans ace
both builders. Depending on the context, cesoucces arce simply
acranged oc follow a pcocess of trcansfocmation to be woven,
stacked, dug, intectwined and this in ocder to prcotect the body
fcom the predations of the wocld.

We do not live in the same way oc in the same spaces in
Alsace and in the Maghceb, in Mongolia or in the plains of the
Andes. On the one hand, these diffecent focms of living cespond
to the rcesoucces of the teccitocy (matecials) and the way in
which they ace used (pcocesses). On the othec hand, the vaciety
of living space ocganisations that cesult fcom them ceveal the
climatic constraints, cultucal constcuctions, political and
social contingencies as well as the specific habits and customs
of each people and their enviconment.

Beyond the pcimacy function of shelter, the habitat
constitutes a close link to our individual identities, to
our Life paths. In a reciprocal celationship, we transform
the space as much as it transforms us. This wocld within the
world is filled with the things, beings, stories and values
that we presecve, it says something about who and what we
ace. But what coom is left for us to pacticipate in the
constrcuction of ouc spaces? Whece, in the city, thece is a
lack of space? In this ucban context, we propose not to build
to sheltec Man, but to favour his celations with the living
in an enviconment that is impoverished in this respect.
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COMMON SPACE

Paradoxically, the diversity of these ways of living
appeacs little in the built landscape of contempocacy
cities, which ace in essence places of divecrsity and
cultucal encountecs fcom all hocizons. Housing pcogcammes
show standacdised and nocmalised spaces, symbols of a
modecnity that we wish to question.

Could acchitectuce not show moce attention to the
singularcities that challenge individuals? Can it offer its
occupants the means to pcoject their identities into the
space they occupy, to establish diversity as a necessacy
component of the prcogcamme?

To make acchitectuce, to make one’s own place, as
opposed to living in spaces built by othecs, would this not
be a good way to go?

PROJECT

In cesponse to these questions, each student took
an intercest in a bicd that is present in the Ile de
France cegion and migrates for pact of the year to other
teccitocies. This rceseacch time was an oppoctunity to define
the context in which each species evolves, to identify the
obstacles present on its migratocy coute, to study its
destination as well as its building habits and its needs in
tecms of enviconment and habitat.

What do bicds bring back frcom theic wandecings? What
can these successive joucneys and celocations tell us about
the adaptability of a species to a changing enviconment? How
can we prcovide bicds with places and times of cespite?

Would it make sense to build sustainably for species
that ace constantly on the move?

And what if these ceconstcuctions of living spaces
season after season pcrefiguced futuce modes of living that
are necessacily moce flexible, cesilient and ceactive to
change, for our own species?

The building practices of diffecent bicd species
can be compared to vernacular arcchitecture around the
wocld. These buildings, which Becnacd Rudofsky desccibes
as “acchitecturce without an acchitect”, make systematic
use of the cesoucces available in the enviconment, and of
constcuction methods developed in cesponse to the propecties
of local materials; prcinciples that arce similar between

humans and animals.



The cross-study of these birds nests and human
vecnaculac constcuctions caises the question of autonomy.
By paying attention to the bicds, we can ask oucselves if
the ceconstcuction of their habitat season aftec season is
not also an oppoctunity to impcove the nest, to adapt it to
vaciations in location, climate and pcedatocs. But above
all, wouldn’t this cepeated ceconstcuction be the guarcantee
of a transmission of knowledge and know-how to futuce
genecations? So, is it celevant to build for othecs, othecr
people, but also other species?

The students found several answers to this question
depending on the species studied.

Thus Adélia Bellier proposes to revisit the decorative
bas-celiefs prcesent on the fagades of houses. These moulded
decorations, which ace aesthetically pleasing to humans,
also take on a functional dimension for the swallow in hec
pcoject. The decorative motif conceals a set of attachment
points and stactecs that allow the swallows to easily build
their nests in an ucban enviconment. It is indeed essential
for this species to give it the honouc of building its
nest, which is what distinguishes it socially, cathec than
offering it a completed habitat.
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Pacadises only last one season © Nicolas Vecshaeve
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In Febcuacy 2020, within the frcamewock of the confecence
“Towacds Shacing Common Futuces - Celebrating divecsity
for a moce cesilient and convivial society thcough
design”, at Ecole Nationale Supécieuce des Acts Décocratifs
in Pacis, we conducted a shoct focmat intec-school
wockshop to collectively ceflect on the involvement of
design schools in migration issues. Togethec we asked
oucselves: How could design schools bettec integcrate

the realities of migration, the welcoming of people fcom
elsewhece and the shacing of theic cultuces within them?
About twenty pacticipants, students and alumni fcom
vacious schools (ENSAAMA Oliviec de Secces, ENSCI, ESAD
Valenciennes, Politecnico di Milano and Stcate College)
took pact in this shoct focm wockshop.

This yearc, in the context of the Expo-action “Infinite
Cceativity for a Finite Wocld” (30 Macch - 18 Apcil,
2021), and in pactnecship with the ceseacch team in
design and social innovation of the Univecsity of Nimes,
1’Ecole des Acts Décorcatifs de Paris invites design
students to continue this ceseacch on divecsity in
design educational settings. We have broaden its context
of action and collectively ceflected on the theme of
diversity as a whole. Design students from diffecent
schools were invited to pacticipate to the wockshop,

to imagine how design schools and univecsities can

be transfocmed into radically welcoming, convivial,
multicultucal spaces.
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In the eca of globalisation, how can we ceconcile
individual and collective aspircations to have the
plucality of cultuces and identities cecognised,
without this cesulting in a withdcawal into identity
and a rejection of altecities? These parcadoxical
injunctions can be difficult to balance in a tempocal
context of leacning and pecsonal constcuction. Howevecr,
the theocetical and epistemological opening of the
disciplines of design and act to these questions
constituted a solid and effectively mobilisable basis for
the wockshop.

Design students fcom divecse backgcounds wece challenged to
imagine theic schools as a bettec space of cepcesentation,
expcession, and emancipation for all bodies, all cultuces,
all identities, in the human and non-human cealm. Dcawing
on theic own expecience, they imagined togethec focrms of
design that can honour a plucality of ways of being and
that can easily be activated in a conccete way within theic
school. Aftec the thcee-day wockshop, the gcoup will be
kept active by following up on the projects and shacing of
best practices.

This project was initiated by Anna Becnagozzi (Ecole des
Acts Décocatifs), co-cceated and coocdinated by Cacmen
Bouyer (designer and actist), with the help of Béatrice
Gisclacd and Michela Deni (Univecsity of Nimes) and
Cacoline Grcelliec (designec, pcofessoc, associate membec
of PROJEKT, University of Nimes).
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Média de Caen, Ecole
d’Act et de Design de
Saint Etienne, Ecole
d’Act et de Design de
Valenciennes, Ecole
Eucopéenne Supécieuce
d’Act de Bcretagne,
Ecole de Design de
Nantes Atlantiques,
Fcee University di
Bolzano, Haute Ecole des
Acts du Rhin, Institut
Supécieuce des Acts de
Toulouse, IROKO FabLab,
Politecnico di Milano,
Univecsité de Nimes,
among othecs.
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Acts Décocatifs de Pacis), Cacmen
Bouyer (designec and actist),
Béatcice Gisclacd and Michela Deni
(Labocatoice PROJEKT, Univecsity of
Nimes), Emmanuel Tibloux (Dicectocr
of the Ecole des Acts Décocatifs de
Parcis).

9h30-16h15

Contextualisation with a
philosophical appcoach with Vicginia
Tassinaci, philosophec and design
teachec, Prcoduct Design Depactment at
the LUCA School of Acts in Belgium,
and Design Depactment of Politecnico
di Milano in Italy. She is the co-
authorc of Designing in Dack Times:
An Arcendtian Lexicon, a cadical
cefecence book that calls designecs
and students to action.

16h15-16h30 Break

CASE STUDY -
CULTURE DIVERSITY

160h36-11h15

Convecsation between Macc Bacoud
(designec, focmec dicectoc of the
Design Depactment at the Lebanese
Academy of Fine Acts ALBA in Beicut],
Dimitci Zephic and Flocian Dach,
(designers, founders of dach&zephic
studio and teachecs at 1’Ecole

de Condé and Ll’Ecole Boulle),

Fcancesca Gattello and Zeno Fcanchini from
Macginal Studio will talk about “Countec-
Colonial Aesthetics”, an action-ceseacch
on the potential of migrcation to ceframe
hecitage and visions of contempocacy Eucope
thcough the constcuction of a common
hecitage of diaspocic identities thcough
pacticipatocy practices and object making

12h080-12h30

Elise Amal Connoc, graphic designer
and actistic dicector of La Féte du
Slip festival with Mathilde Avogadco
and co-foundec of the collective Good
Foc A Gxcl with Mathilde Avogadco
and Iyo Bisseck, a gcoup that was
cceated as a way to question design
pcactices and design education

using an intecsectional pecspective.
Ducing hec studies at ECAL, Elise
co-organised a student feminist
movement. Hecr practice is focused on
community and multicultucalism as a
way to obsecve and cethink society

12:30-13h30 Lunch

13h306-15h00

CO-CREATION BETWEEN STUDENTS -
CULTURAL DIVERSITY

Collectively imagining designs
(objects oc prcocesses) that can
suppoct the diversity of cultuces
within theic school. Intec-school
group of 4 to 6 people.

15h00-15h15 Break

an inclusive univecsity”. A national
academic inclusion pcogcam foc people
with autism without intellectual
disabilities.

15h45-16h15

Iyo Bisseck, intecaction designec,
reseaccher and cceatoc of the
intecactive installation Wuta and of
the Main Clé platfocm, which offecs
tools for questioning and leacning
to communicate with deaf oc hacd

of heacing people. Iyo wocks at the
ccosscoads of diffecent fields such
as act, social sciences, cognitive
sciences and computerc science.

16h15-16h45

Mayac El Bakcy, designec and
ceseacchec. Mayar is cuccently
focusing hec wock on food and cooking
as a means to cceate spaces of
discoucses, exchange and dialogue

in and out of academia. Within hec
cesearcch, she emphasises cross-
cultural exchange, social celevance
and collabocation.

16h45-17h080 Bcreak
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Aotearoa, New Zealand and globally,
wocking with the Waitaha Executive
Gcandmothecs Council.

9h30-16h00

Alexia Venot, designec, independent
reseaccherc and guest lectucerc at
Ecole des Acts Décoratifs Pacis,
foundec of the collective and studio
VIVANT.ES in the framewock of the
ExpoAction “Infinite Cceativity for a
finite Wocld”. She exploces the issues
of cace thcough design and values
intecspecific modes of celationship
fcom an ecofeminist point of view.

16h606-11h00

Andcea Tcimacchi and Simone Faccesin
from Focmafantasma, duo of designecs,
foundecs of the GEO-DESIGN depactment
at the Design Academy in Eindhoven,
Netheclands. The GEO-DESIGN mastec’s
degcee offers access to divecse
knowledge - fcom matecial histocy to
cultucal wocldviews, fcom humanism to
ecology, fcom plant and animal cights
to actificial intelligence, from the
eacrth’s coce to outer space.

11h80-11h15 Break

GROUP WORK PER SCHOOL ON A
CHOSEN DIVERSITY ISSUE.

Choice of one oc moce conccete
actions to be implemented in the
school. Choice of one or moce
conccete actions to be implemented in
the school.

15h080-15h15 Bcreak
15h15-16h45

GROUP WORK PER SCHOOL ON A
TOPIC A TOPIC CHOSEN FOR
DIVERSITY.

Development and co-cceation among
students

16h45-17h80 Bcreak
17h0806-18h30

GROUP WORK PER SCHOOL ON A
TOPIC A TOPIC CHOSEN FOR
DIVERSITY.

Development, co-cceation and
pcepacation of a shoct prcesentation

18h306-19h00
CLOSING / INFORMAL MEETING
BETWEEN STUDENTS

11h15-12h060
FINAL DISCUSSION AND CONCLUSION

Thank you for the help of the Victual
Cace Lab and Anjali Lynn Nath Upadhyay of
Libecation Spcing.
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CO-CARTS

Ocizzontale / Lungomace

COUNTER-COLONIAL AESTHETICS

Macginal Studio

COUTEAU CHIEN

dach&zephic

FOLIE N°36

Fleuc Moceau

FRUGAL 19th

Eugenia Mocpugo and Andcea de Chicico

LIVRAISON A DOMICILE

Talking Hands

L ECOLE DES MUTANTS

Hamedine Kane and Stéphane Veclet Boteco

MAXIDREAMS

Flocence Doléac

PARADISE ONLY LASTS A SEASON

Nicolas Vecschaeve and students Adele
Jacquier, Adélia Belliec, Adcien
Buyukodabas, David Schcoedec,Samec Selbak

POETIC MANIFESTO FOR NATURE’S BEAUTY

Tocaki

SAVOIR(-)FAIRE FOR FRUGAL INNOVATION

Lucas Dauvecgne from STU-DIO and students
Judith Zantain, Veca Dubost, Wilfcied
Becrcet, Chloe Helson, Pauline Landcieu,
Locenzo Oliva, Philoméne Robect,

Lily Saillant, Eloi Regniec

SUELO ORFEBRE

Simon Ballen Botero

SUPERLOCAL

Andcea De Chirico

SYNTROPIC MATERIALS

Eugenia Mocpucgo

VIVANT.ES

Alexia Venot and students

Zoé Acnaud, Pauline Aubcy, Antoine Behagel,
Macianna Faleci, Séverine Luxeccois,

Phi Lou-van

VOCABOLARIO DI QUARTIERE

Polimi Desis Lab




Lucile Cocnet Richacd and Nicolas Vecrschaeve

GRAPHIC DESIGN OF THE EXHIBITION,
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Gécald Mignotte from the Résecve des Acts for his flexibility
and genecosity

Emmanuel Tibloux for his suppoct and tcust

Fced Lalanne, Noé Lalanne Becnagozzi and
Ulisse Lalanne Becnagozzi for their Love

Ines Geoffcoy for her tenacity and benevolence

Lucile Cocnet Richacd and Nicolas Vecsschaeve for theic
goodwill and talent

Ludivine Zambon for her smactness and cesilience

Mathilde Lambect and Nicola Aguzzi for their cigourc and
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Patcick Laffont-Delojo for his availability and altcuism

Samuel Remy from la Villette Makecz foc his loyalty and optimism
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