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PREFACE

A Note from the President of the European Choral 
Association - Europa Cantat

In the late 1950s, a number of choral directors came 
together to consider how they and their choirs could 
contribute to peace in Europe. This led to the first EUROPA 
CANTAT Festival, at which choirs and individual singers 
from different countries spent ten days living alongside 
one another and learning new repertoire in internationally 
constituted ateliers. In order to boost the sense of 
community even further, a daily “open singing” session 
was held in which all the festival participants took part.  

From that time right up to the present day, our number 
one concern has been to bring together people of different 
cultures and of all ages through collective singing in order 
to promote understanding, tolerance and rapprochement 
between different cultures in Europe and beyond.

Following on in this tradition that stretches back almost 
60 years, we now wish to widen the circle of those we are 
able to reach with this message. Under the motto “Reach 
Out”, a key aspect of our strategy for the forthcoming years 
is therefore to tap into a new public and to get through 
to those who have not (yet) had the opportunity to sing in 
a choir and, based on their initial experiences, develop a 
taste for singing with others. 

In this sense, “open singing” is a fundamental component 
of our strategy and events. For the participants, it offers 
a means of connecting with one another and helps them 
to develop a shared repertoire. Traditionally, open singing 
events of this kind involved only the festival participants 
and were often held in closed rooms on the outskirts of 
a city. Gradually, however, it was discovered that there 
was an opportunity for open singing to open up further, 
through the holding of events in public places or by 
drawing audiences in churches and concert halls into active 
participation. As a result, the EUROPA CANTAT Festival 
in Turin in summer 2012 saw several thousand people – 
festival participants, inhabitants of the city and tourists – 
congregating each evening in the central Piazza San Carlo 
to sing and move together. Anyone who experienced the 
atmosphere in this square knows what a profound effect it 
had on all concerned. 

Other important aims of the European Choral Association 
– Europa Cantat include the training and development of 
conductors. Thus our recommending of the open singing 
masterclass at the European Festival of Youth Choirs in 
Basel in 2014, under the direction of Michael Gohl, marked 
the beginning of a cycle of training that will continue at 
the EUROPA CANTAT Festival in Pécs in 2015 and which is 
designed to equip more musicians with the necessary tools 
of the trade. We are therefore delighted by this publication, 
which will offer an increasing number of choral directors 
the opportunity to discover, and try out, open singing.

It gives the European Choral Association great pleasure 
to become patron of the English-language international 
edition of Sing Along – Sing Together!

Gábor Móczár, 
President of the European Choral Association – Europa Cantat 

The European Choral Association - Europa Cantat came 
into being as the result of a merger between the European 
Federation of Young Choirs (later Europa Cantat), founded 
in 1960/1963, and the Arbeitsgemeinschaft Europäischer 
Chorverbände (AGEC), founded in 1955. 
  
www.europeanchoralassociation.org
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Turin, Piazza San Carlo, in August 2012 – the grand finale of the 13th Europa Cantat Festival sees 
4000 singers from all across the world perform Puccini’s “Nessun Dorma”, and several thousand 
amazed passers-by, tourists and festival guests join in with the participants. The following year, a 
similar event concludes the “Choralies” festival in Vaison-la-Romaine, and much the same is to be 
expected at this year’s 14th Europa Cantat Festival in Pécs/Hungary. Open Singing of this kind is an 
extraordinary experience, and has been shared – on a smaller or larger scale – by many people.

Shortly after the Turin Festival, a discussion between Hermann Eckel (Managing Director, Edition 
Peters Germany) and the editors led to the idea for this book: What exactly is Open Singing ? How is 
it characterized? How can a performance bring together singers and “non-singers” (if indeed there 
such a thing)? By which means will Open Singing inspire choirs and audience members in equal 
measure? When singing together at concerts, festivals or religious services, how do you avoid chaos 
or boredom? This book sets out to answer these questions!

Open Singing events involving hundreds or thousands of performers formed the cradle of Europa 
Cantat, a series of large-scale festivals originally organised by the European Federation of Young 
Choirs, EFYC (now the European Choral Association, ECA). It was created and fostered as a means to 
build strong bridges between the nations that had been divided by the Second World War, initially 
between France and Germany. The 1960 founding members of the EFYC were the French organisation 
“À Chœur Joie” and the German Association “Musik in der Jugend” (AMJ).

Many of the greatest choir directors have since been involved in this way of making music. Figureheads 
of Open Singing in the post-war period included César Geoffray in France, Gottfried Wolters in 
Germany, and Oriol Martorell in Spain. Its foundations had been laid previously by the “Fathers of 
Singing”, such as Fritz Jöde in Germany, who developed a set of guiding principles for Open Singing as 
early as 1920, and the French humanist and musician César Geoffray, founder of the “À Chœur Joie” 
movement (1940). Programmes produced by public broadcaster WDR in Germany (from 1958), and 
by Willi Gohl for DRS, the radio station of the German- and Romansh-speaking parts of Switzerland 
(starting a few years later), brought Open Singing into everyone’s home. Hundreds of episodes of 
long-running series like “Sing mit uns” (WDR) and “Sing mit!” (Radio DRS), accompanied by printed 
song books, enabled literally thousands of listeners to join in. These programmes were so popular that 
they continued to be produced and broadcast well into the new millennium.

One aspect that did not form part of the mindset espoused by Fritz Jöde and other members of 
the pre-war generation has since become a prevalent theme: as the founding fathers of Europa 
Cantat and their successors have demonstrated time and again, singing together has the power 
to overcome all cultural and religious borders between the performers, and to create a fresh sense 
of community through a common repertoire of songs. Their work also shows that singing together 
does not necessarily take on an ideological dimension – a danger that undeniably lurks behind any 
collective occasion or mass event.

The end of the 20th century saw a decline in the popularity of traditional Open Singing. At the same 
time, there has been an improvement in the quality of choirs and choral singers worldwide, raising 
both skills and expectations for Open Singing events. The gap between well-trained choral singers 
and lovers of singing who are not members of a choir has widened – but even greater is now their 
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remove from the vast majority of people from all social backgrounds, who have less and less occasion 
to sing together spontaneously. The high social prestige accorded to pop and “classical” stars makes 
singing with others seem rather unappealing at first glance, particularly to young people. Only strong 
emotional experiences of this kind can reveal the fundamental difference between consuming music, 
and singing or performing it yourself.

Fortunately, a certain movement in this direction has been evident for some time: singing projects 
involving people of all ages, and catering for diverse requirements, are springing up in more and more 
places; and strong-willed, idealistic music educators have created high-profile schemes aimed at 
schools and at those on the margins of society. Through these projects, many people have been able to 
experience for the first time that there are no losers in making music, only winners. The popularity of 
films like “Sister Act”, “The Chorus”, and “As It Is in Heaven”, along with casting shows for choirs, serves 
to emphasise this trend: in a completely new way, singing is “in” again. Therefore we are confident that 
a new and fresh kind of Open Singing is the order of the day, providing novel fare for those who love 
singing already, and opening doors for those who are only just beginning to discover their urge to sing. 

A crucial element in the success of Open Singing is the choice of appropriate repertoire. This book 
contains more than 150 compositions, which could not be more stylistically diverse. What unites 
them is the creative potential they offer: most pieces can be sung in unison or in several parts; chord 
symbols make it easy to accompany them, if desired; and notes on interpretation and movement 
instructions provide a wealth of further ideas. Additional material for leaders of Open Singing sessions 
is available for download (www.editionpeters.com/singalong). We have deliberately opted for a 
practical type of notation that is easily accessible for choirs and audiences alike. This book sets out 
to encourage and enable both young and experienced choral directors to increase the Open Singing 
activities in their community, and to develop them in their own individual way.

Michael Gohl and Jan Schumacher
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