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BEDRICH SMETANA

Ma vlast
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cyklus symfonickych basni cycle of symphonic poems

VySehrad

Vitava

Sarka

Z Ceskych luhli a haj From Bohemia's Fields and Groves
Tabor

Blanik
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SYMFONICKY ORCHESTR
CESKEHO ROZHLASU
PRAGUE RADIO SYMPHONY ORCHESTRA

PETR POPELKA

dirigent conductor

Koncert je bez prestavky.
There is no interval.

Ceska televize vysila koncert 12. kvétna v pfimém prenosul.
On 12 May, this concert is broadcast live by Czech Television.

Cesky rozhlas Vltava prenasi tento koncert Zivé ve svém vysilani
i v rozhlasové siti Euroradia. Zaznam koncertu je dostupny

k poslechu ha webu vitava.rozhlas.cz

Czech Radio Vitava is broadcasting this concert live and in
Euroradio network. The recording of the concert is available

on the website vitava.rozhlas.cz
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Petr Pavel

Prezident Ceské republiky
President of the Czech Republic

Vazeni hosté,

festival Prazské jaro tradiCné otevira Smetanova Ma viast - dilo,
které v sobé nese stéalost a proménu zaroven. Noty zlstavaji
stejné, ale kazdé provedeni prinasi novou energii i atmosféru.
T&Si mé, Ze letos zazni v podani Symfonického orchestru
Ceského rozhlasu, t&lesa pevné spjatého s nasi hudebni

tradici, které si prfipomina sto let od svého zalozeni. Vecer pod
taktovkou dirigenta Petra Popelky, jenz svymi mezinarodnimi
uspéchy potvrzuje svétovou Uroven Ceské hudby, je tak pfislibem
mimoradného zazitku.

Preji Vam, abyste si zahajovaci koncert uZili, stejné jako i dalsi
hudebni setkani, ktera budou rozeznivat Prahu po celé jaro.

Dear Guests,

The Prague Spring Festival is traditionally opened

by Smetana’s My Country — a work that embodies both continuity
and transformation. The notes remain the same, yet each
performance brings a new energy and atmosphere. | am pleased
that this year it will be performed by the Prague Radio Symphony
Orchestra, an ensemble closely bound to our musical tradition,
which is marking one hundred years since its founding. This
evening, under the baton of Petr Popelka, whose international
achievements affirm the world-class standing of Czech music,
promises to be a truly exceptional experience.

| wish you every enjoyment of the opening concert, as well
as of the many musical encounters that will resonate throughout
Prague over the course of the spring.
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0o Klempir

Ministr kultury Ceské republiky
Minister of Culture of the Czech Republic

Vazeni pfiznivci hudebnino uméni,
PrazZské jaro si po desetileti udrZzuje mimoradné postaveni
na svétové kulturni scéné.

Také jeho 81. ro¢nik nabizi program vyjimec¢né kvality. Do Prahy
prijizdi stovka umélcl a ansambl(i z 28 zemi svéta. Vystoupi
osobnosti jako Magdalena Kozena, sir Simon Rattle, Jakub
Hr0$a ¢i Klaus Mékela. DlleZitou soucasti festivalu je podpora
soucasné tvorby. Letos zazni 11 skladeb v premiére. Vznikly

na objednavku Prazského jara. Je to jasny dlikaz, Ze festival cti

tradici a zaroven utvari soucasnost i budoucnost hudby.

Preji ucinkujicim vnimavé publikum. Navstévnikim pak
vyjimec€né zazitky, a pfedevsim radost z hudby.

Dear admirers of musical art,
For decades, the Prague Spring Festival has maintained
an exceptional position on the global cultural scene.

Its 81st edition also offers a program of outstanding quality.
Prague will welcome around a hundred artists and ensembles
from 28 countries worldwide. Performers will include distinguished
figures such as Magdalena Kozena, Sir Simon Rattle, Jakub Hrisa,
and Klaus Makela. An important part of the festival is its support
for contemporary creation. This year, 11 works will be performed

in premiere, all commissioned by the Prague Spring Festival.

This clearly demonstrates that the festival honors tradition while
also shaping the present and future of music.

I wish the performers an attentive audience, and the visitors
exceptional experiences — above all, the joy of music.
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Bohuslay Svoboda

Primator hlavniho mésta Prahy
Mayor of the City of Prague

Damy a panové,

mezinarodni hudebni festival Prazské jaro je jednou

z nejvyznamné;jSich kulturnich udalosti, které davaji Praze jeji
jedinecny rytmus. Kazdy rok znovu potvrzuije, Ze hudba ma silu
spojovat bez ohledu na hranice, jazyk i dobu. Praha je méstem,
kde hudba pfirozené patfi k verejnému prostoru. Zni v koncertnich
sélech, historickych budovach i v samotné atmosfére mésta.
PraZské jaro tuto tradici nejen pripoming, ale také ji posouva dal.
Festival pfivadi do metropole Spickové umélce z celého svéta

a otevira prostor pro setkani rliznych hudebnich svétll i generact
posluchact. Pravé tato otevienost a kontinuita jsou jeho nejvétsi
silou. PFeji letoSnimu ro¢niku, aby byl stejné inspirativni pro
publikum jako pro samotné umeélce. A aby Praha i letos byla
mistem, kde hudba dokéZe na chvili zastavit ¢as.

Ladies and Gentlemen,

The Prague Spring International Music Festival is one of the most
significant cultural events shaping Prague’s unique rhythm.

Each year, it reaffirms that music has the power to bring people
together, regardless of borders, language or time. Prague is a city
where music belongs naturally in the public sphere. It resonates

in concert halls, historic buildings and in the very atmosphere

of the city itself. Prague Spring not only preserves this tradition,

but also carries it forward. The festival brings leading artists from
across the world to our capital and creates a space where different
musical worlds and generations of listeners can meet. It is precisely
this openness and continuity that form its greatest strength.

I wish this year’s festival to be as inspiring for its audiences as it is
for the artists themselves. And for Prague to once again be a place
where music can, if only for a moment, make time stand still.
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Daniel Benes

Pfedseda pfedstavenstva a generalni Feditel Skupiny CEZ
Chairman of the Board of Directors and CEO of CEZ Group

Véazené damy, vazeni panové,

PraZské jaro je tradi¢ni oslavou hudby. Jeji libé tény nas doprovéazi
pfi krasnych, ale i smutnych okamZicich. Spojuje nas, uklidiuje,
dava radost. Prazské jaro je mistem, kde se tato sila hudby
koncentruje v mimoradné intenzité. Festival jiZ vice nez osmdesat
let vytvari prostor pro setkavani $pickovych svétovych interpretd

s publikem, které sdili vaSen pro klasické mistry i sou¢asnou tvorbu.

Je mi tak cti, Ze je Skupina CEZ dlouhodobym generalnim
partnerem festivalu Prazské jaro, ktery uz desitky let predstavuje
to nejlepsi ze svétové hudby na jednom misté. Mam radost, Zze
muZeme dodat energii akci, ktera je z pohledu prestize unikatni
nejen na tuzemské, ale i na evropské a svétové urovni.

Ladies and Gentlemen,

Prague Spring is a traditional celebration of music. Its sweet

tones accompany us in both beautiful and sorrowful moments.

It connects us, calms us, gives us joy. Prague Spring is a place
where this power of music is concentrated with extraordinary
intensity. For more than eighty years, the festival has created

a space for the world’s top performers to meet audiences who
share their passion for classical masters and contemporary works.

| am deeply honoured that CEZ Group can be a long-term
General Partner of the Prague Spring Festival, which has

been presenting the best of the world’s music in one place for
decades. | am pleased that we can provide energy to an event
whose prestige is felt not only at home, but also across Europe
and beyond.
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Pomozte

nam rozeznit
novou elapu
Prazskeho jara

Mecenassky klub
Pratelé Prazského jara

Festival, ktery od roku 1946 symbolizuje svobodu umeéni

a kulturni otevienost, vstupuije do nové kapitoly a vy mliZzete
byt jeji soucasti. Aby mohl rist, inovovat a oslovovat nové
generace posluchact, potfebuje vedle vize a odvahy také silné
spolecenstvi lidi, ktefi véfi v jeho smysl a aktivhé ho podporuiji.
| hudba potrebuje své hrdiny.

Co navas jako Pratele Cekag

— Vstupenky mezi prvnimi

— Exkluzivni zazitky, spoleGenské akce,
pohled do zakulisi festivalu

— Cesty za kulturou a osobni setkani
s vyjime€énymi osobnostmi a umélci

— Podpora, ktera ma smysl, prispéjete
na rozvoj nezavislé kulturni instituce

Vice vam o moznostech podpory fekne

Anezka Kochova
Mecenassky klub Pratelé PraZzského jara
kochova@festival.cz

se vice

Be Part
of the next
Movement of

Prague Spring

Patrons’ Club
Friends of Prague Spring

A festival that has symbolised freedom of art and cultural
openness since 1946 is entering a new chapter, and you can
be part of it. To grow, innovate and engage new generations,
it needs not only vision and courage, but also a strong
community of people who believe in its purpose and actively
support it. Even music needs its heroes.

Discover your benefits

— Priority access to tickets

— Exclusive experiences, social events,
behind-the-scenes access

— Cultural experiences and encounters
with remarkable cultural figures and artists

— Contribution to the growth
of an independent cultural institution

To learn more about how you can support us!

Anezka Kochova
Friends of Prague Spring, Patrons’ Club
kochova@festival.cz

Find out E 'I" ok [1]
more & o L
.‘J‘E‘ .‘1;..'-':
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Slovo Kk programu
Programme nole

Pocatky koncepce jednoho z nejvyznamnéjsich dél

BEDRICHA SMETANY (1824-1884), cyklu $esti symfonickych
basni M4 viast, sahaji do listopadu roku 1872, kdy skladatel
dokongil svou v poradi ¢tvrtou operu LibuSe. Myticky pfibéh
vrcholici slavhym proroctvim o budouci slavé Ceského naroda
podnitil Smetanu k zakladni mySlence pojeti symfonického cyklu
jako oslavy vlasti, jejiho lidu, pfirodnich kras a bajné historie.
Prestoze jeho predstava krystalizovala postupné, zakladem dila
byla od pocatku dvojice VySehrad a Vitava, které byly v partiture
dohotoveny ve druhé poloviné roku 1874, kdy Smetanovy vieklé
zdravotni potiZze vyustily v iplnou ztratu sluchu. Navzdory této
tragické skutec¢nosti skladatel pracoval nezvykle rychle; zatimco
VySehrad komponoval od konce zafi do poloviny listopadu,

na dokonc¢eni Vitavy mu stacilo pouhych devatenact dni, jak
doklada poznamka na konci autografu. V dalSi praci Smetana
pokracoval hned zkraje nasledujiciho roku, kdy nejprve dokondil
Sédrku (Ginor 1875) a v poloviné Fijna pak &tvrtou &ast Z Seskych
luh(i a haja, v niz se - jak vime z jeho dopisu pfiteli Ludevitu
Prochazkovi - snazil , kreslit Cesky Zivot v pisni a tanci“. Tim se
cyklus, ktery Smetana prozatim opatfil titulem Viast, na néjakou
dobu uzavrel.

Nasleduijici tFi roky se skladatel intenzivné vénoval jinym dillim
vétsiho i mensiho rozsahu. Vedle oper Hubicka (1875-76)

a Tajemstvi (1877-78) prepracoval Dvé vdovy (1877) a vytvoril
nacrtky k pozdéji nerealizované Viole (1875). Po presunu z Prahy
do Jabkenic v roce 1876 zkomponoval svUlij prvni smyécovy
kvartet Z mého Zivota a mimo jiné se prostifednictvim cyklu Sny
(1875) a prvniho dilu Ceskych tancti (1877) po dlouhé odmice
vénoval tvorbé pro klavir. K uzaviené tetralogii se vratil az v letech
1878-79 a rozsi¥il ji o dalSi dvé ¢asti Tabor a Blanik, které pojal
jako oslavu husitstvi, jednoho z nejvyznamnéjSich vlasteneckych
symbol Smetanovy doby.

Prestoze ma kazda z jednotlivych symfonickych basni

ME viasti vlastni originalni hudebni logiku a sméle obstoji i sama
0 sobé, jedineCnost dila spociva zejména v propracovanosti

a vhitini soudrznosti celého cyklu. Vedle pozoruhodné ideové
symetrié¢nosti vech t¥ dvojic - mytologické (VySehrad a Sdrka),
prirodni (Vitava a Z ¢eskych luhti a hajti) a bojové (Tabor

a Blanik) - vynika predevsim provazanosti ¢isté hudebni, jiz
Smetana dosahuje diimyslnou praci s navraty jednotlivych
témat. V zavéru Vitavy tak mizeme znovu slySet Uvodni melodii
VySehradu, jehoz oba hlavni motivy nechava Smetana zaznit

i na samém vrcholu Blaniku. V pripadé zavérecné dvojice Tabor
a Blanik je to pak neotrela prace s napévem husitské pisné

10 Zahajovaci koncert Opening Concert




KtoZ jsu boZi bojovnici, kterou Smetana pouziva jako vychozi
tematicko-motivicky material a spojuje tim tyto dvé symfonické
basné v jedno.

Ma viast vstupovala do koncertniho Zivota po ¢astech a jako
celek poprvé zaznéla 5. listopadu roku 1882 v sale na Zofiné pod
taktovkou Adolfa Cecha, jemuZ Smetana, ktery byl premiére
0sobné pritomen, pozdéji v dopise napsal:,V nedéli.. dne 5ho
listopadu byl pro mé, pro moji velkou skladbu pamétni den. Bylo
mi, jako bych kus po kuse slySel, dusevné skorem skutecné.
Vidél jsem, Ze vykon spoluti¢inkujicich na stupni dokonalosti
provadi moje sny, a Ze Vy je vedete... A co snilo v nitru mém,

co Zilo v pohnutim srdci mém, to jste odkryli Vi vSichni Vasim
mistrovstvim.."

V nasledujicich letech byla souborna provedeni dila spiSe raritni
zélezitosti. Svou roli v tom sehrala predevsim skutecnost, ze
monumentalni a technicky narocny cyklus predstavoval vyzvu
jak pro hudebniky, tak posluchace. To se zménilo po zalozeni
Ceské filnarmonie (1896), ktera jej poprvé hréla v roce 1901
aipoté se knému pravidelné vracela a zejména v nelehkych
vale€nych Casech vyrazné posilila jeho status narodniho symbolu
- legendarnim dodnes zlstava koncert z 5. Cervna roku 1939, kdy
se provedeni Mé viasti pod vedenim Vaclava Talicha stalo doslova
narodni manifestaci. Podobné jeji vnitfni duchovni sila zafungovala
i po osvobozeni'v roce 1945, v napjaté politické situaci roku 1968
Ci po revoluci, kdy z exilu se havrativsi Rafael Kubelik nejprve Mou
viasti zahajoval Prazské jaro 1990 a nasledné ji v ¢ervnu téhoz
roku za velkého ohlasu uvedl| na zcela zaplnéném Staromeéstském
namesti. Jeji poselstvi toho, Ze jako narod mame byt na co hrdi, je
totiz platné v kazdé dobé&. Tu dnesni nevyjimaje.

Hana Ehlova

The origins of the conception of one of the most significant
works by BEDRICH SMETANA (1824-1884) - the cycle of six
symphonic poems My Country - date back to November

1872, when the composer completed his fourth opera,

LibuSe. The mythical narrative culminating in the celebrated
prophecy of the future glory of the Czech nation inspired
Smetana’s fundamental idea of shaping a symphonic cycle

as a tribute to his homeland, its people, its natural beauty, and
its legendary past. Although his vision developed gradually,
the cornerstone of the work from the outset was the pair
VySehrad and Vitava, whose scores were completed in the
second half of 1874, at a time when Smetana’s prolonged health
problems culminated in total deafness. Despite this tragedy, he
worked with unusual speed: while VySehrad was composed
between late September and mid-November, the completion
of Vitava took him only nineteen days, as attested by a note at
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the end of the autograph manuscript. Smetana resumed work

at the beginning of the following year, first completing Sédrka
(February 1875) and then, in mid-October, the fourth part, From
Bohemia’s Fields and Groves, in which — as we know from a letter
to his friend Ludevit Prochazka - he sought “to portray Czech life
in song and dance’. At this point the cycle, provisionally bearing
the title Fatherland (Viast), was set aside for a time.

During the next three years, the composer devoted himself
intensively to other works of greater and smaller scope.
Alongside the operas The Kiss (1875-76) and The Secret
(1877-78), he revised The Two Widows (1877) and produced
sketches for the later unrealised Viola (1875). After moving from
Prague to Jabkenice in 1876, he composed his first string quartet
From My Life and, through the cycle Dreams (1875) and the first
series of Czech Dances (1877), returned to piano composition
after a long interval. He did not revisit the closed tetralogy until
1878-79, when he expanded it with two further parts, Tabor and
Blanik, conceived as a celebration of Hussitism, one of the most
powerful patriotic symbols of Smetana’s time.

Although each of the individual symphonic poems of My Country
possesses its own distinctive musical logic and stands
confidently on its own, the work’s uniqueness lies above all in

the sophistication and inner cohesion of the cycle as a whole.
Beyond the striking conceptual symmetry of the three pairs

- mythological (VySehrad and Sérka), natural (Vitava and

From Bohemia’s Fields and Groves), and martial (Tabor and
Blanik) - its purely musical interconnectedness is particularly
remarkable, achieved by Smetana through his ingenious
handling of thematic recurrence. At the close of Vitava, we hear
once again the opening melody of VySehrad, whose two principal
motifs return at the very climax of Blanik. In the final pair, Tdbor
and Blanik, it is Smetana’s inventive treatment of the Hussite
chorale Ye Who Are Warriors of God that provides the shared
thematic and motivic foundation, uniting the two symphonic
poems into a single whole.

My Country entered concert life gradually, and the complete
cycle was first performed on 5 November 1882 in the Zofin

Hall under the baton of Adolf Cech. Smetana, who attended

the premiere in person, later wrote to him: “Sunday... the 5th

of November was for me, for my great composition, a memorable
day. It was as though | heard it piece by piece, inwardly almost

in reality. | saw that the performance of those taking part, at the
height of perfection, realised my dreams, and that you guided
them... And what had dreamed within me, what had lived in my
heart’s emotion, you all revealed by your mastery..”

In the years that followed, complete performances remained
comparatively rare. Not least because the monumental and
technically demanding cycle posed a challenge both for
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musicians and for audiences. This changed after the founding

of the Czech Philharmonic in 1896: it first performed the work

in 1901 and continued to return to it regularly, reinforcing

- particularly in difficult wartime years - its status as a national
symbol. The concert of 5 June 1939, when a performance of

My Country under Vaclav Talich became quite literally a national
manifestation, remains legendary. Its inner spiritual strength
proved no less potent after the liberation in 1945, amid the tense
political climate of 1968, and again after the Revolution, when the
returning exile Rafael Kubelik opened the Prague Spring Festival
in 1990 with My Country, and in June of the same year conducted
it to great acclaim before a packed Old Town Square. Its message
- that as a nation we have much to be proud of - endures in
every age, including our own.

Hana Ehlova
English translation by Jan Rausch

SMETANUV KRATKY NASTIN OBSAHU
JEDNOTLIVYCH BASNI CYKLU
VYHOTOVENY V ROCE 1879 NA PRANI
NAKLADATELE FR.A. URBANKA

1. VySehrad. Harfy véstcl zacnou; zpév vésteli o déjich na
VySehradé o slave, lesku, turnajich, bojich az konecné tpadku
a zricenindch. Skladba konci'v elegickém tonu.

Il Vitava. Skladba lici béh Vitavy, zaCinaje od prvnich obou
praménku, chladnd a tepla Vitava, spojeni obou pottcku do
jednoho proudu; pak tok Vitavy v hdjich a po lucinach, krajinami,
kde zrovna se slavi veselé hody; pii nocni zari Iiny rej rusalek;

na blizkych skaldch vypinaji se pySné hrady, zamky a zriceniny,
Vitava vifi v proudech Svatojanskych; tece v Sirokém toku dale
ku Praze. VySehrad se objevi, konecné mizi' v délce v majestatnim
toku svém v Labi.

Ill. Sdrka. V této skladbé se nemini krajina, nybrz déj, bajka o divce
Sérce. Skladba pocne lidenim rozzurené divky, jeZ pomstu
prisaha za nevérnost milence svého celému muzskému pokolent.
Zdadli je slySet prichod Ctirada se svymi zbrojnosi, ktery tahne

na pokoreni a potrestani divek. UZ zddli zaslechnou nérek - (a¢
Istivy) - privdzané divky u stromu, - pri pohledu na ni obdivuje
Ctirad krasu jeji, - zahori milostnymi city pro ni, osvobodi ji, ona
pripravenym nédpojem obveseli a opoji jak Ctirada tak zbrojnose
aZ k spanku. Na dané znameni lesnim rohem, které v délce
ukryté divky zodpovi, vyhrnou se tyto ku krvavému ¢inu - hriiza
vieobecného vraZdéni, vzteklost nasycené pomsty Sarky - tot
konec skladby.
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V. Z &eskych hajd a luh(l. Tot vSeobecné kresleni cittl pri pohledu
na ¢eskou zem. Ze vSech stran tu zazni zpév pino vroucnosti,

jak vesely tak melancholicky z héjti a luhd. Lesni kraje v sélech
hornist(i - a vesele ourodné niZiny labské a jiné a jiné, vse se

tu opévuje. KaZzdy muiZe ze skladby té si vykreslit,co mu libo

- basnik md volnou cestu pred sebou, arcit musi skladbu

v jednotlivostech sledovat.

V. Tabor. Motto: KdoZ jste boZi bojovnici! Z této velebné pisné
pozlistavd celd stavba skladby. V sidle hlavnim - v Tdbore - zaznél
pevnou vuli, vitézné boje a vytrvalost, a tvrdosijnou netistupnost,
kterou skladba té€Z také konci. Do detailu se neda rozdrobit, nybrz
zahrne vS§eobecnou sldvu a chvalu husitskych boji a nezlomnost
povahy husittv.

VI. Blanik. Jest pokracovani pfedeslé skladby: Tabor.

Po premoZeni rekd husitskych skryli se tito v Blaniku a Eekaji

v téZkém spanku na okamZzik, kde viasti maji prijiti na pomoc.
Tedy ty samé motivy jako v Tabore slouZi v Blaniku za podklad
stavby: ,Kdo jste boZi bojovnici: Na podkladé této melodie (tohoto
hus. principu) se vyvine vzkriSeni naroda ¢eského, budouci Stésti
a slaval kterym vitéznym hymnusem, v podobé pochodu, skonci
skladba a tak celd fada symf. basni ,Vlast" Co malé intermezzo
zazni'v této skladbé téZ kratinka idyla: kresba polohy Blaniku,
maly pastucha si huldka a hraje a ozvéna mu odpovida.

SMETANA'S BRIEF OUTLINE OF THE CONTENT
OF THE INDIVIDUAL POEMS OF THE CYCLE,
PREPARED IN 1879 AT THE REQUEST

OF THE PUBLISHER FR. A. URBANEK

I. VySehrad. The harps of the seers begin; the song of the seers
recounts the events upon VySehrad - its glory, splendour,
tournaments, battles — and at last its decline and ruins.

The composition ends in an elegiac tone.

II. Vitava. The composition depicts the course of the Vitava,
beginning with its two first springs, the cold and the warm
Vitava; the union of the two brooks into a single stream; then
the flow of the river through groves and across meadows,
through landscapes where merry festivities are being celebrated;
beneath the nocturnal gleam of the moon, the dance of water-
nymphs; upon the neighbouring rocks proud castles, palaces,
and ruins rise aloft; the Vitava whirls through the currents of

St John's Rapids; it flows on in its broad course towards Prague.
VySehrad appears; finally it vanishes in the distance, in its
majestic stream, into the Elbe.
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Ill. Sdrka. In this composition no landscape is depicted, but rather
an action - the legend of the maiden Sdrka. The piece begins with
the image of the enraged maiden, who swears vengeance upon
the entire race of men for the faithlessness of her lover. From afar
is heard the approach of Ctirad with his warriors, marching to
subdue and punish the maidens. Already from a distance they
hear the lament - albeit deceitful - of the girl bound to a tree;

at the sight of her, Ctirad admires her beauty; he is inflamed with
love for her, frees her, and she with a prepared draught makes
merry and intoxicates both Ctirad and his warriors unto sleep.

At the given signal of the forest horn, answered by the maidens
concealed afar, they rush forth to their bloody deed - the horror
of general slaughter, the frenzy of Sérka’s sated vengeance - thus
ends the composition.

IV. From Bohemia’s Fields and Groves. This is a general portrayal
of feelings aroused by the sight of the Czech land. From every
side resounds song full of ardour, both joyful and melancholic,
from fields and groves. Woodland regions in the solos of the
horns - and the cheerfully fertile lowlands of the Elbe, and
others and yet others - all are here celebrated in song. Each may
fashion from this composition what he pleases - the poet has
an open path before him, though he must follow the music in its
particulars.

V. Tabor. Motto: Ye Who Are Warriors of God! From this venerable
song proceeds the entire structure of the composition. In the
chief seat - in Tabor - this hymn assuredly resounded most
mightily and most often. The work also portrays firm resolve,
victorious combats and perseverance, and the stubborn
unyieldingness with which it likewise concludes. It cannot be
broken into detail, but rather embraces the general glory and
praise of the Hussite struggles and the indomitable character
of the Hussites.

VI. Blanik. This is a continuation of the preceding composition:
Tabor. After the defeat of the Hussite heroes, they withdrew

into Blanik and await in heavy sleep the moment when they

are to come to their homeland'’s aid. Thus the same motifs as in
Tabor serve as the foundation of the structure in Blanik: Ye Who
Are Warriors of God. Upon the basis of this melody (this Hussite
principle) unfolds the resurrection of the Czech nation, its future
happiness and glory - with which victorious hymn, in the form
of a march, the composition ends, and thus the entire series

of symphonic poems Fatherland. As a small intermezzo there
sounds in this work also a brief idyll: a depiction of the region

of Blanik - a little shepherd calls out and plays, and the echo
answers him.
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SYMFONICKY ORCHESTR CESKEHO ROZHLASU

Pogatky Symfonického orchestru Ceského rozhlasu sahaji az
do roku 1923, kdy bylo v Praze zahajeno pravidelné rozhlasové
vysilani provozované spolecnosti Radiojournal. Potfeba Zivé
hudby pro vysilani vedla rychle k vytvoreni ansamblu Sesti
kmenovych hracd, ktefi byli pro jednotlivé skladby dopliovani
hosty, pfedevsim z Fad Ceské filharmonie. Zahy se vSak ukazalo,
Ze tento model je nedostate¢ny a,Orchestr Radiojournalu” zacal
nabirat dalsi a dal$i hudebniky a od roku 1925 téZ pravidelné
koncertovat v Radiopalaci na prazskych Vinohradech. V letoSni
sezoné tak orchestr slavi100 let od svého zaloZeni. Ve 30. letech
20. stoleti se z orchestru pod vedenim Otakara JeremiaSe stal
vyznamny ¢esky soubor, jehoz vystoupeni kromé ¢elnych
Ceskych dirigent( ridily i svétové znamé osobnosti jako Sergej
Prokofjev, George Szell a dal3i. V nasledujicich desetiletich nesl
orchestr nékolik dalSich ndzvi a od 60. let za¢al koncertovat

Vv ciziné a vystupovat téZ na Prazském jaru (v roce 1967 jej pod
taktovkou Aloise Klimy i zahajoval). Za 100 let jeho existence
stanula v jeho &ele fada $pickovych &eskych dirigentli véetné
Karla Ancerla, Vaclava Talicha, Jaroslava Krombholce €i Vladimira
Valka. Symfonicky orchestr Ceského rozhlasu sehral v historii
predvéalecné Ceské hudebni scény unikatni tlohu i tim, Ze jeho
vznik a €innost byla spojena s novym médiem, kterym bylo
rozhlasové vysilani. Stal se centrem progresivnino hudebniho
Zivota a vznikaly pro né&j plivodni rozhlasova dila, napfiklad
rozhlasové opery Bohuslava Martint Veselohra na mosté

Ci Hlas lesa.

Dnes patii Symfonicky orchestr Ceského rozhlasu k elitnim
¢eskym orchestriim. Sou¢asnym $éfdirigentem a uméleckym
feditelem orchestru je Gesky dirigent Petr Popelka, hlavnim
hostujicim dirigentem orchestru je Robert Jindra. V uplynulych
letech orchestr spolupracoval s fadou vyznamnych dirigentd,
mezi néz patii napriklad Omer Meir Wellber ¢i Cornelius Meister,
z Ceskych dirigent Jakub Hr(i$a, Tomas Netopil i Petr Altrichter.
LetoSni sezona orchestru se nese ve znameni spoluprace

s vyznamnymi svétovymi hudebniky jako je houslista Christian
Tetzlaff, klavirista Pierre-Laurent Aimard ¢i pévec Glnther
Groissbock. Pravidelnou sougasti &innosti SOCRu je uvadeéni dél
soucasnych Ceskych skladatell, mezi néz patfi Miroslav Srnka,
Ondrej Adamek, Martin Smolka, Jana VoréSova, Jan Ryant Drizal
a fada dalSich. Orchestr ma na svém konté vedle bezpoc&tu
rozhlasovych nahravek i fadu CD v€etné smetanovského alba
Mad viast (Supraphon, 2024), za néjZ se orchestru dostalo ocenéni
Editor's Choice magazinu Gramophone a ceny Diapason d'Or
ARTE prestizniho francouzského magazinu Diapason. Od sezony
2026/2027 prfevezme po Petru Popelkovi tlohu $éfdirigenta
SOCRu Elias Grandy.
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Origins of the PRAGUE RADIO SYMPHONY ORCHESTRA date
back all the way to 1923, when regular radio broadcasts were
launched in Prague by a company called Radiojournal. Live
broadcasts called for live music, and six players were soon hired
to form what became the “core” of an ensemble supplemented
by guest players as needed - especially from the ranks of the
Czech Philharmonic. However, it soon became clear that this
mode of functioning was insufficient, and the “Radiojournal
Orchestra” began hiring additional full-time musicians. This also
enabled the orchestra to give regular concerts at the Radio
Palace in Prague’s Vinohrady quarter from 1925. In the present
season, the orchestra celebrates the centenary of its founding.

In the 1930s, the orchestra became one of the leading Czech
ensembles under the direction of Otakar Jeremias, and it was
also conducted by other great personalities of that time including
Sergei Prokofiev, George Szell, and many others. In the following
decades, the orchestra changed its name several times and
started performing abroad and also at the Prague Spring Festival
from the 1960s (even opening the Festival under Alois Klima in
1967). During its one hundred years of existence, many excellent
Czech conductors have directed the orchestra, including Karel
Ancerl, Vaclav Talich, Jaroslav Krombholc, and Viadimir Valek. Due
to its vital connection to the new medium - radio - the Prague
Radio Symphony Orchestra played a unique role in the music life

18  Zahajovacikoncert Opening Concert

of the interwar period. It became a focus of progressive musical
activity, with original compositions and even operas created for it,
including Bohuslav Martin0’s radio operas Comedy on the Bridge
or The Voice of the Forest.

Today, the Prague Radio Symphony Orchestra is one of the elite
Czech orchestras. The Czech conductor Petr Popelka serves

as its Chief Conductor and Artistic Director, with Robert Jindra

as Principal Guest Conductor. In recent years the orchestra

has collaborated with distinguished conductors including

Omer Meir Wellber and Cornelius Meister, as well as Czech
conductors Jakub Hr(i8a, Tomas Netopil, and Petr Altrichter. This
season features collaborations with internationally renowned
artists such as the violinist Christian Tetzlaff, the pianist Pierre-
Laurent Aimard, and the bass Guinther Groissbdck. A regular

part of the orchestra’s activities is the performance of works by
contemporary Czech composers including Miroslav Srnka, Ondrej
Adamek, Martin Smolka, Jana VoréSova, Jan Ryant Drizal, and
many others. Alongside countless radio recordings, the orchestra
has produced numerous CDs, including a Smetana album of

My Country (Supraphon, 2024), which received an Editor’'s Choice
distinction from Gramophone magazine and the Diapason d'Or
ARTE award from the prestigious French magazine Diapason.
From the 2026/2027 season onwards, Elias Grandy will succeed
Petr Popelka as Chief Conductor of the orchestra.
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PETR POPELKA

Séfdirigent a umeélecky feditel Symfonického orchestru Ceského
rozhlasu a $éfdirigent Videriskych symfoniku, prazsky rodak Petr
Popelka, uz davno neni vychazejici hvézdou ceského hudebniho
nebe, ale jednou z jeho nejvyraznégjsich stalic. Jeno nastup byl
pfitom az neuvéfitelné rychly. Jesté v roce 2019 hral na kontrabas
v Sachsische Staatskapelle Dresden a o pouhych sedm let pozdé&ji
diriguje Mou viast na zahajeni Prazského jara - na misté, kde kdysi
stavali legendarni Cesti dirigenti jako Vaclav Talich, Rafael Kubelik
Ci Jifi Bélohlavek, ale také svétova dirigentska esa - Charles
Mackerras, Paavo Jarvi, Semjon Byckov ¢i Daniel Barenboim.

Petr Popelka skute¢né zacinal s kontrabasem, nejprve na Prazské
konzervatofi a pozdégji na Hochschule ftir Musik Freiburg, kde

byl jeho ucitelem BoZo ParadZik. Zahdjil také slibnou kariéru jako
basista Symfonického orchestru Ceského rozhlasu, Symfonického
orchestru Bavorského rozhlasu a vySe zmifiovaného orchestru

v DraZdanech. Pfitom se v§ak vénoval své dalsi zalibé - komponoval.
Duvérnd znalost prace instrumentalisty spolu s hlubokym
porozuménim partiture, jaké mlze mit snad jen skladatel, jej
nakonec predurcily k dréze dirigenta. UGil se od skute¢nych mistri
-Jaapa van Zwedena &i Alana Gilberta. Jiz v roce 2017 ziskal

cenu Neeme Jarviho a v sezoné 2019-2020 zastaval své prvni
dirigentské misto u NDR Elbphilharmonie Orchester. Navazal
postem Séfdirigenta Norského rozhlasového orchestru a zacal se
pravidelnéji objevovat téz pred Ceskym publikem.V roce 2022 se
vratil k Symfonickému orchestru Ceského rozhlasu, tentokrat jiz
jako $éfdirigent. V témze roce se také poprvé predstavil divakim na
Prazském jaru v Cele Prazskych symfoniku s programem sloZzenym
z dél Kubelika, Korngolda a Novaka. Jak Petr Popelka sam fika,

jako dirigent se snazi kombinovat symfonicky repertoar s opernim
- pravidelné proto diriguje téZ na Celnich opernich scénach. Za
Svandu dudéka v divadle Na Viderice napriklad v roce 2025 ziskal
Rakouskou cenu za hudebni divadlo. Mimoradné tspéchy nicméné
slavil téz s Tristanem a Isoldou v berlinské Deutsche Oper ¢i Katou
Kabanovou v Bavorskeé statni opere.

V poslednich letech Petr Popelka spolupracuije s elitnimi svétovymi
orchestry. LetoSni sezona pro né€j znamena mj. debut s Berlinskymi
filnarmoniky, Mnichovskymi filharmoniky ¢i Orchestra
dellAccademia Nazionale di Santa Cecilia. Diriguje vSak po celém
svété - Chicago Symphony Orchestra, Cleveland Orchestra

Ci japonsky NHK Symphony Orchestra. Pravidelné Fidi i dalSi
Spickové orchestry jako Staatskapelle Berlin, Orchestr lipského
Gewandhausu nebo Bamberské symfoniky. Na Prazském jaru
vystoupil naposledy vloni, kdy fidil Videriské symfoniky v programu
sestaveného z dél Beethovena a Richarda a Josefa Strausse.

Chief Conductor and Artistic Director of the Prague Radio
Symphony Orchestra and Chief Conductor of the Vienna
Symphony Orchestra, the Prague-born PETR POPELKA,

20  zahajovacikoncert Opening Concert




is no longer a rising star of the Czech musical scene - he has
firmly established himself as one of its most prominent figures.
His ascent has nonetheless been remarkably swift. As recently
as 2019, he was still playing double bass with the Sachsische
Staatskapelle Dresden, and only seven years later he stands

on the podium conducting My Country at the opening of the
Prague Spring Festival - a place once occupied by legendary
Czech conductors such as Vaclav Talich, Rafael Kubelik, and Jifi
Bélohlavek, as well as international maestros including Charles
Mackerras, Paavo Jarvi, Semyon Bychkov, or Daniel Barenboim.

Petr Popelka began his musical journey as a double bassist,

first at the Prague Conservatoire and later at the Hochschule

far Musik Freiburg, where he studied under Bozo Paradzik.

He embarked on a promising career as a bassist with the Prague
Radio Symphony Orchestra, the Bavarian Radio Symphony
Orchestra, and the Sachsische Staatskapelle Dresden. However,
he also pursued another passion - composition. His intimate
knowledge of instrumental performance, combined with

the profound understanding of the score that only a composer
might possess, ultimately led him to conducting. He learned
from true masters, including Jaap van Zweden and Alan Gilbert.
In 2017, he won the Neeme Jarvi Prize, and in the 2019-2020
season, he took up his first conducting position with the NDR
Elbphilharmonie Orchestra. He went on to become Chief
Conductor of the Norwegian Radio Orchestra and began
appearing regularly before Czech audiences. In 2022, he
returned to the Prague Radio Symphony Orchestra, this time

as Chief Conductor. That same year, he made his debut at
Prague Spring, leading the Prague Symphony Orchestra (FOK)

in a programme featuring works by Kubelik, Korngold, and
Novak. As Petr Popelka himself says, he strives to combine
symphonic repertoire with opera, regularly conducting at leading
opera houses. His production of Schwanda the Bagpiper at
Vienna's Theater an der Wien earned the Austrian Music Theatre
Prize in 2025, while notable successes have also included Tristan
und Isolde at Deutsche Oper Berlin and Kata Kabanova at the
Bavarian State Opera.

In recent seasons, Popelka has collaborated with leading
orchestras worldwide. The present season brings, among
other engagements, his debuts with the Berlin Philharmonic,
the Munich Philharmonic, and the Orchestra dellAccademia
Nazionale di Santa Cecilia. He conducts internationally - with
ensembles such as the Chicago Symphony Orchestra, the
Cleveland Orchestra, and Japan's NHK Symphony Orchestra
- and appears regularly with major European orchestras
including the Staatskapelle Berlin, the Leipzig Gewandhaus
Orchestra, and the Bamberg Symphony. He last appeared at
the Prague Spring Festival in the previous season, conducting
the Vienna Symphony Orchestra in a programme of works by
Beethoven and Johann and Josef Strauss.
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