
  

  
 

 

PRESS RELEASE Galerie Judith Andreae, Art Cologne 2022 

Hall 11.1, Booth D-308 

Preview: Wednesday, November 16, 2022 12 – 8 p.m. 

Vernissage: Thu, November 17, 2022, 11 – 7 p.m. 

Public Days: Fr & Sat, November 18 – 19, 2022, 11 – 7 p.m.  

Sun, November 20, 2022, 11 – 6 p.m. 

 
For the first time, Galerie Judith Andreae is presented at the Art Cologne 2022 and will be 

showing works on canvas by RUNE MIELDS (b. 1935 in Münster, Germany), photography by 

JOHANNES BRUS (b. 1941 in Gelsenkirchen, Germany), wall and sculptural works by FRANCIS 

ZEISCHEGG (b. 1956 in Hamburg, Germany) and new pieces executed on (mirror) tiles by 

LUKAS GLINKOWSKI (b. 1984 in Chelmno, Poland). The gallery’s main booth will be 

complemented by a booth concept by VICTORIA PIDUST (*1992 in Nikopol, Ukraine) within 

the framework of the BVDG sponsorship 'New Positions'. 

 

The oeuvre of the Cologne-based artist RUNE MIELDS is characterized by systems of numbers 

and signs, geometry and structures of order, as well as myths of origin and pertinent figures in 

art history (Tiepolo, Matthias Grünewald, Paolo Uccello, but also the art historian Erwin 

Panofsky). Since the 1970s and after an apprenticeship as a bookseller, Mields has worked 

strictly conceptually as well as primarily figuratively, in shades of gray as well as black and white. 

Her works, which are represented in numerous collections such as the Museum Ludwig 

(Cologne), the Museum of Fine Arts (Budapest) and the ZKM (Karlsruhe), are characterized by a 

clear pictorial structure and a smooth and flat application of paint. The resulting high painterly 

precision follows an underlying highly complex concept.  

 

In 1984 Rune Mields held a guest professorship at the Hochschule der Künste Berlin,  

was subsequently guest of honor at the Villa Massimo in Rome and was awarded prizes such as 

the Gabriele Münter Prize (2000) and the Zonta Cologne Art Award. Works by Mields have been 

part of exhibitions at Kunstverein Hannover (2020), Nassauischer Kunstverein Wiesbaden 

(2019), Kunstmuseum Stuttgart (2016), KOLUMBA Museum Cologne (2012) and Von der Heydt 

Museum Wuppertal (2005). 



 
 

JOHANNES BRUS' photographs follow a painterly approach on the one hand and are 

expanded by the artist's chemical experimentation on the other. As a result, each final art work 

is left to chance to a certain degree. Developers and fixing liquids, developing without regard 

to exposure and post exposure as well as the use of color and pigments leave their marks on the 

photographs. Scratches and blots in the development process are also included as part of the 

artwork, all with the aim of "mistreating photographs until the last bit of Sunday-suit gloss is out," 

according to the artist. Aspects such as deconstruction, humor, absurdity and self-irony are 

continually part of his artistic work. The spectrum of motifs ranges from photographs of exotic 

animals, humorous still lifes, serial sequences and photomontages as well as body-experimental 

self-portraits to the industrial landscapes from his home in the Ruhr region shown at the fair. 

 

Johannes Brus studied sculpture at the same time as Sigmar Polke and Gerhard Richter at the 

Düsseldorf Art Academy and received various prizes after his studies, such as the Villa Romana 

Art Prize. In the course of his teaching assignments in Münster, he taught Katharina Fritsch, 

among others, and from 1986 held a professorship for at the Hochschule für Bildende Künste 

Braunschweig. 

The artist has been featured in international exhibitions such as the solo show at the San 

Francisco Museum of Modern Art (2018) and museum kunstpalast Düsseldorf (2009). Currently, 

Brus is part of group exhibitions at the Arp Museum Rolandseck and the Kunsthaus NRW in 

Aachen, as well as in the collection of the Federal Republic of Germany and the Centre 

Pompidou in Paris. Johannes Brus lives and works in Essen. 

 

"The investigation of the human gaze, its modification through ocular systems or apparatuses, 

pervades the artistic work of FRANCIS ZEISCHEGG. In doing so, she develops installations, 

concepts and models that deal with the gaze regimes, axes and architectures of political, private 

and social space. Optical perception, one's own location in space, and active versus passive 

seeing are central aspects of her artistic exploration." (Sophia Scherer).  

The artist examines extended spatiality as well as its limits, further heights, distances and 

distances measured against the scale of man and his perception, primarily in materials such as 

plain construction wood and industrially manufactured materials. For this year's Art Cologne, 

Francis Zeischegg created the wooden perch 'Selfdisplayer' from the series 'Blickarchitekturen', 



  

  
 

which overlooks and even overcomes the given boundaries of the gallery booth. The 3-meter-

high perch marks the first realization of objects from series previously created only through 

Diasec and as 3D models. All works of the series are characterized by questions of safety and 

security executed in a clear, formal language and with recourse to the expressive power of the 

line. 

 

After studying liberal arts at the Berlin University of the Arts, Francis Zeischegg worked as a 

professor at the Kunsthochschule Berlin Weißensee, at the University of Bielefeld, in Halle and 

most recently at the Bauhaus University Weimar. Many of her works have been realized in public 

spaces and at the same time she has organized temporary projects in socially active spaces. 

Zeischegg was most recently featured in a group exhibition at the Landesvertretung Baden-

Württemberg in Berlin and currently a solo show at Kunsthaus Erfurt is dedicated to her. The 

artist lives and works in Berlin. 

 

In his works, LUKAS GLINKOWSKI deals with the subject of public space as a reflection of 

society. These are spaces that, through their use - be it pubs, bars and discotheques or public 

toilets - and interventions such as graffiti or posters, reflect everyday activity as well as the less 

visible "sub-culture". In addition, text fragments from classics of world literature as well as 

elements from comic culture form a central part of his artistic work. At Art Cologne, Galerie 

Judith Andreae will be presenting a large, new mirror work by the artist, which is dedicated to 

the theme of thinking and thinking out of the box, alongside other, newly created small-format 

works. 

 

Lukas Glinkowski studied Fine Arts at the Kunstakademie Düsseldorf within the class of Reinhold 

Braun from 2007 to 2014 and graduated as a master student of Katharina Grosse. This was 

followed by receiving awards like the Hans Purrmann Prize (2015), the Villa Aurora Fellowship in 

Los Angeles and the Berlin Hyp Prize (both 2019), as well as international and national exhibition 

participation in the Kunstmuseum Bonn, Kunstmuseum Wiesbaden, Kunstsammlung Chemnitz, 

KunstVerein Ahlen, and most recently at Kunstmuseum Heidenheim. Glinkowski lives and works 

in Berlin. 

 

 



 
In her 'New Positions' promotional bunk, VICTORIA PIDUST presents a concept that unfolds 

along the diametrical poles of destruction and permanence. The artist works spatially and with 

recourse to a wide variety of formats and medial modes of expression. 

 

The wall covering and fabric curtain created by Pidust show the motif of a tree destroyed by 

Russian bombardments in a Kyiv car park during the war. This very car park forms the physical 

as well as thematic background for Pidust's work 'Porsche', which centralises the status symbol 

in a digitally generated, distorted form. The photograph on which the work is based was not 

taken in Ukraine, but at the art fair’s venue Cologne. Afterwards, the artist processed it, as well 

as the photo from Kyiv, using a software that Pidust provided with limited information only and 

thus causes the actual image motif to dissolve.  

Both works, regardless of their dissimilar place of origin, are united by the recourse to 

photogrammetry as an imaging process as well as moments of the unpredictable and of 

collapse. The transparency of the curtain, on the other hand, and its dislocating point of contact 

with the wall refer to the flexibility of perspectives in the face of media omnipresence, as well as 

to multi-perspectivity and questions of shifting reality. 

In contrast, the artist sets small-format, painterly photographs of sunrises from her series 'iPhone 

Zoomings'. Pidust perceives the observation of celestial bodies, especially the rising of the sun, 

as an expression of stability regardless of spatial location and external influences. Furthermore, 

the series also refers to recurring elements of our everyday lives - such as taking photographs 

and the inevitable handling of smartphones - indispensable not least for Victoria Pidust's own 

way of working. 

 

We would like to thank ZigZagZurich and 4spaces for their great support in realising the fabric 

work 'Broken Tree'. 

 

Victoria Pidust studied Multimedia and Printing Technology at the Institute of Book Studies 

from 2010 to 2015, as well as photography at the NTUU KPI school in Kyiv. From 2013 to 2015, 

Pidust took private photography courses led by photographers Roman Pyatkovka and 

Alexander Lyapin. In the following years she completed studies in Visual Communication and 

from 2017 to 2020 in Fine Arts and Painting, both at the Weißensee Kunsthochschule Berlin. 

Pidust has been awarded numerous prizes such as the Mart Stam Prize (2020) and several times  



  

  
 

 

 

 

the National Photography Prize of Ukraine (2013, 2015, 2017). She has had solo exhibitions at 

Kunstverein kjubh (2021) and ZERO FOLD Cologne (2020). Most recently, her work has been 

part of group exhibitions at FUHRWERKSWAAGE, Cologne, Stiftung Neue Kunst Berlin-

Brandenburg (2022) and Marburger Kunstverein (2021), and at Curiosa Sector of Paris Photo 

(2021). 

Victoria Pidust lives and works in Berlin. 

 

 
- Antonia Rittgeroth 

 

 

 

 

 

 

We are very much looking forward to your visit at our booth! 

 

 

 

 

 

 

 

 

 

 

 

 

  

Paul-Kemp-Straße 7 - 53173 Bonn 
+49 (0)228-9349 0881 - info@galerie-andreae.de 
https://www.galerie-andreae.de/  

Breitensteinstrasse 45, Zürich, 8037 Schweiz 
+043 215 54 15 - info@zigzagzurich.com  
https://de.zigzagzurich.com/  
https://www.4spaces.ch/ 


